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PaGouas nporpamma cocrapjiesa Ha ociose @I'OC BO no HanpapieHHIO NOATOTOBKH
45.03.02 JIMHI'BUCTHUKA (yposensr Oaxanapuara) (mpuka3z MunoOpuaykm Poccum ot
07.08.2014 r. Ne 940)

PaGouas nporpamma paccMoTpeHa u 0j100pena Ha 3aceilaHui Kadenpsl JIMHrBHCTHKH 1
nepeBo/ia

19.02.2020, npotoxon Ne 6 /

3as. kadeapoii M " T.B. Axkamesa
Pabouas nporpamma 0,100peHa METOIMYECKOH KOMUCCHEH -
03.03.2020 r. nporokos Ne 6

[Tpeacenarens «/ T.E. Abpam3on
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PaGouas nnporpamma coctasieHa: /M
nouent kadenper JInll, kana. nen. nayk G~ T.10.baknbikoBa

Penensenr:
JIMPEKTOP 00pa30BATENILHOIO LEHTPA , KaH/1. PHII0N. HAYK W— H.A. Kosbko
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JIner akTyanusauuu padoueii nporpaMMsl

Paboyas mporpamMma nepecMoTpeHa, odcy i aeHa H ogo0pena 1 peanuzanuy B 2020 - 2021
yueOHOM rojy Ha 3aceqanuy Kadenpel JIMHIBHCTHKH H IIepeBojia

Mporokonor 3, .9 . 20dor. Ne /-
3aB. xaenpoii i ?]—g% s T.B. Axamesa
7/

PaGouas nporpamma nepecMoTpena, oocyx/aeHa u ogo0pena s peanusauu B 2021 - 2022
yueOHOM rofy Ha 3acenaHud Kadeapel JIMHIBHCTHKH M IepeBoaa

IIpotokon ot 20 r. N
3as. kadenpoit T.B. Akamesa

PaGouas mporpamma nepecMoTpeHa, o6cy KkaeHa 1 ogodpena i peanusanuu B 2022 - 2023
y4eOHOM roly Ha 3aceqanuu Kadeapsl JIMHIBHCTHKE U nepeBojia

[Tporoxom ot 20 1. Ne

3ag. kadepoit T.B. Akamera

Pabouas nmporpamma nepecMoTpena, oocyskaeHa u ogobpena s peanusanuu B 2023 - 2024
yueOHOM romy Ha 3aceqaHun Kadeapsl JIHHIBHCTHKH H IepeBoza

[Iporokonor __ 20 . No
3aB. kadenpoii T.B. Axkamena

Pafouas nporpaMma nepecMoTpeHa, o0cyxaeHa u onodpena s peanuzaunu B 2024 - 2025
yueGHOM rojiy Ha 3aceaHuH Kadenpsl JIMHTBHCTHKH M II€peBoOaa

[Iporokon or 20 r. N
3aB. kadeapoit T.B. Akamepa




1 Iesu ocBoeHM S AUCUMILIMHBI(MOXYJIS)

Henssmu  ocBoenust  aucuuiiiuHbl  «[IpakTukym 1Mo  KynbType  peueBOro
OOLIeHUSA(aHTTMICKUM S3bIK)» SBISIOTCSA: POPMUPOBAHKE 3HAHUI, YMEHUH, BIaICHUI KyJIbTYpOi
pedeBoro OOIIEHUsS Ha AHTJIMHCKOM SI3bIKE —TIPAKTUYECKUM MPUMEHEHHEM (YHKIHOHAIbHBIX
CTHJIEH U KaHPOB YCTHON U MUCHbMEHHON peuH B OOILEHUU Ha aHIJIMICKOM SI3bIKE B Pa3IMYHBIX
chepax KOMMYHHMKAllMM Ye€JIOBEKa B COOTBETCTBUM C COLMOKYJIbTYPHBIMH HOpMaMu
AHTJIOSI3bIYHOTO COOOLIECTBA, a TAKXKE B [IEPEBOTUECKON 1€ TEIBHOCTH.

2MecToAuCHMILINHBI(MOAYJIS1)BCTPYKTYpPeoOpa3oBaTeIbHORIIPOrpaMMbl

Jucuunnuna [IpakTukyM 1o KyapType peueBoro oOIieHus (aHMIMHCKUM S3bIK) BXOJIUT B
BapUATUBHYIO YacTh Y4eOHOTO MjilaHa 00pa30BaTelbHOM MPOrpaMMBI.

JUis  u3ydyeHHs  JUCHUIUIMHBI ~ HEOOXOJMMbI  3HaHUS  (YMEHMs,  BIJIAJICHHS),
c(OpMUPOBaHHbBIE B PE3Y/IbTATE U3YUECHUS JUCLUIUINH/TIPAKTUK:

I'pammaTuka Tekcra

[IpakTHueckass rpamMmaTHKa

VYyeOHasg-npakTUKa 110 MOJYyYEHUIO IEPBUYHBIX TPO(HECCUOHATBLHBIX YMEHUI 1 HABBIKOB

[IpakTnueckas poneTuka

BBenenune B MEXKYJIbTYPHYIO KOMMYHUKALIUIO

JImHrBOCTpaHOBEIEHHE

WNHOCTpaHHBIN A3bIK

3HaHus (yMeHUs, BIa/JI€HUs), IOTyYE€HHbIE NIPU U3YYEHUH JAaHHOW TUCIMIUIMHBL OyayT
HE0OXOIUMBI JUIsl U3yYEHUSI TUCLHUIUIMH/TIPAKTUK:

[ToaroToBka K 3aIyTe U 3alIMTa BHITYCKHON KBATM(UKALUOHHONW pabOThI

[ToaroroBka k caade u cada rocyJapCTBEHHOIO SK3aMEHa

[IpousBoicTBEHHAS—TIPEIIUIIIIOMHAATIPAKTUKA

JlenoBasinepenycka(aHM IMHCKUISA3bIK)

TexHuueckuii nepeBo

DKOHOMHYECKHUH TIEPEBOI

IOpunnuecknii mepeBo

Crunucruka

3 Komnerenuuu ody4yaromerocsi, popmupyembie B pe3yJibTaTe OCBOEHUSA

AUCHMILIMHBI(MOIYJISI) U IJIAHHUPYeMbIe Pe3yJbTaThl 00y4YeHUs

B pesynbrare ocBoeHus nucuurinHbel (Moayinsi) «IIpakTHKym MO KyJabType peueBOro
o01eHust (aHTJIMACKUH SI3BIK)» 00YJarONUiCs JOJDKEH 001a1aTh CIEAYIOIUMHI KOMITICTCHITUSIMU

CrpyKTypHBIit [Tnanupyemblepe3yabTaTblO0ydeHUs
JIEMEHT
KOMITETEHIIHI
OK-2 CIOCOOHOCTBIO PYKOBOACTBOBATHCA IPUHILIUIIAMU KYJIBTYPHOTO PEISTUBU3MA U

OTUYCCKUMHU HOpMaMH, IpeaAnojJararoniiuMu 0TKa3 OT STHOLUCHTPU3MA U YBAXKCHHC CBOGO6paSI/I$I
WHOSI3BITHON KYJIbTYPbl 1 HCHHOCTHBIX OpI/IeHTaHI/Iﬁ HWHOA3BIYHOI'O0 CouyMa

3narp — OCHOBHBIE OIIPENEICHUS U MTOHATHS KYJIbTYPHOTO PEJISITUBUA3MA;
YMeTh — IPUMEHATHh 3HAHMUS JTUYECKUX HOPM M LEHHOCTHBIX OpHEHTALUN
Braners — cnocobaMy JEMOHCTpAallUM YMEHMsI aHaJU3UpOBaTh CUTYalHUIO
OIIK-5 BJIaJICHUEM OCHOBHBIMU JIUCKYPCUBHBIMU CIIOCOOAMHU peanu3alun

