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1 e ocBOEHMSI AUCHUIIMHBI




Henssmu ocBoeHUST AUCHUIIINHBL «DyHKITMOHAIbHAS CEMAHTHKA» SBISIOTCS: O3HAKOMIIE-
HHUE CTY/JICHTOB C OCHOBHBIMH TOHSTHSAMH (PYHKIIMOHAJIHHON CEMAaHTUKH, BBEACHUE COBPEMEH-
HBIX [IPHEMOB U METOJIOB CEMAaHTHYECKOTO aHAIM3a HA OCHOBE TIPHUBIICYCHHSI HOBEUIITUX TaHHBIX
0 SI3bIKE, a TAK)KE Ha 0a3e TECHOW CBSI3U TEOPETUYECKUX U3BICKAHUHN C HY)KIAMHU MPAKTHYECKOTO
WCIIOJIb30BaHUsI aHTJIUICKOTO SI3bIKa B MPHUKJIAHOM aCMEeKTe JJIs OJTOTOBKU CTYJEHTOB B CO-
otBetcTBUU ¢ TpeboBarusmMu GI'OC BIIO nanpasnenus noaroroBku 44.03.05 Ilenarornueckoe
oOpa3zoBanue (¢ AByMs poduiissMu moaArotoBku), [Ipoduiib AHTIIMHACKUIA U HEMETIKUH S3BIKH.

2 MecTto JAUCHUIIMHBI B CTPYKType 00pa3oBaTebHON MPOrpamMmbl
NOATOTOBKH O0akajaBpa

Jucnumimna «OyHKIIMOHAIbHAS CEMAaHTHKa» BXOIUT B BapUaTUBHYIO YacTh Oyioka 1 00-
pa30BaTENbHON MPOTrpaMMbl B KAa4e€CTBE AMCIMILIMHBI MO BBHIOOPY HAMpaBICHUS MOATOTOBKHU
44.03.05 Ilemarornyeckoe oopazoBanue (¢ nByMs npodrisimu moarotoBku), [Ipoduns AHramii-
CKUU ¥ HEMEUKUM SI3BIKHU.

Jlnst u3ydeHus: TUCIMUILIMHBI HEOOXOAMMBI 3HaHUS (YMEHUS, BIaICHUs ), ChOPMUPOBAHHBIE
B pe3yJIbTaTe W3Y4YCHHs CICAYIOINUX TUCHUIUINH: VMcTopus si3pIKa U BBEIEHUE B CIEL(PHUIIONO-
ruto, OcHOBHI cieniuiionioruu, Beenenue B s3pik03Hanue, VicTopust sI3pIKO3HAHMS.

3nanus (YMEHUSs, BIAQJCHH), MOTYYCHHBIE MPU W3YYCHHH JaHHOW TUCIHUIUIMHBI OYmyT
HEOOXOIUMBI JJIsl U3ydeHus ciaeayroumx aucuuiind:  Crunmmuctuka, Obiee si3piko3Hanue, Oc-
HOBBI TEOPUH SI3bIKA.

3 Komnerenuun ody4darouierocsi, Gopmupyembie B pe3yJibTaTe 0CBOCHUS
AUCHHUILINHBI (MOAYJIsI) ¥ IVIaHUpPYeMble Pe3ybTaThbl 00y4eHHs

B pesynbrate ocBO€HMsSI TUCHUIUIMHBI «DyHKIMOHANBHAS CEMAaHTHKa» OOy4aroluiics
JOJKEH 00J1aaTh CIASAYIONUMHI KOMITETEHITUSIMU:

CTpyKTypHBI
3JEMEHT [Tnaaupyemblie pe3yabTaThl O0ydeHUS

KOMIIECTCHIIU N

ITK-11 roToBHOCTBIO HCIIOJIB30BATh CUCTEMATU3UPOBAHHBIE TEOPETUUECKUE U TPAKTUUYECKHE
3HAHUS JUIsl TOCTAHOBKH U PEHIEHUs CCIIeI0BATENbCKHIX 33134 B 00JaCTH 00pa30BaHMsI

3HaTh — OCHOBHBIC ONIPEICICHHUS U MOHATUS (PYHKITMOHAIBHONW CEMaHTHKH,
— OCHOBHBIC METOJIbI MCCIICAOBAHNI (YHKIIMOHATHLHOW CEMaHTHKH

YmeTb — TPHUMEHATH 3HaHUS B 00JIaCTH (PYHKIMOHAIBHON CEMAaHTUKU B Tpodeccuo-
HaJIbHOH JIeATEILHOCTH,

— mpuoOpeTaTh 3HaHUS B 0071aCTH (PYHKITMOHATBLHON CEMaHTHKH;

— KOPPEKTHO BBbIpakaTb M apryMEHTHPOBAHHO OOOCHOBBIBAThH IMOJIOKECHHUS
MPEAMETHOM 00IaCTH 3HAHUS.

Brazers — TIPaKTHYCCKHMH HABBIKAMM HA 3aHATHAX B Ay IUTOPHH,
— 1podecCHOHATBHBIM S3BIKOM MPEAMETHON 001aCTH 3HAHUS,

— crnoco0aMu COBEpIICHCTBOBAHUS MPO(PECCHOHAIBHBIX 3HAHUM U YMEHH
MyTE€M MCIOJIb30BAHUS BO3MOKHOCTEN HHPOPMAIIMOHHOM Cpeibl.

JIK-2 Bnageer cucTeMoi TMHIBUCTUYCCKUX 3HAHUM, BKIIFOYAIOIICH B c€0s1 3HAHHE OCHOBHBIX
(hOHETHYECKHUX, JICKCHIECKUX, TPAMMATHYECKUX, CIIOBOOOPA30BATEIIbHBIX SIBJICHUN U 3aKOHO-
MEPHOCTEH (PYHKIIMOHUPOBAHUS N3YIaeMOT0 HHOCTPAHHOTO S3bIKA, €r0 (PYHKIIMOHATBHBIX Pa3-
HOBUJIHOCTEH

3Harb — OCHOBHbIE (POHETHUYECKUE, IEKCUYECKUE, TPaMMaTHYECKHe, CIIOBOOOPa30-
BaTeJIbHbBIC SIBJICHUS U 3aKOHOMEPHOCTH (PYHKIIMOHUPOBAHUS U3Y4aeMOT0 NHO-
CTPaHHOTO SI3bIKa, €T0 (PYHKIIMOHAIBLHBIC PAa3HOBUIHOCTH;

— OCHOBHBIE METO/IbI HCCIIEIOBAaHUI, HCIIOJIb3yeMble B 00J1aCTH (YHKIIHO-




CTpyKTypHBIi
3JEMEHT

KOMIIECTCHIIU N

[Tnanupyemble pe3yabTaTbl 00y4eHUs

HaJILHOU CEMAaHTHKU.

YMmern

— MPUMEHATH 3HAHUS OCHOBHBIX (DOHETHYECKHX, JIEKCHUECKUX, IpaMMaTnye-
CKHUX, CIIOBOOOPa30BaTENbHBIX SABJICHUNA M 3aKOHOMEPHOCTEH (PyHKIIMOHUPOBA-
HUSI U3y4aeMOTr0 HWHOCTPAHHOTO SI3BIKA, €ro (yHKIMOHAIBHBIX Pa3HOBUIHO-
creil (B oOnact (hYHKIMOHAILHOW CEMAaHTHKH) B MPO(PECCHOHAIBHON maes-
TENBHOCTH;

— KOPPEKTHO BBIpaXaTb M apryMEHTHPOBAHHO OOOCHOBBIBATh IOJOXKECHUS
MIPEAMETHOM 001aCTH 3HAHUS.

Bnanets

— BO3MOKHOCTHIO MEKIUCITUIUIMHAPHOTO TPUMEHEHUS 3HAHUN U YMEHUH B
obnactu QyHKIIMOHAILHON CEMaHTUKH;

— 1podecCHOHATBHBIM S3BIKOM MPEAMETHON 001aCTH 3HAHUS,

— crnoco0aMu COBEpIICHCTBOBAHUS MPO(PECCHOHAIBHBIX 3HAHUM U YMEHH
MyTE€M MCIOJIb30BAHUS BOZMOKHOCTEN HHPOPMAIIMOHHOM Cpeibl.




4 CTpyKTYpa U colep:kaHue TUCHUITHHBI

OO01mast TpyA0€MKOCTh TUCHUTUINHBI COCTaBiseT 5 3adeTHhIX equHull 180 akaj. yacoB, B TOM YHCIIE:

— KOHTakTHas pabota — 78,95 akan. yacos:

— ayAUTOpHas — /5 aKkaj. 4acos;

— BHeayauTopHas — 3,95 akaj. yacoB
— caMocTosTenbpHas padbora — 65,35 akaj. yacos;
— TMOArOTOBKA K AK3aMeHy — 35,7 akaj. yaca

Pasznen/ rema

AynuropHas

KOHTaKTHas pabora
(B akam. yacax)

Cemectp

CamocTosiTenbHas pa-
0orta (B akaj. Jyacax)

Bun camocTosaTenbHON

dopma TEeKyIIEero KOHTPOJIs
YyCIIEBAEMOCTH U

Kop u cTpyKTypHBIT
3JIEMEHT
KOMITETEHITU U

WCIUTTAHBI . : aboThI N
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g | o x| ¥
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Sl e 50
1. BBegeHue B QyHKIMOHAIbHYIO CEMAaHTHKY | 7
1.1. BBenenne B (pyHKIIMOHAJIBHYIO CeMaH-| 7 4 421 - TloaroroBka K CeMHUHApPCKOMY,|- Y CTHBIN ompoc (cobeceno- ([IK-11 —
TUKY MPAKTUYECKOMY 3aHSTHIO. BaHUE). 36
- IloaroroBka qOKJIaIOB- - CeMuHapcKue 3aHATHS. J[TIK-2 -
IIPE3CHTALUMN. 36
- CaMOCTOSTENBHOE U3YyUYECHHUE
yueOHOI 1 HayYHOH TUTEepaTyphl.
- JlokazaTenbCTBO YTBEPIKIACHHIA.
1.2. ®yHKIIMOHAIBHBINA MPUHIIATT HOMUHAIHHA 421 - TloarotoBka K CeMHUHApPCKOMY,|- Y CTHBIN omnpoc (cobeceno- ([IK-11 —
1 (DYHKIMOHAIBHBIM TPUHIUI TaKCOHOMHUU MPAKTUYECKOMY 3aHSTHIO. BaHUE). 36
MpeIMETOB - IloaroroBka qOKJIaIOB- - CeMuHapcKue 3aHATHS. J[TIK-2 -
IIPE3CHTALUMN. 36

- CaMOCTOSTENBHOE U3YyUYECHHUE
yueOHOI 1 HayYHOI TUTEepaTyphl.
- JlokazaTenbCTBO YTBEPIKIACHHIA.
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Hroro mo pazaeny 7 8 8/41 |15
2. TloneBwlif TOAXO K U3YYCHUIO (QYHKIHO-| 7
HaJbHO-CEMAaHTUYECKUX  CBOWCTB  fA3bIKA
MPUMEHHUTEIHHO K PA3HBIM aCMEeKTaM sI3bIKa
2.1. TloneBslii MOAXO K U3YyUYEHUIO (PYHKIU-| 7 4 6/41 |10 - TloarotoBka K CeMHUHApPCKOMY,|- Y CTHBIN omnpoc (cobeceno- ([IK-11 —
OHAJIbHO-CEMAHTUYECKUX CBOMCTB  sI3bIKa IIPAKTUYECKOMY 3aHSATHIO. BaHUE). 36
MPUMEHUTEIBHO K JIEKCUYECKOMY, TpaMma- - BeimotHeHne MpakTUYEeCKUuX - CeMuHapcKue 3aHATHS; JITIK-2
TUYECKOMY, (POHOJIOTHUEKOMY YPOBHSIM pabor. - [IpoBepka MHAMBUIYATbHBIX |3)8
- IloaroroBka qOKJIaIOB- 3aJaHuN.
IIPE3CHTALUMN.
- CaMOCTOSTENBHOE U3YyUYECHHUE
yueOHOI U HayYHOH TUTepaTyphl.
- JlokazaTenbCTBO YTBEPIKIACHHIA.
2.2. TloneBwlii MOAXOM K U3YYCHHUIO PYHKIH-| 7 3 421 |10 - TlogroroBka k ceMuHaApCcKoMy,|- YCTHBIH ompoc (cobeceno- |[IK-11 —
OHAJIbHO-CEMAaHTHUYECKUX CBOWCTB  SI3bIKa MPAKTUYECKOMY 3aHSTHIO. BaHUE). 3)8
(aKCHOJIOTHYCCKUI aCIIeKT) - [loaroroBka J10KIa10B- - CeMUHapCKHe 3aHATHUS, JITTK-2
MpEe3EHTAIHH. 38
- CaMOCTOSITENILHOE U3Y4YEHHE
y4eOHOW U HAYyIHOU JIUTEPATYPHI.
- Jloka3aTesnbCTBO YTBEPKACHUM.
Hroro mo pazaeny 7 7 10/61 |20
Hroro 3a cemectp 7 | 15 18/101 |35 IIpomexxyTouHasi aTTecTa-




AynuropHas g = s
KOHTaKTHasi paboTa ) § = =
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3. ITonsTue ¢byHKIMOHATBHO-| 8
CEeMaHTHYECKOTO TOJI KaK OTPaKCHHE B3au-
MOJICHCTBHS 3JIEMEHTOB pPa3HBIX S3BIKOBBIX
YPOBHEHU
3.1. ®yHKIMOHANIBHAS CEMAHTHUKA OLIEHKU 8 4 6 |8 - IloaroroBka k ceMHmHaApcKoMy,|- YCTHBIN onpoc (cobeceno-  [[7K-11 —
IIPAKTUYECKOMY 3aHATHIO. BaHUE). 3y6
- [logroroBska nokj1ag0B- - CeMHHapCKHE 3aHSTHSL. JIIK-2 —
MpEe3EHTAIHH. 38
- CaMOCTOSITENIEHOE U3YYEHHE
y4eOHOU U HAYyIHOU JIUTEPATYPHI.
- Jloka3aTesnbCTBO YTBEPKACHUM.
3.2. CemaHTHKa MPOTUBUTEIHLHOCTH, CEMaH-| 8 4 6 |7 - TloaroroBka K CeMHUHApPCKOMY,|- Y CTHBIN omnpoc (cobeceno- ([IK-11 —
THUKa yMOJTYaHUS IIPAKTUYECKOMY 3aHSATHIO. BaHUE). 36
- BeimotHeHne MpakTUYEeCKUuX - CeMuHapcKue 3aHATHS. JITIK-2 -
pa0or. - [IpoBepka HHAMBHIYATIBHBIX |3V6
- IloaroroBka qOKJIaIOB- 3aJaHuN.
IIPE3CHTALUMN.
- CaMOCTOSTENBHOE U3YyUYECHHUE
yueOHOI 1 HayYHOH TUTepaTyphl.
- JlokazaTenbCTBO YTBEPIKIACHHIA.
Htoro no paszneny 8 8 12 |15
4. OyHKIMOHANbHAS CEMaHTHKa B MpUKIaL-| 8
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HOM acCIeKTe
4.1. KomnerotepHoe MozenupoBanue (GyHK-| 8 4 8 18,35 - TloarotoBka K CeMHUHApPCKOMY,|- Y CTHBIN omnpoc (cobeceno- ([IK-11 —
[IUOHAIBHBIX 3HAYCHUN (CUMYIALUS, dMYJIs- IIPAKTUYECKOMY 3aHATHIO. BaHUE). 36
11 - [logroroska IOKJIaI0OB- - CeMUHapCKHE 3aHATHUSA. J[TIK-2
IIPE3CHTALUMN. 38
- CaMOCTOSTENBHOE U3YyUYECHHUE
yueOHOI 1 HayYHOH TUTepaTyphl.
- JlokazaTenbCTBO YTBEPIKICHHIA.
4.2. ComocraBieHue SKBUBAJCHTHBIX (DyHK-| 8 4 6 |7 - IloaroroBka K ceMHmHApcKoMy,|- YCTHBIN onpoc (cobeceno-  [[7K-11 —
[IMOHAJIbHO-CEMAaHTHUYECKUX (parMeHToB B MPAKTUYECKOMY 3aHSTHIO. BaHUE). 3)8
KOHTPAaCTUBHOM aHAIU3€ SA3BIKOB - BrinonHeHue nmpakTHYecKux - CeMHHapCKHE 3aHATHS; JIIK-2
pabor. - IIpoBepka MHIUBUIYATbHBIX |38
- [ToaroroBka qokaan0B- 3aaHUM.
MpEe3EHTAIHH.
- CaMOCTOSITENIEHOE U3Y4YEHHE
y4eOHOU U HAYIHOU JIUTEPATYPHI.
- Jloka3aTesnbCTBO YTBEPKACHUM.
Hroro mo pazaeny 8 8 14 15,35
Hroro 3a cemectp 8 | 16 26 (30,35 IIpomexxyTouHasi aTTecTa-
LHS — IK3aMEeH
HToro nmo jucuunjinye 31 44/101 (65,35




5 Obpa3oBaTesibHbIe 1 HHPOPMALMOHHbIE TEXHOJIOTHHU

1. TpaauuuoHHble 00pa3oBaTeIbHbIE TEXHOJIOTUH
®opMbI Y4eOHBIX 3aHATHI C HCIOJIb30BAHNEM TPAAUIMOHHBIX TEXHOJIOTHIi:

WNudopmaninonHas JeKIHs — MOCIe0BaTeIbHOE U3JI0KEHUE MaTepuasa B JAUCHUILIMHAP-
HOM JIOTHKE, OCYIIECTBISIEMOE PEUMYIIECTBEHHO BEpOATbHBIMU CPEICTBAMH (MOHOJIOT MPETo-
JaBaTers).

