MUHWUCTEPCTBO HAYKHW U BBICIHIETO OBPA30BAHUS
POCCUHCKON ®EJIEPALIMA
DeziepaibHOE rOCy1apeTBEHHOE OHOIKETHOE 00Pa30BaTe/IbHOE YUPEK/ICHHE

BEICIIIETO 0Opa3oBaHHMs
«MaruuToropckuit rocy1apcTBeHHBIN TexHuueckuil yuusepenteT um. I'. M. Hocosay

5 T E. A6pam3zon

a2 2018r.

PABOYAS ITIPOI'PAMMA JUCHUTIJIUH (MOYJIS)

IIpakTHKYM 10 KYJbTYpe pe4eBoro ooueHHs (AHIHHCKHI S3bIK)

Hanpagaenue noarorosxu
45.03.02 JIunreucruka

HanpagnenHocTs (npoduiib) nporpammal
IlepeBo/1 1 nepepo/ioBeIeHIEe (AHITTMHCKUN U MCIIAHCKMIA SA3BIKH )

YpoBeHb BbIclLero o0pazoBaHus — GakajsaBpuar

ITporpamma noarotoBku — akageMudeckuii GakaaaBpuat

Dopma obyueHus

o4Has
Wucturyr I'YMaHUTapHOIro 00pa3oBaHUs
Kadenpa aHIJIMICKOro si3bIKa
Kypc 3-4
Cemectp 5-8
MaruuTtoropex

2018 r.



PaGouasi mporpamma coctasieHa Ha ocxose ®I'OC BO mno HanpapjieHuio
noarotoBku 45.03.02 JlunrBuctuka, yTBepikaeHo npukazom MOuH P®  or
07.08.2014 Ne 940.

PaGouas nporpaMMa paccMOTpeHa W 0j100peHa Ha 3acellaHuH  Kage/pbl
aHrIMHACKOTro s13bIKa 3 okTss6ps 2018 r., npoTokon Ne 2.

3aB. kadepon /M. C. Tamsmona/
F i

PaGouast mporpaMma 0700peHa METOIAMYECKOH KOMMCCHEH HMHCTHTYTa
ryMaHuTapHoro obpasosanus ot 16 oktadps 2018 ., npoTokon Ne 3.

[lpencenarenb %W /IT. E. A6pam3oH/
oA

Paboyvas mporpaMma cocTaslieHa: .

K.IL.H., JoueHT kadeapel A ///”/ /T. KO. Baknbikosa/

Peniensenr:
k.1.H., gupektop AHO JIO «SI3b1K0BO# LEHTP

«bpuranckas AkajeMus» <%L’CM/”047 /51. B. [Tornosa/




Na
r/n

1.

I

Jluer peruerpanun yamencnii u lonoanenni

I{.pa'r KOe cojlepikanme
H3MEHEHH S/ IOTIOTHEH s

Aryanuzanis yuedHo-MeToanueckoro u
uupopmalonoro obecneveis

ARTYaIN3a1Hs MATEPHAILHO-
TEXHHYUECKOI0 00eCneUeHMs

Jlara.

Ne nporokona
3ace/laHns
kadyeapns

[Tporoxkon Ne 2

ot 10 oxradps
2019 .
[Tporokon Ne 2
o1 10 okradps
2019 .,

[Tonnuck
34R.
kaenpoit

Pasnen
NporpamMmMbI
o
(1.8
_: JIHCLLUTLI T HIT B
j 1.9
_ JUCIHTUIHHEL
.8
JIHCHHIITHE B
1.9

HHpOPMAIHOHHOTO 0becneqeH

AKT}'HIILBBIIH}] MATEPHATLHO-
TEXHHUECKOTo obecneucHus
JAHCITHTIIIH LI

AKTYann3ains yuedHo-MeToaMUecKoro |

IIporokon No 1
ot 03 ceHTAOpa
2020 .




1 lean ocBoeHus qucuumaInHbl «IIpakTukym nmo KyJbType pedeBoro oomeHusi (aH-
TJINACKUN A3BIK)»

Henstmu ocBoeHust qucUMILIMHbL «lIpakTHKyM MO KyJIbType peueBOro oOuieHus (aHriuii-
CKUH S3BIK)» SBIAIOTCA: (GOPMUPOBAHHE 3HAHUIM, YMEHUH, BIAJACHUN KyJIbTypoil peueBoro oo-
LICHUS Ha aHTJIMICKOM SI3bIKE — MPAKTUYECKUM IpUMEHEeHHEM (YHKIIMOHAJIBHBIX CTHJIEH U JKaH-
POB YCTHOH M MMCBMEHHOW peuu B OOILEHUHU Ha aHTJIMIICKOM SI3bIKE B Pa3IMYHbIX cepax KoM-
MYHHKAI[MM YeJIOBEKa B COOTBETCTBHM C COIIMOKYJIbTYPHBIMH HOPMaMH aHIJIOSI3bIYHOTO CO00-
LIECTBA, 4 TAKXKE B IIEPEBOAYECKON IEATENBHOCTH.

2 Mecto nucuuniuHbl «[IpakTHKYM 10 KyJabType pe4eBoro o0ueHus (AHIIHHCKUIM
S13bIK)» B CTPYKTYpe 00pa3oBaTe/ibHOM MPOrpaMMbl OATr0TOBKHU 0aKkanaBpa

Jucuunnuna «[IpakTukym mo KyJbType peueBOoro o01eHus (aHrIMHCKU SI3bIK)» BXOIUT

B BapuUaTUBHYIO 4YacTh OJioka 1 oOpa3oBaTelbHOM MpOTrpamMMBbl 10 HAMpPaBJIEHUIO MOJATOTOBKH
45.03.02 Jluareuctuka, npoduns [lepeBon u mepeBoaoBeneHHE (AHTIUHCKUA W MCHAHCKHI
SI3BIKH).

Jnst u3ydeHust TUCHUIUIMHBI HEOOXOAUMbI 3HaHUS (YMEHHS, BiaJeHus), cHopMHUpPOBaH-
Hble B pe3ynbTare u3ydeHust MHocTtpanHoro s3bika, [IpakTuueckoro Kypca nepBoro MHOCTpaH-
HOTO sA3bIKa (aHrauiickuil A3bIK), [IpakTuyeckoit rpammatuku, [Ipaktuyeckoit poneruxu, I'pam-
MaTUKHU TekcTa, Gunosornyeckoro aHaausa TekcTa, JIMHIBOCTpaHOBEIEHUS.

3HaHus (yMEHUSs, BIAJCHMS), MOJIYYEHHbIE MPU W3YYEHHUM JAHHOW IUCIUIUIMHBI OyAyT
HEOOXO0IMMBI /171l U3Y4YEHHUS TUCUUIUIMH: JernoBas nepenucka (aHIIMACKUM s13bIK), CTUIMCTHKA,
a TakKe JUIsl TOCYyJapCTBEHHOW MTOTOBOM aTTectaluu (IIOArOTOBKA K cllade M chaada rocyaap-
CTBEHHOTO 9K3aMEHA).

3 KomnereHuuu oOyyamomerocsi, ¢opMupyemble B  pe3yabTare OCBOCHHS
AUCHUILIMHBI (MOAYJIs1) U IUVIaHUPYeMble Pe3yJbTaThl 00y4eHHs

B pesynbrate ocBoeHMs nucuMIUIMHBI «[IpakTUKyM 1Mo KyJbType pedeBoro oodiieHus (aH-
TJIMICKUN S3BIK)» 00YJaroNIuics TOJDKEH 00J1aaTh CISAYIONMMHA KOMIETEHITUSAMH:

CrpyKTypHBIi
JIEMEHT [Inanupyemble pe3ynbTaThl 00y4eHHs

KOMIICTCHIIUHN

OK-2 ciocoOHOCTBIO pyKOBOICTBOBATHCS IPUHLUIIAMU KYJIBTYPHOTO PEISTUBU3MA U 3THYE-
CKMMHU HOpMaMHu, MPENoaraloiMy 0TKa3 OT ITHOLEHTPU3MA U YBaKEHUE CBOEOOPa3Us HHO-
SI3pIYHOM KYJIBTYPBI M [IEHHOCTHBIX OPUEHTALNN HHOS3BIYHOTO COLIMYMa

3HaTh — OCHOBHBIC OIIPECACIICHUA U ITIOHATHA KYJIbTYPHOTO PCIIATUBHU3MA,
— OCHOBHBIC 3THYCCKHUEC HOPMEI U ITpaBrJia, HCHHOCTHBIC OPUCHTAlUU WHO-
A3BIYHOT'O COIMYyMa.

YMeTh — IPUMEHATH 3HAHUS 3THYECKUX HOPM M [IEHHOCTHBIX OPUEHTALIMI MHOSA3bIY-
HOT'O cOLlMyMa B MPO(eCCUOHAIBHOM 1eATEIbHOCTH;

— npuoOpeTarh 3HaHMUSI B 00JACTH KYJIBTYPHOI'O PEISTUBU3MA U ITUYECKUX
HOpMaM MpeNosarapime 0TKa3 OT 3THOLIGHTPU3Ma U YBaXKEHHE CBOEOOpa3us
MHOSI3BIYHOM KYJIBTYPBI U IEHHOCTHBIX OPUEHTALINI MHOSI3BIYHOIO COLMYMa.

Braners — crnoco0aMu JEMOHCTpalM YMEHUS aHaJIU3UPOBATh CUTYAIUIO KYJIbTYpHO-
ro peJSITUBU3MA U 3THOLIEHTPHU3MA;

— BO3MOJXHOCTBIO MEXIUCUHUINIMHAPHOTO IIPUMEHEHUS dTHIECKUX HOPM,
IIPEIIOJararliuX 0TKa3 OT ATHOLIEHTPU3MA U YBa)KEHUE CBOEOOpa3us UHO-
SI3bIYHON KYJIBTYPBI M [IEHHOCTHBIX OPUEHTALNNA NHOS3BIYHOTO COLIMYMA;

— crnoco0aMy COBEPLIEHCTBOBAHMSI MPOPECCUOHANBHBIX 3HAHUM U yMEHMI
IIyTEM HCI0JIb30BaHUsI BO3MOKHOCTEN HHPOPMAIIMIOHHOM Cpebl.
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CrpyKTypHBIi
JIEMEHT

KOMIICTCHIIUHN

[Inanupyembie pe3ynbTaThl 00ydeHUS

OIIK-5 BiianeHrieM OCHOBHBIMU JAUCKYPCUBHBIMU CIIOCOOAMU peain3aliii KOMMYHUKATUBHBIX
1eei BhICKAa3bIBAHUS IPUMEHHUTEIHLHO K 0COOEHHOCTSM TEKYIEro KOMMYHUKATUBHOTO KOHTEK-

CTa

3HaTh

OCHOBHBIC TUCKYPCHUBHBIC CIIOCOOBI pcam3anu KOMMYHHUKAaTUBHBIX IICJ'ICfI
BBICKAa3bIBaHW MIPUMCHUTEIIBHO K 0COOEHHOCTIM TEKYEro KOMMYHUKATHBHO-
'O KOHTEKCTA.

VYmMmern

BBIJICNIATH IUCKYPCUBHBIC CIIOCOOBI pean3aliiil KOMMYHUKATHBHBIX IIEIICH
BBICKa3bIBAHUS;

o0cyxaaTh cnocoObl 3((EeKTUBHOIO pEIICHUs pealu3allud KOMMYHHKa-
TUBHBIX II€JICH BHICKa3bIBAHUS;

MPUMEHSTh JTUCKYPCHBHBIE CIIOCOOBI peann3aliid KOMMYHUKAaTUBHBIX IIe-
JIel BBICKA3bIBaHUS B PO(PECCHOHATBHON e TETbHOCTH,

npuoOperaTh 3HaHMS B 00JACTH JAUCKYPCUBHBIMU CIIOCOOAMU peain3aluu
KOMMYHUKATHBHBIX IIeJIeH BBICKA3bIBAHUS MPUMEHHTEIBHO K OCOOCHHOCTSIM
TEKYIETO KOMMYHUKATHBHOTO KOHTEKCTA.

Bnazets

MPAKTUICCKUMHU YMCHUSAMHA U HaBbIKAMHU UCIIOJIB30BaHUA JUCKYPCUBHBIX
CII0co0oB pain3aliui KOMMYHHUKATHBHBIX ueneﬁ BBICKA3bIBaAHHWA ITPUMCHU-
TEJIBLHO K 0COOCHHOCTSIM TCKYIIECIO0 KOMMYHHUKATUBHOI'O KOHTCKCTA,

criocobaMH COBEPILIEHCTBOBAaHUS MpPO(EeCCHOHANBHBIX 3HAHUNW U yMEHUM

MyTEM UCIOJIb30BaHUS BO3MOXKHOCTEH HH(DOPMAITMOHHOMN CPEIBI.

OIIK-6 BiiaseHrieM OCHOBHBIMU CIIOCOOAMU BBIPAXKEHHUSI CEMAHTUYECKOM, KOMMYHUKATUBHOM U
CTPYKTYPHOU MPEeEeMCTBEHHOCTH MEX/1y YacCTSIMHU BbICKa3bIBaHUS - KOMIO3UIIMOHHBIMU 3JI€MEH-

TaMH TCKCTa

3HaTh

OCHOBHBIE CTIOCOOAMU BBIPAKEHUS CEMAHTHYECKOM, KOMMYHUKATUBHOW U
CTPYKTYPHOU MPEEMCTBEHHOCTH MEX/Y YACTSIMHU BbICKAa3bIBAHUSL.

VYmern

BBIJICIISATh OCHOBHBIE CIIOCOOBI BBIPAXKEHMSI CEMAHTHUYECKOH, KOMMYHUKa-
TUBHOM M CTPYKTYPHOU IPEEMCTBEHHOCTH MEXIY YaCTAMU BbICKA3bIBAHUS;
MPUMEHSITh OCHOBHBIE CIIOCOOAMU BBIPAKEHUSI CEMAHTUYECKOW, KOMMYHHU-
KAaTUBHON U CTPYKTYPHOU NMPEEMCTBEHHOCTH MEKIY YacTSIMU BbICKAa3bIBAHUS B
pohecCHOHANTBHOM IEATETLHOCTH;

puoOpeTaTh 3HaHUS B 00JJACTH OCHOBHBIE CIIOCOOAMM BBIPAKEHUS CEMaH-
THYECKOW, KOMMYHHKAaTUBHOM M CTPYKTYPHOM IPEEMCTBEHHOCTH MEXIY 4a-
CTSIMHU BBbICKAa3bIBaHMSL.

Bnazetrs

MPaKTUYECKUMH HaBbIKAMU HUCIOJIb30BAHKS OCHOBHBIX CIIOCOOOB BbIpaXe-
HUsI CEMaHTUYECKOM, KOMMYHUKAaTUBHOW U CTPYKTYPHOUM IIPEEMCTBEHHOCTH
MEK/ly YaCTSIMH BBICKA3bIBAHMS - KOMIIO3UIIUOHHBIMH 3JIEMEHTAMHU TEKCTA;
crocobaMH COBEpPILIEHCTBOBAaHUS MpPO(ECCHOHANBHBIX 3HAHUW U yMEHUM
IIyTEM HCII0JIb30BaHUsI BO3MOKHOCTEN HH(POPMAIIMIOHHOM Cpebl.

OIIK-9 roToBHOCTBIO IPEOJ0JIEBATH BIMSIHUE CTEPEOTUIIOB U OCYIIECTBIIATH MEKKYJIbTYPHBIN

JIMAJIOT B 0O0IIIei

1 ipodeccoHaIbHON cepax oOIeHus

3HaTh

OCHOBHBIE MOHATHUS MEXKYJIBTYPHOI'O IMajiora B o0uieil u npodeccro-
HaJIbHOU cepax oOIIeHUS;

OCHOBHBIC CTCPCOTHIILI U IIpaBUJjia BEACHUA MCKKYJIBTYPHOI'O JUAJIora,

VYmern

MPUMEHSTH MIpaBUJia MEKKYJIBTYPHOIO JMajora B IpodeccuoHanbHoMi aes-
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CrpyKTypHBIi

JIEMEHT [Inanupyemble pe3ynbTaThl 00y4eHUs
KOMITIETEHIMHI
TEIbHOCTH;
— nmnpuoOperarh 3HaHUS B 0OJAcCTH MPEOJIOJICHUS BIMSHHE CTEPEOTUIIOB U
OCYILIECTBIISITh MEXKKYJIBTYPHBIN Auanor B oOuieil 1 nmpodeccuoHanibHOM che-
pax oOIIeHusI.
Braners — MPaKTUYECKUMU HaBBIKAMH HCIIOJIb30BaHUs MPABUII B 00JIACTH MPEOI0JIe-

HUS BIMSIHUE CTEPEOTHUIIOB U OCYIIECTBIISATH MEKKYJIBTYPHBIN AHAJIOT B OOIIEH
1 nipodecCuoHAIbHON chepax oOIIeHus;

criocobaMH COBEpPILIEHCTBOBAaHUS MPO(ECCHOHANBHBIX 3HAHUW U yMEHUM
MyTEM UCIOJIb30BaHUS BO3MOXKHOCTEH HH(DOPMAITMOHHOMN CPEIBI.

IIK-7 BnageHremM METOIMKON MPEANEPEBOUECKOTO aHAIN3a TEKCTa, CIOCOOCTBYIOIEH TOYHO-

MY BOCIIPHUSITHIO

HCXOIHOTI'O BbhICKA3bIBaHUA

3HaTh

OCHOBHBIC OIIPCACIICHUA U MTOHATUSA NPCANICPEBOAUCCKOTO aHalln3a TCKCTA,
OCHOBHBIC ITpaBHJIa MPCANICPCBOJYCCKOI0 aHaIn3a TCKCTA.

VYmern

o0cyxaaTh crnocoObl IPPEKTUBHOIO PEIICHUS MPEIIepEeBOTUECKOTO aHa-
JIM3a TEKCTa;

NPUMEHSTh 3HAHUS TPEINEePEeBOTYECKOTO aHalIM3a TEKCTa B Ipodeccro-
HAJIBHOMU NEATCILHOCTH;

proOpeTaTh 3HaHKUS B 00JIACTH MPEANIEPEBOIECKOTO aHATTN3a TEKCTa.

Bnazets

IMPAKTUYCCKUMHU HABbIKaMU IMPCAIICPEBOAYCCKOI0 aHajin3a TCKCTa,
BO3MOXHOCTBIO MCKIAUCHUIINIMHAPHOTO MPUMCHCHUA ITPEATICPCBOIECKOTO
aHaJIN3a TEeKCTa;

crocobaMH COBEpPILIEHCTBOBAaHUS MPO(ECCHOHANBHBIX 3HAHUW U yMEHUM
MyTEM UCIOJIb30BaHUS BO3MOKHOCTEH HH(DOPMAITMOHHOMN CPEIBI.