KOMMYHHKAaTHUBHBIX ueneﬁ BBICKAa3bIBaAHHA ITPUMCHHUTCIIBHO K 0COOECHHOCTIM TCKYUICTO
KOMMYHHKAaTHUBHOT'O KOHTCKCTA

3HaTh — OCHOBHBIC TUCKYPCHUBHBIC CIIOCOOBI pam3aniui KOMMYHHUKATHUBHBIX




YMeTh — BBIICTATH IOUCKYPCHUBHBIC CII0COOBbI paim3anun KOMMYHUKATHBHBIX

BJ'Ia)ICTB — MNPAKTHYCCKHUMHU YMCHHUAIMHN U HaBblIKaMU NCII0JIb30BaHUA JTUCKYPCHUBHBIX

OIIK-6 BJIaJICHUEM OCHOBHBIMH CIIOCOOaMU BBIPAKEHHSI CEMAHTUYECKOM,
KOMMYHHMKATUBHOM U CTPYKTYpPHOH MPEEeMCTBEHHOCTH MEX/1y YacTSIMHU BbICKa3bIBAaHUS -
KOMITO3ULIMOHHBIMU 3JIEMEHTaMH TEKCTa

3Hartp — OCHOBHBIE CII0CO0aMU BBIPAKEHUS CEMAHTUYECKOM, KOMMYHUKATUBHON
YMeTh — BBLAEIATH  OCHOBHBIE  CIIOCOOBI  BBIP@OXKEHUS  CEMaHTUYECKOH,
Braners — IpPAKTHUYECKMMM HaBbIKAMM MCIIOJI30BAHUS OCHOBHBIX CIIOCOOOB
OIIK-9 TOTOBHOCTBIO IIPE0I0JIEBATD BIUSHUE CTEPEOTUIIOB U OCYIIECTBIIATh
MEXKYJbTYPHBIH uanor B o01iel u npodeccuoHanbHOU chepax oOLIeHHs

3Harhp — OCHOBHBIE IOHATHUA MEXKKYIbTYpPHOIO JAMajora B oOmed u
Ymers — IPUMEHATH NPaBHJIa MEXKYIbTYPHOTO JHajora B IpoQecCHOHAIBHON
Braners — IpPAKTHYECKMMM HaBBIKAMHU MCIIOJIb30BAaHUS IpaBwil B  oOnactu

[1K-7 BnajeHueM METOAUKOM MPeArepeBoI4eCKOro aHaan3a TEKCTa, CI0COOCTBYIOLIEH TOUHOMY
BOCIIPUATHUIO UCXOAHOI'O BEICKA3bIBAHUS

3Hartp — OCHOBHBIE OIpEJENICHUsT W MOHATHSA IPEANEepeBOIYECKOro aHalu3a
YMmeTs — o00cyxnaarh crnocoObl 3()PEKTUBHOrO pPEUICHUs MPEeANepeBOAUECKOIO
Braners — TIIPaKTUYCCKHMH HaBBIKAMH IPEANCPECBOIUCCKOTO aHaIN3a TEKCTA,

[1IK-8 BnageHnemM METOIUKOM MOATOTOBKH K BBITIOJHEHUIO MEPEBOA, BKIKOYAS IOUCK
MH(pOpMAaIIUK B CIIPABOYHOM, CTICIIHATIBHON JTUTEPATYPE U KOMIIBIOTEPHBIX CETAX

3HaTh — OCHOBHBIE MCTOYHUKH WHOOPMAIMHU ISl TIOATOTOBKH K BBITIOJHEHUIO
YMmeTs — o0cyxnaath crnocoObl 3((EKTUBHONW MOATOTOBKM K BBIIOJHEHHUIO
Biagets — TIPaKTHYCCKMMH HaBbIKaMH HMCHOJIB30BAaHUS MCETOJAWKH IIOATOTOBKHM K

[1K-9 BagenneM OCHOBHBIMU CIIOCOOAMU JOCTH)KEHUS SKBUBAJICHTHOCTH B IEPEBOJIE U
CIIOCOOHOCTBIO MPUMEHSITH OCHOBHBIE TTPHEMBI ITIEPEBOIA

3HaTh — OCHOBHBIC IOHATUS DKBUBAJICHTHOCTH B IIEPEBOJIE;
YMmeTs — o00cyxnaath crnocoObl 3()()EeKTUBHOTO pelleHns SKBUBAJIEHTHOCTH B
Biagets — TIPpaKTHYCCKMMH HaBbIKaMH MCHOJb30BAHUS CIIOCO0O0B  JTOCTIDKEHUSA

[TK-10 cmocoOHOCTHIO OCYIIECTBIIATH MUCHMEHHBIN IEPEBOJI C COOMIOCHUEM HOPM JIGKCHIECKOM
3KBHUBAJICHTHOCTH, CO6J'IIO)I€HI/I€M T'paMMaTU4YCCKUX, CHHTAKCUYCCKHUX U CTUIIMCTUYCCKHNX HOPM

3Harhb — OCHOBHBIE HOPMBI JIEKCHYECKOIl HSKBHUBAJCHTHOCTH, C Yy4€TOM
YMeTs — 00cyxaath crioco0bl 3PEKTUBHOTO pelIeHNs TUCbMEHHOIO IIEPEBO/Ia C
Brnaners — IPAKTHYECKMMM HaBbIKAMM IHCbMEHHOIO IEPEeBOJa C COOIIOACHUEM

[1K-12 criocoGHOCTHIO OCYIIECTBIIATH YCTHBIN MOCIEI0BATENIbHBII IEPEBO/I U YCTHBIN MEPEBOJI C
JHCTa ¢ COOII0IEHUEM HOPM JIEKCHYECKON SKBUBAJIEHTHOCTH, COOJIIOICHNEM TPAaMMATUYECKUX,
CUHTAaKCHUYECKUX M CTHJINCTHYECKUX HOPM TEKCTa EPEBOAA U TEMIIOPAIBHBIX XapaKTEPUCTUK
HCXOJIHOTO TEKCTa

3HaThb — OCHOBHBIC HOPMBbI JICKCUYECKOM OKBHUBAJICHTHOCTH, C Yy4u€TOM

YMmeTs — o0cyxnaartb CIOCOOBI 3¢ (deKTUBHOIO pelieHus YCTHOTO

Biagets — M[OPAaKTUYECKMMH HaBbIKAMH YCTHOTO IIOCJIECAOBATEILHOI'O II€peBOJa U




4.CTpykTypa, 00bEM M coiepKaHMe JUCHUIIIMHBI(MOLYJI5)

OO0mast TpyA0€MKOCTh AUCIHUIUIHHBI cocTaBisieT 11 3aueTHbix emuuuil 396 akaa.gacoB, B TOM
qucle:

—KOHTaKTHas pabora—154,8akaz.yacos:

—ayautopHas—1 S0akaz.qacos;

—BHeayAuTOpHas—4,8aKa1.uacoB

—camocrosTenbHas padota—169,8akan.gyacos;

—IOATOTOBKA K 3K3aMeHy—7/ | ,4akaj.qaca

CDopMa aTTeCTaliun-3a4cT, SK3aMCH

AynuTopHast
KOHTaKTHaspaborta
(Bakaj.4acax)

dopma

TEKYLIEro
KOHTPOJIS
Bun P Kon
.. | ycieBaemocTu
CaMOCTOSITENTbHOI u KOMITETEHIIN
pabotsl u
MIPOMEXYTOUYH
oit
aTTecTaluu

Pasnen/rema
JIACLUILIAHBL

Cemectp

n1al. |mpakT
3aH. | .3aH.

paboTa cTy/IeHTa

Jlek.