Cemunap — Oecena mpenojaBaTess U CTYACHTOB, OOCY)KJICHHE 3apaHee IMOATOTOBIEHHBIX
COOOIIIeHUH N0 Ka)KIOMY BOIMPOCY IUIaHA 3aHATUS C €AMHBIM JJIsl BCEX MEPEYHEM PEKOMEH]ye-
MOM 00513aTEJIbHON U IOTIOJIHUTENILHON JIUTEPATYPHI.

[IpakTHueckoe 3aHATHE, MOCBAIIEHHOE OCBOCHHUIO KOHKPETHBIX YMEHHMM M HABBIKOB IIO
IPEJIOKEHHOMY aJITOPUTMY.

2. TexHoJ10ruu NPoOJIeMHOT0 00yYeHUs.

®opMbI YU4eOHBIX 3aHATHIH C HCIOJIB30BAHNEM TEXHOJIOTHI TP00JIeMHOro 00y4eHHs:

[TpoGiieMHast eKuus — U3JI0KEHUE MaTepuaa, Mperoaramoliiee MocTaHOBKY MpobieM-
HBIX U JUCKYCCHOHHBIX BOIIPOCOB, OCBELLIEHUE PA3IIMUHBIX HAyYHBIX [1OAXO0/I0B, aBTOPCKUE KOM-
MEHTapuH, CBA3aHHBIE C PA3JIMYHBIMU MOJIETISIMUA MHTEPIPETALIMN U3y4aeMOro Marepurara.

[IpakTuyeckoe 3aHaTHE B (hopMe MpaKTHKyMa — OpraHu3anus yuyeOHOM paboThI, Hampas-
JICHHAs Ha PEIICHHE KOMIUIEKCHOW yueOHO-TI03HABaTEIbHOW 3a/1au, TPEOYIOIeH OT CTyIeHTa
IIPUMEHEHHUS KaK HAyYHO-TEOPETUUECKUX 3HAHUI, TaK U IPAKTUYECKUX HABBIKOB.

3. NIHTepakTHBHBbIE TEXHOJIOTUH

®opMbI y4eOHBIX 3aHATHI C MCIOJIb30BAaHHEM CIENHATU3NPOBAHHBIX HHTEPAKTHB-
HBIX TEXHOJIOTHH:

Jlexuust «0OpaTHOU CBS3M» — JIGKLUS—TIPOBOKAIMS (M3JI0’)KEHHE MaTepuasia ¢ 3apaHee 3a-
MJIAHUPOBAHHBIMU omuoKamn), nekuus-oecena, JEKIUA-AUCKYCCHS, JEKLHs-
npecckoHpepeHIusl.

CeMuHap-IUCKYCCHS — KOJUIEKTUBHOE O0CYXKIEHHE KaKoro-I1ubo0 CIIOPHOTO BOIPOCa, MPo-
O51eMbl, BBISIBJICHUE MHEHUH B rpymIe (MeXIPYIIOBON AUAIOT, AUCKYCCHUS KaK CIIOP-IHAJIOT).

4. UudopMannoHHO-KOMMYHUKALIMOHHBbIE 00pa3oBaTe/ibHble TEXHOJOIMH — OpraHU-
3anus 00pazoBaTEIBHOIO MPOLIECCa, OCHOBAHHAS HA NMPUMEHEHHMH CIIEHMAIM3UPOBAHHBIX IPO-
IrPaMMHBIX CpeJl U TEXHUUYECKHX CPEJICTB paboThI ¢ HH(pOpMaLIHEH.

@opMbl y4yeOHBIX 3aHATUH C HUCMHOJIB30BAaHUEM HH(POPMALMOHHO-KOMMYHHKAIIHOHHBIX
TEXHOJIOTHIL:

[IpakTuyeckoe 3aHsATHE B POpME MPE3EHTAIMU — MPECTABICHUE PE3yJIbTaTOB MPOCKTHOM
WM UCCIIEIOBATEIBCKON NIEATEIBHOCTU € HCIOJIb30BAHMEM CHELMAIU3UPOBAHHBIX MPOrPaMM-
HBIX CpEl.



6 YueOHO-MeTOIMYeCKOEe 00ecleyeHrne CAaMOCTOSATeIbHOMH padoThl 00y4YaroLIMXCst

[To mucrnmae «PYHKIIMOHATBHAS CEMAHTHKA» MPETyCMOTpEHA ayANTOPHAs U BHeayU-
TOpHAasi CAMOCTOATENbHAs paboTa 00yJaroIXCsl.

AynuTopHas caMOCTOSsITeNbHAs paboTa CTYACHTOB MPEATOJIAaraeT BHICTYIUIEHHE CTYICHTOB
Ha CEMHUHApPCKUX 3aHATHAX. BHeaynuTopHas caMoCTOATEeNbHas paboTa OOydYaroUIMXcsi OCy-
IIECTBISIETCS. B BHJC M3YUYCHHUS JIUTEPATYPHI 11O COOTBETCTBYIOIIEMY pasfeny C MpopaboTKoi
MaTepHaa, BIMOJIHEHUS TOMAITHUX 33/1aHUi.

IlepeyeHb TeM U 3aJaHUI I CEMUHAPCKUX 3aHATHI ¢ METOAMYECKHUMH YKA3aHUSIMH
10 MX BHITOJHEHHIO

[Tpu MOATOTOBKE K CEMHHAPCKOMY 3aHSATHUIO 110 TeME HEOOXOIUMO
- 03HAaKOMUTKCS C TEMOU M ITepeUYHEM BOIIPOCOB K CEMUHAPCKOMY 3aHSTHIO;
- U3YYUTh MaTepua JeKIHi, ydeOHYyI0 U HAYUHYIO JINTEpaTypy, IPUBEICHHYIO B CIIUCKE;
- MOJATOTOBUTH JOKJIA-TIPE3CHTAIINIO TI0 OJTHOMY U3 BOITPOCOB;
- MIOATOTOBUTHCS K JIOKA3aTENbCTBY YTBEPXKACHHUA: 1) aTh ompezeneHue Toro, 4ro Hajlo J0Ka-
3aTh; 2) BBISIBUTh, UCXOJS U3 ONPEICIICHHSI, OCHOBHBIC HAITPABJICHUS TOMCKA JIOKA3aTeIbCTBA; 3)
HaUTU COorjiaCHO 3JTHUM HaHpaBHeHI/IHM Hay‘-IHO-OGOCHOBaHHBIe I/I/I/IJ'II/I KOHerTHO-)KI/ISHeHHBIe
(baKThI JOKA3aTeIbCTBA.

Tema 1.1 «Ilpeomem QhynKyuonaibHoll cemManmuku, ee Mecmo cpeou Opy2ux J1uH2eu-
CMu4ecKux OUCUURIUR
- CeMaHTHKa KakK pa3/ies CeMUOTHKU
- [TonsTHe QPYHKIIMOHANIBHOTO TOX0/Ia B TUHTBUCTHKE
- [TonsiTHe PyHKIIMOHANBHOIO OIX0/a B CEMAaHTUKE
- 3aBUCUMOCTb CEMAHTHYECKOTO THIIA CJIOBA OT COLIMAJIbHON MPAKTUKHU

Hjia3s1i.1

1.U3yunth MaTepuan JICKIUi, y4eOHYI0 U HAYIHYIO JINTEPATYpPy, MPUBEACHHYIO B CITUCKE,
M0 TaHHOW TeéMe, OBITh TOTOBBIM K YCTHOMY OIpOCY (co0eceI0BaHuIo).

2.IToAroTOBUTH AOKIAA-TIPE3EHTAIMIO TI0 OJTHOMY U3 BOIIPOCOB.

3.Jloka3zats cienyromiee yrepxkaeHue: Cemanmuueckuli mun cioea 3a8Ucum om coyuansb-
HOU NPAKMUKHU.

Tema 1.2 «@DynKyuoHanvbHulil NPUHYUR HOMUHAUUU U QYHKUYUOHATLHBLL RPUHUUR
MAaKcoHoMuu npeomemos»
- OyHKIIMOHAJIBHBIA IPUHLIUIT HOMUHALIUY IPEIMETOB
- OYHKINOHAJIBHBII NPUHLIUI HOMHUHALIUU €CTECTBEHHBIX O0OBEKTOB
- OYHKUIMOHAJIBHBIN MPUHLIUI HOMHHALUHU apTe(aKkToB

Hjis3 1.2

1.M3yunTh MaTepHai JEeKIHi, yueOHYI0 U HAyYHYIO JIUTEpaTypy, IPUBEACHHYIO B CITUCKE,
10 TAaHHOW TeéMe, OBITh TOTOBBIM K YCTHOMY OIpOCy (Co0eceI0BaHuIo).

2.I1oAroTOBUTH JOKJIAA-NIPE3EHTALIMIO IO OAHOMY U3 BOIIPOCOB.

3.Jloka3ate cienymouiee yrBepxkaeHue: DYHKYUOHANbHBIU NPUHYUN HOMUHAYUU — De3Yilb-
mam KOCHUMUBHBIX YCUNUL YeTI06EKd.

Temvr 2.1-2.2 «lIlonegvlit nOoOX00 K u3yueHU0 HYHKUUOHATbHO-CEMAHMUUECKUX
C80IICME A3bIKA NPUMEHUMETbHO K PA3HbLIM YPOGHAM U ACHEKMAM A3bIKA (1eKCUYecKuil,
zpammamuyecKuil, (honoa02u4ecKuil ypoeHu, AKCUONO0CUYECKUTI ACNEKM)»

- OcobeHHOCTH (PYHKIIMOHAIBHOIO MOX0/a B CEMaHTUKE Ha JIEKCHUYECKOM YPOBHE

- 'pammaTndeckasi KaTeropuanbHOCTh KaK OCHOBaHWE ISl (opMUpoBaHUs (YHKIIMOHAIHHO-
rpaMMaTHYE€CKHUX MOJIeH

- [lonaTHe rryOMHHBIX ¥ TOBEPXHOCTHBIX CTPYKTYP
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- CBsi3b MEX 1y (QYHKIIMOHAIBHON rpaMMaTUKON M MOPOKIAAIONIEH rpaMMaTHKON
HJji32.1-2.2

1.U3yunthr MaTepuan JICKIUi, y4eOHYI0 U HAYIHYIO JINTEPATYpPy, MPUBEACHHYIO B CITUCKE,
M0 TAaHHOW TeéMe, OBITh TOTOBBIM K YCTHOMY OIpOCY (co0eceI0BaHuIo).

2.IToaroTOBUTH TOKIAA-TIPE3CHTALIUIO TI0 OJJHOMY U3 BOIIPOCOB.

3.JlokazaTe crnenyromme yrBepxkaeHus: 1) OOHoU enyOuHHOU CmpyKmype Moxcem COoom-
eemcmeosams  6oliee 00HOU NOBePXHOCMHOU cmpykmypwul. 2) Kameeopus onpedenenno-
cmu | HeonpedenenHoCmu 8 AH2IUTICKOM S13bIKE NPUCYWA He MOJIbKO APMUKIIO.

4 Vicrionb3ysl CIOBapy CHHOHUMOB, aHTOHMMOB, a TaK)Ke T€3aypyChl, COCTaBbTE CIIEAYIO-
nue pparMeHThl U3 Oosiee KPYMHBIX JEKCUKO-CEMaHTUYECKUX IMOJIeH Ha aHTJIMICKOM SI3BIKE:
- classroom (u3 nons ““schooling»)
- orchard (u3 nons “plants™)
- gardening (u3 noas “‘work’).

S5.IIpounTaiiTe W M3y4uTE CICAYIONIUH TEKCT. BBINOJHUTE CleAyIomue 3aJaHus: a)
HalUTe B TEKCTE NPUMEPHl JIGKCHYECKUX EIAMHUIL, OTHOcsAmmMXcs K moisMm  “hooks”,
“household”, “emotions”; 0) ykaxwuTte, KAKUMH TPaMMaTHYECKAM CPEACTBAMHU BBIpaKE€Ha KaTe-
TOpHsI ONPEACTICHHOCTH / HEONPEASIIEHHOCTH B JaHHOM TEKCTE; B) HAMIUTE CpelCTBA BhIpaXke-
HUS OLIEHKH.

Readers of Celeste Ng’s second novel, “Little Fires Everywhere,” will recognize a few el-
ements from her acclaimed debut, “Everything |1 Never Told You.” There are the simmering ra-
cial tensions and incendiary family dynamics beneath the surface of a quiet Ohio town. There are
the appeal and impossibility of assimilation, the all-consuming force of motherhood and the se-
cret lives of teenagers and their parents, each unknowable to the other.

And there’s a familiar frame, too: At each novel’s opening, we know at least part of the
tragedy that will befall the characters — the mystery lies in figuring out how they got there. In
“Little Fires Everywhere,” we begin not with a death but a house fire, and new questions: Who
set it, and why?

The house belongs to Elena and Bill Richardson, a wealthy white couple who epitomize
success in picture-perfect, late-’90s Shaker Heights, and their four teenage children, including
girl-next-door Lexie and the troubled prankster Izzy, who is suspected of arson. “The firemen
said there were little fires everywhere,” Lexie says. “Multiple points of origin. Possible use of
accelerant. Not an accident.” But lzzy isn’t the only one who seems to have fled the scene. Mia
Warren and her 15-year-old daughter, Pearl, have also disappeared, vacating the small house
they rented from the Richardsons. And so Ng again returns to the past for answers.

It’s Mia and Pearl’s arrival in town 11 months earlier that ignites the story. Mia is an allur-
ing Hester Prynne, a misfit nomad whose scarlet A might stand for Artist. She and Pearl have
traveled the country in their VW Rabbit with little more than Mia’s camera, living in dozens of
towns before settling in Shaker Heights, where Mia promises her daughter they will stay. Pearl,
longing to belong, quickly becomes a fixture in the Richardsons’ home, entangling her mother
along with her.

Witnessing these two families as they commingle and clash is an utterly engrossing, often
heartbreaking, deeply empathetic experience, not unlike watching a neighbor’s house burn. And
the spectacle doesn’t stop with the Richardsons and Warrens. Ng also introduces a custody battle
that becomes the center of the town’s attention — a 1-year-old girl who is wanted by both her
Chinese immigrant mother and the white couple who has raised the baby.

It’s this vast and complex network of moral affiliations — and the nuanced omniscient
voice that Ng employs to navigate it — that make this novel even more ambitious and accom-
plished than her debut. If occasionally the story strains beneath this undertaking — if we hear the
squeaky creak of a plot twist or if a character is too conveniently introduced — we hardly mind,
for our trusty narrator is as powerful and persuasive and delightfully clever as the narrator in a
Victorian novel. As soon as we meet our matriarch — “Mrs. Richardson stood on the tree lawn,
clutching the neck of her pale blue robe closed” — we have the sneaky sense that our well-
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mannered narrator is speaking from both within and above the order-obsessed neighborhood.

But as Mrs. Richardson — rarely “Elena” — struggles to keep her household in order, the
narrator begins to shapeshift, surprising us with the expansion of her powers. Ng doesn’t miss an
opportunity to linger over a minor character, even those we meet for only a moment (the neigh-
bor, the doorman, the bailiff) whose voices might otherwise be rendered in parentheses. At the
same time, she offers a nuanced and sympathetic portrait of those terrified of losing power. It is a
thrillingly democratic use of omniscience, and, for a novel about class, race, family and the dan-
gers of the status quo, brilliantly apt.

Mrs. Richardson’s vision of a suburban utopia might strike some as a quaint fantasy, but
this is the *90s, after all. Post-9/11, post-Obama, in the age of Trump and Black Lives Matter, we
may know better, but Ng reminds us that 20 years ago, in the age of AltaVista, pagers and Sir
Mix-a-Lot, some who voted for another Clinton claimed to have within their sight a post-racial
America. “I mean, we’re lucky,” says the blond Lexie, whose boyfriend is black. “No one sees
race here.”