IIK-8 BnageHnemM METOIMKON MOATOTOBKH K BBHITIOJHEHHUIO MEPEBO/IA, BKIIIOUAs MOUCK HHPOP-
MAalMy B CIIPAaBOYHOM, CIEHUAIBHON JINTEPATYPE U KOMIIBIOTEPHBIX CETIX

3HaTh

OCHOBHBIC HCTOYHUKHU I/IH(bOpMaHI/II/I JUIS1 TIOATOTOBKHU K BBITIOJTHEHU IO Hepe-
BOJIA;
OCHOBHBIC MCTOAbI AJISI ITOATOTOBKHU K BBITIOJTHCHHUIO HepeBO}Ia.

VYmern

o0cyxaaTh crocoObl 3pPEKTUBHOM MOATOTOBKH K BBIIIOJIHEHHUIO [1EPEBO/IA;
OOBSACHSATH (BBIABIIATH U CTPOUTDH) TUITMYHBIE MOJEIH ... 33/1a4;

NPUMEHSATh 3HAHUS METOJMKH TOJrOTOBKH K BBITIOJHEHHUIO IEPEBOAA,
BKJIOYasi MOUCK MH(GOpMalMU B CIPaBOYHOM, CIELUAJIbHOW JHUTEpaType H
KOMITBIOTEPHBIX CETAX B IPO(ECCUOHATBHON e TENbHOCTH

proOpeTaTh 3HaHUs B 00JaCTH MOATOTOBKH K BBIIIOJIHEHHUIO MTEPEBOIA.

Bnazetrs

MPAKTUYCCKUMHU HABbIKAMHU HCIIOJIb30BaHUA METOJUKHA IIOJATOTOBKHU K BbI-
IMOJHCHHUIO IIEPECBOJIA, BKIIIOYas ITOMUCK I/IH(l)OpMaIII/II/I B cnpaBOquﬁ, crienuajib-
HOM JINTEPATYpE U KOMIIBIOTEPHBIX CETSIX;

criocob6amMu IEMOHCTpALMM YMEHHS aHAJIM3UPOBATh CUTYALlMIO TOATOTOBKHU
K BBITTIOJIHCHUIO IIEPEBOJA,

MCTOJaMHU IMMOATOTOBKH K BBITIOJTHCHUIO IIEPCBO/JIA;

crocobaMH COBEPILIEHCTBOBAaHUS MPO(EeCCHOHANBHBIX 3HAHUNW U yMEHUM
IyTEM HCII0JIb30BaHUs BO3MOKHOCTEN HHPOPMAIIMOHHOM Cpebl.

ITK-9 BnaseHreM OCHOBHBIMH CIIOCOOAMU JIOCTHKEHUS SKBUBAJIEHTHOCTHU B IIEPEBO/IE U CIIO-
COOHOCTHIO IPUMEHSTh OCHOBHBIE PHEMBI IEPEBOA

3HaTh

OCHOBHBIC ITOHATUSA SKBUBAJICHTHOCTHU B IICPCBOJIEC,
OCHOBHBIC ITPHUEMBI ITEPEBOJIA;
OCHOBHBLIC ITpaBHJIa JOCTHXKCHHU S SKBUBAJICHTHOCTH B IICPCBO/JIC.




CrpyKTypHBIi

3JIEMEHT [Inanupyembie pe3ynbTaThl 00ydeHUS
KOMIIETCHITNH

YMmeTs — 00cyxaarh crocoObl 3PEKTUBHOTO PEIICHHUS SKBUBAJIEHTHOCTH B TIEPEBO-
Ac;
— TPUMEHSATH OCHOBHBIMHM CTOCOOBI JOCTIIKECHHS SKBHBAJICHTHOCTH B TIEpe-
BOJIC ¥ OCHOBHBIE ITPUEMBI TIEPEBOIa B TPOPECCUOHATIBHON EATETLHOCTH;
— mpuoOpeTaTh 3HaAHUS B 00JIACTH SKBUBAJIEHTHOCTH B MEPEBOJIC U OCHOBHBIX
IIPUEMOB IIEPEBO/IA.

Biagets — TIPaKTHYCCKMMH HAaBBIKAMHM HCIOJIb30BaHUS cr10co00B IOCTHKEHUS DKBU-

BAJICHTHOCTH B IICPEBOAC 1 OCHOBHBIX IIPUEMOB IICPEBO/JIA;

— cnoco0aMu JEMOHCTpAllMi YMEHHUS aHAIU3UPOBATh CUTYALUIO TOCTHXKEHUS
SKBUBAJIECHTHOCTH B IIEPEBOJIE;

— crnocobaMy COBEPLIEHCTBOBaHMS MPO(QECCHOHATIbHBIX 3HAHUN M YMEHHi
MyTEM UCIOJIb30BaHUS BO3MOXKHOCTEH MH(DOPMAITMOHHOM CPEIBI.

IK-10 crtocoOHOCTHIO OCYIIECTBIISITH MTUCEMEHHBIN TIEPEBOJI C COOIIOICHHEM HOPM JIEKCHYe-
CKOM 3KBUBAJICHTHOCTH, CO6J’IIOI[€HI/I€M T'paMMaTHUYCCKUX, CHHTAKCUYCCKUX U CTUIIUCTHYCCKUX

HOPM

3HaTh

— OCHOBHBIC HOPMBI JIEKCUYECKOMU OKBHUBAJICHTHOCTH, C YHCTOM I'paMMaTnicC-
CKHX, CHHTAKCUYCCKUX U CTUIIMCTUYCCKHUX HOPM.

VYmern

— o0cyxnaarh cnocoObl 3((HEKTUBHOIO peUIeHUs] MHUCbMEHHOIO MEpeBoja C
COOIIIOJICHEM HOPM JIGKCHYECKON SKBHBAJICHTHOCTH, C YY€TOM TI'pamMMarhye-
CKHX, CHHTaKCUYCCKUX U CTUIIMCTUUCCKUX HOPM;

— TPUMEHATHh HOPMBI JIEKCHUECKON 3KBHUBAJEHTHOCTH B NMPOQEeCCHOHAIbHOMN
JeSTeNbHOCTH,

— mnpuoOpeTarh 3HaHUS B 00JIACTU JIEKCUYECKOI SKBUBAJIEHTHOCTH, C YUETOM
rpaMMaTUYCCKUX, CHHTAKCUYCCKUX U CTUJIMCTHYCCKHUX HOPM.

BJIaJ€Th

— MPaAKTUYCCKMMHU HaBbIKaMM IMHMCbMCHHOI'O IIEPEBOAA C C06J'IIOI[€HI/I€M HOpM
JIEKCHYECKOH OKBUBAJICHTHOCTHU, C YUYCTOM I'PaMMATHUYCCKUX, CUHTAKCUUCCKHX
" CTUIMCTUYCCKUX HOPM;

— crnocobaMy COBEPLIEHCTBOBaHMS MPO(PECCHOHATIbHBIX 3HAHUN M YMEHHil
IIyTEM HCI0JIb30BaHUsI BO3MOKHOCTEN HHPOPMAIIMOHHOM Cpebl.

ITK-12 criocoOHOCTHIO OCYLIECTBIISITh YCTHBIN MOCIIEI0BATEIbHBIN IEPEBO U YCTHBIN MEepeBo ¢
JHCTa ¢ COOII0IEHUEM HOPM JIEKCHYECKOM 3KBUBAJIEHTHOCTH, COOJIIOZICHNEM TPAaMMATUYECKUX,
CUHTAaKCHUYECKUX M CTHJINCTHYECKUX HOPM TEKCTa EPEBOAA U TEMIIOPAIBHBIX XapaKTEPUCTUK
HCXOJIHOTO TEKCTa

3HaTh

— OCHOBHBIE HOPMBI JIEKCHYECKOM SKBUBAJICHTHOCTH, C Y4ETOM I'paMMaTnye-
CKHX, CHHTAaKCHYECKUX U CTHJINCTHYECKUX HOPM TEKCTa IIEPEBOAA U TEMIIO-
pPalbHBIX XapAaKTEPUCTHUK UCXOTHOTO TEKCTA;

— OCHOBHBIE€ IPaBUJIA YCTHOTO MOCIEA0BATENBHBIN IEPEBOAA U YCTHOTO TIe-
peBOJA C JINCTA.

VYmern

— 00cyxaaTh crnocoObl 3PPEKTUBHOTO PELICHUS YCTHOTO MOCJEI0BaTEIbHO-
IO TIEPEBO/Ia M YCTHOTO MEPEBO/Ia C JINCTA;

— TPHUMEHATh 3HAHUS HOPM JIEKCHYECKOW SKBHBAJICHTHOCTH, COONIOJICHHEM
rpaMMaTUICCKUX, CHHTAKCUYCCKUX U CTUIIMCTUYCCKUX HOPM TCKCTa IICPEBOAA
U TEMIIOPAJIbHBIX XapaKTEPUCTHK UCXOJIHOTO TEKCTa B MpOo(eccnoHaNbHOM Je-
SATCIBHOCTH,

— npuoOperaTh 3HaHMA B OOJIACTH YCTHOTO IOCIIEIOBATENBHOTO IEpEeBOAa U
YCTHOTO TIEPEBOIA C JIUCTA.

Bnazets

— MPAKTUUYCCKHUMHU HaBbIKaMU YCTHOTO IMOCJICA0BATCILHOTO IIEPEBOAA U YCT-




CrpyKTypHBIi
JIEMEHT [Inanupyemble pe3ynbTaThl 00y4eHUs

KOMIICTCHIIUHN

HOTO IIEPEBOJIA C JIUCTA C COOIIOAECHUEM HOPM JIEKCHYECKON SKBUBAJIEHTHOCTH,
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1. Work and Jobs 5
1.1.  Activities. Vocabulary: Greeting peo-| 5 2/21 2 AymupoBanue. TpeHupoBKa uTe- |YCTHBINH OMPOC JIEKCUKH. OK-2,
ple. Roles and activities, work situations, Hus 1 mucbMa. Jnanorn « Work OIIK-5,
work conditions, changing jobs, work and Jobsy. «Greeting people» OIIK-6,
preferences.. Grammar: Present Simple OIIK-
and Present Continuous, word building 9,I1K-7,
ITK-8, TTK-
9, TIK-10,
ITK-12
1.2.  Data. Vocabulary: Usining the Inter-| 5 8/81 10 BrImosiHeHUe TMCBMEHHBIX U Ycrabiit onpoc nekcuku. Cio- |OK-2,
net. Leaving and receiving messages, e- YCTHBIX MPAKTHUECKUX 3aJaHui. |BapHbIA qukTanT. Kontpons- |OIIK-5,
mails. Ckecking information. Grammar: Huanoru «Telephone messages». |Has paboTa. OIIK-6,
Countable and uncountable nouns, Quan- VYcrubiii otBet Ha npaktuye- |OINIK-
tity and numbers, dates and time. CKOM 3aHSTUH (UAIOTHYE- 9,I1K-7,
CKO€, MOHOJIOTHYECKOE BbI- IIK-8, TIK-
CKa3bIBaHUE IO TEME). 9, IIK-10,

IluceMenHoe  3amgaHue  Ha

I1K-12
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MPAaKTUYECKOM 3aHATUU (KOp-
peKius  OMMOOK, JIEKCHUKO-
rpaMMarudeckas pabora,
summary, IepeBo/i, 3CCe)
Tect Ha ycTHOE BOCHpHUATHE
WHOSI3bIYHOM pEeyH.

1.3.  Etiquette. Vocabulary: Offers and re-| 5 10/51 12 BrimosHeHne micbMEHHbBIX U Ycrubie onpockl. CnoBapusrii |OK-10,
quests. Culture at work. Being polite, be- YCTHBIX MPAKTHUECKUX 3aJaHui. |aukTaHT. KonTponsHas pado- |OIIK-5,
ing direct. Socializing. Small talk. Ta. OIIK-6,
Grammar: The Simple Tenses. Preffixes. VYcrubiii otBet Ha npaktuye- |OIIK-
Synonyms. CKOM 3aHATUH (Juajoruye- 9,IIK-7,

CKO€, MOHOJIOTHYECKOE BBI- IIK-8, TIK-
CKa3bIBaHUE IO TEME). 9, IIK-10,
ITucemennoe  3amanue  Ha|lIK-12
MPAaKTUYECKOM 3aHATUU (KOp-

peKIus  OMMOOK, JIEKCHUKO-
rpaMMarudeckas pabora,

summary, IepeBo/i, 3CCe)

Tect Ha ycTHOE BOCHpUATHE
WHOSI3bIYHOM peyH.

1.4. Image. Vocabulary: The fashion in-| 5 16/51 11,9 |BeimonHeHne MUCHbMEHHBIX U Ycrubie onpockl. Konrpons-  |OK-2,
dustry. Word building. Culture at work. YCTHBIX NMPAKTHUECKUX 3aJJaHui. |Hast paboTa. YcrHbid oTBeT Ha |OIIK-5,
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Honest or diplomatic. Memos. Grammar: npakTudeckoM 3aHsatuu (qua- |OITK-6,
Comparatives and superlatives norudeckoe, MoHonoruueckoe | OITK-
BBICKa3bIBAaHUE TIO TEME). 9,I1K-7,
IIucemennoe  3aganme  Ha|lIK-8, IIK-
npakTH4eckoM 3aHsaTuu (kop-|9, I[IK-10,
pekuus  omuoOok, Jexcuko-|I1K-12
rpaMMarudeckas pabora,
summary, epeBo/i, 3CCe)
Tect Ha ycTHOE BOCHpUATHE
WHOSI3BIYHOM peyH.
Hroro no pazneny 5 36201 35,9 IIpomexyTouHas aTrecra-
uus (3auer)
2. Work Life Balance. Soft skills 6
2.1.  Success. Vocabulary: Family colloca-| 6 8/51 8 BeimosiHeHUe  MUCHBMEHHBIX M| Y CTHBIC ONPOCHL. JIMKTaHT. OK-
tions. Opposites. Telling a story building. YCTHBIX TpaKkTH4Yeckux 3anaHuil. KonrpomwHas pabora. Yer- |2, OIIK-5,
Roommates. Living with a roommate. [TpoektHast pabota «My family|Hblit oTBeT Ha mpakTHdeckom |OIIK-6,
Grammar: The past simple Treex. 3aHsTHH (auanorudeckoe, Mo- |OITK-
HOJOTH4YeCcKOoe Bhicka3piBanue |9,I1K-7,
10 TEME). IK-8, T1K-
IIucemennoe  3aganue  Ha|9, I1IK-10,
npakTH4eckoM 3aHsATuu (kop-|I11K-12
peKIus  OMMOOK, JIEKCHUKO-
rpaMMaTudecKas pabora,
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summary, epeBo/i, 3CCe)
Tect Ha ycTHOE BOCHpUATHE
WHOSI3bIYHOM pEeYH.
2.2. Future. Vocabulary: Finantial ven-| 6 6/51 8 BeimonHenne  mHCbMEHHBIX — U|YCTHBIE ONpockl. KOHTpOIIb- OK
tures. Making predictions. Countries. YCTHBIX NMPAKTHUECKUX 3aJJaHuN. |Hast paboTa. Y CTHBIN OTBET Ha
Travel collocations. Brittish or American [TpoextHast pabota «The risky| mpakTiueckom 3aHATHH (AHA-
English. Grammar: The modals of possi- venturesy. JIOTUYECKOE, MOHOJIOTHIECKOE
bility UreHne TEKCTOB MO MPEJI0KEH-|BBICKA3bIBAHHUE 110 TEME).
HbIM TeMaM. [Ipaktuka B ayau-|IIuceMeHHOe  3amaHue  Ha
poBaHMM, MUCbMEHHOM peun. Ilo-|mpakTnueckom 3aHATHH (KOp-
CTPOCHHM MOHOJIOTHYECKUX W |PEKIHsl OMIMOOK, JIEKCHUKO-
JMATOTUYECKUX BBICKA3bIBAHUN B|TpaMMaTHUYCCKast pabora,
KOHKPETHOM TeMAaTHYeCKOW CHUTY-|summary, IepeBo/l, 3¢ce)
aiuu. IlepeBox Tekcra. CocraB-|TecT Ha yCTHOE BOCIpPHSITHE
JICHUE summary, aHHOTaIlHu1 WHOSI3BIYHOM peyH.
Hroro no paszaeny 14/101 16 Tekymuii KOHTPOJIb yCIieBae-
MOCTH
3. Leadership and Strategy 6
3.1.. Job-seeking Vocabulary: The online| 6 10/51 10 BrimosnHeHne mickMeHHbBIX U Ycrubie onpockl. Kontpons-  |OK-2,
job market. Activities. The application YCTHBIX MPAKTHUECKUX 3aJJaHui. |Hast paboTa. YcrHbIl oTBeT Ha |OIIK-5,
process. Find a job. Explaining what to do. UreHue TEKCTOB IO MPEUIOKEH- |IpakTU4YecKoM 3anaTuu (qua- |OIIK-6,
Fixed procedures or flexible. Grammar: HBIM TeMaM. [IpakTuka B aynupo- |iorudeckoe, MoHojorunyeckoe |OITK-
The imperative. Adjectives and adverbs. BaHWU, TUCbMEHHOU peun. [Io-  |BBICKa3bIBaHHE IO TEME). 9,I1K-7,
CTPOECHUU MOHOJIOTUYECKUX U ITucemennoe  3amanue  Ha|lIK-8, TIK-
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JUAJIOTUYECKUX BBICKA3bIBaHUH B |MpakTHUeckoM 3aHATuU (Kop-|9, TIK-10,
KOHKpPETHOW TEMaTHYECKON CUTY- |[peKlUs OMMUO0K, Jekcuko-|II1K-12
aruu. [lepeBox Tekcra. CoctaB- |rpaMMmaTHyecKas pabora,
JIeHWEe summary, aHHOTaIlu! summary, epeBo/i, 3cce)
Tect Ha ycTHOE BOCHpHUATHE
WHOSI3bIYHOM pEeYH.
3.2. Marketing to students. Vocabulary:| 6 10/51 10 BrinosHeHue MMChbMEHHBIX | Ycrubie onpockl. Kortpons-  |OK-2,
Word  building  Abbreviations.Brands YCTHBIX NMPAKTHYECKUX 3a7aHui. |Hast paboTa. YcrHbIN oTBeT Ha |OIIK-5,
Making suggestions.Grammar: Modals of] [TpoextHas pabota «People npakTudeckoM 3anatuu (ua- |OITK-6,
obligation. Comaratives and Superlatives brands». UreHue TEKCTOB 110 norudeckoe, MoHonoruueckoe | OITK-
IpeI0)KeHHBIM TeMaM. [IpakTu- |BeICKa3pIBaHHE 11O TEME). 9,IIK-7,
Ka B ayqupoBaHuu, nucbMenHo |Ilucemennoe  3amanmne  Ha|lIK-§, TTK-
peun. [loctpoennn MoHONOTHYE- |IPaKTUYECKOM 3aHsaTHH (kop-|9, I1K-10,
CKUX U JUAJIOTMUECKUX BBICKA3bl- |peKlus OmHOO0K, Jexcuko-|I1K-12
BAHUI B KOHKPETHOM TeMaTH4e- |TpaMMaTHYECKast pabora,
ckoif cutyanuu. [lepeBon Tekcra. [summary, mepeBo/I, 3cce)
CocraBnenne summary, aHHOTa- |TecT Ha ycTHOE BOCHpHITHE
1002071 MHOSI3BIYHOM peun.
Hroro no pazneny 7 34/401 36 IIpomexyTouHas aTrecra-
uus (IK3aMeH)
4. Team Building 7
4.1 Team Building Vocabulary: Froms of| 7 1021 20,9 |IIpoexTHas padota «Brainstorm- |YcrHble onpocsl. KonTpons- |OK-2,
teamwork, team building principles, de- ing techniquesy. Hasi paboTa. OIIK-5,
veloping communicative comptetences UreHue TEKCTOB M0 MPEJI0KEH- OIIK-6,
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Grammar: Future plans and intentions. Ar- HbIM TeMaM. [IpakTuka B aynu- OIIK-
ticles. poBaHWH, MUCEMEHHOU peun. [1o- 9,I1K-7,
CTPOEHUU MOHOJIOTUYECKUX U I1K-8, TIK-
JAAJIOTUYECKUX BBICKa3bIBAHUM B 9, I1K-10,
KOHKPETHOW TEMaTUYECKON CUTY- I1K-12
aruu. [lepeBon Tekcra. CocTas-
JICHHE summary, aHHOTalluu
4.2 Companies Vocabulary: Business col-| 7 1021 20  |yCTHBIX MPAKTHYECKHUX 3aAaHui. |YcTHBIE onpockl. KonTpons- |OK-2,
locations. multy-part verbs. Making an [TpoexTHast padora «Healthy life- |Has paGora. YcrHslit oTBeT Ha |OIIK-5
y )
appointement. Reastaurants. Shopping style advertisementy. npakTuaeckoM 3aHatuu (qua- |OITK-6,
roblems. Health problems. Keeping fit. UreHne TEKCTOB 10 MPEUIOKEH- |JIoTHUecKoe, MoHosiorndeckoe |OTTK-
Grammar: Future plans and intentions. HbIM TeMaM. [IpakTuka B aynu- |BbICKa3bIBaHHE 10 TEME). 9,IIK-7,
Passives. poBanuu, nucbMeHHoi peud. [lo- |ITucemennoe  3amanme  Ha|lIK-8, ITK-
CTPOCHHMH MOHOJIOTHYECKUX U npakTHieckoM 3aHsaTuu (kop-|9, IIK-10,
JMAIOTMYECKUX BBICKA3bIBAHUN B (peKlud omuook, Jekcuko-|[1K-123ys
KOHKPETHOM TEMAaTHYECKON CUTY- [TpaMMaTHYECKast pabora,
aruu. [lepeBos Tekcra. CoctaB- |summary, epeBoJI, 3¢ce)
JICHWEe summary, aHHOTaIlu! Tect Ha ycTHOE BOCHpUSTHE
WHOSI3bIYHOM pEeYH.
Hroro mo pasnen 7 2021 40,9 TexyIuit KOHTPOJIb yCIIEBae-
yi !
MOCTH
5. Service and Pruductivity 7
5.1. Service and Pruductivity Vo-| 7 16/21 49  |YreHHe TEKCTOB MO NpesiokeH- |YcTHBIE onpockl. KonTpons-  |OK-2,
cabulary: Feedback on service. Dealin HeIM TeMaM. [IpakTuka B ayqu- |Hasg paborta. YcrHbli oTBeT Ha |OIIK-5
Y. )
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with coplaints. Design to delivery. Jusr- poBaHuH, MUCbMeHHOU peun. [1o- |mpakTuueckom 3ausaTuu (qua- |OIIK-6,
in-time production. Managing CTPOEHUHM MOHOJIOTUYECKUX U noruyeckoe, MoHojoruueckoe | OINK-
time.Reastaurants. Problems. Insurance. JUAJIOTHYSCKUX BBICKAa3bIBAHUH B |BBICKA3BIBAHHE 110 TEME). 9,I1K-7,
Hotels. Hotel service Expressing argue- KOHKPETHOU TeMaThudeckoi cuty- ([lucemennoe  3amanme  Ha|lIK-8, T1K-
ments. English idioms. Grammar: Condi- armuu. [TepeBon Texcta. CocraB- |mpaktudeckoM 3aHstuu (kop-|9, ITK-10,
tionals 1-3 JICHWEe summary, aHHOTaIluu pekiust  ommOoK, Jexcuko-|ITK-12
rpaMMarudeckas pabora,
summary, epeBo/i, 3CCe)
Tect Ha ycTHOE BOCHpUATHE
WHOSI3bIYHOM pEeyH.
Hroro no pazneny 7 36/81 89,9 IIpomexyTouHas aTrecra-
ums (3auer)
6. Corporate Social Responsibilty 8
6.1. Pay, Outsoursing and Logistics Vo-| 8 1021 4 YreHue TEKCTOB IO MpeIokeH- | YcTHbie onpockl. Kortpons-  |OK-2,
cabulary: ecaluating performance. Off- HbIM TeMaM. [IpakTuka B aynupo- |Has pabota. YcrHbii oTBeT Ha |OIIK-5,
shoring. Collocations.Dealing with ques- BaHUM, MUCbMEHHOM peun. [lo-  |mpakTuueckom 3anaruu (qua- |OIIK-6,
tions. Attitude with difficult questions. CTPOEHUH MOHOJIOTHYECKUX U norudeckoe, MoHonoruueckoe | OITK-
Traffic. City transportation. Grammar: JMaJOTUYECKUX BBICKa3bIBAaHUI B |BBICKAa3bIBAaHHE IO TEME). 9,I1IK-7,
Present and Past perfect. Relatives pro- KOHKPETHOW TemaTtndeckoil cuty- |[Ilucemennoe  3amanme  Ha|lIK-8, T1K-
nouns aruu. [lepeBon Texcta. CocraB- |mpakTudyeckoM 3aHatuu (kop-|9, IIK-10,
JICHHE summary, aHHOTallHH. pekuus  omuoOok, Jexcuko-I1K-12
rpaMMarudeckas pabora,