CamocTosTensHas

1.Work and Jobs

AynupoBaHue.
TpenunpoBka
YTEHUS U TTHChMA.
Jwnanoru
«WorkandJobsy.
«Greetingpeople»
YreHne TEKCTOB 110
MPETIOKESHHBIM
1.1ActivitiesVocabulary: Greeting temaMm. IlpakTuka OK-2,0I1K-
people. Roles and activities, work B ayJHM-pOBaHMUH, 5,0IIK-6,0
;ituations, work conditions, changing 5 6/411 | 5.9 IMUCbMEHHOH peuu. Onpoc [K-9,I1K-7,
jobs, work preferences. [octpoennn [K-8,I1K-9,
Grammar: Present Simple and Present MoHonormaeckux H| o o H: [K-10,I1K-1

Continuous, wordbuilding JTUATIOTHYECKUX 2
BBICKa3bIBaHHUU B
KOHKPETHOU
TEMaTHYECKOI
CHUTYaI}H.
IlepeBon Tekcra.
CocraBieHue
summary,
aHHOTAIIUH

Y cTHBIN




YcrHbliionpoc

Brinonnenune
nexcuku.CioB
MUCbMEHHBIX U N
APHBIAINKTaH
YCTHBIX
T.KoHTpOnbsHa
MPaKTHYECKUX
< spabora.
3aJaHUM. N
VYcTHBIOTBET
Hwnanoru
HaNpPaKTUYECK
«Telephonemessag
s OM3aHATUH(AH
) AJIOTMYECKOE,
YreHne TEKCTOB 110 MOHOIOLIUECK
.. MPEI0KEHHBIM OK-2,0IIK-
1.2Data.Vocabulary:Usiningthelntern OEBBICKa3bIBaH
. 2 temaMm. llpakTuka 5,0I1K-6,0
et.Leavingandreceivingmessages,e-m HEToTEME).
. . : B ayJM-pOBaHMUH, ITK-9,IIK-7,
ails.Ckeckinginformation.Grammar:C 10/41| 10 . ITuceMennoe3
MMCBMEHHON peyH. TIK-8,I1K-9,
ount-ableanduncountablenouns,Quant aJlaHMEHaIIpaK
. . IlocTpoennu IK-10,I1K-1
ityandnumbers,datesandtime. TUYECKOM3aHs
MOHOJIOTHUYECKUX U 2
TUU(KOPPEKIH
JTHATIOTHYECKUX
. SIOITHOOK,JIEKC
BBICKa3bIBaHHU B
. HKO-TPaMMaTH
KOHKPETHOI
. |4eckaspabora,
TEMaTHYCCKOH
summary,iepe
CHUTY-alliH.
BOJI,ACCE)
IlepeBon Tekcra.
TectHaycTHOE
CocraBieHue
BOCIPHUSTHCHH
summary, N
OSI3BIYHOMPEY
aHHOTAIIUH
.
VYcerableonpoc
Beimonaenne | bl KOHTpONIB-H
MMUCBMEHHBIX U | asgpabora.YcT
YCTHBIX HBIHOTBETHAIT
MPAaKTHYCCKUX | PAKTUUECKOM3
3aJaHui aHsTUI(Ina-TT
YTeHne TEKCTOB 10| OTHYeCKOe,MO
MPEIOKEHHBIM | HOTOTHYECKOe
TemaMm. IIpakTuka | BBICKa3bIBAHU
B ayau OI];aHI/II/I ernoreme) OK-2,01IK-
1.3Image.Vocabulary: Thefashionindu nnczMeHII){oﬁ eq;l HI/ICBMGHH()'eS 5,0I1K-6,0
stry.Wordbuilding.Cultureatwork.Ho 1081 10 Toc OGHEI/I ’ AAHHEHAIAK [K-9,I1K-7,
nestordiplomatic.Memos.Grammar:C P P [IK-8,I1K-9,
. . MOHOJIOTHYECKUX U | THICCKOM3aHs
om-parativesandsuperlatives [K-10,I1K-1
JUATIOTUYECKUX | THHA(KOP-PEKIT 5
BBICKA3bIBAHHH B |HSOIIHOOK,JICK
KOHKPETHOI CHKO-IpamMMaT
TEMAaTU4eCKOi | mueckaspadboT
CHUTY-alliH. a,summary,me
IlepeBon TexcTa. | peBoa,3cce)
CocraBnenue | TecTHaycTHO®
summary, BOCIPHUSTHCHH
aHHOTAIIUH OSI3BIYHOMPEY

u.




VYcerableonpoc
b1.C10BapHbIH

Brmonserne JUKTaHT.KOoHT
TMHCEMEHHBIX M | oo anaGor
YCTHBIX a
TPaKTHIACCKUX | v e rypritorser
3a/latui. HaINpaKkTUYeCK
YteHne TEKCTOB 110 oM3aHsTHH( 1K
HpeﬂnoxﬁeHHHM aJIOTUYeCKoe,
TEeMaM. AKTHKA
1.4Etiquette.Vocabulary:Offersandre- B ayzm-porl)aaﬂuu vonosoneck OK-2,011K-
: : . 9 > |oeBricKkasbiBaH| 5 OIIK-6.0
quests.Cultureatwork.Beingpolite,be-i THCLMEHHOM PEUH. | o orene) H’K-9 HK’-7
. . ge . ° > >
ngdirect.Socializing.Smalltalk.Gram 10/21| 10 IMocrpoeHnu Tnchmennoes | [TK-8. 1TK-9
. . s s
rr:l;;nr.;ljheS1mple:"l"e:nse:s.Prefﬁxes.Syno M;sz;z;?lzziiii 1| 3 nanmenanpax | [TK-1 0.1TK-1
. TUYECKOM3aHA 2
BBICKASBIBAHUA B | 1 iconnercipu
KOHKpCTHOM SIOITHOOK,JIEKC
TEMATHIECKOR | o roanvari
CHTY-alui. yeckasipabora,
[IepeBon Tekcra. summary, epe
CocraBieHue BOMACCE)
summary, TectHaycTHOE
aHHOTATHH BOCIIPUSITUCHH
OsI3BIYHOMpEY
HUroro no pasneny 3611114 35,9
Uroro 3a cemectp 3611114 35,9 3auér
2.Softskills. WorkLifeBalance.
VYcerableonpoc
b1 [lukrant.Ko
HTpOJIbHAAPAO
0Ta. Y CTHBIHOT
BETHAIPAKTUY
€CKOM3aHATHH
(mmanormyeck
0€,MOHOJIOTNY
BrinonHeHne | eCKOEBBICKA3bI OK-2,0TIK-
2.1Success.Vocabulary:Moneycolloc IIICbMEHHBIX U |BaHHENIOTEME). 5 OIK-6.0
ations.Phrasalverbs.Opposites. Telling YCTHBIX IucemenHOE3 H’K-9 HK’-7
astory.Roommates.Livingwitharoom 4/41 | 6 MPAaKTUYECKUX |ajaHueHanpak HK-S’HK-9’
mate.Grammar: Thepastsimple,Pastpe 3aJaHuM. TUYECKOM3aHs HK-lE) HK-i
rfect, IIpoexTHas paboTa | TUH(KOPPEKLU 2’
«Moneyliteracy». |somu6oK,1ekc

HKO-TPaMMaTH
yeckasipabora,
summary,fnepe
BOJI,ACCE)
TectHaycTHOE
BOCIPHUATUEUH
OsI3BIYHOMpEY
.