The magic of this novel lies in its power to implicate all of its characters — and likely
many of its readers — in that innocent delusion. Who set the little fires everywhere? We keep
reading to find out, even as we suspect that it could be us with ash on our hands.

Tema 3.1 «(DyHKMMOHaJIbHa}l CeémMmanmuKka oueHKu»
- llernocTHast kKapTHHA MUpPA (KOTHUTUBHO-CEMAHTUYECKUM TTOIXO]T)
- OyHKIMOHAJIbHAS CEMAHTHUKA OLICHKHU B S3bIKOBOM KapTUHE MUpa
- CrrocoObI BBIPpaXXCHUA OUCHKH SKBUBAJICHTHBIX SIBJICHU B PYCCKOM U AHTIINHCKOM SI3BIKaX
Hi33.1

1.M3yuuth MaTepual JICKIIUH, Y4eOHYI0 U HAYIHYIO JTUTEPATypy, IPUBEACHHYIO B CITUCKE,
M0 TAHHOW TeMe, OBITh TOTOBBIM K YCTHOMY OIPOCY (COOeCceI0BaHHMIO).

2.1ToArOTOBUTH AOKIAA-TIPE3CHTAIMIO IO OJTHOMY U3 BOIIPOCOB.

3.Jloka3ate crnenyroomue yrBepxkAeHUs: [) [Jennocmu, ompadiceHuvie 8 HAYUOHATLHOM
A3bIKE, ABIAIOMCA npoekuueij L;eHHOCMHOZZ Kapmursvl mupa Hocumerel 3moeo s3blKd. 2) Cnoco-
Obl 6blPAINCERUA OYEHKU 6 CDABHUBAEMDBLX A3bIKAX MO2YM cosnadamo / He coenacame.

4.IlpounTaiiTe U U3y4UTE CIECAYIONIMN TeKkcT. HailauTe B HEM BCe CPEACTBA BBIPAXKEHUS
OLCHKHU.

Readers of Celeste Ng’s second novel, “Little Fires Everywhere,” will recognize a few el-
ements from her acclaimed debut, “Everything | Never Told You.” There are the simmering ra-
cial tensions and incendiary family dynamics beneath the surface of a quiet Ohio town. There are
the appeal and impossibility of assimilation, the all-consuming force of motherhood and the se-
cret lives of teenagers and their parents, each unknowable to the other.

And there’s a familiar frame, too: At each novel’s opening, we know at least part of the
tragedy that will befall the characters — the mystery lies in figuring out how they got there. In
“Little Fires Everywhere,” we begin not with a death but a house fire, and new questions: Who
set it, and why?

The house belongs to Elena and Bill Richardson, a wealthy white couple who epitomize
success in picture-perfect, late-’90s Shaker Heights, and their four teenage children, including
girl-next-door Lexie and the troubled prankster Izzy, who is suspected of arson. “The firemen
said there were little fires everywhere,” Lexie says. “Multiple points of origin. Possible use of
accelerant. Not an accident.” But lzzy isn’t the only one who seems to have fled the scene. Mia
Warren and her 15-year-old daughter, Pearl, have also disappeared, vacating the small house
they rented from the Richardsons. And so Ng again returns to the past for answers.

It’s Mia and Pearl’s arrival in town 11 months earlier that ignites the story. Mia is an allur-
ing Hester Prynne, a misfit nomad whose scarlet A might stand for Artist. She and Pearl have
traveled the country in their VW Rabbit with little more than Mia’s camera, living in dozens of
towns before settling in Shaker Heights, where Mia promises her daughter they will stay. Pearl,
longing to belong, quickly becomes a fixture in the Richardsons’ home, entangling her mother
along with her.
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Witnessing these two families as they commingle and clash is an utterly engrossing, often
heartbreaking, deeply empathetic experience, not unlike watching a neighbor’s house burn. And
the spectacle doesn’t stop with the Richardsons and Warrens. Ng also introduces a custody battle
that becomes the center of the town’s attention — a 1-year-old girl who is wanted by both her
Chinese immigrant mother and the white couple who has raised the baby.

It’s this vast and complex network of moral affiliations — and the nuanced omniscient
voice that Ng employs to navigate it — that make this novel even more ambitious and accom-
plished than her debut. If occasionally the story strains beneath this undertaking — if we hear the
squeaky creak of a plot twist or if a character is too conveniently introduced — we hardly mind,
for our trusty narrator is as powerful and persuasive and delightfully clever as the narrator in a
Victorian novel. As soon as we meet our matriarch — “Mrs. Richardson stood on the tree lawn,
clutching the neck of her pale blue robe closed” — we have the sneaky sense that our well-
mannered narrator is speaking from both within and above the order-obsessed neighborhood.

But as Mrs. Richardson — rarely “Elena” — struggles to keep her household in order, the
narrator begins to shapeshift, surprising us with the expansion of her powers. Ng doesn’t miss an
opportunity to linger over a minor character, even those we meet for only a moment (the neigh-
bor, the doorman, the bailiff) whose voices might otherwise be rendered in parentheses. At the
same time, she offers a nuanced and sympathetic portrait of those terrified of losing power. It is a
thrillingly democratic use of omniscience, and, for a novel about class, race, family and the dan-
gers of the status quo, brilliantly apt.

Mrs. Richardson’s vision of a suburban utopia might strike some as a quaint fantasy, but
this is the *90s, after all. Post-9/11, post-Obama, in the age of Trump and Black Lives Matter, we
may know better, but Ng reminds us that 20 years ago, in the age of AltaVista, pagers and Sir
Mix-a-Lot, some who voted for another Clinton claimed to have within their sight a post-racial
America. “I mean, we’re lucky,” says the blond Lexie, whose boyfriend is black. “No one sees
race here.”

The magic of this novel lies in its power to implicate all of its characters — and likely
many of its readers — in that innocent delusion. Who set the little fires everywhere? We keep
reading to find out, even as we suspect that it could be us with ash on our hands.

Tema 3.2 «Cemanmuka npOmMueumMeabHOCMU, CEMAHMUKA YMOTUAHUAY
- SI3pIKOBOE BOIUIOIIEHNE CEMAHTUKH MPOTUBUTEILHOCTH B PYCCKOM M aHTJIMICKOM SI3BIKAX
- SI3bIKOBOE BOIUJIOIIEHUE CEMAHTUKU YMOJIYAHUS B PYCCKOM U aHTJIMICKOM SI3bIKaxX

HJ33.2

1.U3yunth MaTepuan JICKIUi, y4eOHYI0 U HAYIHYIO JINTEPATYpPY, MPUBEACHHYIO B CITUCKE,
M0 TAaHHOW TeéMe, OBITh TOTOBBIM K YCTHOMY OIpoCy (co0eceI0BaHuIo).

2.11oAroTOBUTH TOKIAA-TIPE3EHTALMIO 10 OJTHOMY U3 BOIIPOCOB.

3.Jloka3aTe cienyiomiee yTBEpKICHUE: 3HaueHus: npomusumenbHOCmu U YMOTYAHUS 8
PYCCKOM U QHIUICKOM A3bIKAX XAPAKMEPUIVIOMC KYIbMYPHbIM C80€00paA3UEM.

4.IlpounTaiiTe 1 BHUMATEIbHO U3YUYHUTE CIECAYIOIMN TeKCcT. HaiiiuTe B HEM cpelicTBa BbI-
pa’KE€HUS OLECHKH U BBIIIOJHUTE K HUM CBOM KOMMEHTApPHUU.

J.C.JIuxauéB
IMUCBMA K MOJIOAbIM YATATEJIAM
MUCBbMO JABAJIHATH BTOPOE
JIIOBUTE UUTATD!
Kaxnpiii gyenoBek 00s13aH (s momuépkuBaro — 00s13aH) 3a00TUTHCS O CBOEM MHTEIICKTY-

QIILHOM Pa3BUTHH. DTO €ro 00s3aHHOCTH Iepe OOIIEeCTBOM, B KOTOPOM OH JKHBET, M IIEpe] ca-
MHUM COOOH.
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OcHoBHOU (HO, pa3zyMeeTcsl, He €IUHCTBEHHBI) CTOCOO CBOETO HHTEIUICKTYAIBHOTO pa3-
BUTHS — YTCHUE.

Urenue He JOIHKHO OBITh CIy4allHBIM. TO OIPOMHBIN pacxo]] BpeMEHH, a BpeMsl — BeJU-
yainas HEHHOCTh, KOTOPYIO HENb3s TPATUTh HA MYCTAKU. YUTATh ClIeyeT IO IPOrpaMmme, pasy-
MEETCs, HE CIIeys €l KECTKO, OTXO OT HEE TaM, T/I€ NOSABIIAKOTCSA AOMOJHUTEIbHBIE ISl YUTa-
Tenst uHTepeckl. OJTHAKO MPU BCEX OTCTYIUICHHUSIX OT MEPBOHAYAILHON MPOrpaMMbl HEOOXOAMMO
COCTaBHTH JIs ce0s1 HOBYIO, YUHUTHIBAIOLIYIO OSBUBILIUECS HOBBIC HHTEPECHI.

Urenue, Ay TOro, 4ToObl OHO OBLIO 3P HEKTUBHBIM, JOHKHO MHTEPECOBATh YUTAIOIICTO.
WuTepec kK yTeHHIO BOOOIIE WM IO ONpPeNeNEHHBIM OTPACIsAM KYJIbTYphl HEOOXOJIUMO pa3Bu-
BaTh B cebe. IHTepec MokeT ObITh B 3HAUUTEILHONW MEpe Pe3yIbTaTOM CaMOBOCIIMTAHUS.

CocTtaBiaTh U1t ce0sl MPOrpaMMBbl YTEHUS HE TaK YK MIPOCTO, M 3TO HY)KHO JIeJIaTh, COBE-
TYSICh CO 3HAIOLIUMHU JIFOJIbMH, C CYIIECTBYIOUIMMH CIIPABOYHBIMH ITOCOOUSMHU Pa3HOTO TUIIA.

OnacHOCTb YTEHUS — 3TO Pa3BUTHE (CO3HATENbHOE WK Oecco3HaTeNbHOE) B cebe CKIIOH-
HOCTH K «(JIMarOHAJIbHOMY» IIPOCMOTPY TEKCTOB WJIM K Pa3IMYHOMY BUYy CKOPOCTHBIM METOJIaM
YTEHUS.

«CKOpOCTHOE YTEHHE» CO3AAET BUAMMOCTh 3HaHMI. Ero MOKHO 10IyCKaTh JIMIIb B HEKO-
TOPBIX BHJAX Mpodeccuii, ocTeperasch CO3/1aHUI0 B ceOe MPUBBIYKH K CKOPOCTHOMY YTEHHIO, -
OHO BeZET K 3a00JIeBaHUIO BHUMAHMUSI.

3amMeyanu Jiu Bbl, Kakoe OOJBIIOE BIIEYATICHUE POU3BOJIAT T€ MIPOU3BEICHHS JTUTEPATy-
Pbl, KOTOPBIE YUTAIOTCS B CIIOKOWHOW, HETOPOTUTMBOM M HECYETJIMBOW OOCTaHOBKE, HarpuMep,
Ha OT/IbIXE WJIU NPH KakoW-HUOYIb HE OUYEHb CIO0XKHOHN M HE OTBJICKAOLIEH BHUMaHUs 00JIe3HU?

Jluteparypa maét HaM KOJOCCAJIBHBIA, OOIMTUPHEUININA W TIyOOYaWIIWNA OIBIT >KU3HH.
OHa nenaeT yenoBeKa MHTEIUIMTEHTHBIM, Pa3BUBA€T B HEM HE TOJBKO UYBCTBO KPAacOThbl, HO U
MIOHUMaHNE — IOHUMAHUE JKU3HU, BCEX €€ CII0KHOCTEU, CIIYKUT MPOBOAHUKOM B JIPyTU€ 3MOXHU
U K IpyI'MM HapoJiaM, PacKpbIBAeT Mepes BaMu cepaua jroaed. OqHUM CII0BOM, J€JIaeT Bac My-
peiMu. Ho Bc€ 3T0 nenaercst TONbKO TOTJa, KOrjia Bbl UMTaeTe, BHUKas BO Bce Menoun. 6o ca-
MO€ IVIaBHOE MHOTJAa KPOETCS HMEHHO B MeNoYax. A TaKOe€ YTeHHUE BO3MOXKHO TOJIBKO TOTJa, KO-
r7ia Bbl YUTAETE C yIOBOJIBCTBUEM, HE MOTOMY, YTO TO WJIM MHOE NMPOU3BEICHHUE HAJ0 MPOYECTh
(IO TIKOJIEHOM JIM MPOTpaMMe WU O BEJICHUIO MOJBI U TIIECIIABUA), a TOTOMY, YTO OHO Bam
HPaBUTCS — Bbl IOYYBCTBOBAJIU, UTO aBTOPY €CTh YTO CKa3aTh, €CTh YEM C BAMH IMOJEIUTHCS U OH
yMeeT 3T0 chenarb. Eciy nepBblil pa3 NpowId NpOU3BEICHUE HEBHUMATEIBHO — YUTAUTE emé
pas, B TpeTHii pa3. Y denoBeKka JOJKHBI OBITh JOOMMbBIE TPOU3BEACHUS, K KOTOPBHIM OH OOpalia-
€TCsl HEOJJHOKPATHO, KOTOPBIE 3HAET B JIETANISAX, O KOTOPBIX MOYKET HAIIOMHUThH B MOAXOASIIEN
00CTaHOBKE OKPYXAIOIIMM M 3THM TO MOJHATH HACTPOEHHUE, TO Pa3psAuTh OOCTaHOBKY (Koraa
HAKaIlJIMBACTCsl pa3Apaxe€Hue ApPYr MPOTHB Apyra), TO MOCMELNTh, TO IPOCTO BBIPA3UTh CBOE
OTHOLLIEHHWE K MPOMUCHIEANIEMY C BaMU WJIH C KEM-TO JIpPYrUM. «BeCcKOpPBICTHOMY» YTEHHIO
Hay4uJI MEHS B IIKOJIE MOM YyYUTENb JIUTEpaTyphl. S yduiics B rojibl, KOTJa y4UTENs 4acTO BbI-
HYXKJIeHbl ObUIM OTCYTCTBOBaTh HAa ypOKaxX — TO PbUIM OKOIbI MoJ JIEHHHIpaaoM, TO JOJKHBI
ObUIM TOMOYb KaKOK-TO (abdpuke, To npocto 6oienu. Jleonna BnaauMupoBud (Tak 3Baiu MOETO
YUUTENs TUTEPaTyphbl) YaCTO MPUXOAWI B KJIacc, KOTJa APYroll y4uTeiab OTCYTCTBOBAJ, HEMpPH-
HYXKIEHHO CaauIcs Ha YUYUTENbCKUI CTOMUK W, BRIHUMAs U3 MOPT(heNs KHIKKH, peiaral HaM
yToOHNOYAb MOYNTaTh. MBI yXKe 3HaJIH, KaKk OH YMeJl IPOYeCTh, KaK OH yMeJ O0BSCHUTH MPOUH-
TaHHOE, MOCMEATHCS BMECTE C HaMHU, BOCXUTHUTHCS YEM-TO, YIMBUTHCA MCKYCCTBY IHCATENs U
paznoBatbCs mpeacTosmeMy. Tak Mbl MPOCTyIIAIM MHOTHE MecTa U3 «BoitHbl n mupay, «Kanu-
TAHCKOHM JOYKW», HECKOJIbKO paccka3zoB Mormaccana, ObuinHy 0 ConoBse bynumuposuue, Apy-
ryto 0suuHy 0 JloOpbiHe Hukutnye, moects 0 ['ope-3mocuactuu, 6acau KpoeutoBa, oasr Jep-
’KaBHMHAa U MHOTO€, MHOroe jipyroe. I 1o cux mop Jro0Io To, 4TO CIIyIIaj TOTJa B AETCTBE. A
JIOMa OTell M MaTh JIIOOWIHN YUTaTh BedepamMu. Uurtanu it ceOsi, a HEKOTOpbIe MOHPAaBUBILKECS
MecTa yuTanu U Ui Hac. Yuranu JleckoBa, Mamuna-Cubupsika, HCTOpUYECKHE POMaHbI — BCE,
YTO HPABWJIOCh UM M YTO NOCTENEHHO HAYNHAJIO HPABUTHCS U HaM.

«He3annTepecoBaHHOE», HO UHTEPECHOE YTEHUE — BOT YTO 3aCTABISET JIOOUTH JINTEpa-
TYpPY ¥ 4TO pacIIUpseT KPyro30p 4esIOBeKa.