summary, IepeBo/i, 3CCe)
Tect Ha yCcTHOE BOCHpUATHE
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WHOSI3bIYHOM peyH.
Hroro no pazneny 8 10/21 4 Tekymuii KOHTPOJIb yCIieBae-
MOCTH
7. Motivation and Development 8
7.1 Motivation. Vocabulary: Personal| 8 1421 2 UreHue TEKCTOB IO MpeuIokeH- | YcTHbie onpockl. Kortpons-  |OK-2,
qualities. Management styles. Multy-part HbIM TeMaM. [IpakTuka B ayqu- |Has pabota. YcrHbIN oTBeT Ha |OIIK-5,
verbs. Giving reasons. Formal and informal poBaHuH, MUCbMeHHOU peun. [o- |mpakTrueckom 3austuu (qua- |OIIK-6,
presentation. Development and the invi- CTPOEHUM MOHOJIOTHYECKUX U norudeckoe, MoHonorudeckoe | OITK-
ronnemnt. Showing cause and effect. Dealing JMAJIOTUYECKUX BBICKa3bIBAaHUH B |BBICKAa3bIBAHHE IO TEME). 9,I1IK-7,
with unclear situations. Gender issues. KOHKPETHOW TeMaTtndeckoil cuty- |[Ilmcemennoe  3amanme  Ha|lIK-8, T1K-
Grammar: Reported speech. Gerund and in- arnu. [lepeBon Tekcra. CoctaB-  |mpakTuueckoM 3aHstuu (kop-|9, I1K-10,
fintives JIEHWE summary, aHHOTAITHH. pekius  ommbok, Jexcuko-|[TK-12
rpaMMarudeckas pabora,
summary, IepeBo/i, 3CCe)
Tect Ha ycTHOE BOCHpUATHE
WHOSI3bIYHOM peyH.
Hroro no pazneny 14/21 2 Tekymuii KOHTPOJIb yCIieBae-
MOCTH
8. Innovation. Digital Natives. 8
8.1. Innovation. Vocabulary: Product| 8 20/41 2 YreHue TEKCTOB IO MpeIokeH- | YcTHbie onpockl. Kortponas- |OK-2,
development. Reviewing achievement. HbIM TeMaM. [IpakTuka B ayqu- |Has pabota. YcrHbIN oTBeT Ha |OIIK-5,
Giving praise. Multy-pat verbs. Creativi- poBaHuu, nucbMeHHOM peun. [lo- |npaktudeckom 3anstuu (qua- |OIIK-6,
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ty. Finding creative solutions. Showing CTPOEHUM MOHOJIOTHYECKUX U norudeckoe, MoHonoruueckoe | OITK-
disagreement. Mobility of workforce. JMaJOTUYECKUX BBICKa3bIBAaHUH B |BBICKAa3bIBAHHE IO TEME). 9,I1IK-7,
Mind mapping Digital technologies. KOHKpETHO! TemaThdeckoi cuty- (IIlucemennoe  3amanme  Ha|lIK-8, I1K-
Writing a CV. Grammar: Past modals. arnu. [lepeBon Tekcra. CoctaB-  |mpakTuueckoM 3aHstuu (kop-|9, I1K-10,
Suffixes. JICHWEe summary, aHHOTaIluu pekiust  ommOok, Jexcuko-|ITK-12
rpaMMarudeckas pabora,
summary, IepeBo/i, 3CCe)
Tect Ha ycTHOE BOCHpUATHE
WHOSI3bIYHOM pEYH.
Hroro no pasneny 8 44/121 8 IIpomexyTouHas aTrecra-
ums (3K3aMeH)
Hroro mo nucumMiuinge 150 169,8 IIpomeskyTOoYHas1 aTTECTA-

ums (3K3aMeH)
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5 O0pa3oBaTe/ibHbIC U HH(POPMALMOHHBIC TEXHOJIOTHH

[Ipu peanuzanuu pa3HMuHbIX BUJIOB yU€OHOM pabOThI UCIOJIB3YIOTCS ClIEeAyIOIIe 00pa3o-
BarebHble U MH(GOPMALMOHHBIE TEXHOJIOTHH: O0OBSCHUTEIbHO-UIUTIOCTPATUBHBIE METOJIbI 00Y-
yeHUs! (MPaKTUYECKUE 3aHSITHSI, TOCBSIEHHBIE OCBOCHUIO KOHKPETHBIX YMEHUN U HABBIKOB IO
MPEJI0KEHHOMY aJICOPUTMY), ITpoOsieMHOE 00yueHue (IpakTUYecKue 3aHsITus B GopMe MpaKTH-
KYMOB UM K€IC-METO/I0B), POEKTHOE 00y4eHUe (TBOPUECKHUE MPOEKTHI), NHTEPAKTUBHBIE TEXHO-
jgorud  (OMCKYCCUHM),  UIPOBble  TexHoJoruu  (posieBas  urpa), UHGOPMALUOHHO-
KOMMYHMKAI[MOHHbIE 00pa30BaTelIbHbIE TEXHOJOTUH (MPaKTUYECKUE 3aHATUSA B (opMe IMpe3eH-
Talui).

6 YueOHO-MeTOAMYECKOE 00ecTiedeHre CAMOCTOSATEILHOI padoThl 00y4aKOIIUXCS

[To mucuunmuue «lIpakTUkyM mo KyJabType pedeBOro oOmieHus (IepBbli MHOCTPAHHBIN
A3BIK)» IIPEYCMOTPEHA ayAUTOPHAs U BHEAYUTOPHAsl CAMOCTOATENIbHAS paboTa 00ydyaroIuxcs.

AynuTopHas caMOCTOATEIbHasl padoTa CTyJE€HTOB MPEANOJaraeT BbIIIOJHEHUE MpaKTHye-
CKHX 3aJIaHU{ HA 3aHATHUAX.

6 YueOHO-MeTOAMYECKOE OOecTiedeHHe CAMOCTOATEILHOI padoThl 00y4al0IuXCs

IIpumepHbIie ayAnTOpHBbIE KOHTPOJIbHBbIE padoTsl (AKP):
AKP Nel «Correct the mistakes

1. Sugar provides man with quick energy, but it has neither vitamins, minerals, and other
body-building material.

2. International, political, and cultural forums are holding throughout the year at the new
convention centre.

3. She told him that she didn’t want to marry him, what in my opinion was very silly of
her.

4. Let’s have dinner together sometimes next week.

5. Nothing what we do is completely useless.

6. Even although he couldn’t swim, he jumped straight into the water.

7. Caviar is delicious served spread on toast, flavoured with a few drops of lemon juice,
and eating as an appetizer.

8. He left the house at five in the morning, when the family was yet asleep.

9. Looking out of the window of the hotel room, there were lots of mountains.

10. Having lived there for long period, the French writer Stendhal knew Italy well.

AKP No2 «Choose the right wordy

Circle the correct word.
1. I don’t know why you’re putting / taking the blame on me.

2 Shelly has no intention / purpose of admitting she lied.

3 It doesn’t / isn’t necessary to set the burglar alarm.

4. The judge made / gave us permission to call a surprise witness.
5

We don’t know who was at fault / damage yet, but we’ll find out.



Sorry, I mistook you for / with someone else.
Should judges take children into reason / account when sentencing their parents?

The plan went / had wrong, didn’t it?

e

We need prisons in solution / order to keep society safe from dangerous criminals.

10. Many people are making / taking advantage of the change in the tax law.

AKP No3 «Answer the questions to the texty

Answer the questions and do the given assignments:
1. Where is the scene set? 2. What was Tom Robinson charged with? 3. Why did Judge

Taylor appoint Atticus Finch to defend him? 4. In what way did Atticus Finch speak to the jury
and why? 5. What did Atticus Finch say about the case? 6. What did Atticus Finch say about
Mayella Ewell? 7. What did the girl do to get rid of her own guilt? 8. What were the witnesses
for the state sure of when giving their testimony? 9. What was the evil assumption of the wit-
nesses for the state? 10. What did Atticus Finch say about people not being created equal? 11.
Why didn't Atticus Finch believe firmly in the integrity of their courts and in the jury system?

AKP No4 «Act out a conversation»

Pair work. Make up and act out situations, using the phrases and word combinations:

1. Imagine that you are sharing your experience in the technique of taking examinations
with a freshman. You are not exactly a hardworking student.

2. Imagine you are instructing a young teacher who is to be an invigilator at the written
exam.

AKP No5 «Speak on the article»

Read the article, retell it and speak on the problem raised in the article.

Computer Crime

Criminals in the past used to have guns, masks and escape cars. Now they have a comput-
er, a telephone and a piece of computer equipment called a ‘modem’. They simply dial a tele-
phone number to link their own computer with others, and then, using a password (a secret word
or phrase), enter a company’s computer system (in a bank or a government office for example).
Many companies stupidly used to have the word ‘password’ as their password.

In 1990 two American teenagers broke into a computer system and added rude messages to
some information and made other important data disappear. The damage cost over two million
dollars to correct. A 12-year old boy in Detroit used his own computer to enter the computer sys-
tem of a large company and caused financial chaos.

In Britain, computer crime costs companies about 400 million pounds a year. Often, the
computer criminals do not to make money; they just want to show the world how clever they are.

They also like to create computer viruses. They program a computer disc with a special
fault in it. When a computer copies the disc, the fault enters the computer’s memory. That means
it gets onto any other disc each time you put a new disc into your computer. Some viruses are
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just silly messages. For example, one puts the message ‘peace and love’ on your computer screen
while you are working. Other viruses use all the ‘memory’ on the computer, and the computer is
‘sick’ and unable to work. One hospital in Britain recently lost all of his records about sick pa-
tients because of a computer virus.

AKP No6 «An outline for giving a talk on the article»

Speak on the article following the outline:

1. The main Story today 1S @DOUL ..ottt ittt ettt ettt e e ettt eeeaaeeeeeeeeennnnnass
2. The editorial 1S @DOUL ... uuun ettt ettt ettt e e et ettt eaaeeeeeeeeennaaseeeeeennnee
3. There are readers’ letters on page ............ and they deal with the following topics:

4. The most interesting feature 1S abOUL ... ..ouuuunn ittt ettt eeeeeeeeeeteennnnaaaas

5. There is some scandal on page ............ , a crossword on page ......... , a cartoon on
pPage ... and some small ads 0N PAGE ...ttt ettt et ttiaaaaaaane,
6. The most interesting business StOry 1S about .......ooeeiiiruneeseeiiiennnnnnn... and the larg-

€St SPOTS ArtIClE 1S ADOUL ..ttt ettt ettt ettt et e e et eeaeeeeeeeeennnnaaeans
7. The most striking photograph SHOWS ... .uuuniiit ittt ettt eieaaeeeaanenn.
8. There are advertisements for ........ccuuueeieiiiiunnnnnn.. g e eeeeeieeenniieteeiieennaanns and

AKP N7 «Formal and informal Style»

Read the following excerpts and find examples of each of the features of formal and in-
formal style listed in the table above.

EXCERPT A

A matter of considerable controversy at present is the issue of whether works of art
should remain in their country of origin, or rather the owners of such works should be allowed to
sell them to collectors abroad, thus depriving the country’s population of a vital part of its cultur-
al heritage. Strong arguments exist in support of both sides of this debate, which implies that it is
worth examining both points of view before reaching any conclusions.

Should such sales be permitted, it is argued that the country of origin would lose pieces
of art which rightfully belong where they were created. In addition, works of art which were cre-
ated to be viewed in a certain setting, or as part of a particular structure, lose a great deal of their
artistic impact when removed from this context. Venus de Milo, an ancient statue of Aphrodite is
a clear case in point: this conspicuous example of the Hellenistic sculptural tradition, carved in
150 BC and found on the Aegean island of Melos in 1820, is now decorating nothing more n-
spiring than a room at the Louvre Museum in Paris ...

EXCERPT B

People argue a lot nowadays about whether or not works of art from one country should
be sold to another. I don’t think they should be. If they are then the people in the country of
origin lose out on the chance to see stuff that really belongs to them. This just isn’t right. It’s a
problem, too, when you see works of art in the wrong place. I mean the Parthenon friezes look
boring the way they show them in the British Museum. That’s just not where they belong. But if
you could see them on the Parthenon, they’d look great ...

AKP Nol0 «Summary»
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Summarize in three paragraphs the three important areas in which study skills can be use-
ful. Your conclusion might be a single sentence restating the thesis.

POWER LEARNING

Jill had not done as well in high school as she had hoped. Since college involved even
more work, it was no surprise that she didn’t do better there.

The reason for her so-so performance was not a lack of effort. She attended most of her
classes and read her textbooks. And she never missed handing in any assignment, even though it
often meant staying up late the night before homework was due. Still, she just got by in her clas-
ses. Before long, she came to the conclusion she simply couldn’t do any better.

Then one day, one of her instructors said something to make her think otherwise. “You can
probably build some sort of house by banging a few boards together,” he said. “But if you want a
sturdy home, you'll have to use the right techniques and tools. Building carefully takes work, but
it gets better results. The same can be said of your education. There are no shortcuts, but there
are some proven study skills that can really help. If you don’t use them, you may end up with a
pretty flimsy education.”