Brimonnenne
MUCbMEHHBIX 1

VYcerableonpoc
bl.KoHTpONBEHA

CTHBIX
Y spabora.YcTH
MPaKTHYECKUX .
o BIHOTBETHAITPA
3a1aHHI.
KTHYECKOM3aH
IIpoexTHaspadora
. STAU(TAATIOTH
«The risky
94eCKOE,MOHOJ
venturesy.
OrMYECKOCBBIC
YreHne TEKCTOB 10
Ka3bIBAHHETIOT
MPEATOKESHHBIM eme)
2.2Future.Vocabulary:Finantialventur temaMm. IlpaxTuka ' OK-2,0I1K-
. .. . [Iucemennoes
es.Makingpredictions.Countries. Trav 10/41l 10 | B 2yamposanny, B —— 5,0I1K-6,ITK
elcollocations.BrittishorAmericanEng IIMCbMEHHOII peyH. TH%CKOMSSHZ -8,I1IK-9,I1K-
lish.Grammar: Themodalsofpossibility ITo- cTpoeHHn I 10,I1IK-12
MOHOJIOTHYECKUX H PP
SIOIIUOOK,JIEKC
JTNATIOTHYECKUX
. |uko-rpammaru
BBICKa3bIBaHHUU B
. yeckaspabora,
KOHKPETHOI
. |summary,nepe
TEMaTHYCCKOH
BOJI,ACCE)
CHUTY-alliH.
TectHaycTHOE
IlepeBon Tekcra.
BOCIPHUSTHCHH
CocraBieHue .
OSI3BIYHOMPEY
summary, H
aHHOTALWHU ’
Wroro no pazgeny 14/81] 16
3.Leadership and Strategy
VYcerableonpoc
Boinonuenne | b1.KoHTpONb-H
IMCHMEHHBIX 1 | agpaboTta.Ver
YCTHBIX HBIMOTBETHAII
NPaKTUYECKUX | PAKTHIECKOM3
3aJIaHM. aHATUU(IUA-TT
YTeHue TEKCTOB 110 | OTHYECKOE,MO
HpeIOKEHHbIM | HOJIOTHYECKOE
Temam. IIpakTrka B| BBICKa3bIBAHN
3.1Job-seekingVocabulary: Theonlinej ayJHPOBAHHH, enoteme). | OK-2,011K-
obmarket.Activities. Theapplicationpr nucpMenHoi peuw. | [ncemennoes | 5,011K-6,0
ocess.Findajob.Explainingwhattodo.F 1021 10 IMoctpoeHuu ajlaHueHanpax | ITK-9,I1K-7,
ixedproceduresorflexible.Grammar:T MOHOJIOruueckux u | Thieckomsans | [IK-9,ITK-10
heimperative.Adjectivesandadverbs. Juanorudeckux | THu(xop-pexn [ TIK-12
BBICKA3bIBAHUIl B |MAOLIMOOK,JIEK
KOHKPETHOU CHKO-rpaMmar
TeMaTHYeCcKOl | MYecKaspadoT
CHUTY-alliH. a,summary,me
IlepeBon TekcTa. | PeBom,ICCE)
CocraBieHue Tecr Ha
summary, YCTHOE
aHHOTAIIUH BOCIIPHSTHE

MHOSI3EIYHOM




Beinonuenue
MUCbMEHHBIX U
YCTHBIX
MPAKTUYECKUX
3aJIaHuH.
IIpoexTHas paborta
«People brandsy.
YreHue TEKCTOB 110

VYcerableomnpoc
b1.KoHTpONBHA
spabora.YcTH
bIIIOTBETHAMNpa
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6.Motivation and Development.
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500pa3oBaTe/ibHbIE TEXHOJIOTUH

[Ipun peanuzauuu pa3iIuyHBIX BUJOB Y4eOHOW pabOTHI HKCIOJIB3YIOTCS CIEAYIOLIUE
oOpa3oBaTeibHble 1 MHPOPMAIIMOHHBIE TEXHOJOTUHU: 00BACHUTEIbHO-UIUTFOCTPATUBHBIE METOIbI
oOyueHus (MpaKTUYECKUE 3aHATHS, TOCBSAIEHHbIE OCBOEHUIO KOHKPETHBIX YMEHHUH U HABBIKOB 110
MPEIOKEHHOMY aJropuTMy), MpoOneMHoe oO0ydeHue (MpakTUYecKue 3aHATUS B (opMme
MIPaKTUKYMOB M KE€HC-METO0B), IPOEKTHOE 00yueHUE (TBOPUYECKUE MPOEKThI), MHTEPAKTUBHbBIE
TEXHOJIOTUHU (muckyccum), UTPOBBIE TEXHOJIOTUHU (ponieBast urpa),
MH(}OPMaLlMOHHO-KOMMYHHUKAIIMOHHBIE 00pa30BaTe/IbHbIE TEXHOJIOTUH (IIPAKTUUECKUE 3aHATHS B
dbopme npe3eHTaIui).

6YueOHO-MeTOANYECKOE 00ecriedeHHe CAMOCTOATEIbHOM padoThl 00y4ar0IM XCH
[IpencraBneHo B npwiioxeHuu 1.

701€eHOYHbIE CPEACTBA sl IPOBEJICHU IIPOMEKYTOYHOM ATTECTALMHU
[IpencrasieHsl B IPUIIOKEHUH 2.

8YueOHO-MeTOAMUYECKOE U HH(POPMALMOHHOE o0ecneyeHre JUCHMIITIMHBI(MOLYJIs1)

a) OcHoBHas JMTEpaTypa:

1. ApramonoBa, M. B. Let's Read and Speak about Culture : yue6HOE mocobue [miis
By30B]. Part 1 / M. B. Apramonosa, JI. B. [laBnosa, U. P. Ilynexa ; MI'TY. - MarauTtoropck :
MI'TY, 2019. - 1 snekrpon. ont. muck (CD-ROM). - 3arn. ¢ turyn. skpana. - URL:
https://magtu.informsystema.ru/uploader/fileUpload?name=3833.pdf&show=dcatalogues/1/1530
015/3833.pdf&view=true (mara oOpamenus: 09.10.2020). - Makpooosekt. - ISBN
978-5-9967-1460-5. - TekcT : aneKkTpoHHBIN. - CBeneHus noctynssl Takxke Ha CD-ROM.

2. byroBa, A. B. Read and check : yue6noe mocobue / A. B. byrosa, A. U. Jlyockux, E.
A. Jlomakuna ; MI'TY. - Marautoropck : MI'TVY, 2018. - 1 anexrpos. ont. auck (CD-ROM). -
3ari. C TUTYI. JKpaHa. - URL:
https://magtu.informsystema.ru/uploader/fileUpload?name=3728.pdf&show=dcatalogues/1/1527
717/3728.pdf&view=true  (mara oOpamenus: 15.10.2019). - Makpooobekr. - Tekct
ANIEKTPOHHBIN. - CBeAeHus nocTynHbl Takke Ha CD-ROM. anekTpoHHBIN. - CBEeHHS TOCTYITHbI
taoke Ha CD-ROM.

0) JonmosHuTesbHasA JUTEpaTypa:

1. MenexoBa, FO. b. Grammar: Practice and Testing : npaktukym / FO. b. Menexosa, E. 1.
Pabuna ; MI'TVY. - Maraurtoropck : MI'TY, 2018. - 1 anektpon. ont. auck (CD-ROM). - 3arun. ¢
THTYIL. JKpaHa. - URL:
https://magtu.informsystema.ru/uploader/fileUpload?name=3694.pdf&show=dcatalogues/1/1527
532/3694.pdf&view=true

- Makpoo0ObekT. - Tekct : anekTpoHHbIN. - CBeieHus 1ocTynHbl Takke Ha CD-ROM.