VYwMeiiTe yuTaTh HE TOJBKO ISl IIKOJIbHBIX OTBETOB M HE TOJIBKO MOTOMY, YTO Ty HIJIH
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MHYIO BEI[b YUTAIOT BCE — OHA MOJIHAsl. Y MEUTE YUTATh C HHTEPECOM U HE TOPOIISCh.

[ToueMy TeneBHU30p YACTUYHO BBITECHSET cerlyac KHUTY? [la moTomy, 4TO TeIeBU30p 3a-
CTaBIISIET Bac HE TOPOISICh IPOCMOTPETh KaKyI0-TO Tepeady, CecTh Moyao0Hee, YTOObI BaM HH-
Yero He MeUIayio, OH Bac OTBJIEKAET OT 3a00T, OH BaM JTUKTYET — KaK CMOTPETh U UTO CMOTPETb.
Ho mocrapaiiTech BEIOMpaTh KHUTY 10 CBOEMY BKYCY, OTBIEKUTECh Ha BPEMsI OT BCETO Ha CBETE
TOXeE, CAAbTE C KHUTOW Moyqo0Hee, U Bbl MOWMETE, YTO €CTh MHOTO KHUT, 0€3 KOTOPBIX >KUTh
HeNb3s, KOTOpbIE BaKHEE U MHTEpPECHEE, YEM MHOTME Iepenadyu. S He roBoplo: MepecTaHbTe
cMoTpeTh TeneBu3op. Ho s roBopro: cMoTpute ¢ BeIOOpoM. TpaTbTe cBOE BpeMs Ha TO, YTO JO-
CTOWHO 3TOU TpaThl. UnTaiiTe ke OOoJNbIle U YUTalTe ¢ BenuyailimM BeiOopoMm. Omnpenenure ca-
MU CBOU BBIOOP, COOOpa3ysch C TEM, KaKyr pojib puodpesa BeIOpaHHAss BaMU KHUTA B UCTOPUU
YeJI0BEYECKON KYNIBTYpPBI, UTOOBI CTaTh KJIACCUKOM. DTO 3HAYUT, YTO B HEH UTO-TO CYIIECTBEH-
HOE eCTh. A MOXeT ObITh, 3TO CYIIECTBEHHOE IJI KYJIbTYpbl YEJIOBEUECTBA OKAXETCS CYIle-
CTBEHHBIM U JJIs1 Bac?

Kiaccnueckoe npousBeieHne — TO, KOTOPOE BBIIEPHKAIO HCHbITaHUE BpeMeHeM. C HUM
Bbl HE IOTepsieTe cBOero BpeMeHW. Ho kiaccuka He MOKET OTBETUTh Ha BCE BOIIPOCHI CEro-
nusmHero aas. [loaTomy Hazo 4uTaTh M COBpEMEHHYIO JuTepatypy. He Opocaiitech TOBKO Ha
Kaxayro MoAHyio kHury. He Oyapre cyerHpl. CyeTHOCTh 3aCTaBisieT ueloBeKa 0e3paccyqHO
TPaTUTh CaMbIil OOJIBIION U CaMbIi IParoleHHBIA KamuTal, KaKUM OH 00J1afaeT, - CBOE Bpemsl.

[TomuwuTe, - yro nucan Ilymkun u3 Kummnuésa opary u cectpe Onbre 31 uronsa 1822 roga:
«Utenue — BOT nyuiiee yueHuey. 3aryssauTe B «CrnoBaps s3bika [lymkuna» (Mocksa, 1957) na
CJIOBa «KHHUTa» U «uTeHue». Kak mHoro numer [lymkuH o ureHu#, 00 OOIIEeHNH CBOMX JIFOOH-
MBIX T€POEB C KHUTOH.

Tema 4.1 «Komnbvromepnoe mooenuposanue YyHKUUOHANbHBIX 3HAUEHUT (CUMYAYUA,
IMYIAUUR)»
- OyHKIMOHAJIbHAS CEMAHTHKA B IPUKIIATHOM aCIEKTe
- MogenupoBanue (pyHKIIMOHANBHBIX 3HAYEHUN €CTECTBEHHOTO SI3bIKa C IPUMEHEHHEM (DyHKIIU-
OHAJIBHOW CEMAaHTHUKHU
- MonenupoBanue pe3yinbTaToB SI3bIKOBOM JAEATEIBHOCTH € IPUMEHEHHEM (PYHKIIMOHAIBHOM ce-
MaHTUKHU
- CUMYJISIUS ¥ SMYIISLUS B KOMITBIOTEPHOM MOJICTUPOBAHUH (PYHKIIMOHATBHBIX 3HAUCHUH

njis3al

1.U3yunth MaTepuan JICKIUi, y4eOHYI0 U HAYIHYIO JINTEPATYpPY, MPUBEACHHYIO B CITUCKE,
10 TaHHOW TeéMe, OBITh TOTOBBIM K YCTHOMY OIPOCY (Co0eceI0BaHuIO).

2.I1oAroTOBUTH JOKJIAA-NIPE3EHTALIMIO IO OAHOMY U3 BOIIPOCOB.

3.Jloka3aTe cneayiouiee yTBepkKACHUE: Teopus QYHKYUOHATbHOU CeMAHMUKU UMeem
npakmuyecKoe npumMeHeHue.

Tema 4.2 «Conocmasnenue IK8UBAIEHMHBIX (DYHKUUOHAIbHO-CEMAHMUYECKUX (ppacz-
MEHMO8 8 KOHMPACMUBHOM AHAIU3E AZLIKOGY
- OyHKIIMOHATbHAS CEMAaHTHKA KaK S3bIKOBAsi YHUBEPCATHUS
- Brienenre GpyHKIMOHATBHO-CEMAaHTUYECKUX ()parMEHTOB B KOHTPACTUBHOM aHaJIM3€ PYCCKO-
r0 ¥ aHIJIMMCKOTO SI3bIKOB
- OnbIT conocTapieHus: GyHKIIMOHATbHO-CEMaHTHUECKUX ()pParMEHTOB B PyCCKOM U aHTJIMHCKOM
SI3BIKAX

Hj34.2

1.U3yunthr MaTepuan JICKIUi, y4eOHYI0 U HAYIHYIO JINTEPATYpPy, MPUBEACHHYIO B CITUCKE,
10 TaHHOW TeéMe, OBITh TOTOBBIM K YCTHOMY OIpOCy (co0eceI0BaHuIO).

2.IToAroTOBUTH JOKIIA-MIPE3CHTAIUIO IO OHOMY U3 BOIIPOCOB.

3.Jloka3ate cienymwiee yrBepxaeHue: [lonoosxcumenvras / ompuyamenvhas oyeHkd, Ka-
mezopusi onpeodeieHHOCmu / HeonpeoereHHOCMU — A3bIKOBble YHUBEPCATUU.
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Ilepeyennb BONPOCOB /151 YCTHOTO onpoca (codece 10BaHMs)
. CemaHTHKa KaK pa3/ien CEMHOTHKU
. IloHsTHE (QYHKIIMOHAIBHOTO NOAX0/1a B INHIBUCTHKE
. ITonsiTHe QyHKIIMOHAILHOTO MOX0/1a B CEMAaHTHKE
. 3aBUCUMOCTb CEMaHTHYECKOI'0 THUIIA CJIOBA OT COLIMATIBHOM NMPAKTUKH
. OyHKIIMOHAIBHBIA TPUHIUIT HOMUHAIIMY IPEMETOB
. OyHKIIMOHANBHBIM IPUHIUI HOMUHAIIMHY €CTECTBEHHBIX 00BEKTOB
. OyHKIIMOHANBHBIA TPUHIUIT HOMUHAIMK apTe(aKkTOB
. OcobeHHOCTH (PYHKIIMOHAIBHOIO MOAX0/1a B CEMAaHTHUKE Ha JIEKCHYECKOM YPOBHE
. I'pammMaTiyeckas KaTeropuaibHOCTh Kak OCHOBaHHE uid (popMupoBaHus (YHKIIMOHAIBHO-
rpaMMaTHYECKHUX MOJIeH
10. IousTHE TITYyOMHHBIX U TIOBEPXHOCTHBIX CTPYKTYP
11. Ces13b MeXy (PYHKITMOHATBHOM IPaMMATHKON U TTOPOXKAAIOIIEH TpaMMaTHKOM
12. ®ynkmoHanbHas CEeMaHTHKA OLEHKH B S3IKOBOW KapTUHE MUPa
13. SI3b1KOBOE BOIMJIOLIEHNE CEMAaHTUKH IPOTUBUTEIBHOCTH
14. $SI3pIKOBOE BOILJIOIIEHUE CEMAHTUKN YMOJTYaHUS
15. dynkImoHabHAS CEeMaHTHKA B MPUKJIATHOM aCIEKTe
16. MonenupoBanue (GyHKIIMOHATBHBIX 3HAUEHUH €CTECTBEHHOTO S3bIKa C MPUMEHEHHEM (PYHK-
I[IAOHAJILHON CEMaHTHKU
17. MonenupoBaHue pe3yJlbTaTOB A3BIKOBOW JESATEIBHOCTH C MPUMEHEHUEM (YHKIHMOHATIHHOM
CEMaHTUKHU
18. Cumymsiuust 1 SMyJISILUs B KOMIIBIOTEPHOM MOJICITUPOBAHUH (DYHKIIMOHAIBHBIX 3HAUCHHH
OyHKIMOHANbHAS CEMAaHTHKA KaK SI3bIKOBasi YHUBEPCAINs
19. Brinenenue (pyHKIMOHATBHO-CEMAaHTHUECKUX (PparMEeHTOB B KOHTPACTHMBHOM aHAJIM3E pycC-
CKOT'0 U aHIVIMHCKOTO SI3bIKOB
20. OnpIT comocTaBieHusl (HYHKIIMOHATBHO-CEMaHTHUECKUX (PparMEeHTOB B PYCCKOM W aHTJIMIA-
CKOM $I3bIKaX.

OCoOoO~NOoO UL WN P
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7 OueHoYHbIEe CpeCTBA JJIA MPOBeIeHs] MPOMEeKYTOUHOM aTTecTaluu

a) Ilnannpyemble pe3yabTaTbl 00y4eHHS M OLICHOYHbIE CPeACTBA VI IPOBeIeHNs POMEKYTOYHOH ATTeCTALMH

CrpyKTypHBIi
JJIEMEHT [Tnanupyemsle pe3yabTaTbl 00ydeHUs
KOMIETEHIINH

OueHOYHbIE CPENCTBA

ITK-11 roToBHOCTBIO MCIIOJIL30BaTh CUCTCMATU3UPOBAHHBIC TCOPCTUYCCKUC U MPAKTUUCCKHUC 3HAHUS JIS1 TIOCTAHOBKU U PCHICHUA UCCIICAOBATCIILCKUX 3a/1a4 B 00-

JacT 00pa3OBaHMS

3HaTh — OCHOBHBIC OTIpECNICHUS U TIOHATUS (YHK-
IMUOHAJILHOM CEMAaHTHKMU,

— OCHOBHBIC METO/IBI UCCIICIOBAaHUI PYyHK-
IIUOHAJILHOM CEMaHTHKHU

Teopemuueckue 60npocwi
1.CemaHTHKa KaK pa3iesl CEeMUOTUKH
. [NonsiTrie PyHKIIMOHAILHOTO MOJX0/1a B TMHTBUCTUKE
. [lonsiTre pyHKIMOHAILHOTO MOJAX0/Aa B CEMAaHTHKE
. 3aBUCUMOCTbh CEMAaHTHUYECKOT'0 THUIIA CJIOBA OT COLIMAJIBHOM NMPAKTUKU
. OyHKIMOHAJIBHBIN NPUHIUI HOMUHALMY NIPEIMETOB
. OYHKIMOHATHHBIN MPUHIIUTT HOMUHAIIUU €CTECTBEHHBIX 00BEKTOB
. @YHKIIMOHAJIBHBIA IPUHLIUIT HOMUHALUU apTe(daKToB
. OcobenHocTr HyHKIMOHATIBLHOTO MOAX0/1a B CEMAaHTHKE Ha JIGKCHYECKOM YPOBHE
. 'paMMaTnyeckas KaTeropHajlbHOCTh Kak OCHOBaHHE AJs GopMupoBaHUs (YHKIIMOHAIHHO-
IrpaMMaTU4ECKUX MOJIeH
10. [TonsiTHE TIIYOMHHBIX ¥ TTOBEPXHOCTHBIX CTPYKTYP
11. CBs3b Mexay PYHKIMOHATIBHON IPaMMATHKON U MOPOXKIAIOIIEH rpaMMaTHKON
12. ®yHKUMOHAJIbHAS CEMAHTUKA OLICHKH B SI3bIKOBOM KapTUHE MUPA
13. 5I3pIKOBOE BOIJIOLIEHNE CEMAHTUKH ITPOTUBUTEIILHOCTH
14. S3pIKOBOE BOIIONIEHNE CEMAHTUKU YMOJTYaHUS
15. ®ynkunoHanbHasg CEMaHTHKA B IIPUKJIATHOM acIIEKTe
16. MopgenupoBanue (GyHKITMOHAIBHBIX 3HAYEHWNW €CTECTBEHHOTO S3bIKa C TPUMEHEHUEM
(YHKIMOHATLHON CEMAaHTHKH
17. MoaenupoBaH#e pe3yJIbTaTOB S3BIKOBOM JACATEIHHOCTH C MPUMEHEHHEM ()YHKIIMOHAIBHON
CEMaHTUKH
18. Cumynsus v SMyJSIIUS B KOMIIBIOTEPHOM MOJICTUPOBAHUH (PYHKITMOHATHHBIX 3HAYCHUN
OyHKIIMOHATbHAS CEMAHTUKA KaK SI3bIKOBAsi YHUBEPCAIHS
19. Beinenenue QyHKIIMOHATBHO-CEMAaHTHUECKUX (DparMEHTOB B KOHTPACTUBHOM aHAIIU3E pycC-
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CTpyKTypHBII

DJIEMEHT [Tnanupyemblie pe3yapTaTbl 00ydeHUs OneHouHblE CpeaCTBA
KOMIIETEHINH
CKOT'O U aHIJIMHCKOTO A3BIKOB
20. OnbIT conocTaBieHus (HYHKIIMOHABHO-CEMAHTUYECKUX (PParMEHTOB B PYCCKOM U aHTIIHUIi-
CKOM $I3bIKaxX
Ymetp

— TIPUMEHSATHb 3HaHUSA B 00macTu (yHKIHO-
HaJbHOM CEMAaHTUKH B MpodecCHOHATHHOU
JACATCIIbHOCTH,

— mpuoOpeTaTh 3HaHMUS B 007aCTH (YHKITHO-
HaJIbHOH CEMaHTHKHU,

— KOPPEKTHO BBIpaXaTh U apryMEHTHUPOBAH-
HO OOOCHOBBLIBATh TIOJIOKEHUSI MPEIMETHOM
o0JacTu 3HaHHUSL.