Jill signed up for a study-skills course and found out a crucial fact—that learning how to
learn is the key to success in school. There are certain dependable skills that have made the dif-
ference between disappointment and success for generations of students. These techniques won’t
free you from work, but they will make your work far more productive. They include three im-
portant areas: time control, classroom note-taking, and textbook study.

Success in college depends on time control. Time control means that you deliberately or-
ganize and plan your time, instead of letting it drift by. Planning means that you should never be
faced with a night-before-the-test “cram” session or an overdue term paper.

There are three steps involved in time control. First, you should prepare a large monthly
calendar. Buy a calendar with a large white block around each date, or make one yourself. At the
beginning of the college semester, circle important dates on this calendar. Circle the days on
which tests are scheduled; circle the days papers are due. This calendar can also be used to
schedule study plans. You can jot down your plans for each day at the beginning of the week. An
alternative method would be to make plans for each day the night before. On Tuesday night, for
example, you might write down “Read Chapter 5 in psychology” in the Wednesday block. Hang
this calendar where you will see it every day—your kitchen, your bedroom, even your bathroom!

The second step in time control is to have a weekly study schedule for the semester—a
chart that covers all the days of the week and all the waking hours in each day.

AKP Noll «Essay»

Write an opinion essay on the following topic:
Students should specialize early so that they can develop in-depth skills and knowledge in
their majors.

IIpumepHbie HHAMBUAYAIbHBIE 1oMamHue 3aaanus (M/13):

HJI3 Nel «Correct the mistakes»

Correct the mistakes in the following sentences
1.1 hate when foreign films are dubbed; I like to listen to them in their original language.
2.The police are very unwilling to interfere with family problems.
3.1t’s no use to tell me now. I needed to know a week ago.
4.The producer organizes the budget and decides how much is worth to spend on the film.
5.We eventually winded up staying in a little hotel a few miles from town.
6.He became acutely conscious to have failed his parents.

21



7.Y ou may not like him, but you’ve got to admire of his persistence.

8.Tell me all the latest gossips.

9.I’m looking forward to go to your party.

10.She refused having anything to do with the plan.

11.The police observed him to enter the bank with a gun.

12.Seeing his confusion, I offered helping him.

13.We took the line of the least resistance and paid the money instead of arguing.
14.There is not much point to try to persuade him — he’ll never change his mind.
15.The package in the corridor looks a bit suspiciously.

16.At supper, everyone was in high spirit.

17.1 used to a good swimmer, but now [’m out of the practice.

18.Many newspapers have a gossip row, where private lives of famous people are reported.
19.She just scraped at the examination.

20.Have you ever considered to work as a teacher?

HJ[3 Ne2 «Translate into English»

Translate into English using active vocabulary
.51 munny cTtaTey B 3Ty ra3eTy yKe€ MHOTHE I'OJIbL.
2.006pa3 xxwu3nu béprona u3 pacckaza Mosma crmocoOCTBOBAJ €ro MaJCHHIO (Pa30PEHHIO).
3.XoTuTe BHECTH NOKEPTBOBAHME (BKJIaA) HA OJarOTBOPUTEIILHOCTD?
4.BBenieHre CaHKIUN Majlo CIOCOOCTBYET HaJlaKUBAHHMIO JPYKECTBEHHBIX OTHOIIEHUN MEXITY
JIBYMsI CTpaHAMH.
5.0TH HOBOCTH MOKET OBITh IOJTHUMYT Ballle HACTPOCHHUE.
6.°31bIe qyXW BCEIWINCH B HEro” mojaymaia JJau3a, Korja OH Havdall U3JaBaTh CTPAHHBIC HEYe-
JIOBEYECKHE 3BYKH 110 HouaM. (take possession)
7.Y VpeH ObUI XOPOIIHiA BKYC B OJICK/IC.
8. MoJIOKO KHCJI0€ Ha BKYC.
9.DpyKT TOpBKUI Ha BKYC.

HJ[3 Ne3 «Renderingy»

Render the text into English:

Hecsate et Hazax Ann Bonsall cipaBisutacek ¢ pabotoit goctarouno xopoino. OHa Moria
YCTaHABJIMBATh COOTBETCTBYIOLME B3aUMOOTHOILIEHUS ¢ 1eTbMU. OHa cmapanace nianuposamso
YPOKH TaK, YTOOBI BBI3BaTh MHTEPEC JIETEH, MOOMIPATH UX TBOPUYECTBO, & HE TOJBKO IEpeIaBaTh
WM 3HAHUA, HO M Pa3BUBAaTh UX YMEHUsS (HEOOXOAMMBIC NIl )KU3HH) OOIIATHCS IPYT C APYTOM.
Bcé , uro TpeboBasioch OT YUEHUKOB — IPUHUMATh aKTUBHOE ydacTue B OOCYXKIEHHE y4eOHBIX
TE€M U TakuM o0pa3oM (popMHpOBaATH CBOU 3HAHUSA

Omna m100uT Aeteit, 000kaeT CBOM MPEJAMET M HE BUHHUT CeO4.

Omna cuuTaer, yTo NpodiemMa 3aKI0YaeTCsl B TOM, YTO JE€TH U3MEHWINCH B XYALIYIO CTOPO-
HY 3a [OCJIeIHUE HECKOJIbKO JieT. FIM He TOJIbKO BCE HAaCy4yHJio, OHU HEMOCIYIIHbIE, TUI0XO Be-
nyme cedsi, Tpyobsie. Be€ 9To BhI3bIBaET y HEE€ OTBpAIlICHHE.

Ona 0OBACHSIET, YTO JACTH HAXOMSTCS IO IaBJICHUEM CO CTOPOHBI CPEICTB MAacCOBOW WH-
dbopmaruu u Apyr Ipyra.

Hapymaromue nopsimox yuenuku (disruptive) nasnetor (dominate) Hag ycepAHBIMH yde-
HUKAaMH, 94TO MEIIaeT CBeMy Kiaccy. EE MOmbITKY NpHU3BaTh UX K COBECTH TaKKE OKAHUNBAIOTCS
Heymauen. XOTS MX POJUTENTH CaMUM HE B COCTOSIHMHM CIPABUTHCA CO CBOMMHU neTbMH. OHH
JOJDKHBI PUHSATH YaCcTh BUHBI 32 TO, YTO MO3BOJISIOT JETSIM JIOJITO HE CIaTh IO Beuepam, 3a To ,
YTO OHU HE KOPMST UX TaK Kak MoJiokeHo. Koraa netu nmpuxoasar B Koy 0e3 3aBTpaka , OHU HE
B COCTOSIHUU COCPENOTOUYUTHCS Ha padoTe.
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HJ[3 Ned «Translation»
Translate into English (make use of the active vocabulary)

OH HUKOTJ]a HU B MAJICHIIICH CTETICHU He 8MeuUBaIcs 8 0eid NPYyrux.
OT10 HE OyIEeT CTOUTh A0POT0, HO He 8 IMOM CYMb.
S cuumaro eadxxcnvivm (06s3amenvHbiM) 3aKpHIBaTh OKHA IIEPE]] YXOJI0M U3 JI0Ma.
S nymatro, 4TO g ynycmun 6cé camoe 21asHoe.
Bb1 1015KHO Ob1mb nymaeme merHsi ¢ KEM-TO IPYTUM.
Pa3Be Bbl He 3aMeTUIIN HUYETO 10003pUmenbHo20 B €ro OBEeIeHUN ?
S cMyTHO oco3nasan, 9TO 32 MHOM CIIEJISAT.
Omna He npuIlia B co3HaHue U yMepiia Ha CIIEAYIOIIUNA JeHb.
[TocrositnHas GOJITOBHS fieTel Mewania emy paboTath.
0. Eciiu 6b1 mut nopasmeicaun HaJi CBOUMHU MTOCTYIKAMHU, TO Thl ObI OCO3HAJI, UTO CaM 3a HUX
OTBEUAECIIIb.
11. TBou OprokM M MUKAK — OYEHb CTPAHHOE CMeuleHue Crmuiel.
12. OH ykazan Ha MecTo, Ti€ paHbllI€ CTOSUT JOM.
13. On Bcerga o0emaeT moMo4b, HO KOT1a 00xo0um 00 0eid, €ro HAKOraa HeT.
14. Y MeHs ecTb n0003peHue, UTO OHA TOBOPUT HETIPaBAY.
15. OH roBopuI1 ¥ TOBOPUJI, HO TaK U He NOOOULEN K cymu Oera.
16. I — noknonnux Monapra.
17. Hem cmvicna x1athb.
18. Ecniut Ob1 OHa HE OblIIa Tak 3acmenuusa, OHa Obl HE YyBCTBOBAJIA CEOsI HEJIOBKO CpEIH He-
3HAKOMBIX JIFOJICH.
19. Apmust okazana CHIBHOE conpomusienie Bpary.
20. Mama roBopuT, 4TO s MOT'Y TOHTH paboTaTh, €Clik 3TO He OyaeT mewams yuéoe.

e I A Al

HJ/I3 Ne5 «Translation»
Translate the text into English:

Kak-to Beuepom Omu3kuil apyr o, NpakTUKYOMUNA Bpay, 3arjisHy/l K HEMY Ha 4Yail.
Bcekope k HuM npucoenunuics Xpioro. [lonadamy oHu 00Cy»)aajiM mOCiIeIHHEe HOBOCTH O Jep3-
KOM 1o6ere JIByX 3aKII0YEHHBIX, U XBbIOI0 paccKa3all O pa3JIU4HbIX MPUCIOCOOICHUSAX, UCTIOIb-
3yeMbIX Npu nobderax. [IpoBosoka, Kycok MeTailia, Jaxke Mojocka OyMaru — BC€, UTO OKa)eTcs
1o/ pyKoi. XbIOro JeMCTBUTENIHHO MOJIb30BAJICA BCEM 3TUM, U 3TH MAJICHbKHE IITYYKU HUKOI' /1A
He noaBo M ero. OH B3JIpOrHYIN MPHU 3THX CJIOBAX, MOHSB, YTO 3all€N CIUIIKOM jaajieko. OH
Opocuit Gernblif B3 Ha k0, HO TOT U OpoBbIO He MoBeNl. OCTOPOKHOCTH OYEBUIHO YIIEpKa-
na ero. OH o6oapsitore yiasIOHyCs XbIOTO.

HJ[3 Ne6 «An outline for giving a talk on the article»

Choose any newspaper (it could be in your own language if you can’t find an English one)
and complete the following sentences.
10. The main story today 1S abOUL .....ouuuinuii i iiit et iiiii ettt eiiiiieeieeeeannnneenss
11. The editorial 1S @DOUL ... uuuu ettt ittt ettt ettt ettt eaeeeeeeaieeeeeeeeenns
12. There are readers’ letters on page ............ and they deal with the following topics:

13. The most interesting feature IS abOUL ... ...oiittuune ettt ettt e e et e eteeeaaaeeeeeeennnns

14. There is some scandal on page ............ , a crossword on page ......... , a cartoon on
pPage ... and some smMall ads ON PAGE ...ttt ettt ettt et tieaaaaaaene,
15. The most interesting business StOry 1S abOut ......oooeeiieruninreeeiiinnnnnnn... and the larg-

€St SPOTS ArtICIE 1S ADOUL ..ttt ettt ettt ettt ettt e et eaaeeeeeeeennnnaaeens
16. The most striking photograph SHOWS .. .uuunn ittt ettt ettt et taaaeaeeaeeenn.




17. There are advertisements for ........ccoeeeeiiiiiunnnnnn... s et tentetenetecenetetenaaees and

H/[3 Ne6 «Summaryyn
Summarise the text in about 6 paragraphs and give a title to it:

Readers of Celeste Ng’s second novel, “Little Fires Everywhere,” will recognize a few el-
ements from her acclaimed debut, “Everything I Never Told You.” There are the simmering ra-
cial tensions and incendiary family dynamics beneath the surface of a quiet Ohio town. There are
the appeal and impossibility of assimilation, the all-consuming force of motherhood and the se-
cret lives of teenagers and their parents, each unknowable to the other.

And there’s a familiar frame, too: At each novel’s opening, we know at least part of the
tragedy that will befall the characters — the mystery lies in figuring out how they got there. In
“Little Fires Everywhere,” we begin not with a death but a house fire, and new questions: Who
set it, and why?

The house belongs to Elena and Bill Richardson, a wealthy white couple who epitomize
success in picture-perfect, late-’90s Shaker Heights, and their four teenage children, including
girl-next-door Lexie and the troubled prankster 1zzy, who is suspected of arson. “The firemen
said there were little fires everywhere,” Lexie says. “Multiple points of origin. Possible use of
accelerant. Not an accident.” But Izzy isn’t the only one who seems to have fled the scene. Mia
Warren and her 15-year-old daughter, Pearl, have also disappeared, vacating the small house
they rented from the Richardsons. And so Ng again returns to the past for answers.

It’s Mia and Pearl’s arrival in town 11 months earlier that ignites the story. Mia is an allur-
ing Hester Prynne, a misfit nomad whose scarlet A might stand for Artist. She and Pear] have
traveled the country in their VW Rabbit with little more than Mia’s camera, living in dozens of
towns before settling in Shaker Heights, where Mia promises her daughter they will stay. Pearl,
longing to belong, quickly becomes a fixture in the Richardsons’ home, entangling her mother
along with her.

Witnessing these two families as they commingle and clash is an utterly engrossing, often
heartbreaking, deeply empathetic experience, not unlike watching a neighbor’s house burn. And
the spectacle doesn’t stop with the Richardsons and Warrens. Ng also introduces a custody battle
that becomes the center of the town’s attention — a 1-year-old girl who is wanted by both her
Chinese immigrant mother and the white couple who has raised the baby.

It’s this vast and complex network of moral affiliations — and the nuanced omniscient
voice that Ng employs to navigate it — that make this novel even more ambitious and accom-
plished than her debut. If occasionally the story strains beneath this undertaking — if we hear the
squeaky creak of a plot twist or if a character is too conveniently introduced — we hardly mind,
for our trusty narrator is as powerful and persuasive and delightfully clever as the narrator in a
Victorian novel. As soon as we meet our matriarch — “Mrs. Richardson stood on the tree lawn,
clutching the neck of her pale blue robe closed” — we have the sneaky sense that our well-
mannered narrator is speaking from both within and above the order-obsessed neighborhood.

But as Mrs. Richardson — rarely “Elena” — struggles to keep her household in order, the
narrator begins to shapeshift, surprising us with the expansion of her powers. Ng doesn’t miss an
opportunity to linger over a minor character, even those we meet for only a moment (the neigh-
bor, the doorman, the bailiff) whose voices might otherwise be rendered in parentheses. At the
same time, she offers a nuanced and sympathetic portrait of those terrified of losing power. It is a
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thrillingly democratic use of omniscience, and, for a novel about class, race, family and the dan-
gers of the status quo, brilliantly apt.

Mrs. Richardson’s vision of a suburban utopia might strike some as a quaint fantasy, but
this is the *90s, after all. Post-9/11, post-Obama, in the age of Trump and Black Lives Matter, we
may know better, but Ng reminds us that 20 years ago, in the age of AltaVista, pagers and Sir
Mix-a-Lot, some who voted for another Clinton claimed to have within their sight a post-racial
America. “l mean, we’re lucky,” says the blond Lexie, whose boyfriend is black. “No one sees
race here.”

The magic of this novel lies in its power to implicate all of its characters — and likely
many of its readers — in that innocent delusion. Who set the little fires everywhere? We keep
reading to find out, even as we suspect that it could be us with ash on our hands.

H/[3 Ne7 «Reproduction»

Write a reproduction of the story “The Man with the Scar” by S. Maugham (280-300
words).

HJ[3 Ne8 «Essay»

Write an essay about an ideal companion for you (about 300 words).
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7 O1ileHOYHbIE cpeacrea aJisi MpoOBECACHUSA HpOMe)l(yTO‘lHOﬁ arreCcTranmmu

a) H.]'IaHpreMl)Ie Pe3yJbTaThbl oﬁyqe}mﬂ U OICHOYHBIC CPEACTBA IJIA IPOBECACHUSA HpOMe)KyTO‘lHOﬁ aTrrecranum:

CrpyKTypHBII
JJIEMEHT

KOMIICTCHII U

[Inanupyemblie pe3yibTaThl 00y4eHHS

OneHouHbIE CpesicTBa

OK-2 criocobHOC

yBa)KEHHE CBO€0Opa3nsl MHOSI3bIYHOM KYJIBTYPbI M LIEHHOCTHBIX OP

TBhIO PYKOBOJACTBOBATLCA NPHUHIHUIIAMHU KYJIBTYPH

oro peisITUBU3MA U 3TUYCCKUMHU HOPMaMHU, MPCATIOJIararoimuMu 0TKa3 OT STHOUCHTPHU3MA U
I/IGHTaIII/Iﬁ HHOSA3BIYHOI'0 COLlMyMa

3HaTh — OCHOBHBIC OIIPCACIICHUS U OHATUS KYJIb- PaCKpOﬁTe CYIIHOCTB CJICAYIOIINUX MOHSTHI ¥ WX 3HAYCHUE JIJIS aHTJIOS3BIYHOTO O0IIecTBa:
TYPHOTO PEISTUBU3MA; - privacy
—  OCHOBHBIE STHYECKHE HOPMBI M ITPaBHIIA, - challenge
EHHOCTHBIE OPUECHTAIINN MHOSA3BIYHOI'O COLU- - ambition
yma. - democracy
- political correctness
- eccentricity
- small talk, etc.
YmeTh — Haligure B TekcTe JEKCHUECKHE CIUHUIIBI, OTPAKAIONIUE COIHOKYIBTYPHBIC PEauu aHTJIo-

NPUMEHATh 3HAaHUA D3TUYECKUX HOPM U
LIEHHOCTHBIX OPUEHTALNN UHOSA3BIYHOTO COLIU-
yMa B Ipo(eCCUOHAILHOM IEATEIIbHOCTH;
puoOpeTaTh 3HAHUS B OOJACTU KYJIBTYp-
HOTO pENATHBU3MA U JTUYECKUX HOpMam
Ipeanojarallue 0Tka3 OT STHOLUEHTPU3MA U
yBa)XEHHE CBO€0Opa3usi MHOS3BIYHOW KyJbTY-
pBl ¥ LIEHHOCTHBIX OPHEHTALMN HMHOS3BIYHOTO
couuyma.

SI3BIYHOTO OOIIECTBA:

Readers of Celeste Ng’s second novel, “Little Fires Everywhere,” will recognize a few
elements from her acclaimed debut, “Everything I Never Told You.” There are the simmering
racial tensions and incendiary family dynamics beneath the surface of a quiet Ohio town. There
are the appeal and impossibility of assimilation, the all-consuming force of motherhood and the
secret lives of teenagers and their parents, each unknowable to the other.

And there’s a familiar frame, too: At each novel’s opening, we know at least part of the
tragedy that will befall the characters — the mystery lies in figuring out how they got there. In
“Little Fires Everywhere,” we begin not with a death but a house fire, and new questions: Who
set it, and why?