2. Henamesa O. A. Reading Guide: The Adventures of the Famous Five by Enid Blyton
[DnexTponHBIN pecypc] : yueOHoe mocobue : [mocobue no urenuro]| / FO. A. Henamesa, H. C.
ConosbeBa ; MI'TY. - Maruutoropck : MI'TY, 2016. - 1 snekrpon. ont. guck (CD-ROM). -
Conepik.: HeamanTUpOBaHHBIE poMaHbl J. bnaiTon u3 mukia "[IpukiroYeHUsT BETUKOJICITHON
nsATepKu’. - Pexum JOCTyna:
httos://magtu.informsvstema.ru/unloader/fileUnload7name=2371.ndf&show=dcatalogues/1/1130

B) MeToanueckue ykasaHusi:



CamocrosTenbHas padoTa CTyICHTOB By3a : pakTukym / coctaButenu: T. I'. Heperuna,
H. P. Ypazaena, E. M. PazymoBa, T. ®. OpexoBa ; MarHuTOropckuii roc. TeXHUYECKUM YH-T UM.
I'. . Hocosa. - Marauroropck : MI'TY um. I'. U. Hocosa, 2019. - 1 CD-ROM. - 3ar. ¢ tutyi.
skpana. - URL:

https://magtu.informsystema.ru/uploader/fileUpload?name=3816.pdf&show=dcatalogues
/1/1530261/3816.pdf&view=true (nara oOpamenusi: 18.10.2019). - Makpoobbekr. - Tekcr :
AJIEKTPOHHBIN. - CBeieHus 1ocTynHbl Takke Ha CD-ROM.

r) [Iporpammuoe odecnieuenue u MurepHer-pecypcebi:

IIporpammHoe oGecrieyenne

Haumenosanue [10 Neyorosopa Cpox neiicTBus
JIUIICH3UN
. . -1227-18 ot
M A .10.
S Windows 7 Professional(sist kimaccoB) 08.10.2018 11.10.2021
MS Windows 7 Professional (st k1accos) %7782_21510; 27.07.2018
. Ne 135 ot
M
S Office 2007 Professional 17.09.2007 0eccpovHO
7Zip cBOOOHO 0eccpodHo
pacmpocTpaH
FAR Manager CBOOOIHO 06eccpouHO
pacmipocTpaH
IIpodeccuonaibHbie 6a3bl JAHHBIX U HHPOPMAIMOHHBIE CIIPABOYHBIE CHCTEMbI
HasBaunexypca CchuIKa
OnexkTpoHHas 0Oa3a mepuoaumyeckux wu3ganuii East View Information|https://dlib.eastvie
Services, OO0 «MMIBUC» w.com/
Wnpopmanronnas cucrema - EnmHoe okHo  goctyma  k|http:/window.edu.
HH(}OPMaLMOHHBIM pecypcam ru/
OnexkTpoHHas 0Oa3a mepuoaumyeckux wu3gaHuii East View Information|https://dlib.eastvie
Services, OO0 «MMIBUC» w.com/
[TouckoBas cucrema Axanemust Google (Google Scholar) ztitép:l;///scholar.goo

9 MaTepuajibHO-TEXHHMYECKOE o0ecreuyeHne TN CIMIJINHBI (MOIYJIs)

MarepuaabHO-TeXHHUECKOE 00eCTIeUeHHEe AUCIUTUTNHBI BKITIOYALT:

1.Y4eOHble aymuTOpuH i TPOBEICHHS MPAKTUYECKUX 3aHSATHH, TPYNIOBBIX |
WH/IMBUIYAIbHBIX KOHCYJBTAIIMH, TEKYIIETO KOHTPOJSI W MPOMEKYTOYHOW AaTTECTAIUH.
Ocnamienne: MynbTUMEIUITHBIE CpPEACTBA XpPAaHEHWs, TMepeladyd MW TPeACTaBICHUS
nHpopmanu. KOMIUIEKC TECTOBBIX 3aJaHHUd ISl TIPOBEIICHHS TPOMEKYTOUYHBIX H PYOCKHBIX
KOHTPOJIEH.

2.Ilomemenuss st CaMOCTOATENBbHOM  paboThl  oOyuarommxcsa.  OcHaieHue:
[lepconanbHbie koMmbloTephl ¢ maketoM MS Office, Brixonom B MIHTEpHET U C AOCTYIOM B
AIIEKTPOHHYIO HH(OPMAIIMOHHO-00pa30BaTENIbHYIO CPEy YHUBEPCUTETA.

3.Ilomemenne Il XpaHEHUS M TPO(PHIAKTHUECKOTO OOCTY)KHMBaHUS Yy4eOHOTO
o6opynoBanus. OcHamenue: [kadgpr 1ig xpaHneHus: yaeOHO-METOAMYECKON JOKYMEHTAIIUH,
y4eOHOTO 000pYy/IOBaHMS U Y4EOHO-HATIISIHBIX TTOCOOUH.



IIpuiaoxenne 1

YueOHO-MeTOAUYECKOE 00ecTieueHe CAMOCTOATeIbHOH padoThl 00yUYarommxcst
[To mucrunmmae «IIpakTHKyM O KyJIbType peueBOoro oOmieHus (MepBbI MHOCTPAHHBIN
SI3BIK)» TIPEYCMOTPEHA ayAUTOPHAS M BHEAYJUTOPHASI CAMOCTOSTENbHAS pab0oTa 00yJaroImHuXCs.
AymmMTopHas — camMoOCTOsTeNbHass padoTa CTYIEHTOB  MpPEIoaracT  BBIIOJHEHHUE
MPAKTUYECKHUX 3a/IaHUI Ha 3aHATHUSIX.
IIpumepHblie ayAuTOpHBbIE KOHTPOJIbHbIE padoThl (AKP):
AKP Nol «Correct the mistakes»
1. Sugar provides man with quick energy, but it has neither vitamins, minerals, and other
body-building material.
2. International, political, and cultural forums are holding throughout the year at the new
convention centre.
3. She told him that she didn’t want to marry him, what in my opinion was very silly of her.
4. Let’s have dinner together sometimes next week.
5. Nothing what we do is completely useless.
6. Even although he couldn’t swim, he jumped straight into the water.
7. Caviar is delicious served spread on toast, flavoured with a few drops of lemon juice, and
eating as an appetizer.
8. He left the house at five in the morning, when the family was yet asleep.
9. Looking out of the window of the hotel room, there were lots of mountains.

10. Having lived there for long period, the French writer Stendhal knew Italy well.

AKP No2 «Choose the right word

Circle the correct word.

1. I don’t know why you’re putting / taking the blame on me.

2 Shelly has no intention / purpose of admitting she lied.

3 It doesn’t / isn’t necessary to set the burglar alarm.

4. The judge made / gave us permission to call a surprise witness.

5 We don’t know who was at fault / damage yet, but we’ll find out.

6 Sorry, I mistook you for / with someone else.

7 Should judges take children into reason / account when sentencing their
parents?

8. The plan went / had wrong, didn’t it?

0. We need prisons in solution / order to keep society safe from dangerous
criminals.

10. Many people are making / taking advantage of the change in the tax law.

AKP No3 «Answer the questions to the text)

Answer the questions and do the given assignments:



1. Where is the scene set? 2. What was Tom Robinson charged with? 3. Why did Judge
Taylor appoint Atticus Finch to defend him? 4. In what way did Atticus Finch speak to the jury and
why? 5. What did Atticus Finch say about the case? 6. What did Atticus Finch say about
MayellaEwell? 7. What did the girl do to get rid of her own guilt? 8. What were the witnesses for
the state sure of when giving their testimony? 9. What was the evil assumption of the witnesses for
the state? 10. What did Atticus Finch say about people not being created equal? 11. Why didn't

Atticus Finch believe firmly in the integrity of their courts and in the jury system?

AKP No4 «Act out a conversation»

Pair work. Make up and act out situations, using the phrases and word combinations:

1. Imagine that you are sharing your experience in the technique of taking examinations
with a freshman. You are not exactly a hardworking student.

2. Imagine you are instructing a young teacher who is to be an invigilator at the written
exam.

AKP No5 «Speak on the article»

Read the article, retell it and speak on the problem raised in the article.