Iloozomosumsb doxnao-npezenmayuro no meme. bvime 2omosvim omeeuams Ha 80NPOCHL, NOO-
oeparcuams OUCKYCCUIO, ap2yMEeHMUPOBAHHO 0O0CHOBbIBAMb NONONCEHUS NPeOMEeMHOU 00.1a-
Ccmu 3HAHUA.
Tembl 11 Ipe3eHTalui U JUCKYCCUU
. [lonsiTre pyHKIMOHAIBLHOTO MOJIX0/Aa B CEMAaHTHKE
. 3aBUCUMOCTbh CEMaHTHUYECKOT'0 THUIIA CJIOBA OT COLIMAJIBHOM NMPAaKTUKU
. OyHKIMOHAJIBHBIN NPUHIAI HOMUHALMY NIPEIMETOB
. OYHKIIMOHAIBHBIA MPUHIIUI HOMHHAIIUH €CTECTBEHHBIX OOBEKTOB
. OYHKIIMOHAJIBHBIA TPUHLKIT HOMUHALUU apTe(aKToB
. OcobenHocTr (HyHKIMOHATIBHOTO MOAX0/1a B CEMAaHTHKE Ha JIGKCHYECKOM YPOBHE
. 'paMMaTnyeckasi KaTeropHajlbHOCTh Kak OCHOBaHHe 1Js opMupoBaHUs (YHKIIMOHAIHHO-
IrpaMMaTUYECKUX MOJIeH
8. IloHaTue rmyOMHHBIX U TOBEPXHOCTHBIX CTPYKTYP
9. CBs3b MeXy (QYHKIIMOHAIBHOM IpaMMAaTHUKON U MOPOXKAAOIIEH rpaMMaTUKON
10. ®yHKIMOHAJIbHAS CEMAHTUKA OLICHKH B SI3bIKOBOM KapTUHE MUPA
11. SI3pIKOBOE BOIIOLIEHNE CEMAHTUKN TPOTUBUTEIILHOCTH
12. S3pIKOBOE BOIUIONIEHNE CEMAHTUKU YMOJTUYAHUS
13. ®ynkunoHaNbHAsA CEMAaHTHKA B IIPUKJIATHOM aCIIEKTE
14. MopenupoBanue (PyHKITMOHAIBHBIX 3HAYEHWW €CTECTBEHHOTO S3bIKa C TPUMEHEHUEM
(GYHKIMOHATLHON CEMAaHTHKH
15. MoaenupoBaH#e pe3yJIbTaTOB S3BIKOBOU ACATEIHHOCTH C MPUMEHEHHEM ()YHKIIMOHAIBHON
CEMaHTHUKH
16. Cumynsius v SMyJSIIUS B KOMIIBIOTEPHOM MOJICTUPOBAHUH (PYHKITMOHATBHBIX 3HAYCHUN
17. ®ynkunoHaNbHas CEMaHTHKA KaK SA3bIKOBAs YHUBEPCAIUS
18. OmbIT conocTaBiaeHusT PYHKIIMOHATHHO-CEMAHTHYECKUX (DPAarMEHTOB B PYCCKOM M aHTJIMIA-

~N NN kW=
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CTpyKTypHBII

BJIEMEHT [Tnanupyembie pe3yabTaThl O0ydeHUs OrneHOYHBIE CPENICTBA
KOMIIETEHIIUHA
CKOM SI3BbIKax
Bianers — IPAaKTUYECKMMH HAaBLIKAMM Ha 3aHATHSIX 3adanus Ha pewerue 3a0ay U3 npodheccuoHAIbHOU 0OAACIU, KOMIAEKCHbLE 3A0AHUS

1o (pyHKIIMOHAJIbHON CEMaHTUKE B ayIUTOPUU;

— 1po(heCCHOHAIBHBIM S3bIKOM MPEIMETHOM
00J1acTH 3HAHMUS,

— cmoco0aMu COBEpIEHCTBOBAaHMS TMpodec-
CHOHAJIbHBIX 3HAHUW M YMEHMH NyTeM HC-
MOJIb30BaHUS BO3MOKHOCTEH HH(OpPMALIMOH-
HOM CpeJibl.

IIpogheccuonanvrvim s3v1KOM npeoMemHol 0o1acmu 3HAHUS PYHKYUOHATLHOU CEMAHMUKU OO0~
Kazamo cieoyloujue YmeepiHcoeHus, UCNONb3YA BO3MOACHOCIU UHPOPMAYUOHHOT CPeObl.

1. CemaHTHYECKUI1 TUII CIIOBA 3aBUCUT OT COLIMAJILHOM NPAKTUKH.

2. OyHKIMOHAIBHBIA IPUHIUI HOMUHALMK — PE3Y/IbTaT KOTHUTUBHBIX YCUIIMI YeI0BeKa.

3. OxHol rTyOMHHOHM CTPYKTYpE MOXKET COOTBETCTBOBATH 00JIee OJTHOM MOBEPXHOCTHON CTPYK-
TYpBIL.

4. Kareropus onpeneieHHOCTH / HEONPEICIeHHOCTH B aHTIIMACKOM SI3BIKE MPHCYIIA HE TOIBKO
apTHUKIIIO.

5. lleHHOCTH, OTpa’KEHHBIE B HALIMOHAIBHOM SI3BIKE, ABJIAIOTCS MPOEKIMEN [IEHHOCTHOM KapTh-
HbI MUpPa HOCUTENEH 3TOrO SA3bIKa.

6. CriocoObI BbIpaKEHUs OLIEHKU B CPAaBHUBAEMBIX SI3bIKaX MOT'YT COBMAJIaTh / HE COBIAIATh.

7. 3HayeHHs NMPOTUBUTEIBHOCTH U YMOIYAHMS B PYCCKOM M aHIVIMHCKOM SI3bIKAX XapaKTepH-
3YIOTCSl KYJIBTYPHBIM CBO€OOpazreM

8. Teopus GyHKIMOHATBHON CEMAaHTUKHU UMEET IPAKTUYECKOE IPUMEHEHUE.

9. IlonoxwurenbHas / OTpULIATENIbHAS OLEHKA, KATErOpus OINpPENeIeHHOCTH / HEONpeaeIeHHO-
CTH — A3BIKOBbIE YHUBEPCAIHH.

JIK-2 Braneer cucTeMoi JTMHTBUCTHYECKUX 3HAHUMN, BKIIFOYAIOIICH B ceOsl 3HaHWE OCHOBHBIX (DOHETHUYECKUX, JICKCHUECKUX, TPAMMaTHYECKHX, CJIOBOOOpa3oBa-
TEJBHBIX SIBICHUH U 3aKOHOMEPHOCTEH (YHKIIMOHUPOBAHUS U3Y4aeMOr0 HHOCTPAHHOTO S13bIKA, €r0 (YHKIMOHAIBHBIX PA3HOBUAHOCTEH

3HaTh

— OCHOBHBIE (DOHETHUYECKHUE, ICKCUUECKUE,
rpaMMaTH4ecKHe, CI0BOOOpa30BaTENIbHBIC SB-
JICHUS ¥ 3aKOHOMEPHOCTH (PYHKIIMOHUPOBAHUS
M3y4aeMOro HHOCTPAHHOTO SI3bIKa, €ro (PyHK-

Teopemuueckue 6onpocol
1. IlonsTHE PYHKIIMOHAIBHOTO MOJIX0/A B JIMHIBUCTUKE
2. 3aBUCUMOCTh CEMAHTUYECKOT'O TUIIA CJI0OBA OT COIMATIBHOW MPAKTUKHU
3. OYHKUMOHAIBHBIN NMPUHLIXI HOMUHAIMKA MPEIMETOB (€CTECTBEHHBIX OOBEKTOB, apTedak-
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CTpyKTypHBII

HIIEMEHT [Tnanupyemblie pe3yapTaTbl 00ydeHUs OreHoOYHBIE CPECTBA
KOMIETEHIINH

[IMOHAJIbHBIE PA3HOBUIHOCTH; TOB)

— OCHOBHBIE METOJILI CCIIEOBAHUM, HC- 4. OcobeHHoCTH (PYHKIMOHATBHOTO TOX0/1a B CEMAaHTHKE Ha JIGKCHYECKOM YPOBHE

0JIb3yEMBIE B 00J1aCTH (QYHKIMOHAIBHOMU ce- | 5. I'paMMaThueckas KaTeropuanbHOCTh KaK OCHOBaHHME A (pOpMHPOBaHUSA ()YyHKIIMOHAILHO-

MaHTHUKU. rpaMMaTUYECKHX TOJIeH
6. [TonsiTre ryOUHHBIX U TOBEPXHOCTHBIX CTPYKTYP
7. CBs3b MeXly (QYHKIIMOHAIBHOM IpaMMaTHUKON U OPOXKAAOIIEH rpaMMaTUKON
8. OyHKIMOHAJIbHAS CEMAHTUKA OLICHKH B SI3bIKOBOM KapTHUHE MHUpa
9. MoaenupoBanue (pyHKIMOHATIBHBIX 3HAUCHUH €CTECTBEHHOTO SI3bIKa C IPUMEHEHUEM (yHK-
[IAOHAJILHON CEMaHTHUKU
10. Boigenenue pyHKIMOHATBHO-CEMAaHTUYECKUX ()PAarMEHTOB B KOHTPACTUBHOM aHAJIM3€E PyC-
CKOTO M aHTJIMHCKOTO SI3bIKOB
11. OnbIT conocraBieHus (yHKIMOHATBHO-CEMAaHTHYECKUX (PParMEHTOB B PYCCKOM U aHTIIHUIi-
CKOM SI3bIKaX

Ymers — TMPUMEHATh 3HAHUSA OCHOBHBIX (DOHETHYE- IIpaxmuueckue 3a0anus

CKHX, JIEKCUYECKHX, TPAMMATHYECKUX, CIOBO-
0o0pa3oBaTeNbHBIX SBICHUH M 3aKOHOMEPHO-
cTell (YHKIMOHMPOBAHUS HM3y4aeMOro WHO-
CTPaHHOTO $3bIKA, €r0 (PYHKIIMOHAIHHBIX pa3-
HOBUJHOCTEH (B o0macTv (yHKIHOHATHHOU
CEMaHTHKHU) B IPOPECCUOHATLHON JIEATCILHO-
CTH,

— KOPPEKTHO BBIpaXaTh U apryMEHTHUPOBAH-
HO OOOCHOBBIBATH IOJIOKEHHS TPEAMETHON
obnacTu 3HAHHUS.

1. HCI’lOJZbS‘y}l crnosapu CUHOHUMO6, AHMOHUMOG6, d makKkace me3aypycovl, cocmasvbme czze()yfou;ue
qbpa eMermul U3 bosee KPYHHBIX JIEKCUKO-CEMARMUYECKUX noseul Ha AHeIUUCKOM s3biKe.

- classroom (u3 mostst “schooling»)

- orchard (u3 mons “plants”™)

- gardening (u3 moss “work’)

2. [IpounTaiiTe U U3y4IHUTE CICAYIOMUNA TEKCT. BRIMOTHUTE Cleayrompe 3aianus: a) HAMIUTe B
TEKCTE MPUMEPBI JIBKCHUECKHX SIUHHML, OTHOCAIMXCs K monsm “Dooks”, “household”, “emo-
tions”; 6) ykaxkute, KAKHMH TPaMMATHUYECKUM CPEACTBAMHU BBIpask€Ha KATETOPHS OMpecICH-
HOCTH / HEOTIPEACIIEHHOCTH B JAHHOM TEKCTE; B) HAWUTE CPEACTBA BHIPAYKEHUS OLICHKH.

Readers of Celeste Ng’s second novel, “Little Fires Everywhere,” will recognize a few
elements from her acclaimed debut, “Everything | Never Told You.” There are the simmering
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CTpyKTypHBII
AJIIEMEHT

KOMIICTCHII N

[Tnanupyemblie pe3yapTaTbl 00ydeHUs

OneHouHblE CpeaCTBA

racial tensions and incendiary family dynamics beneath the surface of a quiet Ohio town. There
are the appeal and impossibility of assimilation, the all-consuming force of motherhood and the
secret lives of teenagers and their parents, each unknowable to the other.

And there’s a familiar frame, too: At each novel’s opening, we know at least part of the
tragedy that will befall the characters — the mystery lies in figuring out how they got there. In
“Little Fires Everywhere,” we begin not with a death but a house fire, and new questions: Who
set it, and why?

The house belongs to Elena and Bill Richardson, a wealthy white couple who epitomize
success in picture-perfect, late-’90s Shaker Heights, and their four teenage children, including
girl-next-door Lexie and the troubled prankster Izzy, who is suspected of arson. “The firemen
said there were little fires everywhere,” Lexie says. “Multiple points of origin. Possible use of
accelerant. Not an accident.” But Izzy isn’t the only one who seems to have fled the scene. Mia
Warren and her 15-year-old daughter, Pearl, have also disappeared, vacating the small house
they rented from the Richardsons. And so Ng again returns to the past for answers.

It’s Mia and Pearl’s arrival in town 11 months earlier that ignites the story. Mia is an al-
luring Hester Prynne, a misfit nomad whose scarlet A might stand for Artist. She and Pearl
have traveled the country in their VW Rabbit with little more than Mia’s camera, living in doz-
ens of towns before settling in Shaker Heights, where Mia promises her daughter they will stay.
Pearl, longing to belong, quickly becomes a fixture in the Richardsons’ home, entangling her
mother along with her.

Photo
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Witnessing these two families as they commingle and clash is an utterly engrossing, often
heartbreaking, deeply empathetic experience, not unlike watching a neighbor’s house burn.
And the spectacle doesn’t stop with the Richardsons and Warrens. Ng also introduces a custody
battle that becomes the center of the town’s attention — a 1-year-old girl who is wanted by
both her Chinese immigrant mother and the white couple who has raised the baby.

It’s this vast and complex network of moral affiliations — and the nuanced omniscient
voice that Ng employs to navigate it — that make this novel even more ambitious and accom-
plished than her debut. If occasionally the story strains beneath this undertaking — if we hear
the squeaky creak of a plot twist or if a character is too conveniently introduced — we hardly
mind, for our trusty narrator is as powerful and persuasive and delightfully clever as the narra-
tor in a Victorian novel. As soon as we meet our matriarch — “Mrs. Richardson stood on the
tree lawn, clutching the neck of her pale blue robe closed” — we have the sneaky sense that our
well-mannered narrator is speaking from both within and above the order-obsessed neighbor-
hood.

But as Mrs. Richardson — rarely “Elena” — struggles to keep her household in order, the
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narrator begins to shapeshift, surprising us with the expansion of her powers. Ng doesn’t miss
an opportunity to linger over a minor character, even those we meet for only a moment (the
neighbor, the doorman, the bailiff) whose voices might otherwise be rendered in parentheses.
At the same time, she offers a nuanced and sympathetic portrait of those terrified of losing
power. It is a thrillingly democratic use of omniscience, and, for a novel about class, race, fami-
ly and the dangers of the status quo, brilliantly apt.

Mrs. Richardson’s vision of a suburban utopia might strike some as a quaint fantasy, but
this is the "90s, after all. Post-9/11, post-Obama, in the age of Trump and Black Lives Matter,
we may know better, but Ng reminds us that 20 years ago, in the age of AltaVista, pagers and
Sir Mix-a-Lot, some who voted for another Clinton claimed to have within their sight a post-
racial America. “I mean, we’re lucky,” says the blond Lexie, whose boyfriend is black. “No
one sees race here.”

The magic of this novel lies in its power to implicate all of its characters — and likely
many of its readers — in that innocent delusion. Who set the little fires everywhere? We keep
reading to find out, even as we suspect that it could be us with ash on our hands.

Bnanets

— BO3MO’KHOCTHIO MEKIUCIUILUIMHAPHOTO
MPUMEHEHHUS 3HAaHUN U YMEHHUI B 001aCTH
(GYHKIMOHATIBHON CEMaHTHKH;

— npodheCCHOHATBHBIM A3BIKOM IIPEIMETHOM
00J1acTH 3HAHUS,

— cmoco0aMu COBEpIIEHCTBOBaHMS Tpodec-
CHOHAJIbHBIX 3HAHUHW M YMEHMH NyTEM MHC-
MOJIb30BaHUS BO3MOXHOCTEH WH(OpMaInoH-
HOU Cpelpbl.

Komnnexcrnoe sadanue

Buvinoanume komnaekchuwlli ananuz mexkcma C nosuyuu qbyHKuuonaﬂbﬂo-ce/wanmuuecxux
c8olicm8 53bIKA (Ha JNEeKCUUECKOM, cpAMMAMUUYECKOM YPOBHAX U 6 AKCUOTIOCUHECKOM acnekme).

POWER LEARNING

Jill had not done as well in high school as she had hoped. Since college involved even
more work, it was no surprise that she didn’t do better there.

The reason for her so-so performance was not a lack of effort. She attended most of her
classes and read her textbooks. And she never missed handing in any assignment, even though
it often meant staying up late the night before homework was due. Still, she just got by in her
classes. Before long, she came to the conclusion she simply couldn’t do any better.

Then one day, one of her instructors said something to make her think otherwise. “You
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can probably build some sort of house by banging a few boards together,” he said. “But if you
want a sturdy home, you'll have to use the right techniques and tools. Building carefully takes
work, but it gets better results. The same can be said of your education. There are no shortcuts,
but there are some proven study skills that can really help. If you don’t use them, you may end
up with a pretty flimsy education.”

Jill signed up for a study-skills course and found out a crucial fact—that learning how to
learn is the key to success in school. There are certain dependable skills that have made the dif-
ference between disappointment and success for generations of students. These techniques
won’t free you from work, but they will make your work far more productive. They include
three important areas: time control, classroom note-taking, and textbook study.

Success in college depends on time control. Time control means that you deliberately or-
ganize and plan your time, instead of letting it drift by. Planning means that you should never
be faced with a night-before-the-test “cram” session or an overdue term paper.

There are three steps involved in time control. First, you should prepare a large monthly
calendar. Buy a calendar with a large white block around each date, or make one yourself. At
the beginning of the college semester, circle important dates on this calendar. Circle the days on
which tests are scheduled; circle the days papers are due. This calendar can also be used to
schedule study plans. You can jot down your plans for each day at the beginning of the week.
An alternative method would be to make plans for each day the night before. On Tuesday night,
for example, you might write down “Read Chapter 5 in psychology” in the Wednesday block.
Hang this calendar where you will see it every day—your kitchen, your bedroom, even your
bathroom!

