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1 Ileau ocBOEHUS TUCHUTIIUHBI

enstmu ocBOeHUS AMCUUILIMHBI «BBOAHBIN ayanoKypc» SBISIOTCA: (OPMHUPOBAHUE HABBIKOB
ayTMpOBAaHUsSI B MPOIECCE BOCHPHUATHS MHOA3BIYHOW (QHITIMICKON) peud Ha CIyX: ONO3HAHHE
3BYKOBOTO II0TOKA, BOCIPUATHE 3HAYCHUS aYyAUPYEMBIX €IWHML, BBISBICHHE 3HAYUMOU
nH(pOpMalLIUY B ayIUPYEMbIX TEKCTaX; OBJIAJICHHE 3ByKOBOW CTOPOHON aHTJIMHCKOTO SI3bIKa, €T0
(OHEMHBIM COCTaBOM M UHTOHAIMEH, pUTMOM, YAapEeHUEM, MEJIOIUKOMN.

2 MecTo AUCHUILIMHBI (MOAYJIsI) B CTPYKType 00pa3oBaTe/ibHOH NPOrpaMMbl
MOAr0TOBKH 0akajiaBpa (Marucrpa, crieuuajamcra)
HucuunnuHa «BBoAaHBIM — ayIuMoKypc» BXOIUT B  BapHaTUBHYKO 4acTb Oyoka bl
npodeccuoHalibHOrO  OnMoka  oOpa3oBaTenbHOM — mporpammbl — HampasieHus — 44.03.05
[legaroruueckoe oOpasoBanue (¢ AByMs IpO(UISIMHI MOATOTOBKH), MPOPUIb AHIIUHCKUN S3bIK
1 HEMELKUH S3bIK M M3ydaeTcs CTyleHTaMu Ha 1 kypce.

JlaHHas QUCLUMIUIMHA HM3y4aeT KOMIIETEHIUI0 COBMECTHO CO CIEAYIOIIMMH JIACHHUIUIMHAMM:
«[Ipaktuyeckas poneruka», «lIpakTuueckuili Kypc nepBoro MHOCTPAHHOTO sI3bIKa (AHIJIMHCKUN
S3BIK)», «BBOMHBIN aynuokypey, «lIpakTruueckas rpaMMmaTukay.

Heo0OxouMbl 3HaHUS, YMEHUS U HABBIKH, OJIYYEHHbIE IPU U3YYEHUH TaHHOM AUCUUIUINHBI JJIs
MOCJIEAYIOIEro M3ydeHus AUCUMIUIMH «[IpakTMKyM 1O KyJabType peueBOro OOIIEeHUs
(aHrnuiickuil s3bIK)», «MeToauka npernoaaBaHus EPBOr0 MHOCTPAHHOTO si3blKa (QHITIMHCKUN
A3bIK)», «TeopeTnueckasi rpaMMmaTukay, «CTUIUCTHKA.

3 KompnereHuuu oOyyamomerocsi, ¢opmMupyembie B  pe3yJbTare OCBOCHHS
AUCHMILIMHBI (MOAYJISI) M IVIAHUPYEMbIe Pe3yJbTAaThl 00y4eHUs

B pesynbraTe OCBOECHMS AUCUUILIMHBI «BBOAHBIN ayIHOKYypC» O0O0YyYaromUiCs TOJDKEH
00JaaTh CIENYIOITUMU KOMIICTCHITUSIMU:

CrpyKTypHBIi
3IEMEHT [Inanupyembie pe3ynbTaThl 00ydeHUS

KOMIICTCHIIUHN

IIK-4 crnocoOGHOCTh HCMOIB30BAaTh BO3MOXKHOCTH 0Opa30BaTENBHON CpPEIbl JUIsl TOCTHXKCHUS
JIMYHOCTHBIX, METAIPECAMCTHLIX U IIPEAMCTHBIX PE3YJILTATOB 06y‘I€HI/I$I 1 obecrieueHust KauecTBa
y4€OHO-BOCIIUTATEIHLHOTO MPOIIECCa CPEACTBAMH MPETOAaBAEMBIX YU€OHBIX MTPEAMETOB

3HaThb crocoObl  MCIIOJIB30BaHUA  00pa3oBaTEIbHON  Cpembl IS JTOCTHIKEHUS
JIMYHOCTHBIX, MCTaHpeI[MeTHBIX n HpeI[MeTHI)IX pGSYJ'II)TaTOB 06y‘-IeHI/I5[ nu
oOecrieueHHsT KadecTBa y4eOHO-BOCHUTATEIHLHOTO IIPOIlecca CPeICTBAMU
I/IHOCTpaHHOl"O SA3bIKA

VmeTs HCIIOJIB30BaTh BO3MOXHOCTH O6paBOBaT€J'II)HOI\/'I Cpe€abl MjId  OJOCTUKCHHA
JIMYHOCTHBIX, METAIPCAMCTHBLIX MW IMPCAMCTHBIX PE3YJIILTATOB 06yquH$I n
oOecrieyeHHs KadecTBa yq€6H0-BOCHHTaTeHBHOFO mponecca CpeacrBaMu
HHOCTPAHHOT'O SA3bIKa




CrpyKTypHBIi

BIEMEHT [Inanupyembie pe3ynbTaThl 00ydeHUS
KOMIIETEHITUN
Bnanets MPAKTUYECKUMHU HABBIKAMHM JIOCTHIKEHUS JUYHOCTHBIX, METANpPEIMETHBIX M

MpPEeIMETHBIX pe3ylbTaTOB O0O0ydeHHMs] M oOecrieueHus: KadecTBa Y4eOHO-
BOCIIMTATEJILHOIO IIPOLIECCa CPEACTBAMU MHOCTPAHHOTO SA3bIKA

JIIK -2 BpageeT CUCTeMO# JTMHTBUCTUYCCKUX 3HAHWH, BKITFOYAIOMICH B ceOsl 3HAaHNE OCHOBHBIX
(OHETUYECKUX, JICKCHYECKUX, TIpPaMMaTHYECKUX, CIOBOOOpPA30BATENbHBIX  SBJICHUN U
3aKOHOMEPHOCTEN (G YHKIIMOHUPOBAHUS M3y4aeMoro MHOCTPAHHOTO SI3bIKa, €ro
(GYHKIIMOHATIBHBIX Pa3HOBUIHOCTEH

3HaTh ¢doHeTHueckue, JIEKCUYECKHe, TIpaMMaTHYecKHe, CI0BOOOpa3oBaTEIbHbIE
SIBJICHUS U 3aKOHOMEPHOCTH (DYHKUIHMOHUPOBAHUS H3y4a€MOI'0 MHOCTPAHHOI'O
S3bIKa, €ro (PyHKIIMOHAJIbHBIE Pa3HOBHUIHOCTH