The house belongs to Elena and Bill Richardson, a wealthy white couple who epitomize
success in picture-perfect, late-’90s Shaker Heights, and their four teenage children, including
girl-next-door Lexie and the troubled prankster Izzy, who is suspected of arson. “The firemen
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said there were little fires everywhere,” Lexie says. “Multiple points of origin. Possible use of
accelerant. Not an accident.” But Izzy isn’t the only one who seems to have fled the scene. Mia
Warren and her 15-year-old daughter, Pearl, have also disappeared, vacating the small house
they rented from the Richardsons. And so Ng again returns to the past for answers.

It’s Mia and Pearl’s arrival in town 11 months earlier that ignites the story. Mia is an al-
luring Hester Prynne, a misfit nomad whose scarlet A might stand for Artist. She and Pearl
have traveled the country in their VW Rabbit with little more than Mia’s camera, living in doz-
ens of towns before settling in Shaker Heights, where Mia promises her daughter they will stay.
Pearl, longing to belong, quickly becomes a fixture in the Richardsons’ home, entangling her
mother along with her.

Bnaznets

— crnoco0aMu JEMOHCTPALlMK YMEHUS aHAJIH-
3UpOBaTh CUTYALIO KYJIbTYPHOTO PEISITUBU3-
Ma U 3THOLICHTPU3MA;

— BO3MOJKHOCTHIO MEKJUCLMILIMHAPHOTO
MIPUMEHEHMSI STUYECKUX HOPM, Ipeanoara-
IOLUX OTKAa3 OT 3THOLIEHTPU3MA U YBa)XKEHHE
CBOEOOpa3Hs MHOSA3BIYHOM KYJIbTYPHI U LIEH-
HOCTHBIX OPUEHTALMI NHOS3BIYHOTO COLIMYMa;
— cmocobaMu COBEPIICHCTBOBaHUS Tpodec-
CUOHAJIBHBIX 3HAHUNW M YMEHHUH IIyTEM HC-
MOJIb30BaHMUS BO3MOKHOCTEH HMH(OpMAIMOH-
HOU CpeJbl.

IIpoananu3upyiTe TEKCT B MMape ¢ IPYrUM CTYIEHTOM C TOYKH 3PEHHs COLMOKYIBTYPHBIX pea-
U W HaluTe azeKkBaTHBIE (OPMBI COOTBETCTBUU it OoJiee TOYHOTO MEpPeBOAa TEKCTa Ha
PYCCKHI1 SI3BIK:

Readers of Celeste Ng’s second novel, “Little Fires Everywhere,” will recognize a few
elements from her acclaimed debut, “Everything I Never Told You.” There are the simmering
racial tensions and incendiary family dynamics beneath the surface of a quiet Ohio town. There
are the appeal and impossibility of assimilation, the all-consuming force of motherhood and the
secret lives of teenagers and their parents, each unknowable to the other.

And there’s a familiar frame, too: At each novel’s opening, we know at least part of the
tragedy that will befall the characters — the mystery lies in figuring out how they got there. In
“Little Fires Everywhere,” we begin not with a death but a house fire, and new questions: Who
set it, and why?

The house belongs to Elena and Bill Richardson, a wealthy white couple who epitomize
success in picture-perfect, late-’90s Shaker Heights, and their four teenage children, including
girl-next-door Lexie and the troubled prankster Izzy, who is suspected of arson. “The firemen
said there were little fires everywhere,” Lexie says. “Multiple points of origin. Possible use of
accelerant. Not an accident.” But Izzy isn’t the only one who seems to have fled the scene. Mia
Warren and her 15-year-old daughter, Pearl, have also disappeared, vacating the small house

27




CrpyKTypHBII
JJIEMEHT

KOMIICTCHII U

[Inanupyemblie pe3ylnbTaThl 00y4eHHs

OneHouHbIE CpesicTBa

they rented from the Richardsons. And so Ng again returns to the past for answers.

It’s Mia and Pearl’s arrival in town 11 months earlier that ignites the story. Mia is an al-
luring Hester Prynne, a misfit nomad whose scarlet A might stand for Artist. She and Pearl
have traveled the country in their VW Rabbit with little more than Mia’s camera, living in doz-
ens of towns before settling in Shaker Heights, where Mia promises her daughter they will stay.
Pearl, longing to belong, quickly becomes a fixture in the Richardsons’ home, entangling her
mother along with her.

OIIK-5 BJIAICHUCM OCHOBHBIMHU JJUCKYPCUBHBIMU criocobamu pcan3daliui KOMMYHUKATUBHBIX ueneﬁ BBICKAa3bIBAHUA MPUMCHUTCIIBHO K 0COOEHHOCTSIM TCKYUICT O
KOMMYHUKATHBHOT'O KOHTCKCTA

3HaTh — OCHOBHBIE JIUCKYPCUBHBIE CIIOCOOBI peau-
3allMd KOMMYHUKATUBHBIX L[E€JIEH BBICKA3bIBA-
HUS IPAMEHUTEIHHO K 0COOSHHOCTSM TEKY- HazoBute n3BecTHBIC BaM JTUCKYPCUBHBIC CITIOCOOBI pealin3aiid KOMMYHUKATHBHBIX IIeJIeH
Er0 KOMMYHHUKAaTUBHOTO KOHTEKCTA.

YMeTh — BBIJCIATH JUCKYPCUBHBIEC CIIOCOOBI peasu-

3allMd KOMMYHUKaTHUBHBIX 1eJIel BBICKA3bIBa-
HUS;

— 00cyxaare crnoco0sl 3()(HeKTUBHOTO pe-
[ICHUs] pealn3allii KOMMYHUKATHBHBIX IIEeTIeH
BBICKa3bIBAHUS;

— TPHUMEHATh TUCKYPCHUBHBIE CIOCOOBI pea-
JU3aIM KOMMYHUKAaTHBHBIX II€TIEH BBICKA3bI-
BaHUS B MPO(PECCHOHAIBHON JEATENbHOCTH;

— mpuoOpeTaTh 3HAHUS B 00JIACTU JIUCKYp-
CHBHBIMH CIOCOOAMU peau3anii KOMMYHH-
KaTUBHBIX IIeNIell BBICKA3bIBAHUSI TPUMEHHU-
TEJIBHO K OCOOCHHOCTSIM TEKYIIET0 KOMMYHHU-
KaTUBHOTO KOHTEKCTA.

Haf[,ZLHTe CTaThIO HA aHTJIMHACKOM S3BIKE U 3aIIOJTHUTE IIPpOITyCKH:

1CS:

5.There is some scandal on page ............ ,acrossword on page ......... . a cartoon on

A0EC ..uuunnn.... and some small ads ON PAGE ....uuuuneee ettt eeeaeaaaaan,
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7.The most striking photograph shows
8.There are advertisements for ..........coeeeeeeeennnnn..... s e eeieteietnennaeness and
.......................................................................................... An article
about ..ot ON PAZE .evvvrnnnnnnn... made me feel
Bnaners Haitnure craTthi0 Ha PyCCKOM SI3bIKE M MPOAHATUZUPYUTE €€ HAa aHTJIMHCKOM SI3bIKE COTJIACHO

— MNPAKTUYCCKUMHU YMCHUSAMH U HABBIKAMU
HCIIOJIb30BAaHUA OTUCKYPCUBHBIX CII0co00B pe-
AJI3allul KOMMYHHUKATHBHBIX ueneﬁ BBICKaA-
3bIBAHUA MPUMCHUTCIIBHO K 0COOCHHOCTSIM
TCKYIETO KOMMYHUKATUBHOTO KOHTCKCTA,

— cmocobaMu COBEPIICHCTBOBaHHS Tpodec-
CUOHAJIBHBIX 3HAHUNW M YMEHHUH IIyTEM HC-
MOJIb30BaHMUS BO3MOKHOCTEH HMH(OpPMAIMOH-
HOW CpeJbl.

TUIaHY:

1CS:

5.There is some scandal on page ............ ,acrossword on page ......... .a cartoon on

A0EC ..uuunnn.... and some small ads ON PAGE ...uuunneee e e eeeeeeeeeeaaaaaannnn,

largest sports articleisabout ........coceoeieiiiiiiiiiiiiiiii e
7.The most striking photograph shows

8.There are advertisements for ...........ccceeveeeuunnn......  eieeiiieteeenneens. and
.......................................................................................... An article about
.................................... on page made me feel

OIIK-6 BnaseHHEM OCHOBHBIMM CIIOCOOAMM BBIPAYKEHUSI CEMAHTUUYECKOM, KOMMYHUKAaTUBHOM U CTPYKTYPHOM NMPEEMCTBEHHOCTH MEX/1y YaCTSIMHU BbICKAa3bIBaHUS
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- KOMIIO3UIITMOHHBIMHU 3JICMCHTAMH TCKCTa

3Hath — OCHOBHBIE CIIOCOOAMM BBIPAYKEHUS CEMAH-
THYECKOH, KOMMYHHUKATHBHOMN ¥ CTPpYyKTypHO# | Ha30BUTE JIMHIBHCTHYECKHE CPEACTBA, CO3JAIOIIME LEIOCTHOCTh TEKCTa (CEMAaHTUYECKYIO,
MIPEEMCTBEHHOCTH MEXK/Ty YACTSIMH BBICKa3bl- | KOMMYHUKAaTHUBHYIO U CTPYKTYPHYIO IPEEMCTBEHHOCTb MEX/ly YaCTIMHUTEKCTA).
BaHUS.

YmMmets —  BBIIENATH OCHOBHEIE CIIOCOOBI BhIpakeHus | PaccraBpTe yacTu TeKCTa Tak, 4TOOBI MPOCIIEKUBATACH CEMAHTHYECKAs, KOMMYHUKATHBHAS U

CEMAHTUYECKOW, KOMMYHUKATUBHON U CTPYK-
TYPHOM TPEEMCTBEHHOCTH MEXKJy YacCTAIMH
BBICKA3bIBaHUS;

— TIPUMEHATh OCHOBHBIE clocOo0amMHu BhIpa-
KEHUsI CEMaHTUYECKOM, KOMMYHUKAaTUBHOU M
CTPYKTYPHOM IIPEEMCTBEHHOCTH MEXKIy 4Ya-
CTSIMH BBICKa3bIBaHUsI B NPO(eCcCHOHATBHOM
NEATENBHOCTH;

— npuoOperaTh 3HaHUS B 00J1aCTH OCHOBHBIE
CH0CO0aMM BBIPAKEHUSI CEMAaHTHUECKON, KOM-
MYHUKATHUBHOM U CTPYKTYpHOM IIPEEMCTBEH-
HOCTHU MEXY 4aCTSIMU BBICKA3bIBAHUS.

CTPYKTYpPHad MPECMCTBCHHOCTb MCKAY 4YaCTAMU BbICKA3bIBAHUS
In a Quiet Ohio Town, Who Started the Fire, and Why?

The house belongs to Elena and Bill Richardson, a wealthy white couple who epitomize
success in picture-perfect, late-’90s Shaker Heights, and their four teenage children, including
girl-next-door Lexie and the troubled prankster Izzy, who is suspected of arson. “The firemen
said there were little fires everywhere,” Lexie says. “Multiple points of origin. Possible use of
accelerant. Not an accident.” But Izzy isn’t the only one who seems to have fled the scene. Mia
Warren and her 15-year-old daughter, Pearl, have also disappeared, vacating the small house
they rented from the Richardsons. And so Ng again returns to the past for answers.

And there’s a familiar frame, too: At each novel’s opening, we know at least part of the
tragedy that will befall the characters — the mystery lies in figuring out how they got there. In
“Little Fires Everywhere,” we begin not with a death but a house fire, and new questions: Who
set it, and why?

Readers of Celeste Ng’s second novel, “Little Fires Everywhere,” will recognize a few
elements from her acclaimed debut, “Everything I Never Told You.” There are the simmering
racial tensions and incendiary family dynamics beneath the surface of a quiet Ohio town. There
are the appeal and impossibility of assimilation, the all-consuming force of motherhood and the
secret lives of teenagers and their parents, each unknowable to the other.

It’s Mia and Pearl’s arrival in town 11 months earlier that ignites the story. Mia is an al-
luring Hester Prynne, a misfit nomad whose scarlet A might stand for Artist. She and Pearl
have traveled the country in their VW Rabbit with little more than Mia’s camera, living in doz-
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ens of towns before settling in Shaker Heights, where Mia promises her daughter they will stay.
Pearl, longing to belong, quickly becomes a fixture in the Richardsons’ home, entangling her
mother along with her.
Braners — TIPaKTUYCCKHMM HaBbIKaAMM MCIOJIL30Ba-

HUSI OCHOBHBIX CIIOCOOOB BBIPaKEHUSI CEMAH-
THYECKOW, KOMMYHUKATUBHON U CTPYKTYPHOH
IIPEEMCTBEHHOCTH MEK/y YaCTSMU BBICKA3bl-
BaHHUA - KOMIIO3UIIMOHHBIMU 3JIEMEHTAaMH TEK-
CTa;

croco0aMu COBEPIIIEHCTBOBaHUS Tpodec-
CUOHAJIBHBIX 3HAHUNW M YMEHHUH IIyTEM HC-
MOJIb30BaHMUS BO3MOKHOCTEH HMH(OpMAIMOH-
HOW CpeJibl.

Hanmmure scce Ha naHHYIO TeMy, UCIOJb3Ys JIMHIBUCTUYECKUE CPEICTBA CBSA3H, BbIpa-
KAIOIAE CEMAHTUYECKYI0, KOMMYHUKATUBHYIO U CTPYKTYPHYIO IIPEEMCTBEHHOCTb MEXKy 4a-
CTSIMH BBICKa3bIBAHUS

Write an essay about an ideal companion for you (about 300 words). Make use of transi-
tions to help you support your ideas.

OIIK-9 roroBHO

CTBIO IIPEO0JI0JIEBATH BIUSHUE CTEPEOTUIIOB U OCYIIECTBIIATh MEXKYJIbTYPHBIN Tuasor B 001el 1 npodeccrnoHanbHol chepax oOnieHHs

3HaTh

OCHOBHBIE MOHITHSA MEXKYIBTYPHOTO A~
jora B o01ieii u nmpodeccruoHaIbHOM cdepax
00IIeHNS;

OCHOBHBIE CTEPEOTHITHI U TIPABUIIA BEACHUS
MEXKYJIbTYPHOTO JIHAJIOra;

Ha3o0BuTe OCHOBHBIE 3THO- M I'€TE€POCTEPEOTHIIBI, IPEMATCTBYIONINE MEKKYIBTYPHOMY HATI0-
ry.

YMmeTn

— TMPUMEHATh MpaBUia MEXKYJIbTYpHOTO
Janora B mpodeccuoHalbHOM 1€ TENbHOCTH; . . .
[TocnymaiiTe ¥ TpoaHaIU3UPYITE NaHHBIM AUAIOT MEXAY OpUTAHIIEM U UHOCTPAHIIEM C TOYKU
— npuoOperaTth 3HAHMUS B 00JIACTH MPEOJIo- .
3peHusl MEXKYJIbTYpHOM KOMMYHUKAIMU. bbuin 1 gonymieHsl oMOKKU O CTOPOHBI KOMMYHHU-
JICHUS BIMSIHUE CTEPEOTHUIIOB U OCYLECTBIISTh o
. 5 KaHTOB? BbUIM 1IN ycTIenTHO Peo10IeHBI Oapbepsl?
MEXKYJIbTYPHBIM AManor B oOuel u npodec-
CHOHAIBHOM cepax oOmIeHu .
Bnaners — MPaKTHYECKMMH HaBBIKAMHU UCIIOJIb30Ba- CocraBpTe U pasbirpaiite auanor. [Ipociymaiite auaior Ipyrux CTyJI€HTOB U MpOaHATIU3UPYH

€ro C TOYKH 3pEHUs IPaBUJI MEKKYJIBTYPHOW KOMMYHHKAIUH.
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HUS TIPABUJI B OOJIACTH MTPEOJOJICHUS BIUSHHIE
CTEPEOTHUIIOB U OCYIIECTBIATH MEXKYIBTYP-
HBIH TUaor B 00mel u npodeccrnoHaIbHON
cdepax oOmIeHHS;

croco0amMy COBEPUICHCTBOBaHUS TMpodec-
CHOHAJIBHBIX 3HAHUNM M YMEHHUM IIyTEM HC-
MOJIb30BaHMUS BO3MOKHOCTEH HMH(OpPMAIMOH-
HOW CpeJpl.

Pair work. Make up and act out situations:

1. Imagine that you are sharing your experience in the technique of taking examina-
tions with a freshman (an international student).

2. Imagine you are instructing a young teacher who has come to work to Russia from
the USA.

IIK-7 Bnagenuem

MCTOHHKOﬁ mpearncpeBO4CCKOro aHajinia TCKCTa, CHOCO6CTByIOIHCﬁ TOYHOMY BOCHPHUATHUIO UCXOAHOT'O BHICKA3bIBAHH A

3Hartb — OCHOBHBIE OIIPE/ICIICHUS U TOHATHUS IIpe-
[IEPEBOYECKOr0 aHAIN3a TEKCTA;
Ha3oBute 0cHOBHBIE ITpaBUIIa IIPEANIEPEBOIIECKOTO aHAIN3A TEKCTA.
— OCHOBHBIE ITPAaBUJIA IIPEANIEPEBOTIECKOTO
aHaAJIM3a TEKCTA.
YmMmets — o0cyxgath crnoco0sl d(dexTrBHOrO pe- | O3HAKOMBTECH ¢ TEKCTOM M BMECTE C JPYI'MM CTYJICHTOM BBIIOJHUTE €0 MPEANEPEBOTIECKUI

IICHUs TIPEANEPEBOIUECKOTO aHAIN3a TEKCTa,;
NPUMEHATh 3HAHUS MPEINEePEBOTIECKOTO
aHamM3a TEKCTa B MpOo(ecCHOHAIbHOW Jes-
TEJIBHOCTH;

npuoOperaTh 3HaHUS B 00JacTH Mpemepe-
BOJYECKOTO aHAJIM3a TEKCTa.

aHaJIM3.

In a Quiet Ohio Town, Who Started the Fire, and Why?

Readers of Celeste Ng’s second novel, “Little Fires Everywhere,” will recognize a few
elements from her acclaimed debut, “Everything I Never Told You.” There are the simmering
racial tensions and incendiary family dynamics beneath the surface of a quiet Ohio town. There
are the appeal and impossibility of assimilation, the all-consuming force of motherhood and the
secret lives of teenagers and their parents, each unknowable to the other.

And there’s a familiar frame, too: At each novel’s opening, we know at least part of the
tragedy that will befall the characters — the mystery lies in figuring out how they got there. In
“Little Fires Everywhere,” we begin not with a death but a house fire, and new questions: Who
set it, and why?

The house belongs to Elena and Bill Richardson, a wealthy white couple who epitomize
success in picture-perfect, late-’90s Shaker Heights, and their four teenage children, including
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girl-next-door Lexie and the troubled prankster Izzy, who is suspected of arson. “The firemen
said there were little fires everywhere,” Lexie says. “Multiple points of origin. Possible use of
accelerant. Not an accident.” But Izzy isn’t the only one who seems to have fled the scene. Mia
Warren and her 15-year-old daughter, Pearl, have also disappeared, vacating the small house
they rented from the Richardsons. And so Ng again returns to the past for answers.