Computer Crime

Criminals in the past used to have guns, masks and escape cars. Now they have a computer,
a telephone and a piece of computer equipment called a ‘modem’. They simply dial a telephone
number to link their own computer with others, and then, using a password (a secret word or
phrase), enter a company’s computer system (in a bank or a government office for example). Many
companies stupidly used to have the word ‘password’ as their password.

In 1990 two American teenagers broke into a computer system and added rude messages to
some information and made other important data disappear. The damage cost over two million
dollars to correct. A 12-year old boy in Detroit used his own computer to enter the computer
system of a large company and caused financial chaos.

In Britain, computer crime costs companies about 400 million pounds a year. Often, the
computer criminals do not to make money; they just want to show the world how clever they are.

They also like to create computer viruses. They program a computer disc with a special fault
in it. When a computer copies the disc, the fault enters the computer’s memory. That means it gets
onto any other disc each time you put a new disc into your computer. Some viruses are just silly
messages. For example, one puts the message ‘peace and love’ on your computer screen while you
are working. Other viruses use all the ‘memory’ on the computer, and the computer is ‘sick’ and
unable to work. One hospital in Britain recently lost all of his records about sick patients because
of a computer virus.

AKP No6 «An outline for giving a talk on the article»

Speak on the article following the outline:

1. The main Story today 1S @DOUL .. ouuu ittt ettt ettt e e e e ettt eeeeeeeeeeennnanass
2. The editorial 1S @DOUL ... ouuun ettt ettt ettt et e ettt aaaeeeeeeeeennaaeeeeeeennnee
3. There are readers’ letters on page ............ and they deal with the following topics:

4. The most interesting feature 1S abOUL .. ...oouuurnn ittt ettt ettt teeeaaaeeeeeeennnnns
5. There is some scandal on page ............ , a crossword on page ......... , a cartoon on page
............ and some small ads 0N PAZE ...ttt ettt ettt et taaaaaaaane,




6. The most interesting business StOry 1S about ........ooeeeeeiieiiiiiinneeeeennnn. and the largest
R 010 ARSIV 4 (6] (o3 1 10010 | T

7. The most striking photograph ShOWS ....ooouuuuiiiiiiiiiiiiii ettt iiiiiieeeeeenn,

8. There are advertisements for .............ccoeeviiieennn.... b et eeeeieeiiiiiieeeeeeenn and

AKP N7 «Formal and informal Style»

Read the following excerpts and find examples of each of the features of formal and informal
style listed in the table above.

EXCERPT A

A matter of considerable controversy at present is the issue of whether works of art should
remain in their country of origin, or rather the owners of such works should be allowed to sell them
to collectors abroad, thus depriving the country’s population of a vital part of its cultural heritage.
Strong arguments exist in support of both sides of this debate, which implies that it is worth
examining both points of view before reaching any conclusions.

Should such sales be permitted, it is argued that the country of origin would lose pieces of
art which rightfully belong where they were created. In addition, works of art which were created
to be viewed in a certain setting, or as part of a particular structure, lose a great deal of their artistic
impact when removed from this context. Venus de Milo, an ancient statue of Aphrodite is a clear
case in point: this conspicuous example of the Hellenistic sculptural tradition, carved in 150 BC
and found on the Aegean island of Melos in 1820, is now decorating nothing more inspiring than a
room at the Louvre Museum in Paris ...

EXCERPT B

People argue a lot nowadays about whether or not works of art from one country should be
sold to another. I don’t think they should be. If they are then the people in the country of origin lose
out on the chance to see stuff that really belongs to them. This just isn’t right. It’s a problem, too,
when you see works of art in the wrong place. I mean the Parthenon friezes look boring the way
they show them in the British Museum. That’s just not where they belong. But if you could see
them on the Parthenon, they’d look great ...

AKP Nol0 «Summary»

Summarize in three paragraphs the three important areas in which study skills can be useful.
Your conclusion might be a single sentence restating the thesis.

POWER LEARNING

Jill had not done as well in high school as she had hoped. Since college involved even more
work, it was no surprise that she didn’t do better there.

The reason for her so-so performance was not a lack of effort. She attended most of her
classes and read her textbooks. And she never missed handing in any assignment, even though it
often meant staying up late the night before homework was due. Still, she just got by in her classes.
Before long, she came to the conclusion she simply couldn’t do any better.

Then one day, one of her instructors said something to make her think otherwise. “You can
probably build some sort of house by banging a few boards together,” he said. “But if you want a
sturdy home, you'll have to use the right techniques and tools. Building carefully takes work, but it
gets better results. The same can be said of your education. There are no shortcuts, but there are
some proven study skills that can really help. If you don’t use them, you may end up with a pretty
flimsy education.”

Jill signed up for a study-skills course and found out a crucial fact—that learning how to
learn is the key to success in school. There are certain dependable skills that have made the
difference between disappointment and success for generations of students. These techniques



won’t free you from work, but they will make your work far more productive. They include three
important areas: time control, classroom note-taking, and textbook study.

Success in college depends on time control. Time control means that you deliberately
organize and plan your time, instead of letting it drift by. Planning means that you should never be
faced with a night-before-the-test “cram” session or an overdue term paper.

There are three steps involved in time control. First, you should prepare a large monthly
calendar. Buy a calendar with a large white block around each date, or make one yourself. At the
beginning of the college semester, circle important dates on this calendar. Circle the days on which
tests are scheduled; circle the days papers are due. This calendar can also be used to schedule study
plans. You can jot down your plans for each day at the beginning of the week. An alternative
method would be to make plans for each day the night before. On Tuesday night, for example, you
might write down “Read Chapter 5 in psychology” in the Wednesday block. Hang this calendar
where you will see it every day—ryour kitchen, your bedroom, even your bathroom!

The second step in time control is to have a weekly study schedule for the semester—a chart
that covers all the days of the week and all the waking hours in each day.

AKP Noll «Essay»

Write an opinion essay on the following topic:
Students should specialize early so that they can develop in-depth skills and knowledge in
their majors.

IIpumepHble HHAMBUAYAIbHBIE 1oMamHue 3axanus (M/13):

H/I3 Nel «Correct the mistakes»

Correct the mistakes in the following sentences
1.1 hate when foreign films are dubbed; I like to listen to them in their original language.
2.The police are very unwilling to interfere with family problems.
3.1t’s no use to tell me now. I needed to know a week ago.
4.The producer organizes the budget and decides how much is worth to spend on the film.
5.We eventually winded up staying in a little hotel a few miles from town.
6.He became acutely conscious to have failed his parents.
7.Y ou may not like him, but you’ve got to admire of his persistence.
8.Tell me all the latest gossips.
9.I’m looking forward to go to your party.
10.She refused having anything to do with the plan.
11.The police observed him to enter the bank with a gun.
12.Seeing his confusion, I offered helping him.
13.We took the line of the least resistance and paid the money instead of arguing.
14.There is not much point to try to persuade him — he’ll never change his mind.
15.The package in the corridor looks a bit suspiciously.
16.At supper, everyone was in high spirit.
17.1 used to a good swimmer, but now I’m out of the practice.
18.Many newspapers have a gossip row, where private lives of famous people are reported.
19.She just scraped at the examination.
20.Have you ever considered to work as a teacher?

HJ[3 Ne2 «Translate into English»

Translate into English using active vocabulary
.51 munny cTaTey B 3Ty ra3eTy yKe€ MHOTHE I'OJIbL.
2.006pa3 xxu3nu béprona u3 pacckaza Mosma crmocoOCTBOBAJ €ro MaJACHHUIO (Pa30PEHHUIO).
3.XoTuTe BHECTH NOKEPTBOBaHME (BKJIa) HA OJarOTBOPUTEIHHOCTh?
4.BBenieHre CaHKIUN Majlo CIOCOOCTBYET HaJlaKUBAHHUIO JPY)KECTBEHHBIX OTHOIIEHUN MEXITY



JBYMsI CTpaHAMH.