Ymeth WCIIOJIb30BATh (doHeTnueckue, JIEKCUYECKHUE, rpaMMaTHYeCcKue,
CJI0BOOOpa30BaTelibHbIE SIBICHUS U 3aKOHOMEPHOCTH (YHKIIMOHHUPOBAHMS
M3Y4aeMOI0 HHOCTPAHHOI'O fA3bIKA, €ro (PyHKIIMOHAJIbHBIE PA3HOBUAHOCTH

Bnaners MPaKTUYECKUMHM HAaBBIKAMM HCIIOJIb30BaHUS  (DOHETUUECKHX, JIEKCUYECKUX,
IrpaMMAaTUYECKUX, CIOBOOOpPA30BATEIbHBIX SBJICHUM U 3aKOHOMEPHOCTEH
(GYHKIIMOHUPOBAHUS H3y4aeMoro MHOCTPAHHOTO A3BIKA, ero
(GYHKIIMOHATIBHBIMU PA3HOBUAHOCTSIMU




4 CTpyKTYypa U cojepsKaHue IUCHUNIHHBI

OO6mast TpyA0EMKOCTh JUCITUIUIMHBI COCTaBIsACT 3 3a4eTHBIX eAHUIBI 108 akaa. yacoB, B TOM

qHuCIIC:

- KOHTaKTHas pabota — 36,1 akaj. yacos:

- aynuTopHas — 36 aKkaj. 4acos;

- BHeaynuTopHasa — 0,1 akan. yacos

- camocToATeNnbHas padota — 71,9 akaj. 4yacos;

AynutopHas s
—_ o)
KOHTaKTHAasI < dopma =
pabota - 2 >
(B akan.| & 7 Bug FeKyIero =
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JACHHUILIUHEL g g AGOTEI yCIICBAEMOCTH H| © §
= CowlE o B 3p IPOMEKYTOTHOM . 5
| E|l 8 =8 88 = = =
S| E| =«E|E§ Q8 ATTeCTAlNN 5 ©
5l E| S 2§ 528 = 5 =
“l|B|EEIESSE -
1. Cambridge 1
English Course «It’s
a long story».
I.1. «It’s a long|l 3,28| 6,54/Pabora Verueiit otBeT|IIK -4
story». AyAnO3alucCsiAMA  Ha (3yB)
Episodes 1-4 (MpociymmBanue | poaper sapsrun. |AHK-2
SMU30/10B) (3yB)
aylinoKypca Assignments 1-
5.
1.2.1t’s a long story». |1 3,28|6,54 |Pabora Yerueit otBet|IIK -4
' ayqUO3alUCsIMH  |ga (3yB)
Episodes5-9 (MpociymmBanue | poapr sapsrun. |AHK-2
SMU30/10B) (3yB)
aylnoKypca Assignments 1-
6.

1.3 «It’s a long story». |1 3,28(6,54 |PaboTta Yerueit otBet|IIK -4
' ayIuo3anucsIMU  |ga (3yB)
Episodes 10-14 (MpOCIyIUBANIE | ynaxer sapgrum. |AK-2
SMU30/10B) (3yB)

aylinoKypca Assignments 1-
7.

1.4 «It’s a long story». |1 3,28/6,54 |PaboTta Yerueit otBet|IIK -4
' ayIM03amucsIMA  |ga (3yB)
Episodes 15-19 (MpoCTYIIMBAHNE | 1parer samsrum, |[AHIK-2
SMU30/10B) (3yB)

aylinoKypca Assignments 1-
5.

1.5. «It’s a long story». |1 3,28/6,54 |PaboTta Yerueit otBet|IIK -4
' ayIMo3amucsIMA  |ga (3yB)
Episodes20-24 (MpocTymmMBanKe | ypaicr sapsin, | AIK-2

SMU30/10B) (3yB)




AynutopHas S
—_ o)
KOHTaKTHast < dopma =
paborta - 2 >
(B akan.| & 7 Bup FeKyIero =
Pasznen/ tema = ., [KOHTPOJIA &
qJacax) B <|caMOCTOSTEILHON e =
JVCIATUTAHBI S X YCIIEBAEMOCTH H| © =
a .| § SlpaboTsr . =
= SR I ) MPOMEKYTOUHOH| 3
S| E| 8 EIESG = ATTECTAlNH SR
= § SEE g3 & i1 s 2
o 218 Bl § 28 = 2 s
V| 0| @ 8| & & < L% c 2 @)
5l 5 SlEd0 &8 g =22
ayImoKypca Assignments 1-
6.
2. Three great 1
Plays of Shakespeare.
2.1.Romeo and Juliet|l 3,28(6,54 |Pabora Verueiit otBeT|IIK -4
(Part 1) ayIuo3anucsIMU  |ga (3yB)
(mpocinymvBaHue MPaKT.3aHATHHL JIIK-2
AIU300B) (3yB)
ayIMoKypca Activities 2
2.2.Romeo and Juliet|l 3,28(6,54 |Pabora Verueiit otBeT|IIK -4
(Part 2) ayIuo3anucsIMU  |ga (3yB)
(mpocinymvBaHue NPaKT. 3aHATHH. JIIK-2
AMU300B) (3yB)
ayIMoKypca Activities 3
2.3.Macbeth (Partl) |1 3,28/6,54 |PaboTta Yerueit otBet|IIK -4
ayIuo3anucsIMU  |ga (3yB)
(MpociymmBanue | poaper sapsrun. |AHK-2
SMHU30/10B) (3yB)
ayIMoKypca Activities 4
2.4 Macbeth (Part 2) |1 3,28/6,54 |PaboTta Yerueit otBet|IIK -4
ayIuo3anucsIMU  |ga (3yB)
(MpocymmBanue | poaper sapsrun. |AHK-2
SMU30/10B) (3yB)
aylnoKypca Activities 5
2.5. King Lear (Part 1) |1 3,28/6,54 |PaboTta Verupii  otBer|IIK -4
ayIuo3anucsIMU  |ga (3yB)
(MpociymmBanue | poapr sapsrun. |AHK-2
SMU30/10B) (3yB)
aynoKypca Activities 6
2.6. King Lear (Part 2) |1 3,20(6,5 |Pabota Yerueit otBet|IIK -4
ayIuo3anucsIMU  |ga (3yB)
(MpociymMBatue | oarer sapsrun, |AHK-2
SMU30/10B) (3yB)
aylinoKypca Activities 7
Hroro no pazneny 36 |71,9 3auyer
Hroro 3a cemectp 36 |71,9




AynutopHas S
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5 O0pa3oBaTe/ibHbIC U HH(POPMALMOHHBIEC TEXHOJIOTHH

B mpomecce peanmsanmu  IUCHMIUIMHBL «BBOAHBIA ayIuMo Kype» HCHOJIB3YHOTCS
TEXHOJIOTUM MHTETPUPOBAHHOTO OOYYEHMs: TEXHOJOTMUM KOMMYHHKAaTUBHOTO OOy4eHMs,
TEXHOJIOTUU TECTUPOBAHUSI, TEXHOJIOTMH PAa3BUTUSI KPUTHUECKOTO U pe(IEKCUBHOTO MBILIICHHUSL.