Bnaznets

— MPaKTUYECKUMU HaBbIKAMH MPEINEPEBOI-
YEeCKOT0 aHan3a TeKCTa,

— BO3MOJKHOCTHIO MEKIUCLMILIMHAPHOTO
IIPUMEHEHHUSI ITPEANIEPEBOTUECKOTO aHATIN3a
TEKCTa;

— crmocobaMu COBEPIICHCTBOBaHHS Tpodec-
CHOHAJIBHBIX 3HAHUNW M YMEHHUH IIyTE€M HC-
MOJIb30BaHMUS BO3MOKHOCTEH HMH(OpPMAIMOH-
HOU CpeJbl.

HasoBute, kakumu criocobamu MpeArepeBOUECKOr0 aHalIn3a BBl BOCIOJIB30BATIUCH U 000C-
HYyWTE CBOM BBIOOD.

In a Quiet Ohio Town, Who Started the Fire, and Why?

Readers of Celeste Ng’s second novel, “Little Fires Everywhere,” will recognize a few
elements from her acclaimed debut, “Everything I Never Told You.” There are the simmering
racial tensions and incendiary family dynamics beneath the surface of a quiet Ohio town. There
are the appeal and impossibility of assimilation, the all-consuming force of motherhood and the
secret lives of teenagers and their parents, each unknowable to the other.

And there’s a familiar frame, too: At each novel’s opening, we know at least part of the
tragedy that will befall the characters — the mystery lies in figuring out how they got there. In
“Little Fires Everywhere,” we begin not with a death but a house fire, and new questions: Who
set it, and why?

The house belongs to Elena and Bill Richardson, a wealthy white couple who epitomize
success in picture-perfect, late-’90s Shaker Heights, and their four teenage children, including
girl-next-door Lexie and the troubled prankster Izzy, who is suspected of arson. “The firemen
said there were little fires everywhere,” Lexie says. “Multiple points of origin. Possible use of
accelerant. Not an accident.” But Izzy isn’t the only one who seems to have fled the scene. Mia
Warren and her 15-year-old daughter, Pearl, have also disappeared, vacating the small house
they rented from the Richardsons. And so Ng again returns to the past for answers.

ITK-8 BrageHnemM MeTOIUKON MOTOTOBKH K BHIIOJHEHHIO MEPEBOIA, BKITFOUAs TIOMCK MHPOPMAIIUH B CIIPABOYHOM, CIIEHUAITBLHON JINTEpaType U KOMIIBIOTEPHBIX

CCTAX
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3HaTh

— OCHOBHBIC UCTOYHHUKHU I/IH(l)OpMaIII/II/I pIn b
IMOATOTOBKH K BBIITOJIHCHUIO IICPEBOAA,

— OCHOBHBIC MCTOABI IJIA IIOATIOTOBKHU K BbI-
IMOJIHCHUIO MICPCBOAA.

Hazosute BCe BHUAbI HCTOYHUKOB I/IH(bOpMaIH/H/I 1 OCHOBHBIC MCTOJBI, HCO6XOIII/IMI)IG nepeBoOJI-
YUKY IJid MOATOTOBKHU K BBITIOJTHCHUIO IICPEBOAA

YMmeTn

— 00cyxaarh ciocoObl 3PPEKTHBHOMN MOATO-
TOBKH K BBITIOJTHEHUIO TIEPEBO/IA;

— OOBACHATH (BBISBIISATH U CTPOUTH) TUIWY-
HBIE MOJIEJN ... 3a/1a4;

— TPHUMEHSATh 3HAHHUS METOJHMKH IOATOTOBKH
K BBIMOJIHEHUIO TEPEBOJA, BKIIOYAs TOWMCK
uHpOpMallMM B CIPABOYHOH, CHEIHMaIbHOMN
JTUTEpaType U KOMIBIOTEPHBIX CETAX B MPO-
(hecCHOHATBLHOU NeATeTLHOCTH

— npuoOperarh 3HaHUS B 00JaCTH HOJArOTOB-
KU K BBITIOJIHEHUIO NTEPEBOA.

O3HaKOMBTECH C TEKCTOM U NMOAOEpUTE HEOOXOIMMbIE HICTOYHUKH HH(OPMALIUU U METOBI JUIs
MOJITOTOBKH K BBIIIOJHEHUIO MIEPEBO/IA CIEAYIOIIET0 TEKCTa:
Computer Crime

Criminals in the past used to have guns, masks and escape cars. Now they have a com-
puter, a telephone and a piece of computer equipment called a ‘modem’. They simply dial a tel-
ephone number to link their own computer with others, and then, using a password (a secret
word or phrase), enter a company’s computer system (in a bank or a government office for ex-
ample). Many companies stupidly used to have the word ‘password’ as their password.

In 1990 two American teenagers broke into a computer system and added rude messages
to some information and made other important data disappear. The damage cost over two mil-
lion dollars to correct. A 12-year old boy in Detroit used his own computer to enter the com-
puter system of a large company and caused financial chaos.

In Britain, computer crime costs companies about 400 million pounds a year. Often, the
computer criminals do not to make money; they just want to show the world how clever they
are.

They also like to create computer viruses. They program a computer disc with a special
fault in it. When a computer copies the disc, the fault enters the computer’s memory. That
means it gets onto any other disc each time you put a new disc into your computer. Some virus-
es are just silly messages. For example, one puts the message ‘peace and love’ on your comput-
er screen while you are working. Other viruses use all the ‘memory’ on the computer, and the
computer is ‘sick’ and unable to work. One hospital in Britain recently lost all of his records
about sick patients because of a computer virus.

Bnazets

— MPAKTUYCCKUMHU HABBIKAMHU HCIIOJIB30Ba-

BrimosHuTE IEpeBo] TEKCTa, UCIIOJIB3YS BHIOpAaHHBIE BAMH UCTOYHUKH HH(OOPMAITMH U METOBI
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HUSL METOJIMKU MOJATOTOBKU K BBITIOJTHEHUIO
IIepeBo/1a, BKIKOYasl MOMCK HH(POpMaIUU B
CIIPaBOYHOM, CIIELUATILHON JINTEpaType U
KOMITBIOTEPHBIX CETSAX;

Croco0aMu IEMOHCTpalMY YMEHHUS aHaIu-
3UpOBaTh CUTYaLMIO MTOATOTOBKH K BBIIIOJIHE-
HUIO IIEPEBOJIA;

METO/1aMH{ NIOJIFOTOBKHU K BBITIOJTHEHUIO T1€-
peBoJa;

croco0amMy COBEPUICHCTBOBaHUS Mpodec-
CHOHAJIBHBIX 3HAHUNW M YMEHHUH IIyTEM HC-
MOJIb30BaHMUS BO3MOJKHOCTEH HMH(OpMAIMOH-
HOU CpeJbl.

JUI TIOJITOTOBKHU nepeBoja. CpaBHUTE CBOM pE3YNIbTaT C pPe3ysbTaTOM JPYTUX CTYIEHTOB. BbI-
SBUTE HanOoJiee ONTUMAIIbHBIE UCTOYHUKH HH()OPMAIIMHA ¥ METO/IBI ISl IOATOTOBKY MEPEeBOIa
JAHHOTO TEKCTa.

Computer Crime

Criminals in the past used to have guns, masks and escape cars. Now they have a com-
puter, a telephone and a piece of computer equipment called a ‘modem’. They simply dial a tel-
ephone number to link their own computer with others, and then, using a password (a secret
word or phrase), enter a company’s computer system (in a bank or a government office for ex-
ample). Many companies stupidly used to have the word ‘password’ as their password.

In 1990 two American teenagers broke into a computer system and added rude messages
to some information and made other important data disappear. The damage cost over two mil-
lion dollars to correct. A 12-year old boy in Detroit used his own computer to enter the com-
puter system of a large company and caused financial chaos.

In Britain, computer crime costs companies about 400 million pounds a year. Often, the
computer criminals do not to make money; they just want to show the world how clever they
are.

They also like to create computer viruses. They program a computer disc with a special
fault in it. When a computer copies the disc, the fault enters the computer’s memory. That
means it gets onto any other disc each time you put a new disc into your computer. Some virus-
es are just silly messages. For example, one puts the message ‘peace and love’ on your comput-
er screen while you are working. Other viruses use all the ‘memory’ on the computer, and the
computer is ‘sick’ and unable to work. One hospital in Britain recently lost all of his records
about sick patients because of a computer virus.

ITIK-9 Bnageaunem

OCHOBHBIMU CIIOCO0aMU JOCTHIKCHUA SKBUBAJICHTHOCTHU B IICPCBOJIC U CIIOCOOHOCTBIO MPUMCHATH OCHOBHBIC ITPHUEMEI IIEPCBOIA

3HaTh

OCHOBHBIE ITOHSATHS SKBUBAJICHTHOCTH B
IIEPEBOJIE;
OCHOBHBIE ITPUEMBI IIEPEBOJIA;

Ha3zoBute 0CHOBHEBIE CITOCOOBI B paBujia JOCTHKCHHUSA SKBUBAJICHTHOCTU B ICPEBOAC.

35




CrpyKTypHBII

JJIEMEHT [Inanupyemsble pe3ynbTaThl 00y4eHUs OneHouHbIE CpesicTBa
KOMITIETEHIINH
— OCHOBHBIE IIPaBWJIa JOCTH)KEHUSI SKBUBA-
JIEHTHOCTH B IIEPEBOJIE.
YMeTh — o0cyxmath crnoco0sl dddekTuBHOro pe- | Bemomnure nepeson. Iocrapaiiteck nocTuub HauOONbIIEH SKBUBaNEHTHOCTH. Ilonb3yiTech

LIEHUS SKBUBAJIEHTHOCTH B IIEPEBO/JIE; CIPaBOYHOM JIUTEPaTYpOH.

— TPUMEHATH OCHOBHBIMHU CIIOCOOBI JOCTH-

’KEHUS DKBUBAJIECHTHOCTH B MEPEBOJE U OC- 1.0OH HUKOT/1a HU B MaJICHIIIEH CTETICHU He 8MeuuUsancs 6 oeia qpyrux.

HOBHEIE MPHEMbI TIEPEBOJA B MPOECCHOHATB- 2.970 He OyeT CTOUTH JI0POTO, HO He 6 IMOM CYMb.

HOM JIeSITeTbHOCTH, 3.5 cuumaro saxcnvim (0b6s3amenvbHbIM) 3aKPHIBATh OKHA TEPE]] YXOJI0M U3 JIoMa.

— mpuoOpeTarh 3HaHUST B 00JIACTM SKBHUBa- 4.5 mymaro, 9To s ynycmui 6cé camoe 2nasHoe.

JICHTHOCTH B IIEPEBOJIE U OCHOBHBIX MPUEMOB 5.BBI IOJKHO Oblmb nymaeme meHs ¢ KeM-TO IPYTUM.

epeBoa. 6.Pa3Be Bbl He 3aMeTUIM HUYETO nO003pUMENbHO20 B €T0 TIOBEIEHUN?
7.51 cMyTHO oco3Hasan, 4TO 32 MHOM CIIEIAT.
8.0Ha He npullIa B co3Hanue U yMepiia Ha CIIEAYIOINN JeHb.
9.IlocTosiHHAs GONTOBHA AeTEH Mewana eMy padoTaTh.
10.Eciu 661 mbt nopasmweicaun HaJi CBOUMU NOCTYIIKAMU, TO Thl Obl OCO3HAJ, YTO CaM 3a
HUX OTBEYACIIb.
11.TBOM OprOKM M MUJIKAK — OYEHb CTPAHHOE CMeuleHue Cmuel.
12.0H yxa3zan Ha MecTo, TJI€ paHbIIIE€ CTOSII JJOM.
13.0H Bceraa o6emaer NnoMo4b, HO KOTZ1a 0oxooum 0o deaa, ero HAKOraa HeT.
14.Y meHs ecTb nodo3penue, 4T0 OHA TOBOPUT HEPABIY.

Braners — IPAKTUYECKUMU HABBIKAMU UCIIOIb30Ba- Breimmosnute nepesoa. Iloctapaiitech nocTHUb HamOoJblIEH SKBUBaJIEHTHOCTU. [lonbp3yiiTech

HUS CIOCOOOB TOCTHKEHMSI SKBUBAJIEHTHOCTH
B [1IEPEBO/IE U OCHOBHBIX IPUEMOB NIEPEBOJIA;

— crnoco0aMu JEMOHCTPALlMK YMEHHUS aHAJIH-
3UpOBaTh CUTYaLlMIO JOCTUKEHUS SKBUBa-
JIEHTHOCTH B IIEPEBOJIE;

— crmocobaMu COBEPIICHCTBOBaHHS Tpodec-
CHOHAJIBHBIX 3HAHUNW M YMEHMHU IIyTEM HC-

CIIPABOYHOM JIUTEPATYPOM.

Hecsth et Hazan Ann Bonsall cripasisimacek ¢ paboToit jocrarouno xopoino. OHa Moriia
YCTaHABJIMBATh COOTBETCTBYIOIIME B3aMMOOTHOIIEHUSI ¢ neTbMu. OHa cmapanacs nianupo-
6amb YPOKH Tak, YTOOBI BLI3BATH HHTCPEC I[eTefI, nmoompsATs UX TBOPYECTBO, 4@ HE TOJIBKO IIC-
penaBaTh UM 3HAHUWS, HO U Pa3BUBATh UX YMEHUs (HEOOXOMMBIE /ISl )KU3HU) 00LIaThCs JPYT C
apyrom. Bc€ , uTto TpeboBanioch OT YIEHUKOB — MPUHUMATH aKTUBHOE ydacThe B 0OCYKICHHE
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MOJIb30BaHMSI BO3MOKHOCTEH HH(OpPMAIIMOH-
HOU CpeJbl.

y4eOHBIX TEM U TaKKUM 00pa3oM (OpMHUPOBATH CBOM 3HAHHS

Omna m1100uT AeTeid, 000kKaeT CBOM MpeIMET U He BUHUT CEOsl.

Omna cuuraer, 4yTo NpobdiieMa 3aKIH04aeTCs B TOM, YTO JETH U3MEHUJIMCh B XYIIYIO CTO-
POHY 3a TIOCJIeTHIE HECKOJBKO JIeT. IM He TONBKO BCE HACYUHIIO, OHM HETIOCIYIIHBIE, MI0X0
Benyiue ceds1, rpyosie. BcE€ 3T0 BBI3BIBAaET y HEE€ OTBpaIlEHUE.

Ona 00BsCHSET, YTO JETH HAXOIATCS IMOJ JABICHHEM CO CTOPOHBI CPEICTB MacCOBOU
uH(pOpMAIIUK U APYT JIpyTa.

Hapymraromue nopsimok yaenukw (disruptive) masiietor (dominate) Haj ycepAHBIMU yde-
HUKaMH, 4TO Menraer cBemy kiaccy. EE monbITku npu3BaTh MX K COBECTH TaKXKe OKAHYMBAIOT-
cst Heyayei. XOTs UX pOJUTENM CAMUM HE B COCTOSIHHH CIIPaBUTHCS CO CBOMMU JeTbMU. OHH
JOJKHBI IPUHATH YaCTh BUHBI 33 TO, YTO MO3BOJISIOT JIETSIM JIOJITO HE CIaTh MO Bedepam, 3a TO ,
YTO OHM HE KOPMAT UX TaK Kak MosioskeHo. Korna getn npuxodsT B mKory 0e3 3aBTpaka , OHU
HE B COCTOSTHHH COCPEIOTOYNTHCS Ha paboTe.

ITK-10 crrocobuo

CTBIO OCYHICCTBIIATH MMUCHMEHHBIN IepeBOJa C CO6JHOIICHI/ICM HOpM JIEKCUUECKOH OKBHBAJICHTHOCTH, CO6JHOIICHI/IGM rpaMMaTn4CCKuXx, CHHTaKCHU-
YCCKUX U CTUJIIMCTUYCCKUX HOPM

3Hath — OCHOBHBIE HOPMBI JIEKCHYECKOH SKBHBA- o
Ha3zoBuTe M3BECTHBIE BaM CTHJIMCTHUYECKHE PETHCTPHI aHTIIUICKOTO SI3bIKA, a TAKXKE MPUMEPHI,
JICHTHOCTH, C Y4ETOM T'PaMMAaTHYECKUX, CHH- :
oTpaxaromue xapakrepubie uepTsl Standard u Non-standard English.
TAKCUYECKUX U CTHIUCTHYECKHX HOPM.
YMeTh — 00cyxaare crnoco0sl 3()(HeKTUBHOTO pe- [IpoaHanu3upyiiTe TEKCT U BBIAEIUTE CIOBA Pa3HBIX CTUJIMCTUYECKUX PETUCTPOB.

IIEHUsI MMCbMEHHOTO MEepPeBoJia C COOII0ACHU-
€M HOpPM JIEKCUYECKOU OKBUBAJICHTHOCTH, C
YUCTOM TpaMMaTUYCCKUX, CHHTAKCHUYCCKUX H
CTHUJIIMCTUYCCKUX HOPM;,

MNPUMCHATHL HOPMBI JIEKCUYECKON JKBHUBa-
JICHTHOCTU B TPO(ECCHOHAIBHON JesATEeNbHO-
CTH;

nproOpeTaTh 3HAHUS B 00JACTH JIEKCUYE-

CKOM OKBUBAJICHTHOCTHU, C Y4YC€TOM I'paMMaTH-

Read the following excerpts and find examples of each of the features of formal and in-
formal style listed in the table above.

EXCERPT A
A matter of considerable controversy at present is the issue of whether works of art
should remain in their country of origin, or rather the owners of such works should be allowed
to sell them to collectors abroad, thus depriving the country’s population of a vital part of its
cultural heritage. Strong arguments exist in support of both sides of this debate, which implies
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YECKUX, CUHTAKCUYECKUX U CTHIMCTUYECKHX
HOPM.

that it is worth examining both points of view before reaching any conclusions.

Should such sales be permitted, it is argued that the country of origin would lose pieces
of art which rightfully belong where they were created. In addition, works of art which were
created to be viewed in a certain setting, or as part of a particular structure, lose a great deal of
their artistic impact when removed from this context. Venus de Milo, an ancient statue of Aph-
rodite is a clear case in point: this conspicuous example of the Hellenistic sculptural tradition,
carved in 150 BC and found on the Aegean island of Melos in 1820, is now decorating nothing
more inspiring than a room at the Louvre Museum in Paris ...

EXCERPT B

People argue a lot nowadays about whether or not works of art from one country should
be sold to another. I don’t think they should be. If they are then the people in the country of
origin lose out on the chance to see stuff that really belongs to them. This just isn’t right. It’s a
problem, too, when you see works of art in the wrong place. [ mean the Parthenon friezes look
boring the way they show them in the British Museum. That’s just not where they belong. But
if you could see them on the Parthenon, they’d look great ...