The second step in time control is to have a weekly study schedule for the semester—a
chart that covers all the days of the week and all the waking hours in each day.
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0) Ilopsnok mpoBeneHUs] MPOMEKYTOYHOH aTTeCTALlMH, NMOKa3aTelId W KPUTEPUH
OLICHUBAHUS:

[IpomexxyTouHast arTectanns N0 AUCHUIUIMHE «DYHKIMOHAIbHAS CEMAHTHKa» BKIIKOYAET
TCOPCTUUCCKHUC BOIIPOCHI, ITO3BOJJIAIOIINC OLICHUTL YPOBCHL YCBOCHU OGy‘I&IOH.II/IMI/ICH 3H3.HPII>1, )41
MPAKTUYECKHE 3aJaHUsI, BBIBISIONIUE CTENeHb COPMUPOBAHHOCTH 3HAHUM, YMEHUN U Bilaje-
HU, TpoBoaUTCA B hopMme 3aueTa (7 cemecTp) U 9k3ameHa (8 cemecTtp).

3ader 1Mo JaHHOW JUCHUTIIMHE TPOBOJIUTCS B YCTHOM (hOpME U BKITIOUYAET 2 TEOPETHUECCKUX
BOMpoca (M3 MPOMIEHHOTO MaTeprala) U OJHO MPAKTHUECKOE 3a/IaHHE.

DK3aMeH 10 JaHHOW JTUCIUIIMHE MPOBOJUTCA B YCTHOM (hopMe MO 3K3aMeHAITMOHHBIM
Omietam, KaXXIIbIii U3 KOTOPHIX BKIIFOYAET 2 TEOPETHUYECKHX BOMPOCA U OJTHO MPAKTUYECKOE 3a-
JTaHuE.

IToxa3aTenn U KPUTepPUH OLICHUBAHUA 3a4eTa (cemecTp 7):

— Ha OIICHKY «3a4TeH0» — 00YyJaromuics TeMOHCTPUPYET BBICOKUM, CPETHUA WA TTOPO-
TOBBIH YpOBEHb C(HOPMUPOBAHHOCTH KOMIIETEHIIHA.

Bricokuii ypoBeHb: BCECTOPOHHEE, CUCTEMATHUECKOe U TIy0OKoe 3HaHHEe Y4eOHOro mMare-
puaina, cBOOOIHO BBIMONHIET MPAKTUUECKUE 33aHUs, CBOOOAHO ONEpUpPYET 3HAHUSMH, YMEHU-
SIMH, IPUMEHSIET UX B CUTyalUsIX NOBBIIIEHHON CIOXHOCTH.

Cpenuuii ypoBeHb c()OPMHUPOBAHHOCTH KOMIIETEHIIMI: OCHOBHBIC 3HAHUS, YMEHHUS OCBOE-
HBI, HO JIONTYCKAIOTCSl HE3HAYUTENbHbIE OIIMOKH, HETOUHOCTH, 3aTPyIHEHUS MTPU aHATTUTHYECKUX
oncpanusx, rnepeHoce 3HAHUU U YMCHI/Iﬁ Ha HOBBIC, HCCTAHIAPTHBIC CUTYalluU.

[ToporoBelii ypoBeHb CPOPMUPOBAHHOCTH KOMITETEHIIUN: B X0JI€ KOHTPOJIbHBIX MEPOIPH-
ATAN JOMYCKAIOTCS OIIUOKH, MPOSBISETCA OTCYTCTBHUE OTJIENbHBIX 3HAHUM, YMEHUH, HaBBIKOB,
oOyJaromuiicss UCTIBITHIBAET 3HAYUTENbHbIE 3aTPYIHEHUS MPU ONEPUPOBAHUU 3HAHUSIMHU U yMe-
HUSAMMU IIPU UX NICPCHOCC HAa HOBBLIC CUTYyaIllUH.

— Ha OIICHKY «He 3a4TeHO0» — O0yJaroluiicsl TeMOHCTpUpYeT 3HaHus He Oosee 20% Teo-
pPETHUYECKOro MaTepuana, JOMyCKaeT CYIIeCTBEHHBIC OMMOKH, HE MOXKET IMOKa3aTh UHTEIICKTY-
aJbHbIE HABBIKM PELICHUS MTPOCTHIX 3aJa4 WJIM HE MOKET MTOKA3aTh 3HAHUS HA YPOBHE BOCIIPOMU3-
BCACHHUA U O6’b$ICHeHI/I$I I/IHq)OpMaLII/II/I, HC MOJXKCT IMOKAa3aTh UHTCIIJICKTYAJIbHBIC HABBIKHW PCIICHUA
MIPOCTHIX 3a7ad4.

IMoxa3aTeu 1 KPUTEPUH OIlEHUBAHUSI IK3aMeHa (cemecTp 8):

— Ha OIEHKY «OTJHYHO» (5 0ayIoB) — 00yJarOIIMIACS JEMOHCTPUPYET BBHICOKUI YPOBEHB
c(hOpMUPOBAHHOCTH KOMIICTCHITUH, BCECTOPOHHEE, CUCTEMATHUECKOE U TIIyOOKOE 3HaHUE y4eo-
HOI'0 MaTepuasia, CBOOOIHO BBIMOJIHSACT MPAKTHUECKUE 33/aHUsl, CBOOOIHO ONEpHUPYyET 3HAHHSI-
MU, YMEHUSIMU, IPUMEHSET UX B CUTYallMSAX MOBBIIIEHHOHN CIIOKHOCTH.

— Ha OLIEHKY «Xopomo» (4 6amra) — oO0yJarommuiicss T1eMOHCTPUPYET CPEAHHUI YPOBEHBb
c(hOpMHUPOBAHHOCTH KOMIIETEHLIUN: OCHOBHbIE 3HAHUS, YMEHHUS OCBOEHBI, HO JOIYCKAIOTCS He-
3HAYUTEJIbHbIC OIMIMOKH, HETOYHOCTH, 3aTPYIHEHHS MPU aHATUTUYECKUX OIEpalusix, IMepeHoce
3HaHUU U YMEHUH Ha HOBbIE, HECTaH/IaPTHBIE CUTYaIUH.

— Ha OIICHKY «Y/I0BJIETBOPHUTEJIbHO)» (3 6amia) — oOydaromuics 1eMOHCTPUPYET TTOPOTO-
BbIil ypoBeHb C(HOPMHUPOBAHHOCTU KOMIIETEHIMI: B X0/1€ KOHTPOJIbHBIX MEPONPUATUIN TOMYyCKa-
IOTCSI OIIMOKH, TPOSIBIISICTCS OTCYTCTBHE OTACIBHBIX 3HAHHUM, YMEHUH, HABBIKOB, 00y4JaroNHiics
UCIBITHIBACT 3HAYUTENIbHBIE 3aTPYJHEHUS MPU ONEPUPOBAHUM 3HAHUSMU U YMEHUSIMU IPU UX
IepeHOCce Ha HOBBIE CUTYAIUH.

— Ha OIICHKY «HEYJOBJIETBOPUTEIbHO» (2 Oamia) — oOyJaromuiics JeMOHCTPUPYET 3Ha-
HUs He Oonee 20% TEOpPETUUECKOTO MaTepuana, JOMYCKaeT CYIIECTBEHHbIE OUIMOKH, HE MOXKET
MOKAa3aTh UHTEJJIEKTYya IbHble HABBIKU PELICHHS MIPOCTHIX 3a/1a4.

— Ha OILICHKY «HEYAOBJIeTBOPHUTEeAbHO» (1 Oayun) — oOyuarommiics HE MOKET MOKa3aTh
3HAHUS Ha YPOBHE BOCIIPOM3BEACHUS U OOBSICHEHHS] MHPOpPMAIMH, HE MOXKET MO0Ka3aTh MUHTEN-
JIEKTyalbHbIC HABBIKU PEIICHUS MPOCTHIX 3a/1a4.



8 YueOHO-MeTOIUUYeCKOE U HHPOPMALHOHHOE o0ecTiedeHne TUCHHUILINHBI (MOTYJIs)

a) OcHoBHas JUTEpaTypa:

1 TTonsikoBa, JI. C. Teopus si3bika : yuebnoe nocobue / JI. C. Ilomsxosa, E. B. CyBoposa ;
MITY. - MarsuToropck : MI'TY, 2015. - 54 c. - URL:
https://magtu.informsystema.ru/uploader/fileUpload?name=2254.pdf&show=dcatalogues/1/1129
754/2254.pdf&view=true (mara obparenus: 04.10.2019). - MakpooObekT. - TEKCT : 3JICKTPOH-
HBIN. - IMeeTcs meyaTHbIN aHaJIoT.

0) JlonoiHuTeIbHAS TUTEpATYpA:

1 Henamena, 0. A. Stylistic Guide to "Discworld" : yuebnoe mocobue [mis By3oB]. (Part
I) / FO. A. Henamesa, O. M. CemnspoBa, H. C. ConoBbeBa ; MI'TY. - Marautoropck : MI'TV,
2019. - 1 anextpon. ont. auck (CD-ROM). - ISBN 978-5-9967-1454-4. - 3ari. ¢ TUTYIL. SKpaHa.
-URL
: https://magtu.informsystema.ru/uploader/fileUpload?name=3835.zip&show=dcatalogues/1/153
0014/3835.zip&view=true (mara ooparenus:10.02.2020). - MakpooObekT. - TeKCT : 3IeKTPOH-
HBIH. - CBegeHus goctynHbl Takxke Ha CD-ROM.

2. CoBpeMmeHHBIH pycckuil sa3b1k. Doneruka. Jlekcukonorus. @pazeonorus : yueOHOE MO-
cooue / E. H. JlepeBckoBa, O. B. 3ronmuna, E. I1. Cokomnoga, JI. H. Yypununa ; MI'TY. - Maruau-
toropck : MI'TY, 2016. - 1 anektpon. ont. guck (CD-ROM). - 3arn. ¢ tutyn. 3kpana. - URL:
https://magtu.informsystema.ru/uploader/fileUpload?name=2282.pdf&show=dcatalogues/1/1129
892/2282.pdf&view=true (marta obparenus: 04.10.2019). - MakpooObekT. - TEKCT : 3JICKTPOH-
HBIH. - CBegeHus gqoctynHbl Takxke Ha CD-ROM.

3. lepenckoBa, E. H. CuHTaKCcHC COBPEMEHHOTO PYCCKOTO si3bIKa : ydeOHoe mocodue / E.
H. HdepeBckoga, E. I1. Cokonosa, JI. H. Uypununa ; MI'TY. - Marautoropck : MI'TY, 2016. - 1
anekTpoH. ont. guck (CD-ROM). - 3arm. ¢ Turyn. o9kpana. -  URL:
https://magtu.informsystema.ru/uploader/fileUpload?name=2368.pdf&show=dcatalogues/1/1130
034/2368.pdf&view=true (mata obpamienus: 04.10.2019). - MakpooOBeKT. - TeKCT : IEKTPOH-
HBI. - CBegeHus gocTynHbl Takxke Ha CD-ROM.

B) Meroanueckue ykazanus: [Ipunoxenue

r) IlporpammHuoe odecnieyenne u UHTEpHET-pecypcehbl:

Haumenosanue Ne jt0roBopa Cpok  neucTBus
10 - JINLIEH3UU
MS Windows 7 H-1227 OT 11.10.2021
08.10.2018 27.07.2018
H-757-17 OT
27.06.2017
MS Office 2007 Ne 135 oT 0eccpouHo
17.09.2007
FAR Manager CBOOOJHO pacmpo- O6eccpouHo
CTpaHsIEMOE
7Zip CBOOOJTHO pacmpo- O6eccpodyHO
CTpaHseMOe
1) HaumonanbHass WHQpOPMAIMOHHO-aHATUTHYECKAss cucreMa — Poccuiickuii HHAEKC

nayuynoro nutuposanus (PMHII) URL: https://elibrary.ru/project_risc.asp

2) DnekTpoHHast 0a3a mepuonuueckux wu3manuii EastViewInformationServices, OOO
«MBUC»  https://dlib.eastview.com/

3) Ilouckosas cucrema Axanemus Google (GoogleScholar) URL:


https://magtu.informsystema.ru/uploader/fileUpload?name=2254.pdf&show=dcatalogues/1/1129754/2254.pdf&view=true
https://magtu.informsystema.ru/uploader/fileUpload?name=2254.pdf&show=dcatalogues/1/1129754/2254.pdf&view=true
https://mail.yandex.ru/re.jsx?h=a,EfVQxduoOcylG8L42ios6A&l=aHR0cHM6Ly9tYWd0dS5pbmZvcm1zeXN0ZW1hLnJ1L3VwbG9hZGVyL2ZpbGVVcGxvYWQ_bmFtZT0zODM1LnppcCZzaG93PWRjYXRhbG9ndWVzLzEvMTUzMDAxNC8zODM1LnppcCZ2aWV3PXRydWU
https://mail.yandex.ru/re.jsx?h=a,EfVQxduoOcylG8L42ios6A&l=aHR0cHM6Ly9tYWd0dS5pbmZvcm1zeXN0ZW1hLnJ1L3VwbG9hZGVyL2ZpbGVVcGxvYWQ_bmFtZT0zODM1LnppcCZzaG93PWRjYXRhbG9ndWVzLzEvMTUzMDAxNC8zODM1LnppcCZ2aWV3PXRydWU
https://magtu.informsystema.ru/uploader/fileUpload?name=2282.pdf&show=dcatalogues/1/1129892/2282.pdf&view=true
https://magtu.informsystema.ru/uploader/fileUpload?name=2282.pdf&show=dcatalogues/1/1129892/2282.pdf&view=true
https://magtu.informsystema.ru/uploader/fileUpload?name=2368.pdf&show=dcatalogues/1/1130034/2368.pdf&view=true
https://magtu.informsystema.ru/uploader/fileUpload?name=2368.pdf&show=dcatalogues/1/1130034/2368.pdf&view=true

https://scholar.google.ru/

4) Undopmanronnas cucrema - EamHOEe OKHO HOCTyma K MH(POPMAIMOHHBIM pecypcam
URL: http://window.edu.ru/

5) Poccuiickas I'ocynapcTtBeHHas oubimoTeka. Karanoru
https://www.rsl.ru/ru/4readers/catalogues/

6) DieKTpoHHBIE pecypchl OMOIMOTEKHN MITY HM. .. Hocoga
http://magtu.ru:8085/marcweb2/Default.asp

7) YuuBepcurerckas napopmanronras cucrema POCCHS https://uisrussia.msu.ru

8) MexayHapoaHas HayKoMeTpuueckas pedepaTHBHAs M MOJTHOTEKCTOBas 0a3a JaHHBIX
Hay4JHbIX u3ganuii «Webofscience» http://webofscience.com

9) MexayHapoaHasi pedepaTHBHAs M ITOJHOTEKCTOBAs CIIpaBoYHast 0a3a TaHHBIX HayYHBIX
usganuii «Scopus» http://scopus.com

10) MexnayHapoaHas 6aza IOJIHOTEKCTOBBIX KYpHaJIOB SpringerJournals
http://link.springer.com/

9 MarepuajibHO-TeXHHYECKOe oDecnedeHne JUCIUNINHBI

MaTepI/IaJ'H:HO-TGXHI/I‘-IGCKOC obecrneucHue JUCLHUIIIIMHBI BKIIFOYACT!:

YueOHble aynuTopuu A nposese- | Jlocka, MyJabTUMEIHIHbIE CPEACTBAa XpaHEHUs, Tepeiadn
HUS 3aHATUH JICKIIMOHHOTO THIIA U Npe/ICTaBJIEHUs] HHQOPMAIIHH.

VYuebHbIe aynuTtopuu ais nposene- | Jlocka, MyIbTUMETMIAHBINA TPOSKTOP, IKPaH
HUs IIPAKTUYECKUX 3aHATUM, IPyI-
MOBBIX M HWHAMBUAYaAJbHBIX KOH-
CyJIbTALIMM, TEKYIIEr0 KOHTPOJIS U
MIPOMEXYTOUYHOM aTTECTALIUK

IMomemenus ans camocrositensHoi | [lepconanbuble komnbioTepsl ¢ naketoM MS Office, BbI-
paboThI 0OyJaroIMXxcs X0IoM B HMHTEpHET M C AOCTYNIOM B JJIEKTPOHHYIO HH-
(dopManmOHHO-00pa30BATENbHYIO CPEely YHUBEPCUTETA

[Tomemenune nns xpanenust U npo- | llkadsr ays xpaHeHus: yueOGHO-METOIUYECKON TOKYMEH-
(GMIaKTHYeCKOTO  OOCIIY)KMBAHUS | TallMU, Y4eOHOro oOOpYyJOBaHUS U y4eOHO-HATJISIHBIX
y4eOHOT0 000PYyTOBAHMS MOCOOMIA.