Ha IMPAKTUYCCKUX 3aHATUAX!

«Mind-map» (Kapra mnamstu); «BrainStorming» (Mo3roBoil wmTypMm); METOJ 3MIATUU
(BKMBaHUS WM «BUYBCTBOBAHHUSA»); pa300p KOHKPETHBIX CUTyauuii; pabora B komanne; IT-
METO/Ibl; PEIIEHUE CHUTYALMOHHBIX 3a/ad; B CaMOCTOSTENILHOW paboTe: HCCIel0BaTeIbCKUM
METO/1; pe(IeKCUBHBIA METO/I.

6 YueOHO-MeTOAMYECKOE 00ecniedeHHe CAMOCTOATE/IbLHOIM padoThl 00y4Ya0OIMXCsl

[To mucuummue «BBOHBIN ayTHOKYpPC» MPETYCMOTPEHA ayAUTOPHAS CaMOCTOSTENIbHAS
paboTa 00y4aromuXcs.

AYJII/ITOpHaSI CaMOCTOATECIIbHAA pa60Ta CTYACHTOB NpCAroaract peiCcHUEC KOMILUICKCA 3a1a4 B
3aBHUCHMOCTHU OT BU A ayAUPOBaHUA HaA MPAKTHYCCKUX 3aHATHAX.

[Tepedens 3amay mpu ayAUpPOBaHUH C IOHUMaHHEM OCHOBHOTO cojepskanus (Listening for gist):
- OIIPENIeIUTE KaHP MPOCIYIIMBAEMOIO TEKCTA;

- OIIpPENICIIUTE TEMY TEKCTa B LIEJIOM U MPOCIIEIUTE OCHOBHbBIE BEXU €€ Pa3BUTHS;

- BBIJICJINTE OCHOBHYIO MbICJIb, ITYHKTBI COAEPKaHMSI U KIIFOUEBbIE CIIOBA;

- BBIJICJIUTE CYIIECTBEHHYIO HH(OPMALIHIO OT HECYIIECTBEHHOM;

- 3auKCcHUpyiTEe BHUMaHUE Ha IIaBHOU Ipobiieme.

HCpCLICHB 3aaa4 Ipru ayaupoOBaHHWU C IMOJHBIM ITOHUMAaHUEM COJACPIKaHUA YCJIBINIAHHOI'O
tekcra (listening for detailed comprehension):

- IpOCICANTb PA3BUTHE TEMBI B TCKCTEC

- YTOUHUTE BC€ BTOPOCTCIICHHLIC ACTAIU YCJIBIIIAHHOI'O TCKCTA




HCpCLICHB 3aaa4 IIpu ayAUpOBaHUU C BBI60pO‘IHI)IM IIOHUMAaHHUEM COACPKAHUA
yciblanHoro Tekcta (selective listening):

- BBIWICHHUTh B PEUEBOM IOTOKE HEOOXOJUMYIO WM MHTEPECYIOLIYI0 MHPOpMaLuIo (BaXKHbIE
apryMeHTBbI, JETaJIM, KJIIOUEBbIE CJIOBA, IPUMEPHI WIM KOHKPETHBIE TaHHBIE: 1AThl, YUCIIA UMEHA
COOCTBEHHBIE U T.JI.), UTHOPUPYSI HEHYKHYIO

[lepeyenr 3amady  TpW ayAUpPOBAHMHM KaK KOMIIOHEHTE YCTHO-PEUYEBOTO OOIICHUS
(conversational/interactional listening):

- BBICTYIIUTE B POJIM OJJHOTO U3 FOBOPSIIUX
- [EpecHpoCUTe O TOM, YTO HE MOHSUIN
- 3aJaiTe YTOYHSIOIINE BOIIPOCHI
- MOINpPOCUTE NOBTOPUTH, YTOUHUTb, OOBSCHUTH WU Nepedpa3upoBaTh MbICIb
[lepeuens 3agau npu KputudeckoMm ayaupoBaHuu (critical listening):

- ommuuTe (HaKT OT MHCHHS;

- ONpeIeNuTe TOUKY 3pEHHUS TOBOPSIIETO, €r0 SMOIMOHATBFHOE COCTOSHUE;

- BBIPa3UTE CBOIO TOUKY 3PEHHS 10 MOBOY MPOCITYIIIAaHHOTO;

- TIOABEPTHUTE COMHEHHIO IMPOCIYIIAHHOTO W COOTHECHUTE C COOCTBEHHOW >KW3HEHHOU
MTO3UITHEH.

HCpCLICHB 3aa4 Ipu CaMOCTOATCIbHOM BBINIOJIHCHUA ynpa)KHeHHﬁ, HaITpaBJICHHBIX Ha
(bOpMI/IpOBaHI/Ie IMPOU3HOCUTCIIbHBIX HABBIKOB, COBCPHICHCTBOBAHMC HABBIKOB 4YTCHHUA U
OTpa6OTKy OCHOBHBIX HHTOHAIIMOHHBIX KOHTYPOB AHTIIMHCKOTO SI3BIKA.