BJIAJIETh

— TMPaKTUYECKUMHU HaBBIKAMH INHCbMEHHOTO
NEepeBoa C COOIIOAEHUEM HOPM JIEKCUYECKON
SKBUBAJIIEHTHOCTH, C YYETOM I'PaMMaTHUECKHUX,
CUHTAKCUYECKUX U CTHJIMCTUYECKUX HOPM;

— cmocobaMu COBEPIICHCTBOBaHUS Tpodec-
CHOHAJIBHBIX 3HAHUNW M YMEHHUH IIyTEM HC-
MOJIb30BaHMUS BO3MOKHOCTEH HMH(OpPMAIMOH-
HOW CpeJbl.

BrinosiHuTe nepeBoj ¢ coONII0IEHUEM HOPM JIEKCMUECKOM AKBUBAJIEHTHOCTH, C YYETOM IpaM-
MaTUYECKHX, CHHTAKCUUECKUX U CTUJIMCTUYECKUX HOPM:

.51 mumy craTey B 9Ty ra3ery y»Ke MHOTHE TOJIbI.

2.006pa3 xwu3au béprona u3 pacckaza Mo3ama criocoOCTBOBAII €T0 MaJICHUIO (Pa30PEHHIO).
3.X0THTe BHECTH MOKEPTBOBaHME (BKJIa1) HA OJaroTBOPUTENHEHOCTH?

4.BBenieHre CaHKIMKA MaJio CIIOCOOCTBYET HaJAXKUBAHUIO JAPYKECTBEHHBIX OTHOIICHUH MEXITY
JBYMSI CTPaHAMHU.

5.0TH HOBOCTH MOKET OBITh IOJHUMYT Ballleé HACTPOEHUE.

6.°35ble TyXu BCENHIIUCH B HETO MoAyMaia Diiv3a, KOrja OH Havall Uu3/aBaTh CTpPAaHHBIC HEYe-
JIOBEUYECKHE 3BYKH 10 Ho4aM. (take possession)

7.Y UpeH ObLIT XOpOIINUNA BKYC B OJIEXK/IE.

8. MoJIOKO KHCIIO€ Ha BKYC.
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9.®pyKT rOppKUii Ha BKYC.

ITK-12 crrocobHo

CTBIO OCYIIECTBJISITh YCTHBIN MMOCIIEI0BATENbHBIN MEPEBOJI U YCTHHIN MEPEBOJI C JIUCTA C COOITIOCHUEM HOPM JICKCUYECKON SKBUBAJICHTHOCTH,
COOJIOICHHEM TPAMMATHYECKIX, CHHTAKCHUECKUX M CTHIMCTHYECKUX HOPM TEKCTa MEePEeBOJIa M TEMITOPATHHBIX XapaKTePUCTHK MCXOJHOTO TEKCTa

3Hath — OCHOBHBIE HOPMBI JIEKCHYECKOU JKBUBA-
JIEHTHOCTH, C Y4€TOM I'paMMaTUYECKUX, CHH-
TaKCU4ECKUX U CTHIIMCTHYECKUX HOPM TEKCTa o
Ha3zoBuTe M3BECTHBIC BaM MpaBUiIa U HOPMBI JIEKCUYECKON SKBUBAJICHTHOCTH, C COOIO/ICHHEM
IIepeBOJa U TEMIIOPAIbHBIX XapaKTEPUCTUK
IrPAMMaTHYECKUX, CHHTAKCUYECKUX U CTHJIMCTUYECKUX HOPM TEKCTa MEPEeBOJa M TEMIIOpPAJb-
HCXOJIHOTO TEKCTa,
HBIX XapaKTEPUCTUK UCXOJIHOIO TEKCTa.
— OCHOBHBIE IpaBUJIa YCTHOTO IOCJIEI0BA-
TEJIBbHBIN NIEPEBOJIa U YCTHOTO IIEpEBOJA C JIU-
CTa.
YmMmets — o0cyxmath crnocodOsl dddexTrBHOro pe- | CpaBHUTE BApUAHTHI IIEPEBOJIA TEKCTA C Y4ETOM COOIIOAEHUS HOPM JIEKCUYECKON DKBUBAJICHT-

[IEHUsI YCTHOTO MOCIEI0BATEIHHOTO MTepeBoaa
1 YCTHOTO TIEPEBO/Ia C JIUCTA;

MPUMEHATh  3HAHUS HOPM JIEKCUYECKOM
SKBUBAJIEHTHOCTH, COOJIIOJICHUEM TpaMMmaTH-
YECKUX, CUHTAKCUYECKUX U CTHIMCTUYECKHX
HOPM TEKCTa MepeBOJila U TEeMIOPAIbHBIX Xa-
PaKTEPHUCTUK UCXOJHOTO TEKCTa B MPOECCHO-
HAJIbHOU NEATCILHOCTH;

npuoOpeTaTh 3HAHUS B 00JIACTH YCTHOTO
MOCJIEI0BATENILHOTO TEPEeBOJia U YCTHOTO Tie-
peBoJa C JImcTa.

HOCTH, I'PAMMaTHYECKUX, CHHTAKCUYECKUX U CTHWIIMCTHYECKMX HOPM TEKCTa IepeBOJa U TEM-
MOPAJIBHBIX XapaKTEPUCTUK UCXOJTHOTIO TEKCTA.

POWER LEARNING

Jill had not done as well in high school as she had hoped. Since college involved even
more work, it was no surprise that she didn’t do better there.

The reason for her so-so performance was not a lack of effort. She attended most of her
classes and read her textbooks. And she never missed handing in any assignment, even though
it often meant staying up late the night before homework was due. Still, she just got by in her
classes. Before long, she came to the conclusion she simply couldn’t do any better.

Then one day, one of her instructors said something to make her think otherwise. “You
can probably build some sort of house by banging a few boards together,” he said. “But if you
want a sturdy home, you'll have to use the right techniques and tools. Building carefully takes
work, but it gets better results. The same can be said of your education. There are no shortcuts,
but there are some proven study skills that can really help. If you don’t use them, you may end
up with a pretty flimsy education.”
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Jill signed up for a study-skills course and found out a crucial fact—that learning how to
learn is the key to success in school. There are certain dependable skills that have made the dif-
ference between disappointment and success for generations of students. These techniques
won’t free you from work, but they will make your work far more productive. They include
three important areas: time control, classroom note-taking, and textbook study.

Success in college depends on time control. Time control means that you deliberately or-
ganize and plan your time, instead of letting it drift by. Planning means that you should never
be faced with a night-before-the-test “cram” session or an overdue term paper.

There are three steps involved in time control. First, you should prepare a large monthly
calendar. Buy a calendar with a large white block around each date, or make one yourself. At
the beginning of the college semester, circle important dates on this calendar. Circle the days on
which tests are scheduled; circle the days papers are due. This calendar can also be used to
schedule study plans. You can jot down your plans for each day at the beginning of the week.
An alternative method would be to make plans for each day the night before. On Tuesday night,
for example, you might write down “Read Chapter 5 in psychology” in the Wednesday block.
Hang this calendar where you will see it every day—your kitchen, your bedroom, even your
bathroom!

The second step in time control is to have a weekly study schedule for the semester—a
chart that covers all the days of the week and all the waking hours in each day.

Bnanets

— IPaKTUYECKHMM HABBIKAMHU YCTHOTO I10-
CJIEJOBATEIBLHOTO IIEPEBOIA U YCTHOIO IIepe-
BOJIA C JIUCTA C COOIIOAEHUEM HOPM JIEKCUYe-
CKO} 3KBUBAJIEHTHOCTH, COOIIOCHUEM I'paM-
MAaTHYECKHUX, CHHTAKCUYECKUX U CTHIINCTHYE-
CKHX HOPM TEKCTa MEePEeBOJIa U TEMIIOPAIBHBIX
XApaKTEPUCTUK UCXOTHOTO TEKCTA;

— cnocobaMu COBEpIIEHCTBOBAaHUS Mpodec-
CUOHAJIBHBIX 3HAHUW M YMEHHUHU IIyTEM HC-

BrinosiHuTE NEepeBol TEKCTa U B IPYIIE NPOAHAIU3UPYUTE €ro pe3yapTaT ¢ y4eToM coOoae-
HUS HOPM JIEKCHYECKOM SKBUBAJIEHTHOCTH, TPAMMAaTHYECKUX, CHHTAKCUYECKUX U CTUITUCTUYE-
CKHUX HOPM TEKCTa MEePEBOJIa U TEMIOPATBHBIX XapaKTEPUCTHK UCXOTHOTO TEKCTA.

A matter of considerable controversy at present is the issue of whether works of art
should remain in their country of origin, or rather the owners of such works should be allowed
to sell them to collectors abroad, thus depriving the country’s population of a vital part of its
cultural heritage. Strong arguments exist in support of both sides of this debate, which implies
that it is worth examining both points of view before reaching any conclusions.
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MOJIb30BaHMSI BO3MOKHOCTEH HH(OpPMAIIMOH- Should such sales be permitted, it is argued that the country of origin would lose pieces
HOU cpeibl. of art which rightfully belong where they were created. In addition, works of art which were

created to be viewed in a certain setting, or as part of a particular structure, lose a great deal of
their artistic impact when removed from this context. Venus de Milo, an ancient statue of Aph-
rodite is a clear case in point: this conspicuous example of the Hellenistic sculptural tradition,
carved in 150 BC and found on the Aegean island of Melos in 1820, is now decorating nothing
more inspiring than a room at the Louvre Museum in Paris ...
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6) HOpﬂ)IOK NMpOBECIACHUSA HpOMe)KyTO‘IHOﬁ aTrecranuu, MnoKasaTrtejild U KPUTCPHUHU
OICHUBAHMUA:

[IpomexyrouHas aTTectauus no qucuumuimHe «lIpakTukyM Mo KyJlbType pedeBoro ooiie-
HUs (AHMVIMHCKUM S3bIK)» BKIIIOUAET MPAKTUUYECKHE 3a/laHusl, BBIABIAIONIUE CTENEHb cPOpMHUpO-
BAaHHOCTH 3HAHUW, YMEHUH U BJIaJICHUNA, MPOBOAUTCS B popme 3auera (5, 7 ceMecTphl) U dK3ame-
Ha (6, 8 cemecTphl).

3aueT Mo JAaHHOUN TUCIUIUIMHE MPOBOJUTCS B YCTHOM U MUCBMEHHOU (hopMe U BKIIIOYAET:
1. MMCbMEHHYIO JIEKCUKO-IPAMMAaTHUYECKYI0 paboTy (KOPPEKIHUIO OMMOO0K, MEPEBO OTIAEIbHBIX
MPeI0KEHNH / TEKCTa ¢ PYCCKOTO Ha aHIVIMMCKUM B paMKax U3y4eHHOTO MaTepHaa)
2. IMCbMEHHOE U3NI0KeHHE (PadyIbHOrO TEKCTa Ha aHTJIMICKOM SI3bIKE
3. YCTHO€ M3JI0’)KEHHUE OTPBhIBKA (3 CTP.) XyT0KECTBEHHOTO TEKCTa
4. KOMMEHTapHuil CTaThU HA AaHTTIUHCKOM SI3BIKE.
5. Tect Ha aynupoBaHuUe.

DK3aMeH M0 JaHHOW JMCUUIUIMHE IPOBOAMUTCA B YCTHOM U MUCbMEHHON (OpME U BKIIIO-

qaer:
1. Koppekuuro ommoox.
2. IIucbMeHHYI0 JIEKCUKO-IPaMMAaTUYECKYI0 padoTy (IIepeBO/I TEKCTA C PYCCKOTO Ha aHIJIMMCKHMA
B paMKax U3y4eHHOT0 MarepHasa)
3. Dcce
4. YCcTHOE U3JI0KEHUE OTPBIBKA (3 CTP.) Xy/I0KECTBEHHOTO TEKCTa
5. YCcTHOE U3N0KEHUE Ha aHTJIMHCKOM SI3bIKE ITyOJUMIMCTUYECKOIO TEKCTa, MPEAbIBIEHHOIO Ha
PYCCKOM $I3bIKE, C OCIEAYIOIIMM KOMMEHTAPUEM 3aTPOHYTHIX IIPOOJIEM B HCXOJHOM TEKCTE.
6. Tect Ha aynmupoBaHue.

Iloka3aTenu U KpUTEPUH OLICHUBAHMSA IK3aMeHa (ceMecTphI 6, 8):

— Ha OLEHKY «OTJIHYHO» (5 6ayjioB) — 00ydaromuiics JEMOHCTPUPYET BBICOKHI YpOBEHb
c(OpMUPOBAHHOCTH KOMIIETEHIMI1, BCECTOPOHHEE, CUCTEMATUYECKOE U TIIyOOKOe 3HaHUE y4eO-
HOTO MaTepuaia, cCBOOOJHO BBINOJHSET MPAKTUUYECKUE 3aJaHUs, CBOOOJIHO ONEPUPYET 3HAHUSI-
MU, YMEHUSMH, IPUMEHSET UX B CUTYAIMSIX MOBBIIIEHHON CII0KHOCTH.

— Ha OIEHKY «X0opomo» (4 Oamna) — oOydJaroIIuics JEMOHCTPUPYET CPEIHUN YPOBEHB
c(OpPMUPOBAHHOCTH KOMIIETEHILIUN: OCHOBHbIE 3HAHUS, YMEHUS OCBOEHBI, HO JIOIYCKAIOTCS HE-
3HAYUTENIbHbIE OLIMOKU, HETOYHOCTHU, 3aTPYAHEHUS NIPU aHAIUTHYECKUX OIEpalusix, IepeHoce
3HAHWUM U YMEHUIN Ha HOBbIE, HECTAHAPTHBIE CUTYaALIUU.

— Ha OIICHKY «Y/JAO0BJIETBOPUTEILHO» (3 Oamia) — 00yJaronuics AeMOHCTPUPYET TTOPOTO-
BEIil ypOBEHBb C(HOPMUPOBAHHOCTH KOMITETCHIIUN: B X0JI¢ KOHTPOJIbHBIX MEPOTIPUSTHIA TOTTyCKa-
I0TCS OLUMOKH, MPOSABIIAETCS OTCYTCTBUE OTAEIbHBIX 3HAHUM, YMEHUHN, HaBBIKOB, 00yJaroImuiics
WCTIBITHIBACT 3HAYUTEIBHBIC 3aTPyIHEHHS TPU OTICPUPOBAHUH 3HAHUSAMU M YMEHHUSMHU TIPH WX
[IEpeHOCe Ha HOBbIE CUTYALIUU.

— Ha OIIEHKY «HEeYJ0BJIETBOPUTEJIbHO» (2 Oamia) — oOydaromuiics JeMOHCTPUPYET 3Ha-
Hus He Ooisiee 20% TEOPETUUECKOTO MaTepuaia, JOMYCKAaeT CYIIECTBEHHBIE OMMUOKHA, HE MOXKET
MI0Ka3aTh MHTEJIEKTya IbHbI€ HABbIKU PELIECHUS MPOCTHIX 3a/1a4.

— Ha OLEHKY «Hey/JOBJIeTBOpHTeJbHO» (1 Oamn) — oOyyaromuiicss He MOXET MO0Ka3aTb
3HAHMSI Ha YPOBHE BOCIPOU3BENIEHUS U OOBSCHEHHS] MHPOpPMALMU, HE MOXKET M0Ka3aTh UHTEIN-
JIEKTYyaJbHbIE HaBBIKU PEILIEHUS IPOCTHIX 3a/1a4.

Iloka3aTenu U KpUTEPUHU OLICHUBAHMSA 3a4eTa (cemecTpshI S, 7):

— Ha OLEHKY «3aYTeH0» — 00yJaroluiicss 1eMOHCTPUPYET BBICOKUN, CPEIHUN HIIM MOPO-
rOBBIH YPOBEHb CPOPMHUPOBAHHOCTH KOMIETEHIIUH.

Bricokuil ypoBeHb: BCECTOPOHHEE, CUCTEMAaTUUYECKOE U IIyOOKOE€ 3HAaHUE y4eOHOro MaTe-
puasia, CBOOOJHO BBIMOJIHSET MPAKTUUYECKHE 3a/laHUs, CBOOOJHO ONEpUPYET 3HAHUSIMU, YMEHHU-
SIMU, TIPUMEHSET X B CUTYaI[UsX MOBBIIICHHOW CII0)KHOCTH.

Cpennuii ypoBeHb COPMUPOBAHHOCTH KOMIIETEHIIMI: OCHOBHBIE 3HAHUS, YMEHUS OCBOE-
HBbI, HO JIOMTYCKAIOTCSl HE3HAYUTENbHbIE OLIMOKN, HETOYHOCTH, 3aTPYIHEHUS [TPU aHAJTUTUYECKUX



omnepanusx, IepeHoce 3HaHUI U YMEHUI Ha HOBBIE, HECTAHIAPTHBIE CUTYALINH.

[ToporoBelii ypoBeHb C(HOPMHUPOBAHHOCTH KOMIIETEHIIMI: B X0/1€ KOHTPOJIbHBIX MEPOIpHU-
ATUNA JTOMYCKAlOTCA OLIMOKH, IPOSBISETCS OTCYTCTBUE OTJIEJbHBIX 3HAHUM, YMEHUH, HABHIKOB,
00y4aroUIUICsl UCTIBITHIBAET 3HAYUTENbHBIE 3aTPYIHEHUS MIPU ONEPUPOBAHUU 3HAHUSAMHU U yMe-
HUSMU IIPU UX TIEPEHOCE HA HOBBIE CUTYALIUU.

— Ha OLICHKY «He 3a4TeH0» — 00YyJaIoIniiCs TeMOHCTPUpPYET 3HaHus He O6oisiee 20% Teo-
pPETHYECKOro MaTepuaia, JOMyCKaeT CYIeCTBEHHbIE OMNOKH, HE MOYKET NOKa3aTh UHTEIUIEKTY-
aJIbHBIE HABBIKM PELICHUS ITPOCTHIX 3a7a4 WJIM HE MOKET ITI0KA3aTh 3HAHUS HAa YPOBHE BOCIIPOU3-
BEJICHUS ¥ OOBSICHEHUS] HTH(POPMALIMH, HE MOXKET [T0Ka3aTh WHTEUIEKTYyaJIbHbIE HABBIKU PEIICHUS
IIPOCTBIX 3a/Jad.

8 YueOHo-MeTOAMYeCKOEe M HH(POPMAIMOHHOE O0ecredeHne M CUMILIMHbI

a) OcHoBHas JMTEpaTypa:

1. Acramoga, I'. B. Master Your English [DnexTponnsiii pecypc] : yueOHnoe nocodue / I
B. Acramoga, 0. A. Casunosa, E. B. CyBoposa ; MI'TVY. - Marautoropck :MI'TVY, 2017. - 1
AJIEKTPOH.OIIT. JTICK (CD-ROM). - Pexxum JOCTYyTa:
https://magtu.informsystema.ru/uploader/fileUpload?name=3254.pdf&show=dcatalogues/1/1137
105/3254.pdf&view=true . - MakpoOOBEKT.