5.0TH HOBOCTH MOKET OBITH IOJJHUMYT Ballle HACTPOEHUE.

6.°31ple DyXW BCEIWJIMCh B HEro’ TMOAyMala OJu3a, KOTJa OH HadaJl W3/1aBaTh CTpPaHHBIC
HEYeJIOBEYECKHE 3BYKH 10 HO4aM. (takepossession)

7.Y VpeH ObUI XOPOIIHiA BKYC B OJICK/IC.

8. MoJIOKO KUCJI0€ Ha BKYC.

9.DpyKT TOpHKUI Ha BKYC.

HJ[3 Ne3 «Renderingy»

Render the text into English:

Hecsate et Hazaa AnnBonsall cipaBnsiiack ¢ padoToit gocraroydo xopoino. OHa moria
YCTaHABJIMBATH COOTBETCTBYIOIINE B3aUMOOTHOIIEHHS ¢ AeTbMU. OHA cmapanace niaHuposams
YPOKH TaK, 4TOOBI BBI3BAaTh HHTEPEC JAETEH, MOOMIPATH MX TBOPUYECTBO, & HE TOJBKO IEepeIaBaTh
VM 3HaHMs, HO ¥ pa3BUBaTh UX YMEHUS (HEOOXOIUMBIE JIJIS )KU3HH ) 00IIAThCS APYT ¢ apyrom. Beé
, UTO TpeOOBAJIOCH OT YUCHUKOB — IPHHUMATh aKTUBHOE YJacTHe B 0OCYK/IeHHE YICOHBIX TEM U
TakuM 00pazoM GOPMHUPOBATH CBOW 3HAHHSI

Omna m100uT AeTeil, 000kaeT CBOU MPEAMET U HE BUHHUT CEOs.

Omna cuuTaer, 94To nMpoodiiemMa 3aKIIF0YaeTCs B TOM, YTO AETH U3MEHWINCH B XY/IIIYIO CTOPOHY
3a MOCJIeTHUE HECKOJIBKO JIeT. VIM He TOJIbKO BCE HACYYMIIO, OHU HETIOCIYIIHBIE, TUI0X0 BEIyIINe
cebs1, TpyObIie. Bcé 9TO BRI3BIBACT Y HEE OTBpAIICHHE.

OnHa 0O0BsICHSIET, UTO JAETH HAXOAATCA IOJI JaBJICHHEM CO CTOPOHBI CPEICTB MAacCOBOM
nH(pOpMaIUK U IPyT Ipyra.

Hapymaromme mnopsmox  yuenuku (disruptive) maBieroT (dominate) Ham ycepaHBIMH
YUEHHKaMH, YTO MeIIaeT cBeMmy kiaccy. EE MOmBITKM mNpu3BaTh WX K COBECTH TaKkKe
OKaHUYMBAIOTCS Heymadei. XOTsS WX POJAUTENM CAMUM HE B COCTOSHHH CIPAaBUTHCS CO CBOMMH
netbMu. OHUM JIOJDKHBI IPHUHATH 9aCTh BUHBI 32 TO, YTO TO3BOJISIFOT JIETSIM JIOJITO HE CHATh I10
BeYepam, 3a TO , YTO OHH HE KOPMST MX TaK Kak MoJjoxkeHo. Koraa netn mpuxoaar B Koy 0e3
3aBTpaKa , OHM HE B COCTOSIHUU COCPEIOTOUYUTHCS Ha paboTe.

H/I3 Ned «Translation»
Translate into English (make use of the active vocabulary)

OH HUKOT/J]a HU B MaJICHIIICH CTETICHU He 8MeuUBaIcs 8 0end NPYyrux.
3710 HE OyIEeT CTOUTH A0POT0, HO He 8 IMOM CYMb.
S cuumaro eadxxcnvivm (06s3amenvHbiM) 3aKPHIBaTh OKHA IIEPE]] YXOJI0M M3 JI0Ma.
S nymatro, 4TO g ynycmun 6cé camoe 21asHoe.
Bbl 105KHO Ob1mb nymaeme mens ¢ KeM-TO APYTUM.
Pa3Be Bbl He 3aMeTUIIN HUYETO 10003pUmenbHo20 B €ro OBEeIeHUN ?
S cMyTHO oco3nasa, 9TO 32 MHOM CIIEJIAT.
Omna He npuIlLia B co3HaHue 1 yMepila Ha CIIEIYIOIIUNA JeHb.
[TocrositnHas 60JITOBHS feTel Mewania emy paboTaTh.
0. Ecniu Ob1 ms1 nopasmulciun Haj, CBOMMH TOCTYIIKaMH, TO Thl ObI OCO3HAJI, YTO CaM 3a HUX
OTBEUAECIIIb.
11. TBou OprokM M MUKAK — OYEHb CTPAHHOE CMeuleHue Crmuiel.
12. OH ykazan na MecTo, i€ paHbllI€ CTOSUT JOM.
13. On Bcerga o0emaeT moMo4b, HO KOT1a 00xo0um 00 0ead, €ro HUKOraa HeT.
14. Y MeHs ecTb n0003peHue, UTO OHA TOBOPUT HETIPaBYy.
15. OH roBopuI1 ¥ TOBOPHJI, HO TaK U He NOOOULEN K Cymu Oera.
16. I — noknonnux Monapra.
17. Hem cmvicna x1athb.
18. Ecti Ob1 oHa He ObLIa TaK 3acmeHuusa, OHa Obl HE YYBCTBOBaJIA ce0sl HEJIOBKO Cpeau
HE3HAKOMBIX JIFOACH.
19. Apmus okazana CHIIBHOE conpomueiieHue Bpary.
20. Mama roBopur, 4To s MOT'Y TTOHWTH paboTaTh, €CJIM ATO HE OyaeT mewams yuéoe.

i A Al o



HJ/I3 Ne5 «Translation»
Translate the text into English:

Kak-to Beuepom Omu3kuil apyr o, NpakTUKYOMUNA Bpay, 3arjisHy/l K HEMY Ha 4Yail.
Bcekope k HuM npucoenunumics Xbtoro. IloHavany oHM 00CyXaanu HOCIEIHHE HOBOCTH O
Jep3KoM molere OBYX 3aKIOUYEHHBIX, U XbIOIO paccKazajl O pa3IUYHbIX HPUCIIOCOOJICHUSX,
ucnoJsib3yemMblx npu noderax. IIpoBosioka, Kycok Meramia, Jaxe MOJocka Oymaru — BCE, 4TO
OKa)keTcs MoJ1 pyKoil. Xbloro JeHCTBUTENBHO MOJIb30BAJICS BCEM 3TUM, U 3TH MaJICHbKUE IITYYKU
HUKOI/1a He moABoAWiIM ero. OH B3APOTHYJ MpPH ATHX CJIOBaX, MOHSB, YTO 3aIIEN CIHUIIKOM
naneko. OH Opocun Oernbiii B3rsig Ha JIko, HO TOT M OpoBbiO HE MoBeN. OCTOPOKHOCTD
OYEBHUIHO ynaepkana ero. OH o0oapsroIIe YIbpIOHYICS XbIOTO.