- OCYILECTBUTh UHTOHAIIMOHHYIO Pa3METKY TEKCTa;

- MpociyumaTh 3alUCH 3MHU30JI0B M IMOBTOPUTH 3@ TOBOPSILKMM HA YpPOKE U  IpH
CaMOCTOSITEIIbHOM MOJrOTOBKE;

- MOATOTOBHUTHL YTEHHE TEKCTA KAXKIOT'O DIIHU30/a;
- 3aMKUCcaTh Ha TUKTO(POH KOHTPOJIHHOTO YTCHHUE TEKCTAa KaXIOTO IMU30/1a;

- MpociaymaTrb 3alluChb CBOCTO 4YTCHHUA, CPABHUTL C OpHFHH&HBHOﬁ 3allUChI0 C LECJIBIO
COBCPHICHCTBOBAHUA IMPOHU3HOCUTCIIbHBIX HAaBBIKOB



7 OnieHOYHbIE cpeacrea AJisi IpOBEACHUA HpOMe)l(yTO‘lHOﬁ aTreCTaluu

HpOMC)KyTO‘-IHaSI arrecTauus UMCECT LCJIbI0 ONPCACINTE CTCIICHb JOCTHUKCHUA 3allJITAaHUPOBAHHBIX PC3YJILTATOB O6y‘~ICHI/I$I o JUCHUINIMHE 3a OHpGZ[GJIGHHBIfI

nepuo oOydenus ( 1 cemecTp) U mpoBOAMTCS B popMe 3adera.

a) H.]'Ial-[l/[pyeMl)le pe3yJdbTaThbl oﬁyt{em/m U OICHOYHBIC CPEeACTBA IJISl IPOBECACHUSA l'lpOMe)KyTO'lHOﬁ arrecranuu:

CrpyKTypHBII
JJIEMEHT

KOMIICTCHII U

[Tnanupyemblie pe3yibTaThl 00y4eHHS

OneHouHbIe CpesicTBa

IIK-4 crnocoGHOCTh HCIOJIB30BaTh BO3MOKHOCTH 0O0pa3oBaTEIbHON Cpeabl Al JAOCTIDKEHUS JIMYHOCTHBIX, METAlPEIMETHBIX M TPEIAMETHBIX pe3yIbTaTOB
oOy4eHus: u o0ecrieyeHus KauecTBa yueOHO-BOCIIUTATEIBHOTO MPOLIECCca CPEACTBAMHU MPETOIaBaeMbIX YIEOHBIX MTPEIMETOB

3HaTh CIIOCOOBI TOCTHKCHUS IMYHOCTHBIX, Tlepeuenn BONPOCOB HA 3a4eT:
METanpeIMETHBIX U MPEAMETHBIX Pe3yIbTaTOB 5 5
OGYUEHHS i 0BECTIEUCHNs KATECTRA YIeGHO- 1. JlaiiTe ompenencHne WHTOHAIMU, AHTJIMHCKOTO PHUTMA, yIAPCHUS, MEJIOIUKH.
BOCIIUTATEIILHOTO MPOIIecca CPEACTBAMU 2. HasoBHTE BHILI W TEXHUKH AyJMPOBAHU, S :
3. HazoBuTe 3ama4n, KOTOpbIe pemratotes mpu Listening for gist.
MHOCTPaHHOTO A3BIKA 4. Ha3zosuTe 3a1a4u, KOTOphIe pemrarotes npu Listening for detailed comprehension.
5. Ha3zoBute 3amaun, koTopsle pematorcs npu Selective listening.
6. Hazosute 3amaun, kotopeie pemratores npu Conversational/interactional listening.
7. HazoBute 3amaun, kotopsie pemmatorcs npu Critical listening.
YmeTh UCI0JIb30BaTh BO3MOKHOCTH Komnuexke 3ananumii/ynpaxknenmii (pre-listening, while listening, post- listening tasks),

00pa30BaTEeLHOM CPEIbI IS TOCTIKEHUS
JIMYHOCTHBIX, METAIPCAMETHLIX U
MNPECAMCTHBIX PC3YJILTATOB O6y‘~IeHI/I$I n
oOecrieyeHnst KayecTBa yaeOHO-
BOCIIMTATEJIFHOTO MpOIecca CPeICTBAMH

HANpaBJIEHHbIX HA (JOPMHUPOBaAHUE MPAKTHYECKOT0 HABBIKA Ay IMPOBAHUSI:
1. Transcribe the words and identify the type of reading of stressed vowels in them.
2. Guess the main idea of the text.
3. Match the words and the meaning.
4. Listen to the text and complete the gaps.
5. Listen to the text and make stresses and tunes in the sentences.




CrpyKTypHBII

3JIEMEHT [Tnanupyemblie pe3ylibTaThl 00y4eHHS OrneHouHbBIE CpeICTBA
KOMITCTCHITUH
MHOCTPAHHOTO SI3bIKA 6. Listen and repeat after the speaker, imitating intonation and pronunciation.
7. Listen to the text and identify the main idea, the characters’ emotional condition.
8. Listen to the text and express your own point of view on the events.
9. Record your speech, give the analysis: common and different between your
intonation and the speaker’s one.

10. Identify the easiest and the most difficult things for you in listening.

Bnaners IIPAKTUYECKUMH HABBIKAMU JIOCTUIKCHHUS LISTENING TESTS BASED ON TEXTS OF PRE-INTERMEDIATE/ INTERMEDIATE/

JIMYHOCTHBIX, META MPEAMCTHBIX U
MPEAMETHBIX PE3YJIbTATOB O0yUEHUS U
oOecrieyeHnst KayecTBa yaeOHO-
BOCIIMTATEJIFHOTO MpOIiecca CPeICTBAMH
HHOCTPAHHOTO A3bIKa

ADVANCED LEVELS

LISTENING 1(A)

You will hear a guide talking in an art gallery about a
famous painting. Complete the information.

At the Moulin Rouge by Toulouse-Lautrec

1

The Moulin Rouge is a

2

The group of people sitting at the table includes a dancer
and a

3

Jane Avril has fair hair and eyes.

4

The woman touching her hair in the picture is a

5
Toulouse-Lautrec is leaving the Moulin Rouge with his

LISTENING 1 (B)

11




CrpyKTypHBII
JJIEMEHT

KOMIICTCHII U

[Tnanupyemblie pe3ylibTaThl 00y4eHHS

OneHouHbIe CpesicTBa

You will hear a guide talking in an art gallery about a
famous painting. Complete the information.

At the Moulin Rouge by Toulouse-Lautrec

1

The Moulin Rouge is in

2

The woman wearing a hat is a

3

The woman with the white face has got hair.

4

The singer is touching her

5

Toulouse-Lautrec’s cousin was very
LISTENING 2 (A)

Listen to the holiday programme. Tick (v') A, B, or C.
1

The holiday horror story is about .
A Sean, his aunt and his uncle

B Sean and his friends

C Sean’s aunt and uncle

2

Sean’s aunt and uncle are

A fifty-seven

B in their seventies

C in their sixties

3

Sean’s uncle booked the holiday .
A by phoning the hotel

12




CrpyKTypHBII
JJIEMEHT

KOMIICTCHII U

[Tnanupyemblie pe3ylibTaThl 00y4eHHS

OneHouHbIe CpesicTBa

B on the Internet

C at a traditional travel agent’s

4

They didn’t like the holiday because .
A there was nothing to do

B the beaches were deserted

C their hotel was too noisy

5

When they arrived home they were

A very tired

B angry

C relaxed

LISTENING 2 (B)

Listen to the holiday programme. Tick (v') A, B, or C.
1

The holiday horror story is about .
A Sean’s relatives

B Sean, his uncle and his aunt

C Two of Sean’s friends

2

Sean’s aunt and uncle are

A

in their teens

B in their sixties

C in their seventies

3

Sean’s uncle found the holiday

A on the Internet

13




CrpyKTypHBII
JJIEMEHT

KOMIICTCHII U

[Tnanupyemblie pe3ylibTaThl 00y4eHHS

OneHouHbIe CpesicTBa

B in a travel agent’s
C in a newspaper

4

They didn’t enjoy the holiday because .
A the resort was too quiet.