2. English Course for University Students [DnexTponHbIii pecypc] : yaebHoe mocoodue. Part
1 /[E.A. TI'acanenko, O. A. Jlykuna, 1O. B. OxakoBa u np.] ; MI'TY. - Marautoropck : MI'TY,
2017. - 1 AJIEKTPOH. OTIT. JIICK (CD-ROM). - Pexum JOCTyTa:
https://magtu.informsystema.ru/uploader/fileUpload?name=3255.pdf&show=dcatalogues/1/1137
108/3255.pdf&view=true . - MakpoOOBEKT.

0) JlonmosHuTebHASA JqUTEpaTypa:

1. ConoBreBa H. C. Listening Comprehension Guide (IIpakTtukym mo ayaupoBaHHIO K
aymuokauram "Koppu" C. Kunra, "Omnacueiii manuent" M. Kpaiitona, "Pacckakxu MHE CBOM
cubl" C. lllennona, "Jlynnsiii ceet Tebe k muuy" M. X. Knapk) [DnexkrpoHHslil pecypc] : npak-
tukyMm / H. C. ConoseeBa ; MI'TY. - Marnutoropck : MI'TY, 2018. - 1 a5neKkTpoH. ONT. TUCK
(CD-ROM). - Texkct pyc., aHTJL. — Pexum JOCTYTIa na:
https://magtu.informsystema.ru/uploader/fileUpload?name=3470.pdf&show=dcatalogues/1/1514
286/3470.pdf&view=true - MakpooOBEKT.

B) MeToanueckue yKazaHus:

Meroauueckue yKa3zaHHs 110 BBINOJHEHUIO WHIMBHUAYAJIBHBIX JIOMAIHUX 3aJaHUN
npeacrasieHsl B [Ipunoxennn 1.

r) [Iporpammuoe obecnieuenne u MuTepHer-pecypcebli:

Haumenosanue 110 Ne norosopa Cpoxk nelcTBUS JTULEH3UU
MS Windows 7 J-1227 ot 08.10.2018 11.10.2021
MS Office 2007 No 135 ot 17.09.2007 06eccpoyHO
FAR Manager CcBOOOJIHO pacmpocTpaHsieMoe | 0ecCpodHO
7Zip CBOOOJIHO pacmpocTpaHsieMoe | 0ecCpodHO

HazBanue pecypca Ccpuika
Hannonanshas nHopmannonHo- | https://elibrary.ru/project _risc.asp

aHaJuTHYEeCKasd cucremMa — Poccuiickuil HH-
nekc HayyHoro nutuposanus (PUHLI)

ITouckoBass cucrema Axamemus Google | https://scholar.google.ru
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(Google Scholar)

Wndopmanronnas cucrema - EnuHoe OKHO
JI0CTyTa K HH()OPMAIIMOHHBIM pecypcam

http://window.edu.ru

MexayHapoaHast 06a3a MOJHOTEKCTOBBIX JKyp-
HasoB Springer Journals

http://link.springer.com

Mexnaynapoanas pedepaTuBHas U MOJTHOTEK-
CTOBAA cnpaBquaﬂ 6a3a JAHHBIX Hay‘-IHBIX n3-
naHui «Springer Naturey»

https://www.nature.com/siteindex

MexayHnapoaHasi HaykoMeTpudeckas pedepa-
THUBHA]A U ITOJJHOTCKCTOBAS 6a3a JAHHBIX Hayq-
HbIX n3ganui «Web of science»

http://webofscience.com

YHuBepcurerckas MH(GOpPMALMOHHAS CHUCTEMaA
POCCHA

https://uisrussia.msu.ru

OnekTpoHHbIE pecypcbl Oubmmoreku MITY
nM. I'.11. HocoBa

http://magtu.ru:8085/marcweb2/Default.asp

Poccuiickas ['ocynapcrBenHas OubOnuoTexa.
Karasiorn

https://www.rsl.ru/ru/4readers/catalogues

9 MaTepuajibHO-TeXHUYeCKOe o0ecneyeHue TUCIHHILINHBI (MO1YJIs1)
MaTepI/IaJ'IBHO-TCXHI/ILICCKOC oOecrieyenue JUCHUINIIMHBI BKJIFOYACT:

Tun 1 Ha3BaHUE AyIUTOPUH

OcHallleHue ayIuTopun

VY4eOHble ayTUTOpUN 7Sl IPOBEIE-
HUS NPAKTHUYECKUX 3aHITHH, TPYyI-

MOBBIX M WHJMBUIAYAJIBHBIX KOH- | JlOCKa, MyJIbTUMEIUIHBIN TPOEKTOP, IKPAH

CyJIbTallMi, TEKYIIEro KOHTPOJISI U
MPOMEKYTOYHOM aTTECTALINU

IToMemenus It caMOCTOSTENbHOU
paboTHl 00YJAFOIITUXCS

[lepconanbubie KoMmmbioTephl ¢ nmakerom MS Office, BbI-
X070M B MHTEpHET M C IOCTYIIOM B JJIEKTPOHHYIO WH-
(hopmMaIrmoHHO-00pa30BaTENBHYIO CPEy YHUBEPCUTETA

[Tomemenne ns xpanenus u npo- | [kadsr ans xpaHeHus: yueOHO-METOAMUECKON JTOKYMEH-
¢unakTHueckoro  oOCIy)KMBaHHS | TallMM, y4eOHOTO OOOpYHOBaHHSA U Y4eOHO-HAIJISTHBIX

yueOHOT0 000pyIOBaHUS 10CcOOuil.
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MeTtoanyeckue yKa3aHus M0 U3YYEHUIO U CHUNIMHBI
«IIpaKkTHKYM 10 KYJbType pe4yeBoro ooueHus (mepBblii HHOCTPAHHBIN A3BIK)»

W3ydyeHne AMCUMIIIMHBI PEKOMEHIYETCsl HauyaTh C O3HAKOMJIEHMs ¢ paboueil mporpam-
MOI1, ee CTpYKTYpOi U COJepKaHUEM pa3/esioB (TeM), TpeOOBaHUN K IPOMEXYTOUHOH arTecTa-
LIUH, 3aTEM 03HAKOMUTBHCSA C IEPEYHEM PEKOMEHIYEMOH JINTEPATYpPHI.

Jlanee xenaTenbHO MMOCIEI0BAaTEIbHOE U3yUEHUE MaTepHala o TeMam, O3HaKOMJIEHHUE C
PEKOMEHIANUSAMU TIO BBITIOJTHEHUIO PAa3JIMYHBIX Pa0OT U 3aJaHHii, KaK ayIUTOPHBIX, TaK U CaAMO-
CTOSITENBHBIX. J{JIs 3aKpeTieHusI MaTepraia ClieyeT OTBETUTh Ha KOHTPOJIBHBIE BOTIPOCHI, TIPH-
BEJICHHBIEC B paboueii mporpaMme TUCIIHILTHHEIL.

JIMCUMIUINHA «COCTOUT U3 HECKOJIbKUX CBS3aHHBIX MEXAY CO00I0 TeM, 00ecreunBarOIINX
MOCIIeIOBATEeIbHOE N3YYCHHE MaTepraia U BEIPaOOTKY YMEHHS MPUMEHSTH MTOJTy4YCHHbBIC 3HAHHS
Ha TPaKTHKE.

[IpakTnueckoe 3aHsATHE MOJPa3yMEBAET HECKOJIBKO BUAOB pabOT: MOJArOTOBKY TEOPETU-
YecKoro MaTepuaia o TeMe, yCBOEHHUE JIEKCMYeCKOr0 MUHUMYMA, BBIIIOJIHEHUE KOHTPOJIbHBIX U
TECTOBBIX 33/IaHUH TI0 TPEITI0KESHHBIM TEMAM.

KoHTposb ycBO€HHUS TEOPETUUECKOTO U MPAKTUYECKOTO MaTepHala OTAEIbHBIX TEM OCY-
IIECTBIISIETCS KaK CAaMUMH CTYJCHTaMH, TaK M IPEIoaBaTelieM Ha 3aHATUSAX MPH BHITIOJHEHUU
MPAKTUYECKUX M TECTOBBIX 3a/IaHUH.

OnHa W3 3HAYMMBIX 33/1a4 MOATOTOBKU CTYICHTOB — BOCIUTAHHWE HABBIKOB CaMOCTOS-
TEJNBHON pabOTHI. DTO OJUH W3 TJIABHBIX PE3EPBOB IMOBBIIICHUS KA4eCTBa MOJATOTOBKU OakaliaB-
pOB.

Cucrema caMmoCTOSTENILHON pabOTHI CTYIEHTOB - 3TO:

a) Tekyuias paboTa HaJl MaTepuaIoM yueOHOM AUCHUIUIMHBI (KOHCIIEKTUpOBaHUE, paboTa
¢ y4eOHHUKOM, MOJIFOTOBKA K KOHTPOJIbHBIM padOTaM U CEMUHApaM);

0) BBINIOJTHEHUE CEMECTPOBBIX JOMAIIHUX 3a/laHuH.

Bbonbiioe BHUMaHMe yrenseTcss oT00py MaTepuaia Jjsi CaMOCTOSITeIbHOM pabOThI.

OcHoBHasl 3a7jaya yCIIEUIHOTO OBJIAJICHUS JAHHOMN JUCUUIUIMHON 3aKJIIOYaeTCsl B CUCTe-
MaTU4eckoil paboTe HaJ SI3bIKOM, B MOCTOSIHHOM PAacCLIMPEHHH CIOBApHOrO 3amaca U ycoBep-
[ICHCTBOBAHWY HAaBBIKOB MOHOJIOTHYECKOW U IUATOTUIECKON PEyH.

B xone camocrosiTensHOM paboThl HaJ MaTepUaIoM Kypca CTyIEHTaM PEKOMEHAYETCs
COCTaBJIATh IVIOCCAPUN HOBBIX CJIOB U BBIPAXKEHUI C MOCIEAYIOUIUM UX YIOTpeOIEHUEM IIPHU CO-
CTaBJICHUU JUAJIOTOB M COOOLIEHUI 10 TEMeE.

VYcnemHoe oBiaieHue a0001 HHPOpMaIe Ha aHTJIMHCKOM S3bIKE BO MHOTOM 3aBHCHT
0T 3((HEKTUBHOCTH CAMOCTOSATEIBHOW pabOThI CTYACHTOB. BakKHO MOMHHTB, YTO SI36IKOM HY)KHO
3aHMMAaTbcs €KeAHEeBHO. MccaenoBanusi KpuBbIX 3a0bIBaHUS MOKAa3ajlo, YTO 3a0bIBaHHE MPOMC-
XOJUT HanboJiee UHTEHCUBHO B IEpBbIE 6 4acoB Iociie 3aoMUHaHus. Ecinu uHpopmanuo Tpe-
OyeTcs 3ameyaTyieTh Ha JJIUTENbHBIN CPOK, €€ 1eJecoo0pa3Ho MOBTOPUTh yepe3 15-20 munyr,
3areM uepe3 8-9 yacoB u uepe3 24 yaca. Ha mpoyHOCTh 3aIOMHUHAHUS BIUSAIOT OCOOEHHOCTH ca-
MOMHCTPYKIIMH WJIM BPEMEHHON yCTaHOBKH. JJI1 TOTO 4TOOBI JTydIlIe 3alIOMHHUTH HEOOXOIMMBIi
JUIS YCBOGHMSI MaTepHall, peKOMEHYeTCsl CTaBUTh Iepesi co0oM 3ajaun 3aroMUHaHMs (Ha MOJ-
HOTY; HAa TOYHOCTb; Ha TIPOYHOCTH).

He cnenyer 3aydnBath MaTepuall MEXaHUYECKH, B OTPBIBE OT KOHTEKCTA. DPPEKTUBHOMY
3aIlIOMUHAHUIO CIIOCOOCTBYET IPE/ICTAaBICHUE NPEIMETOB WIIH SIBJICHUN, KOTOpble 0003HAYAI0TCS
CJIOBaMU aHTJUHCKOTO 513bIKa, COOTHECEHHE 3aydrMBaeMoi (pa3bl ¢ OMPEEICHHON CUTYyalluel u
IIOBTOPEHUE €€ HE MeHee 7 pas.

Paboras camocTosITeENnsHO HaJ y4eOHMKOM, HE cleAyeT NpeHeOperaTb KOMMEHTapUIMH,
MPUIIOKEHUSIMH, CXeMaMu, TadmiamMu. VX u3ydeHne u aHaiau3 cnocoOCTBYIOT 0ojiee TPOUYHOMY
YCBOEHMIO MaTepuaa.

[Ipu camocTosTENHHOM paboTe HAJL TEKCTOM HEOOX0IUMO:

1) mpounTaTh 3ar0J0BOK M MOCTAPATHCS TPEACTABUTH, O YEM MOMIET PEUb B TEKCTE;

2) npoyuTaTh TEKCT;
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3) cocTaBUTH IJIaH MPOUYUTAHHOTO MaTepHaa;

4) nopoOpaTh KIHOYEBBIE CII0BA U BBIPAKECHMUS;

5) coctaBUThH 5-6 BOIPOCOB IO TEKCTY;

6) mepeckas3aTh TEKCT;

7) NOArOTOBUTHCS K OOCYXKICHHUIO TEKCTA HA 3aHSATUU.

[Ipy mnoaroroBke coOOIIEHHMS Ha YKa3aHHYI0 TEMYy pPEKOMEHAYeTCsl cOOIt01aTh
CJIEYIOIME ATAIbI:

1) cocTaBbTe IIaH COOOIIECHUS;

2) HAAWTE U POYUTANTE TEKCT, COOTBETCTBYIOIINI TeME COOOIICHUS;

3) BBIOENNUTE U3 TEKCTa CJIOBA, CJIOBOCOUYETAHUS U IMPEAJIOKEHUs, MOAXOIAIINE A Ba-
LIEr0 COOOIIEHHS], U COOTHECUTE UX C MyHKTaMH I1JIaHa;

4) U1t KaXKJI0To MyHKTA IUIaHa COCTAaBbTE MPEAJI0KEHUS C UCI0Ib30BaHUEM OTOOPAHHOTO
MaTepuana;

5) noxymaiite, Kakue eule J10NOJHEHHS Bbl MOKETE BHECTH B Ballle COOOILEHUE;

6) mpouuTaiiTe BCIyX Balle COOOIICHUE U, €CITM HE0OX0IMMO, BHECUTE 3aKIFOUUTEIIbHBIC
WCTIPABJICHUS;

7) noBTOpUTE COOOIIEHNE HECKOJBKO pa3, CTapasCh FOBOPUTH O€3 OMOPbI HA MHUCHhMEH-
HBIWA TEKCT.

[Ipu moAroToBKE NMpE3eHTALUU PEKOMEHYETCsl COOIIOIATh CIEAYIOIINE YKA3aHUS:

1. Ykazanus 1o pa3paboTKe MPEe3eHTAINH.

Coznanue npe3eHTaluu COCTOUT U3 TPEX ITAIOB:

1) nranuposanue npezenmayuu: onpeneneHue 1eneil; coop nHbpopmauuu; onpeaeeHue
OCHOBHOI HJEU MpE3EHTAlH; IUIAHUPOBAHUE BBICTYIUICHUSI; CO3/IaHUE CTPYKTYpbI IpE3eHTa-
L[MU; IPOBEPKA JIOTUKH M0Jja4ul MaTepuaa,

2) paspabomka npezeHmayuy: MOATOTOBKA CIAaW0B MPE3EHTALUU C COOIIOICHUEM BEp-
THKAJIbHOW Y TOPU30HTAIIBHOMN JIOTUKH;

3) penemuyus npesenmayuu. NPOBEPKa U KOPPEKTUPOBAHUE CO3TAHHOMN MPE3CHTALUU.

2. Ykazanus o o(hOpMIICHHIO CIIaiI0B.

1) cmunes: HE0OX0MMO COOJIIOIaTh €UHBIA CTUIIL 0OPMIIEHHUS, IPU STOM U30eras cTu-
Jied, KOTopble OyIyT OTBJIEKATh OT CaMOW MPE3EHTAIlMHU; CICAYET CIEIUTh 32 TeM, YTOOBI BCTIO-
MoraTtenbHas nHhopmalus He mpeodiaaana HaJ OCHOBHOM nH(opmaIuei;

2) ¢on: nns poHa NPEANOUYTUTEIHHBI XOJI0JHbIE TOHA;

3) ucnonvzosanue ysema: Ha OJHOM Clailjile PEKOMEHAYETCsl HCIOJIb30BaTh HE OoJiee
TpeX LBETOB (OAUH A oHa, APYroil i 3arojoBKa U TPETHM IJIs TeKCTa); i OHA U TEKCTa
JIy4lll€ UCII0JIb30BaTh KOHTPACTHHIE 1IBETA;

4) anumayuonuvie 3¢pghexmul; HE CIACAYET 3IOYNOTPEONSITH Pa3TMYHBIMU AHUMAI[UOH-
HeIMH d(dekramu, OHM HE JOJDKHBI OTBJIEKATh BHUMaHHE OT COJIEp)KaHWs HH(MOpMAIH Ha
craize.

3. Yka3zaHus o NpeJCTaBICHNIO0 HH(OPMALIUH.

1) cooeporcanue ungpopmayuu: peKOMEHyeTCsl UCI0JIb30BATh KOPOTKHUE CJIOBOCOYETAHUS
U TIPEUIOKECHUS, MUHIMH3HPYS KOJMYECTBO MPEIIOTOB, HAPSUUH, IPUIIaraTeIbHbIX; 3ar0JI0BKH
JOJDKHBI TIPUBJIEKATh BHUMAHHUE ayJUTOPHH;

2) pacnonoosicenue ungopmayuu Ha cmpanuye: IPEIIOUYTUTENBHO TOPU30HTAIBHOE pac-
MoJIoKeHHe MH(OpMaIK; Haubosiee BakHAs MHPOpMalus NOJDKHA pAcloyiaraThCsl B LIEHTPE
9KpaHa; ec Ha cliaiiie peicTaBieHa WUTFOCTpaIis, HaIIUCh JOJKHA pacnoiararbesl Mo Hel;

3) wpughmul: nns 3ar0JIOBKOB - HE MeHee 24; U1 TEKCTOBOM nHpOpManuu - He MeHee 18;
HE PEKOMEHYeTCS CMEIINBATh Pa3HbIe TUIBI MIPU(PTOB B OJAHOMN MPE3CHTAINH; ISl BBIICTICHHS
nHGOpPMAIIMU CIIEeTyeT MCIIOIb30BATh KUPHBINA MIPUQPT, KYPCUB WIIH TTOJUYEPKUBAHNE; HE CIETYET
3710yNOTPEOIIATh MPOIMUCHBIMU OyKBaMH, T.K. OHH YUTAIOTCS XYK€ CTPOUHBIX.

4) 06vém ungpopmayuu: He CIEIyeT 3aNOJIHATH OJAWH CIANA CIMIIKOM OOJBITUM 00BE-
MoM uHpopmaruu (He Oosiee TpEX (HaKTOB, BHIBOJOB, ONpPEACIICHN); HanOObIas 3pPpeKTrs-
HOCTb JIOCTUTAeTCs TOT/a, KOTJa KIYeBble IYHKTHI OTOOpa)kaloTcs M0 OJHOMY Ha KaXkJIOM OT-
JEIIBHOM CIIaiJIe.
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