IMPHUJIO’)KEHHE 1

Metoanyeckue yKa3aHus JJIs1 MOATOTOBKH K NPAKTHYECKUM 3aHATHAM

[Ipu moArOTOBKE K MPAKTHUYECKUM 3aHSTHIO TIO TEME HEOOXO0IMMO:
- 03HAKOMUTBCS C TEMOI U MIEPEUYHEM BOIIPOCOB K CEMUHAPCKOMY 3aHSTHUIO;
- U3yYUTh MaTepHuaJ JICKIIUH, yueOHYIO U HAy4HYIO JTUTEPaTypy, IPUBEICHHYIO B CIIHCKE;
- IOJArOTOBUTH JOKJIAA-MPE3CHTALNIO IO OJJHOMY U3 BOIPOCOB;
- TIOJITOTOBUTHCS K JIOKA3aTEIbCTBY YTBEPKACHH: 1) maTh ompenesneHrne TOTo, YTO HaIo JI0Ka-
3aTh; 2) BBISIBUTb, UCXO/ISl U3 ONPEENICHUs, OCHOBHBIE HAINPABJICHUS MOUCKA JOKA3aTelIbCTBA; 3)
HaWTH COTJIACHO STHUM HAMPABJICHUSIM HAay4YHO-OOOCHOBAaHHBIE W/MJIM KOHKPETHO-KU3HCHHBIC
(axTHI T0KA3aTENBCTBA.

Tema 1.1 «IIpeomem hyHKUUOHAILHOU CEMAHMUKU, €€ MECMO CPeOu Opy2ux JIUH26U-
CIUYECKUX OUCUUNTIUNY)
- CeMaHTHKa KaK pa3ziesl CEMUOTUKU
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- [TonsTHe QPYHKIIMOHAIBHOTO TOIX0/Ia B TUHTBUCTHKE
- [TonaTrre GyHKIIMOHAIBHOTO MOIX0/Ia B CEMAHTHUKE
- 3aBUCUMOCTh CEMaHTHYECKOTO THIIA CJIOBA OT COIMATBHON MPAKTUKHU

H/ia3 1.1

1.3yunthr MaTepuan JICKIUi, y4eOHYIO0 U HAYIHYIO JINTEPATYpPY, MPUBEACHHYIO B CITUCKE,
M0 TaHHOW TeéMe, OBITh TOTOBBIM K YCTHOMY OIPOCY (Co0eceI0BaHuIO).

2.11oaroTOBUTH TOKIAA-TIPE3EHTAIMIO 10 OJTHOMY U3 BOIIPOCOB.

3.Jloka3ars cnenyrouiee yreepxkaeHue: Cemanmuueckuti mun c1o6a 3agucum om coyuansb-
HOU NPAKMUKU.

Tema 1.2 «@DynkyuonanvbHulil RPUHYUR HOMUHAUUU U HYHKUUOHATLHBLL RPUHUUR
MAKCOHOMUU RPEOMEM 08
- OYHKIMOHAJIbHBIN TPUHIIUI HOMUHAIIMHU MPEIMETOB
- OyHKIIMOHATBHBIA MPUHILIUIT HOMUHAILIUY €CTECTBEHHBIX 0OBEKTOB
- OYHKIMOHAIBHBIN MPUHLIUI HOMHUHALUHU apTe(aKkToB

Hjs3 1.2

1.U3yunth MaTepuan JICKIUi, y4eOHYI0 U HAYIHYIO JINTEPATYPY, MPUBEACHHYIO B CITUCKE,
M0 TaHHOW TeéMe, OBITh TOTOBBIM K YCTHOMY OIpOCY (Co0eceI0BaHuIo).

2.I1oAroTOBUTH JOKJIAA-NIPE3EHTALMIO IO OAHOMY U3 BOIIPOCOB.

3.Jloka3arh cienymrouiee yTBepkaeHue: PyHKYUOHANbHbIU NPUHYUN HOMUHAYUU — De3Ylb-
mam KOCHUMUGHBIX YCUNUL YeN08eKd.

Temovr 2.1-2.2 «Ilonegvlit noOX00 K u3yueHUi0 QHYHKUUOHATbHO-CEMAHMUUECKUX
C60IICME A3bIKA NPUMEHUMENbHO K PA3HbLIM YPOGHAM U ACHEKMAM A3bIKA (1eKCUYeCcKuil,
cpammamuyecKuil, hoHoaI02uuecKUil yPOBHU, AKCUOI02UYECKUT ACNEKM)»

- OcobeHHOCTH (PYHKIIMOHAIBHOIO MOX0/a B CEMaHTUKE Ha JIEKCHUYECKOM YPOBHE

- 'pammaTHdeckasi KaTeropuanbHOCTh KaK OCHOBaHWE ISl (opMUpoBaHUs (YHKIIMOHAIHHO-
rpaMMaTHYECKHUX MOJIeH

- [ToHsiTHE TTYOMHHBIX U MOBEPXHOCTHBIX CTPYKTYP

- CBs13p Mex Ay (DYHKITMOHATBHON IPAaMMATHKON U TIOPOXKIAIOIICH rpaMMaTHKOM

Hji32.1-2.2

1.M3yuuth MaTepual JICKIIU, Y9eOHYI0 U HAYUHYIO JTUTEPATypy, IPUBEACHHYIO B CITHUCKE,
M0 JAHHOW TeMe, OBITh TOTOBBIM K YCTHOMY OIpOCy (coOeceI0BaHHMIO).

2.1ToArOTOBUTH AOKIAA-TIPE3CHTAIMIO IO OJTHOMY U3 BOIIPOCOB.

3. JlokazaTh cienyrommue yrBepxkaeHus: /) OOHou 2nyOUHHOU CmMpyKmype Modicem coOm-
eemcmeosams  6Ooliee O0O0HOU NOBepXHOCMHOU cmpykmypwul. 2) Kameeopus onpedenenno-
cmu | HeonpedenenHOCMU 8 AHRIUTICKOM A3bIKE NPUCYWYA He MOTbKO APMUKIIIO.

4. Vcrionb3ysl ClIOBapy CHHOHHMOB, aHTOHMMOB, a TaK)K€ Te€3aypyChbl, COCTaBbTE CIIEAYIO-
e pparMeHThl U3 60iee KPYIMHBIX JEKCUKO-CEMaHTUYECKUX TOJIeH Ha aHTJIMICKOM SI3BIKE:

- classroom (u3 nons ““schooling»)
- orchard (u3 noas *““plants™)
- gardening (u3 nons ““‘work’).

S.IIpounTaiiTe U M3y4YUTE CIEAYIONIMN TEKCT. BBINOMHUTE Cleaylollue 3aJaHus: a)
HAMIUTE B TEKCTE NPUMEPHI JIEKCHYECKMX EIWHHMI[, OTHOCAmMXCA K mojasMm  “books”,
“household”, “emotions”; 0) ykaxuTe, KaKUMH I'paMMaTHYECKUM CPEIICTBAMHU BBIpa)KCHA Kate-
rOpHsl ONpeAeEHHOCTH / HEONPEAeIEHHOCTH B JaHHOM TEKCTE; B) HaWIUTE CPEICTBAa BhIpaxe-
HUS OLICHKH.

Readers of Celeste Ng’s second novel, “Little Fires Everywhere,” will recognize a few el-
ements from her acclaimed debut, “Everything |1 Never Told You.” There are the simmering ra-
cial tensions and incendiary family dynamics beneath the surface of a quiet Ohio town. There are
the appeal and impossibility of assimilation, the all-consuming force of motherhood and the se-
cret lives of teenagers and their parents, each unknowable to the other.
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And there’s a familiar frame, too: At each novel’s opening, we know at least part of the
tragedy that will befall the characters — the mystery lies in figuring out how they got there. In
“Little Fires Everywhere,” we begin not with a death but a house fire, and new questions: Who
set it, and why?

The house belongs to Elena and Bill Richardson, a wealthy white couple who epitomize
success in picture-perfect, late-’90s Shaker Heights, and their four teenage children, including
girl-next-door Lexie and the troubled prankster Izzy, who is suspected of arson. “The firemen
said there were little fires everywhere,” Lexie says. “Multiple points of origin. Possible use of
accelerant. Not an accident.” But lzzy isn’t the only one who seems to have fled the scene. Mia
Warren and her 15-year-old daughter, Pearl, have also disappeared, vacating the small house
they rented from the Richardsons. And so Ng again returns to the past for answers.

It’s Mia and Pearl’s arrival in town 11 months earlier that ignites the story. Mia is an allur-
ing Hester Prynne, a misfit nomad whose scarlet A might stand for Artist. She and Pearl have
traveled the country in their VW Rabbit with little more than Mia’s camera, living in dozens of
towns before settling in Shaker Heights, where Mia promises her daughter they will stay. Pearl,
longing to belong, quickly becomes a fixture in the Richardsons’ home, entangling her mother
along with her.

Witnessing these two families as they commingle and clash is an utterly engrossing, often
heartbreaking, deeply empathetic experience, not unlike watching a neighbor’s house burn. And
the spectacle doesn’t stop with the Richardsons and Warrens. Ng also introduces a custody battle
that becomes the center of the town’s attention — a 1-year-old girl who is wanted by both her
Chinese immigrant mother and the white couple who has raised the baby.

It’s this vast and complex network of moral affiliations — and the nuanced omniscient
voice that Ng employs to navigate it — that make this novel even more ambitious and accom-
plished than her debut. If occasionally the story strains beneath this undertaking — if we hear the
squeaky creak of a plot twist or if a character is too conveniently introduced — we hardly mind,
for our trusty narrator is as powerful and persuasive and delightfully clever as the narrator in a
Victorian novel. As soon as we meet our matriarch — “Mrs. Richardson stood on the tree lawn,
clutching the neck of her pale blue robe closed” — we have the sneaky sense that our well-
mannered narrator is speaking from both within and above the order-obsessed neighborhood.

But as Mrs. Richardson — rarely “Elena” — struggles to keep her household in order, the
narrator begins to shapeshift, surprising us with the expansion of her powers. Ng doesn’t miss an
opportunity to linger over a minor character, even those we meet for only a moment (the neigh-
bor, the doorman, the bailiff) whose voices might otherwise be rendered in parentheses. At the
same time, she offers a nuanced and sympathetic portrait of those terrified of losing power. It is a
thrillingly democratic use of omniscience, and, for a novel about class, race, family and the dan-
gers of the status quo, brilliantly apt.

Mrs. Richardson’s vision of a suburban utopia might strike some as a quaint fantasy, but
this is the *90s, after all. Post-9/11, post-Obama, in the age of Trump and Black Lives Matter, we
may know better, but Ng reminds us that 20 years ago, in the age of AltaVista, pagers and Sir
Mix-a-Lot, some who voted for another Clinton claimed to have within their sight a post-racial
America. “I mean, we’re lucky,” says the blond Lexie, whose boyfriend is black. “No one sees
race here.”

The magic of this novel lies in its power to implicate all of its characters — and likely
many of its readers — in that innocent delusion. Who set the little fires everywhere? We keep
reading to find out, even as we suspect that it could be us with ash on our hands.

Tema 3.1 «OYyHKUUOHATLHAA CEMAHMUKA OUCHKU»
- llennocTHast kapTHHA MUPA (KOTHUTUBHO-CEMAHTUYECKUM MOIXO/)
- OyHKIMOHAJIbHAS CEMAHTHKA OIICHKU B SI3bIKOBOM KapTHHE MUpa
- CiocoObI BEIpaKEHUS OIICHKH YKBUBAJICHTHBIX SIBIICHUH B PYCCKOM M aHTIIMHACKOM SI3BIKAX
His 3.1
1.U3yunth MaTepuan JICKIUi, y4eOHYI0 U HAYIHYIO JINTEPATYpPY, MPUBEACHHYIO B CITUCKE,
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M0 TAHHOW TeMe, OBITh TOTOBBIM K YCTHOMY OIpOCy (C0OeCeI0BaHHIO).

2.1ToArOTOBUTH AOKIAA-TIPE3CHTAIMIO IO OJTHOMY U3 BOIIPOCOB.

3.Joka3zars ciuenyrouue yrBepxkaenus: ) Llennocmu, ompadsiceHHvle 6 HAYUOHATILHOM
A3bIKE, ABIAIOMCA npoekuueﬁ L;eHHOCMHOZZ Kapmursvl mupa Hocumerel 5moeo s3blKd. 2) Cnoco-
Obl 6blPAINCERUA OYEHKU 6 CDABHUBAEMDBLX A3bIKAX MO2YM cosnadamao / He coenacame.

4.IlpounTaiiTe U U3y4UTE CIECAYIONIMN TeKkcT. HailauTe B HEM BCe CPEACTBA BBIPAXKEHUS
OLCHKHU.

Readers of Celeste Ng’s second novel, “Little Fires Everywhere,” will recognize a few el-
ements from her acclaimed debut, “Everything | Never Told You.” There are the simmering ra-
cial tensions and incendiary family dynamics beneath the surface of a quiet Ohio town. There are
the appeal and impossibility of assimilation, the all-consuming force of motherhood and the se-
cret lives of teenagers and their parents, each unknowable to the other.

And there’s a familiar frame, too: At each novel’s opening, we know at least part of the
tragedy that will befall the characters — the mystery lies in figuring out how they got there. In
“Little Fires Everywhere,” we begin not with a death but a house fire, and new questions: Who
set it, and why?

The house belongs to Elena and Bill Richardson, a wealthy white couple who epitomize
success in picture-perfect, late-’90s Shaker Heights, and their four teenage children, including
girl-next-door Lexie and the troubled prankster Izzy, who is suspected of arson. “The firemen
said there were little fires everywhere,” Lexie says. “Multiple points of origin. Possible use of
accelerant. Not an accident.” But lzzy isn’t the only one who seems to have fled the scene. Mia
Warren and her 15-year-old daughter, Pearl, have also disappeared, vacating the small house
they rented from the Richardsons. And so Ng again returns to the past for answers.

It’s Mia and Pearl’s arrival in town 11 months earlier that ignites the story. Mia is an allur-
ing Hester Prynne, a misfit nomad whose scarlet A might stand for Artist. She and Pearl have
traveled the country in their VW Rabbit with little more than Mia’s camera, living in dozens of
towns before settling in Shaker Heights, where Mia promises her daughter they will stay. Pearl,
longing to belong, quickly becomes a fixture in the Richardsons’ home, entangling her mother
along with her.

Witnessing these two families as they commingle and clash is an utterly engrossing, often
heartbreaking, deeply empathetic experience, not unlike watching a neighbor’s house burn. And
the spectacle doesn’t stop with the Richardsons and Warrens. Ng also introduces a custody battle
that becomes the center of the town’s attention — a 1-year-old girl who is wanted by both her
Chinese immigrant mother and the white couple who has raised the baby.

It’s this vast and complex network of moral affiliations — and the nuanced omniscient
voice that Ng employs to navigate it — that make this novel even more ambitious and accom-
plished than her debut. If occasionally the story strains beneath this undertaking — if we hear the
squeaky creak of a plot twist or if a character is too conveniently introduced — we hardly mind,
for our trusty narrator is as powerful and persuasive and delightfully clever as the narrator in a
Victorian novel. As soon as we meet our matriarch — “Mrs. Richardson stood on the tree lawn,
clutching the neck of her pale blue robe closed” — we have the sneaky sense that our well-
mannered narrator is speaking from both within and above the order-obsessed neighborhood.

But as Mrs. Richardson — rarely “Elena” — struggles to keep her household in order, the
narrator begins to shapeshift, surprising us with the expansion of her powers. Ng doesn’t miss an
opportunity to linger over a minor character, even those we meet for only a moment (the neigh-
bor, the doorman, the bailiff) whose voices might otherwise be rendered in parentheses. At the
same time, she offers a nuanced and sympathetic portrait of those terrified of losing power. It is a
thrillingly democratic use of omniscience, and, for a novel about class, race, family and the dan-
gers of the status quo, brilliantly apt.

Mrs. Richardson’s vision of a suburban utopia might strike some as a quaint fantasy, but
this is the *90s, after all. Post-9/11, post-Obama, in the age of Trump and Black Lives Matter, we
may know better, but Ng reminds us that 20 years ago, in the age of AltaVista, pagers and Sir
Mix-a-Lot, some who voted for another Clinton claimed to have within their sight a post-racial

31



America. “I mean, we’re lucky,” says the blond Lexie, whose boyfriend is black. “No one sees
race here.”

The magic of this novel lies in its power to implicate all of its characters — and likely
many of its readers — in that innocent delusion. Who set the little fires everywhere? We keep
reading to find out, even as we suspect that it could be us with ash on our hands.

Tema 3.2 «Cemanmuka npomueumeabHOCMU, CEMAHMUKA YMOTYAHUAD
- SI3pIKOBOE BOIUIOIIEHNE CEMAHTUKH MPOTUBUTEILHOCTH B PYCCKOM M aHTJIMICKOM SI3BIKAX
- SI3bIKOBOE BOIUJIOIIEHUE CEMAHTUKU YMOJIYAHUS B PYCCKOM U aHTJIMICKOM SI3bIKaxX

HJ33.2

1.U3yunthr MaTepuan JICKIUi, y4eOHYI0 U HAYIHYIO JINTEPATYpPy, MPUBEACHHYIO B CITUCKE,
10 TAaHHOW TeéMe, OBITh TOTOBBIM K YCTHOMY OIPOCY (COOeceI0BaHuIO).