B they wanted a peaceful holiday.

C the beaches were dirty.

5

When they arrived home they were .
A angry

B happy
C very tired

AIK -2 Brpageer CUCTEMOW IJWHTBUCTHYECKUX 3HAHUHM, BKIIOYAIONICH B ceOs 3HAHWE OCHOBHBIX (DOHETUYCCKUX, JIEKCHYECKHX, TPaMMaTHYECKHX,
CJIOBOOOPA30BATENBHBIX SIBJICHUIM U 3aKOHOMEPHOCTEH ()YHKIITMOHUPOBAHUSI N3y9aeMOT0 HMHOCTPAHHOTO S3bIKa, €r0 () YHKIIMOHATBHBIX Pa3HOBUTHOCTEH

3HaTh

CUCTCMY JIMHTBUCTHUYCCKUX 3HaHI/II71,
BKJIIOYAIONIYI0O B ce0si 3HAHHWE OCHOBHBIX
q)OHCTH‘ICCKI/IX, JICKCUYCCKHUX,
rpaMMaTHYeCKHX, CJIOBOOOpa30BaTEIbHBIX
SIBJIEHUI " 3aKOHOMEPHOCTEMN
(byHKIMOHUPOBAHUS U3y4aeMoro

HHOCTPAHHOTO #A3bIKa, €TI0 Q)YHKHI/IOHEUH)HI)IX
Pa3HOBHUIHOCTEM.

IlepeyeHb BONPOCOB Ha 3a4eT:

b e

hd

HazoBure Tpu sTana aynupoBaHusl.

Oxapakrepusyiite Tun ayaupoBaHus -Listening for gist.

Oxapaxkrepusyite Tun ayaupoBanus Listening for specific information (scanning).
Oxapaxkrepusyite Tl ayaupoBanus Listening for details.

Hazoswure 3agaun, koTopblie pematotcs mpu Listening for gist.
Haszoswure 3agaun, kotopble pematorcs npu Listening for detailed comprehension.
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CrpyKTypHBII

3JIEMEHT [Tnanupyemblie pe3ylibTaThl 00y4eHHS OrneHouHbBIE CpeICTBA
KOMIICTCHIUH
7. HazoBute 3amaum, KoTopsle pematorcs npu Selective listening.
8. Hazoswure 3amaun, kotopsie pematorcs mpu Conversational/interactional listening.
9. HazoBute 3amaun, kotopsie pematorcst npu Critical listening.
YMeTh UCIIOJIb30BATh CUCTEMY JINHTBUCTHYECKUX Komnuieke mpakruyeckux 3aganumii mo Listening
3HAHMM, BKIIIOYAIONIYIO B ce€0sl 3HaHUE ) o
OCHOBHBIX (DOHETUYECKUX, JIEKCUYECKHUX, L P?edwt the main .1dea of the text.
rpaMMaTHYE€CKHX, CJI0BOOOPa30BaTEIbHbBIX 2. L%sten and associate. o
SBIICHEH 1 3aKOHOMEPHOCTel 3. L%sten to the text anq elicit truth.
(yHKIHOHMPOBAHKA H3YTASMOTO 4. L%sten and create mind-map. '
HHOCTPAHHOTO A3HIKA, €T hYHKITHOHATBHEIX 5. L%sten to the text and ?nsw.er the questpns. . N
pA3HOBHIHOCTCH. 6. Listen to the text and identify the main idea, the characters’ emotional condition.
7. Listen to the text and express your own point of view on the events.
8. Record your speech, give the analysis: common and different between your intonation
and the speaker’s one.
9. Listen to the text and make stresses and tunes in the sentences.
10. Listen and repeat after the speaker, imitating intonation and pronunciation
11. Listen to the text and complete the gaps.
12. Listen to the text and rank the events
Bnaners ITpaktnyeckumu HaBbikamu ucnonb3oBanus | LISTENING TESTS BASED ON TEXTS OF PRE-INTERMEDIATE/ INTERMEDIATE/

CHUCTEMBI JIMHI'BUCTUYCCKHUX 3HaHI/II71,

BKJIFOYAIOIIE B cebs 3HAHHE OCHOBHBIX

(bOHeTI/I‘-ICCKI/IX, JICKCUYCCKHUX,
rpaMMaTHYeCKHX, CJIOBOOOpa30BaTEIbHBIX
SIBJIEHUI " 3aKOHOMEPHOCTEMN
(byHKIMOHUPOBAHUS U3y4aeMoro

/UPPER INTERMEDIATE /ADVANCED LEVELS

LISTENING1 (A)

Listen to the interview with a professional football

referee. Complete the information with the correct

word.

Example: The referee thinks it’s impossible to choose only

15




CrpyKTypHBII
JJIEMEHT
KOMITIETEHIINH

[Tnanupyemblie pe3ylibTaThl 00y4eHHS

OneHouHbIe CpesicTBa

HHOCTPAHHOTO #A3bIK4, €TI0 Q)YHKHI/IOHEUH)HI)IX
Pa3HOBHUIHOCTEM.

one match.
The Real Madrid—Barcelona matches were exciting to

referee because of the incredible 1 in the stadium.

The player that Juan Antonio most admires is Mauro Silva,
the 2 international.

Juan Antonio was attacked by players and spectators after a
match because the home team 3 .

Winning has become more important in football because of
the 4 involved.

Referees would find it easier to make decisions if players
didn’t 5

LISTENING 1(B)

Listen to the interview with a professional football

referee. Complete the information with the correct

word.

Example: The referee thinks it’s impossible to choose only
one match.

Juan Antonio really enjoyed refereeing the Real Madrid —
Barcelona games because of the atmosphere in the 1

Mauro Silva is a great 2 being.

Juan Antonio was once attacked and 3 by players
and spectators after a match.

Referees sometimes make mistakes with penalties when a
player 4 over in the penalty area.

16




CrpyKTypHBII
JJIEMEHT

KOMIICTCHII U

[Tnanupyemblie pe3ylibTaThl 00y4eHHS

OneHouHbIe CpesicTBa

Luckily most players don’t cheat, so fair 5
exists in football.

still
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6) HOpﬂ)IOK NMPpOBECACHUSA HpOMe)KyTO‘lHOﬁ aTTeCTallui, IoKa3aTeJIi M KPUTCPHHU
OICHUBaAHUA:

[IpomexyTouHas arTecTanus 10 JUCHUIUIMHE « BBOIHBIN ayAHOKYpPC» BKIIFOYAET TEOPETUUECKUE
BOIIPOCHI, MO3BOJISIOLINE OLIEHUTh YPOBEHb YCBOCHHS 00YyYalOIMMUCS 3HAHUH, U IPaKTHYECKHE
3aJlaHus, BBISBIISIOIINE CTEIEHb CPOPMUPOBAHHOCTH YMEHHH U BJIaJIeHUM, TPOBOIUTCS B hopMme
3a4era.

3auer 1O AAaHHOM JUCHUILIMHE MpoBoAuTcs B 1 atan. JlaHHbI 3Tanm B nmucbMeHHOH (dopme
npesicTaBiIsieT cOO0M TECT MHOKECTBEHHOTO BbhlOOpa. Kaxiplil mpaBUIIbHBINA OTBET OLICHUBAETCS
B 1 Gait.

Iloka3aTeu M KPUTEPUH OILIEHKH 3a4eTa:
«3aureHo»

CryneHT 3HaeT Bce BUIBI ayJUpPOBAHMs, BIIAQJCET BCEMH TEXHWKAMHU ayIUpOBAaHUS, Ha BCEX
dTanax ayAupOBAHUS CIIPABIISETCS CO BCEMH THUTIAMH 3afaHuii. CTyJEeHT IIOHUMAET COJIepKaHue
ayMOTEKCTa; yMEET BbLACIATh 3HAUMMYIO/3ampalinBaeMyto nHpopmaluio; crpasisercsa ¢ 2/3
3a/IaHN; JOTMyCcKaeT He OoJiee 1-2 CMBICTOBBIX OMMOOK (MCKa)XKEHUE, OIYIIEeHHE, J00aBJICHHE
nH(popMalLuK) IPU OTBETE HA BOMPOCHI K MpociayaHHoMy TekeTy (10 BompocoB).

«He 3auTeno»

CryneHT cnabo MOHMMaeT OCHOBHOE COJEp:KaHHE ayJUOTEKCTa, CIIPABIISETCS HE MEHEE YeM C
1/2 3aganwmii; ciiabo BBIACIACT 3HAYMMYIO/3allpaliiBaeMy0 HHPOPMAIINIO; JOMYyCKaeT He OoJiee
4 cMbICHOBBIX OMMOOK (MCKakKeHHE, OIyllleHue, AoOaBieHHe HWH(OpMaluM) MpU OTBETE Ha
BOIIPOCHl K TpociymanHoMy Tekcty (10 BOmpoOCOB); CTYACHT HE TOHUMAET COJCPKAHHS
ayIMOTEKCTa, CIIPABIISICTCSI MEHEe YeM ¢ 1/2 3amaHuid.



8 YuebHo-MeTOAMUYecKOe U MH(POPMALIMOHHOE 00ecTiedeHue JUCIUITHHBI

a)OcHOBHas JMTEpaTypa:

1.

Menexosa, }0. b. Grammar: Practice and Testing : mpaktukym / FO. b. Menexosa, E.
W. Pabuna ; MI'TY. - Marautoropck : MI'TY, 2018. - 1 anexrpon. ont. guck (CD-
ROM). - 3aru. c TUTYIL. JKpaHa. - URL:
https://magtu.informsystema.ru/uploader/fileUpload ’name=3694.pdf&show=dcatalogu
es/1/1527532/3694. . pdf&view=true (mata oOpamenus: 25.10.2019). - MakpooObekT. -
Tekcr : anexkTpoHHbIN. - CBeneHus nocTynHbl Takke Ha CD-ROM.

0)/lonosiHUTEIbHAA JIUTEPATYpa:

I.

ConosbeBa H. C. Listening Comprehension Guide (Ilpaktukym mo ayaupoBaHHIO K
aynmuokauram "Koppu" C. Kunra, "Onacueiii manuent" M. Kpaiitona, "Pacckaxu Mue
ceou cHbl" C. Illengona, "JIynusiii ceer tebe k nuny" M. X. Knapk) [DnekTpoHHbII
pecypce] : mpaktukym / H. C. ConoBbeBa ; MI'TY. - Marautoropck : MI'TY, 2018. - 1
anektpoH. onT. guck (CD-ROM). - Teker pyc., anra. - Pexum pocryna:
https://magtu.informsystema.ru/uploader/fileUpload?name=3470.pdf&show=dcatalogues
/1/1514286/3470.pdf&view=true .- MakpooOBEKT.

AptamonoBa, M. B. Let's Read and Speak about Culture : yaeObnoe mocodue [11s1 By30B].
Part 1 / M. B. Apramonoga, JI. B. IlaBnoBa, U. P. [lynexa ; MI'TY. - Marautoropck :
MI'TY, 2019. - 1 snekrpon. ont. auck (CD-ROM). - 3arn. ¢ turyn. skpana. - URL:
https://magtu.informsystema.ru/uploader/fileUpload?name=3833.pdf&show=dcatalogues
/1/1530015/3833.pdf&view=true (mara oOpamenus: 22.10.2019). - MakpooObeKT. -
ISBN 978-5-9967-1460-5. - Tekcr : 21eKTpoHHBIN. - CBeeHus 10cTynHbl Takxke Ha CD-
ROM.

B)MeToan4yeckne peKOMeHIaluu
1. Meroauyeckre peKOMEH AU TT0 U3YUYCHUIO JUCITUIUIMHBI TpeAcTaBieHbl B [Ipunoxkennn 1.

2.

CamocrosiTenbHas paboTa CTYIEHTOB By3a : mpakTukyM / coctaButenu: T. I'. Heperuna, H.