2.11oaroTOBUTH TOKIAA-TIPE3EHTAIMIO 10 OJTHOMY U3 BOIIPOCOB.

3.JlokazaTh cienyollee YTBEPKACHUE: 3IHaueHus NpomueumenrbHOCmu U YMOIYAHUS 8
PYCCKOM U QHTUICKOM A3bIKAX XAPAKMEPUIVIOMC KYIbMYPHbIM C80€00pa3UeM.

4.IlpounTaiiTe 1 BHUMATEIBHO U3YUYHUTE CIECAYIOIIMN TeKCcT. HaiiinuTe B HEM cpelicTBa BbI-
pa’KE€HUS OLEHKU U BBIIIOJHUTE K HUM CBOM KOMMEHTApPHUU.

J.C.JIuxauéB
IMNCBMA K MOJIOABIM UYUTATEJISIM
MUCBbMO JABAJIHATH BTOPOE
JIIOBUTE UUTATD!

Kaxnprit genmoBek 00s13aH (s mogu€épkuBaio — 00s3aH) 3a00TUTHCSI O CBOEM HMHTEIUICKTY-
ATBHOM Pa3BUTHH. JTO €ro 00S3aHHOCTH Mepe 00IIeCTBOM, B KOTOPOM OH JKUBET, U Mepel ca-
MUM COOOH.

OcHoBHOH (HO, pa3yMeeTcsl, He €IUHCTBEHHBII) CIOCOO CBOETO HHTEIUICKTYAIBHOTO pa3-
BUTHS — YTCHUE.

Urenue He JOIHKHO OBITh CIIy4allHBIM. DTO OIPOMHBIN pacxo]] BpeMEHH, a BpeMsl — BeJU-
yainias HEeHHOCTh, KOTOPYIO HENb3s TPATUTh HA MYCTAKU. YUTATh ClIeyeT IO IPOrpaMmme, pasy-
MEETCs, HE CIIeys €l KECTKO, OTXO OT HEE TaM, T/I€ NOSABIIAKOTCSA AOMOJHUTEIbHBIE ISl YUTa-
Tenst uHTepechl. OJTHAKO MPU BCEX OTCTYIUICHHUSIX OT MEPBOHAYAILHON MPOrpaMMbl HEOOXOAMMO
COCTaBUTbH I Ce0S1 HOBYIO, YUUTHIBAIOIIYIO TIOSBUBIIHECS HOBBIC HHTEPECHI.

UYrenue, Ay TOro, 4ToObl OHO OBLIO 3(PHEKTUBHBIM, JOHKHO MHTEPECOBATH YUTAIOIICTO.
HNHTepec k yTeHUIO BOOOIIE MM MO OMPEAeNEHHBIM OTPACISM KyIbTyphl HEOOXOIMMO pa3BH-
BaTh B ceOe. IHTepec MokeT ObITh B 3HAUUTEIHLHONW MEpe Pe3yIbTaTOM CaMOBOCIIMTAHUS.

CocTaBisTh 715 ceOst MPOrpaMMbl YTEHUS HE TaK YK MPOCTO, ¥ 3TO HYKHO JIeTaTh, COBE-
TYSICh CO 3HAIOLTUMHU JIFOJIEMU, C CYIIECTBYIOIIUMH CIIPABOYHBIMH IMOCOOUSMHU Pa3HOTO TUTIA.

OnacHOCTh YTEHHUS — ATO pa3BUTHE (CO3HATEIBHOE WJIM 0€CCO3HATENbHOE) B ce0e CKIIOH-
HOCTH K «JIMarOHAJIbHOMY» MIPOCMOTPY TEKCTOB WJIM K Pa3IMUHOMY BUY CKOPOCTHBIM METOJIaM
YTEHUS.

«CKOpOCTHOE UTeHHE» CO3AAET BUAMMOCTb 3HaHHUM. Ero MOXKHO 10mycKaTh JIMIIb B HEKO-
TOpBIX BUJax mpodeccuit, ocTeperasich CO3aHUIO B ceOe MPUBBIYKU K CKOPOCTHOMY UTEHHIO, -
OHO BeZET K 3a00JICBaHUIO BHUMAHUS.

3ameuanu Jid Bbl, Kakoe OOJIbIIOe BIIeYaTIeHUE MPOU3BOIAT T€ MPOU3BEACHUS JIUTEPaTy-
PBl, KOTOPBIC YHUTAIOTCS B CHOKOWHOW, HETOPOIUIMBOM M HECYETIMBON OOCTaHOBKE, HAlpumep,
Ha OTJIBIXE WJIM TIPH KaKOW-HUOYIbh HE OYCHB CJIIOKHOM M HE OTBJIEKAIOIICH BHUMaHUS 00JIe3HN?

Jluteparypa AaéT HaAM KOJIOCCAJbHBIN, OOMIMPHEHIINN W TIyOOYaIIMil ONBIT >KU3HU.
OHa fenaeTr 4yenoBeKa MHTEIUIMTEHTHBIM, Pa3BUBAET B HEM HE TOJBKO YYBCTBO KPAacOThbI, HO U
MOHUMaHUE — TOHUMAHUE JKU3HU, BCEX €€ CII0KHOCTEU, CIIYKUT MPOBOAHUKOM B JIPyTUE 3MOXU
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U K IpyT'MM HapoJlaM, PacKpbIBaeT Mepes BaMu cepaua jroaed. OqHUM CII0BOM, J€JIaeT Bac M-
peiMu. Ho BCE 3TO nenaercst TOIbKO TOrAa, KOT/la Bbl UUTAeTEe, BHUKas BO Bce Menouu. Moo ca-
MO€ IVIaBHOE MHOTJa KPOETCs HMEHHO B MeNoYax. A Takoe YTEHHE BO3MOXKHO TOJIBKO TOTJa, KO-
IZ1a Bbl YUTAETE C YAOBOJBCTBUEM, HE ITIOTOMY, YTO TO WJIM MHOE MPOU3BEICHUE HAL0 IPOYECTh
(10 IIKOJBHOM JIM MporpaMMe MM MO BEJICHHUIO MOJBI M TIIECIaBHs), a IOTOMY, YTO OHO BaM
HPABUTCS — BBl TOYYBCTBOBAJIN, YTO ABTOPY €CTh YTO CKa3aTh, €CTh YEM C BAMH ITOACIUTHCS U OH
yMeeT 3TO chenarb. Eciy nepBblil pa3 NpowId NpOU3BEICHUE HEBHUMATEIbHO — YUTAUTE emé
pa3, B TpeTHil pa3. Y uesoBeKa J0JIKHbI ObITh JIOOMMBbIE POU3BEIEHHS, K KOTOPBIM OH OOpaiia-
€TCsl HEOJJHOKPATHO, KOTOPBIE 3HAET B JIETANIAX, O KOTOPBIX MOYKET HAIIOMHUThH B MOAXOASIIEN
00CTaHOBKE OKPY)KAIOUIMM M 3TUM TO HOJTHATH HACTPOECHHUE, TO PA3PAIUTH 0OCTAHOBKY (Korjaa
HAKaIlJIMBACTCsl pa3ApaxeHue ApYyr NPOTUB ApYra), TO MOCMEWNTh, TO IPOCTO BBIPA3UTh CBOE
OTHOLICHHE K IPOUCHICANIEMY C BaMH WIM C KEM-TO APYTUM. «BeCKOpBICTHOMY» YTEHHIO
Hay4yWJI MEHS B LIKOJIE MOM y4HTENb JUTEPATyphl. S yuwics B TOAbl, KOTAa YUYUTENs YacTO BbI-
HYX/IEHbl ObUIM OTCYTCTBOBaTb Ha YPOKAaX — TO PbUIM OKOMbI N0J JIEeHHHIpasoM, TO JOJKHBI
ObUIM TOMOYb KaKOK-TO (adpuke, To npocto 6oienu. Jleonna BnaauMupoBud (Tak 3Bau MOETO
YUUTENS JIMTepaTypbl) 4acTo NMPUXOAWI B KJacc, KOTrJa JPyrol ydyuTelb OTCYTCTBOBAJ, HENpU-
HYXIEHHO CaMIICS HA YUYUTEIbCKUI CTONMK M, BBIHUMAs U3 MOPTQEs KHIKKHU, Ipeyiarajl HaMm
yToOHNOYAb MOYKUTaTh. MBI YK€ 3HaJIM, KaK OH yMeJ IPOYeCTb, KaKk OH yMeJl OOBSICHUTh IIPOYH-
TaHHOE, MOCMEATHCS BMECTE C HaMHU, BOCXUTHUTHCS YEM-TO, YIMBUTHCA MCKYCCTBY NHCATENS U
palnoBathCs MpeacTosmeMy. Tak Mbl MPOCTyIIaIM MHOTHE MecTa U3 «BoitHbl 1 mupay, «Kanu-
TAaHCKOHM JOYKW», HECKOJIbKO paccka3zoB Moraccana, ObuinHy o ConoBse bynumuposuue, Apy-
ryo ObuuHy 0 JloOpbiHe Hukutnye, moects 0 I'ope-3mocuactuu, 6acau KpbutoBa, oasr Jep-
KaBHMHAa U MHOTO€, MHOroe Jipyroe. I 1o cux mop Jro0Io To, 4TO CIIyIIaj TOTJa B AETCTBE. A
JI0OMa OTell M MaTh JIOOWIM YUTaTh BeuepaMu. Uurtanu as cedsl, a HEKOTOpble TOHPABUBILIUECS
MecTa yuTanu U Ui Hac. Yuranu JleckoBa, Mamuna-Cubupsika, HCTOpUYECKHE POMaHbI — BCE,
YTO HPABWJIOCh UM M YTO IOCTENIEHHO HAYMHAJIO HPABUTHCS U HAM.

«He3annTepecoBaHHOE», HO UHTEPECHOE YTEHUE — BOT YTO 3aCTaBISET JIOOUTH JINTEpa-
Typy U YTO PACIIUPSET KPyro3op 4eI0BeKa.

YMelTe unuTaTh HE TOJNBKO JJI IIKOJBHBIX OTBETOB M HE TOJBKO IOTOMY, YTO Ty WJIU
MHYIO BEIllb YUTAIOT BCE — OHA MOJHAs. Y MEUTE YATATh C HHTEPECOM U HE TOPOIIACH.

[ToueMy TeneBU30p 4aCTUYHO BBHITECHSET celuac KHUTY? [la mOTOMy, 4TO TEIEBU30D 3a-
CTaBJISIET Bac HE TOPOISICh IIPOCMOTPETh KaKyl0-TO Iepeady, CeCTh 0yA00Hee, YTOObI BaM HH-
Yero He MeUlao, OH BaC OTBJIEKAET OT 3a00T, OH BaM JAMUKTYET — KaK CMOTPETb M YTO CMOTPETh.
Ho nocrapaiitech BEIOMpAaTh KHUTY 110 CBOEMY BKYCY, OTBJIEKUTECh HAa BPEMs OT BCETO HA CBETE
TOXeE, CAAbTE C KHUTOU MOyno0Hee, U Bbl MOWMETE, YTO €CTh MHOTO KHUT, 0€3 KOTOPBIX JKUTh
HENb3s, KOTOpbIE BaXHEE M MHTEPECHEE, YeM MHOTHE Iepenadyu. Sl He roBopro: NMepecTaHbTe
cMoTpeTh TeneBu3op. Ho st roBopio: cMoTpute ¢ BeIOOpoM. TpaThTe CBOE BpeMsi Ha TO, YTO J0-
CTOMHO ATOM TpaThl. UnTaiiTe e OOoJbIlIe M YUTANTE ¢ BeMMYalmuM BeibopoM. Omnpenenure ca-
MU CBO# BBIOOp, COO0OPasysCh ¢ TeM, KaKyio poiib pruoOpesa BhIOpaHHast BAMU KHUTA B UCTOPHH
YEJIOBEUECKOW KYJIbTYpPHI, YTOOBI CTaTh KJIACCUKOW. DTO 3HAYWT, YTO B HEH UTO-TO CYIIIECTBECH-
HOE €CTh. A MOXET OBbITh, 3TO CYIIECTBEHHOE ISl KYJIbTYPHI YEIOBEUYECTBA OKAXKETCS CYIIe-
CTBEHHEIM U JUI1g Bac?

Kiaccuueckoe mpousBeseHne — TO, KOTOPOE BBIAEPKAJIO UCHBITaHUE BpeMeHeM. C HUM
BBl HE IOTepseTe cBOero BpeMeHW. Ho kimaccnka He MOKET OTBETHUTh Ha BCE BOIIPOCHI CEro-
nusmHero aHs. [loaToMy Hajmo YnTaTh U COBpeMEeHHYIO auTeparypy. He Opocaiitech TOIbKO Ha
Kaxayro MoAHyro kHury. He Oyapre cyerHbl. CyeTHOCTb 3acTaBisieT udeloOBeKa 0e3paccyqHO
TPATUTh CaMblii OOJIBIION M CaMBblil AParolleHHBIA KauTall, KAKUM OH 00J1aJ1aeT, - CBOE BpeMms.

[TomuuTe, - yto mucan [lymkun uz Kummnésa 6paty u cectpe Onbre 31 utons 1822 rona:
«UteHue — BOT ayulee yueHue». 3arnsHute B «CnoBapp sa3bika [lymkuna» (Mocksa, 1957) Ha
CJIOBa «KHUTa» U «uteHue». Kak mMHoro numer [lymkuH o yreHuu, 00 OOIIEHNH CBOMX JIFOOH-
MBIX I'€POEB C KHUTOH.

Tema 4.1 «Komnbvlomepnoe moodenuposanue )yHKUUOHAIbHBIX 3HAYEHUT (CUMYAYUA,
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IMYIAUUA) )
- OyHKIMOHAJIbHAS CEMAHTHKA B IIPUKIIATHOM aCIEKTE
- MogenupoBanue (pyHKIIMOHAIBHBIX 3HAYEHUN €CTECTBEHHOTO SI3bIKa C IPUMEHEHHEM (DYHKIIU-
OHAJIBHOW CEMAaHTHUKHU
- MonenupoBanue pe3yinbTaToB SI3bIKOBOM AEATEIBHOCTH € IPUMEHEHHEM (PYHKIIMOHAIBHOM ce-
MaHTUKHU
- CUMYJISIUS ¥ SMYIISLUS B KOMITBIOTEPHOM MOJICTUPOBAHUHU (PYHKIIMOHATBHBIX 3HAUCHU I
njis3al

1.M3yuuth MaTepual JeKIuii, y9eOHYIO U Hay4IHYIO JTUTEPATypPy, IPUBEICHHYIO B CITHCKE,
M0 TAaHHOW TeéMe, OBITh TOTOBBIM K YCTHOMY OIPOCY (Co0eceI0BaHuIO).

2.I1oAroTOBUTH JOKJIAA-NIPE3EHTALMIO 10 OAHOMY U3 BOIIPOCOB.

3.Jlokazate cneayomiee yTBEpKaeHHE: Teopusi GYHKYUOHANLHOU CeMAHMuKu umeem
npakmuyecKoe npumMeHeHue.

Tema 4.2 «Conocmaenenue IK6UBATEHMHBIX (YHKUUOHAIbHO-CEMAHMUYECKUX (Ppac-
MEHMO8 8 KOHMPACMUBHOM AHAIU3E AZLIKOGY
- OyHKIIMOHATbHAS CEMAaHTHKA KaK SI3bIKOBasi YHUBEPCAHUS
- Brienenre GpyHKIIMOHATbHO-CEMAaHTUYECKUX ()parMEHTOB B KOHTPACTHUBHOM aHaJIM3€ PYCCKO-
IO ¥ aHIJIMMCKOTO SI3bIKOB
- OnbIT conocTaBieHus: GyHKIIMOHATbHO-CEMaHTHUECKUX ()parMEHTOB B PyCCKOM U aHTJIMHCKOM
SI3BIKAX

Hi34.2

1.U3yunth MaTepuan JICKIUi, y4eOHYI0 U HAYIHYIO JINTEPATYPY, MPUBEACHHYIO B CITUCKE,
M0 TAaHHOW TeéMe, OBITh TOTOBBIM K YCTHOMY OIpOCy (Co0eceI0BaHuIo).

2.IToAroTOBUTH JOKIAI-MPE3CHTAIUIO TI0 OHOMY U3 BOIIPOCOB.

3.JlokazaTh cienyrouee yrBepxkaeHue: llonoocumenvruas / ompuyamenvhas oyeHkd, Ka-
mezopus onpeodeleHHOCmu / HeonpeoereHHOCMU — A3bIKOBble YHUBEPCATUU.
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