P. Ypazaera, E. M. PazymoBa, T. ®. OpexoBa ; MarHuTOropcKuii roc. TeXHu4Yeckuil yH-T uM. 1. U.
Hocoga. - Marautoropck : MI'TY um. I'. Y. Hocoga, 2019. - 1 CD-ROM. - 3arm. ¢ TuTys. 3KpaHa. -
URL: https://magtu.informsystema.ru/uploader/fileUpload 7name=3816.pdf&show=dcatalogues/1/15
30261/3816.pdf&view=true (mara obpamenus: 18.10.2019). - Makpooosekr. - Tekcr

2NEKTPOHHBIN. - CBenenus noctynssl Takke Ha CD-ROM.

r)[Iporpammuoe obecnieyenune 1 MHTEpHET-pecypcehl:

Haumenosanue 110 Ne norosopa Cpoxk nelcTBUS JTULEH3UU
MS Windows 7 J-1227 ot 08.10.2018 11.10.2021
H-757-17 ot 27.06.2017 H- | 27.07.2018
593-16 ot 20.05.2016 20.05.2017
MS Office 2007 No 135 o1 17.09.2007 06eccpodyHo
FAR Manager CBOOOJIHO pacmpocTpaHsieMoe | 0eccpodHO

TZip

CBOOOJIHO pacmpocTpaHsieMoe | 0eccpodHO




1) HanmonaneHass uHQOpMalMOHHO-aHAIIUTUYECKass cucreMa — Poccuiickuil MHIEKC
naygnoro mutupoBanus (PUHL]) URL: https://elibrary.ru/project risc.asp

2) DnektpoHHast 0aza mepuoaunyeckux usganuii East View Information Services, OOO
«MUBUC»  https://dlib.eastview.com/

3) IlouckoBas cucremMa Axkanemust Google (Google Scholar) URL:
https://scholar.google.ru/

4) Undopmannonnas cucrema - EnuHoe okHO jocTyna K MH(QOPMAIMOHHBIM pecypcam
URL: http://window.edu.ru/

5) Poccuiickas l'ocynapcTBennas OoubmroTeKa. Karanmoru
https://www.rsl.ru/ru/4readers/catalogues/
6) DIeKTpOHHBIE pecypchl OMOIMOTEKHN MITY UM. I'.n. Hocoga

http://magtu.ru:8085/marcweb2/Default.asp

7) Yuusepcurerckas napopmannonnas cucrema POCCHUS https://uisrussia.msu.ru

8) MexayHapo/iHasi HayKOMeTpuueckasi pedepaTuBHasi U MOJHOTEKCTOBasi 0aza JaHHBIX
HayyHbIX U3ganuit « Web of science» http://webofscience.com

9) MexnyHapoaHasi pedepaTiBHAs U MOJTHOTEKCTOBAS CIIpaBOYHAs 0a3a TaHHBIX HAYYHBIX
m3mpanuit «Scopusy» http://scopus.com

10) MexnaynaponHas ~ 0a3a  MOJHOTEKCTOBBIX  KypHaJoB  Springer  Journals
http://link.springer.com/

9 MaTepuajibHO-TeXHUYECKOe o0ecneyeHue TUCIHIINHBI

B cootBeTcTBHM ¢ y4EOHBIM IUIAHOM MO AUCLHUIIIMHE «BBOAHBIN ayaHMOKYpC» IPETyCMOTPEHbI
CJICOAYIOIUEC BUABI 3AHSATHN: MMPAKTUYCCKUC 3aHATHA, CAMOCTOATCIIbHAA pa60Ta, KOHCYJIbTallUn
(cton6ery BHKP), 3auer.

MaTCpI/IaJ'H)HO-TCXHI/ILICCKOG oOecreucHue JUCIHHUIIIIMHBI BKIIIOYACT:

VY4eOHble ayAUTOPUH U1 IPOBEICHUS Jlocka, MynpTUMEINIHBIN TPOEKTOP, IKPaH
MIPAKTHUYECKUX 3aHATUM, TPYNIIOBBIX U
VHJIMBUIyaJIbHBIX KOHCYJIBTALINM,
TEKYLIEro KOHTPOJIS U MPOMEKYTOYHON

aTTecTalyu

TToMemmenus 11 caMOCTOATEIILHOU [Tepconanpabie KOMMBIOTEPHI ¢ TakeToM MS Office,

paboTHl 00YJAFOIITUXCS BBIX0JIOM B IHTEpHET U C IOCTYIIOM B 3JIEKTPOHHYIO
MH(POPMAITMOHHO-00Pa30BATEIBHYIO CPELY
VHUBEPCHUTETA

[Tomemenne it XxpaHeHUsS U Cremaxu I XpaHSHHS Y4eOHO-HATJISTHBIX

MPOPUIAKTUYECKOTO 00CITYKUBAHUS ocoOuil U yueOHO-MEeTOINYECKOM TOKyMEHTAaIUH.

yueOHOT0 000pyIOBaHUS

IIpuiaoxenne 1
MeToauyeckre peKOMEHIAUMH 10 H3YYEHUIO JUCHUILIMHBI «BBOAHBINH ayIHOKYpPC»

BBoaHbIli ayauOKypc HallpaBi€H Ha OBJIAJICHUE 3BYKOBOM CTOPOHOM AHIVIMMCKOIO S3bIKa,
ero (OHEMHBIM COCTaBOM M WHTOHALIMEW, PUTMOM, yIAapeHHEM, MeNOoIuKoi. B cBs3u ¢ 3tum
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HEO0XO0MMO, TIPEXKJIC BCEro, CHCTEMAaTHYECKOE MOCEIICHHE CTYAEHTAMH 3aHATHH MO JaHHOM
JTUCIUTIIINHE U PEIICHUE CIEAYIONIUX 3a1a4:

- IPOCIYIHIMBAHHUEC 3IIU300B B 3aIllMCH HA 3JICKTPOHHOM HOCUTCIIC KOHKPETHO IMMPEAJIOKCHHOC
mpenoaaBaTcjieM KOJIMYECTBO pa3, IO MPCAJIOKECHHOMY HPpCoJaBaTCieM aJIl'OPUTMY C LCIIbIO
COBCPHICHCTBOBAHHA ayAUTHBHBIX HABBIKOB;

- Ka4yeCTBEHHOE BBINIOJIHEHUE 3a/laHui Ha MOHMMAHUE COJAEp KaHMs TEKCTa Ha YpOKE U MpuU
CaMOCTOSATEJIBHON MOJIrOTOBKE, IPUIEPKUBASICH CTPOTrOM MOCIEN0BATEIBHOCTH PEUI0KEHHOIO
QJIrOPUTMa;

- OCYILECTBUTh MHTOHAIMOHHYIO Pa3METKY TEKCTa;

- MpOCIyIIAaTh 3allMCH 3IH30/0B W IOBTOPUTh 33 TOBOPSALIMM HA YpPOKE H  IIpHU
CaMOCTOSITEJIbHON ITOJATOTOBKE;

- MOATOTOBHUTH YTEHHE TEKCTA KaXKIOT'0 U304,
- 3aMMUcaTh Ha TUKTO(POH KOHTPOJIHHOTO YTCHHUE TEKCTa KaXIOTO IMU30/1a;

- IMpocihaymaTrb 3aluCb CBOCTO YTCHHA, CPAaBHUTL C OpHFHH&HBHOﬁ 3aIlIUChIO C LCJIBIO
COBCPHICHCTBOBAHHA IPOU3HOCUTCIIBHBIX HABBIKOB.

Pabora no marepuanam 3aJjaHuii BBOJHOIO ayJUOKypca MOJpa3yMeBaeT HECKOJIbKO JTallOB:
A) Pre -Listening

1) JI71s1 TOJTHOIIEHHOTO OBJIAICHHMSI JICKCHYECKUM MaTE€pPHUaIOM M IMOJTOTOBKH K MOCIIEAYIOIIEMY
ayJTMPOBAHHUIO HEOOXOIMMO 3HATh CEMAHTUYCCKUE B (POHETHIECKHE 0COOCHHOCTH
MIPEACTABICHHBIX CJIOB. JTOT THUII 3a/IaHUsI TIpeIoyiaraeT paboTy co cioBapem, poHeTHuIeCcKoe
TPaHCKPHOMPOBaHUE CJIOB, BRIOOP COOTBETCTBYIOIIETO 3HAYCHHUSI CIIOB HA OCHOBE KOHTEKCTA.

[Ipumep 3ananus:

Transcribe the words and identify the type of reading of stressed vowels in them. There
are two exceptions, find them and remember their reading:

Sam bank manager car food woman women student
Task 2
Match the words and the definitions:
bank the person who is responsible for managing an organization
good
looking showing intelligence, or able to learn and understand things easily
medical the ability to find things funny, the way in which people see that some things

are funny, or the quality of being funny

intelligent | an organization where people and business can invest or borrow money, change it
to foreign money, etc., or a building where these services are offered

humour physically attractive
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manager related to the treatment of illness and injures

B) While Listening

Jiig 3 dexkTuBHON pabOThl C NPEABABIAEMBIM ayAMOMAaTEPUATIOM CTYyIEHTaM Mpe/JlaraeTcs
BHUMATEJIbHO U3YUUTh 3aJIlaHUS ayJJUPOBAHUS, ONPEIEIUTh TEXHUKY, HEOOXOJUMYIO JUIS
IOJIHOTO JINOO YACTUYHOTO IMOHUMAaHMs TEKCTA, BBIIOJIHUTH ayIMpPOBaHHE MaTepHaa C
MapajuleIbHBIM MOMCKOM IPaBUILHOIO BapHaHTa OTBETA, IOMCKOM aKTHBHBIX BbIPaKEHUH,
MPEVIOKEHHBIX B 33/1aHUU.

[Ipumep 3amannii:

Listen to the story and complete the chart:

Name Age | Appearance Features of character | Job Hobbies

Judy Parker

Sam Watson

Listen to the story again and complete the gaps:

I. Heis.......... ,but he isnota very ........ man.

2. Sam loves money, ............. , good food, ........... ,traveland .............. women.
3. Judyis............ and very pretty with a good ............ of humour.

4. Sheis .......... student.

5. He.ooovveenl inabankasan................. .

6. Judy Parker is............. .

7. Judy........... Sam very much.

C) After Listening

AyIIMOTEKCT, MPOCIYILIAHHBIM CTyI€HTaMU HCIOJIb3YeTCs ISl pabOThl HaJ 3BYKOBOW CTOPOHOM
AHTJIMCKOTO s3bIKa, €ro (OHEMHBIM COCTAaBOM U HWHTOHAI[MEH, PUTMOM, YAApEHHUEM,
MEJIOTUKOU.

[Ipumep 3amannii:

Task 1
a) Make stresses and tunes in the sentences of Task 1 b and read them out loud, mind

your intonation.

b) Record your speech. Listen to yourself and compare your pronunciation with the
original one. Practise your pronunciation of the sentences until it is similar to the
original version.

1. Judy Parker is twenty-two.
2. Sam is twenty-seven.

3. She is a nice woman.
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4. He is good-looking.
5. She is a medical student.

Task 2

a) Make the sentence negative interrogative
1. Judy Parker is twenty-two. Lo
2. Sam is twenty-seven. 2 2
3. She is a nice woman. . K
4. He is good-looking. Ao o
5. She is a medical student. S S

b) Make stresses and tunes in negative and interrogative sentences.
Practise reading the sentence, mind your intonation.

[Tocne mpocaymuBanus ayauomaTepHalia BEITIOJHATH MPEJIOKEHHBIE 3aJaHUs C Pa3BEPHYTOM
aprymeHTaluen oTeera ( JIOrH4ecKue BBIBOIBI IO COJICPKAaHUI0, BRIPAKEHHE COOCTBEHHOTO
MHeH#us1). OOpaTUTh BHUMAaHKUE HA TO, YTO OTCIbHBIC 3aJaHUs MIPEANOJIAraoT MTMCbEMEHHOE
ohopMIIEHHE BBICKA3bIBAHUS C MTOCIECAYIOIIUM €r0 BHIBOJIOM B MOHOJIOTHYECKYIO PEUb.

[Ipumep 3ananus:

Task 3
Answer the following questions:

Where does Sam work?

Whom does Jody love?

What does Judy do?

What does Sam look like?

What does Sam like doing?

Are Judy and Sam married?

How old are Sam and Judy?

What are the main characters like?

XN R DD

D) Follow-up Activities

B pamkax paboTsl HaJl pa3BUTHEM JUAIOTMUYECKUX YMEHUN U HABBIKOB PEKOMEHIyeTCs
BBITIOJIHATH CIEAYIOLIME 3a/1aHUS:

Act out a dialogue between Sam Watson and Judy Parker at their first meeting. Remember to
use active expressions from the part.

B paMKax pa60T1>1 Haa pa3BUTUCEM MOHOJIOTHYECKOM p€un pCKOMECHAYCETCA BBIINIOJIHATD
CJICAYIOIIUC 3alaHUA:

[ToaroroBuTh NEepeckas Bcel MPOUNTAHHOM TIIaBbI, JIMOO Pa3BEPHYTHIN OTBET MO OJTHOM U3
MPEJICTABICHHBIX CUTYaINH.

[Ipumep 3ananus:

Task 2
Speak on the situations:
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Imagine you are Judy Parker. Speak about your boy-friend.

Imagine you are Sam Watson. Speak about your girl-friend.

Introduce yourself to the group, using the episode as a model to follow.
Imagine you are the narrator. What would you change in Part 1?
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