HJ[3 Ne6 «Anoutlineforgivingatalkonthearticle»

Choose any newspaper (it could be in your own language if you can’t find an English one)
and complete the following sentences.
10. The main story today 1S abOUL ......uuuiiuuiit ittt ettt iiiiieeieeeeannneenss
11. The editorial 1S @DOUL ... uuuue ittt ittt ettt ettt ettt ea e eeeeeaaeeeeeeeeenns
12. There are readers’ letters on page ............ and they deal with the following topics:

13. The most interesting feature IS abOUL ... ...couituurnee ettt ettt e e et teaaaeeeeeeennnnnns

14. There is some scandal on page ............ , a crossword on page ......... , a cartoon on page
............ and some small ads 0N PAZE ...ttt ettt et e ttaiaaaaaane,
15. The most interesting business story is about ........eeuruneiiiiiiiunnaanaann... and the largest

SPOIS AItICLIE 1S ADOUL ...ttt ettt ettt ettt ettt e e e e e teeaaaaeaeeeens
16. The most striking photograph SHOWS .. .uuuuu ittt ettt ettt taeaeeeeaeeenn.
17. There are advertisements for ..........cccooeviiiiiiienn.... o e eeteiteeieiieiiieieeennns and

18. An article about ........coiurniiiiiiiiiiiiea i, ON PACE ..., made me feel

H/[3 Ne6  «Summary»
Summarise the text in about 6 paragraphs and give a title to it:

Readers of Celeste Ng’s second novel, “Little Fires Everywhere,” will recognize a few
elements from her acclaimed debut, “Everything I Never Told You.” There are the simmering
racial tensions and incendiary family dynamics beneath the surface of a quiet Ohio town. There are
the appeal and impossibility of assimilation, the all-consuming force of motherhood and the secret
lives of teenagers and their parents, each unknowable to the other.

And there’s a familiar frame, too: At each novel’s opening, we know at least part of the
tragedy that will befall the characters — the mystery lies in figuring out how they got there. In
“Little Fires Everywhere,” we begin not with a death but a house fire, and new questions: Who set
it, and why?

The house belongs to Elena and Bill Richardson, a wealthy white couple who epitomize
success in picture-perfect, late-’90s Shaker Heights, and their four teenage children, including
girl-next-door Lexie and the troubled prankster Izzy, who is suspected of arson. “The firemen said
there were little fires everywhere,” Lexie says. “Multiple points of origin.Possible use of
accelerant. Not an accident.” But Izzy isn’t the only one who seems to have fled the scene. Mia
Warren and her 15-year-old daughter, Pearl, have also disappeared, vacating the small house they
rented from the Richardsons. And so Ng again returns to the past for answers.

It’s Mia and Pearl’s arrival in town 11 months earlier that ignites the story. Mia is an alluring



Hester Prynne, a misfit nomad whose scarlet A might stand for Artist. She and Pearl have traveled
the country in their VW Rabbit with little more than Mia’s camera, living in dozens of towns
before settling in Shaker Heights, where Mia promises her daughter they will stay. Pearl, longing
to belong, quickly becomes a fixture in the Richardsons’ home, entangling her mother along with
her.

Witnessing these two families as they commingle and clash is an utterly engrossing, often
heartbreaking, deeply empathetic experience, not unlike watching a neighbor’s house burn. And
the spectacle doesn’t stop with the Richardsons and Warrens. Ng also introduces a custody battle
that becomes the center of the town’s attention — a 1-year-old girl who is wanted by both her
Chinese immigrant mother and the white couple who has raised the baby.

It’s this vast and complex network of moral affiliations — and the nuanced omniscient voice
that Ng employs to navigate it — that make this novel even more ambitious and accomplished than
her debut. If occasionally the story strains beneath this undertaking — if we hear the squeaky creak
of a plot twist or if a character is too conveniently introduced — we hardly mind, for our trusty
narrator is as powerful and persuasive and delightfully clever as the narrator in a Victorian novel.
As soon as we meet our matriarch — “Mrs. Richardson stood on the tree lawn, clutching the neck

of her pale blue robe closed” — we have the sneaky sense that our well-mannered narrator is
speaking from both within and above the order-obsessed neighborhood.
But as Mrs. Richardson — rarely “Elena” — struggles to keep her household in order, the

narrator begins to shapeshift, surprising us with the expansion of her powers. Ng doesn’t miss an
opportunity to linger over a minor character, even those we meet for only a moment (the neighbor,
the doorman, the bailiff) whose voices might otherwise be rendered in parentheses. At the same
time, she offers a nuanced and sympathetic portrait of those terrified of losing power. It is a
thrillingly democratic use of omniscience, and, for a novel about class, race, family and the
dangers of the status quo, brilliantly apt.

Mrs. Richardson’s vision of a suburban utopia might strike some as a quaint fantasy, but this
is the *90s, after all. Post-9/11, post-Obama, in the age of Trump and Black Lives Matter, we may
know better, but Ng reminds us that 20 years ago, in the age of AltaVista, pagers and Sir
Mix-a-Lot, some who voted for another Clinton claimed to have within their sight a post-racial
America. “l mean, we’re lucky,” says the blond Lexie, whose boyfriend is black. “No one sees
race here.”

The magic of this novel lies in its power to implicate all of its characters — and likely many
of its readers — in that innocent delusion. Who set the little fires everywhere? We keep reading to
find out, even as we suspect that it could be us with ash on our hands.

H/[3 Ne7  «Reproduction»
Write a reproduction of the story “The Man with the Scar” by S. Maugham (280-300 words).
H/[3 Ne8  «Essay»

Write an essay about an ideal companion for you (about 300 words).



IIpunoxenne 2

OneHouHble cpeacrea AJisi MpoBEeACHUS l'lpOMe)KYTO‘lHOﬁ arrecranmu

a) H.]'Ial-[l/[pyeMl)le pe3yJabTaThbl oﬁyt{em/m H OICHOYHBIC CPEACTBA IJIA IPOBECACHUSA HpOMe)KyTO‘lHOﬁ aTreCralmum:

CrpyKTypHBII
JJIEMEHT

KOMIICTCHII U

[Tnanupyemblie pe3ynbTaThl 00y4eHHS

OneHouHbIE CpesicTBa

OK-2 ciocoOHOCTBIO pyKOBOJICTBOBAThHCS PUHIUIIAMU KYJIbTYPH
yYBa)KE€HHE CBOEOOpa3nsl MHOS3BIYHON KYJIbTYPbhI M IEHHOCTHBIX O

oro peiITUBU3MA U 3TUYCCKUMHU HOPMAaMHU, MPCATIOJIararoiuMu 0TKa3 OT STHOUCHTPHU3MA U
I/ICHTaIII/Iﬁ HWHOSA3SBIYHOI'O COLlMyMa

3HaTh _

OCHOBHBIE  OIpEIEIEHUs M  MOHATUS | PACKpOHTE CYIHOCTD CIEAYIOIUX MOHATHI U MX 3HAYEHHE JUI aHITIOA3BIYHOTO O0OIIECTBa:
KYJbTYPHOTO PEJIATHBU3MA; - privacy
— OCHOBHBIC J3THYECKHE HOPMBI M IIpaBUIIa, - challenge
OEHHOCTHBIE OpPHEHTAllUHM HHOSA3BIYHOI'O - ambition
COLIMyMa. - democracy
- political correctness
- eccentricity
- small talk, etc.
YMeTh — Haitmnre B TEKCTe JIEKCHUECKHE CIWHMUIIEI,

NPUMEHSTh 3HAHHUS JTUYECKUX HOPM H
[EHHOCTHBIX OPHEHTAIM WHOS3BIYHOTO
counyma B podeccuoHaIbHOM
JeATeNbHOCTH;

puoopeTaTh 3HaHUS B obnactu
KYJBTYPHOTO PENSTHBH3MA M 3THYECKUX
HOpMaM  MpEANoJarariue OTKa3  oOT
ATHOLIEHTPHU3MA M yBa)XKEHHE CBOEOOpa3us
WHOSI3BIYHOM KYJIBTYpbl W LEHHOCTHBIX
OPHMEHTALMI HHOA3BIYHOTO COLIUYMA.

OTpaKAMIHUE COIMOKYIBTYPHBIE pealluu
AHTIIOA3BIYHOTO O0IIEeCTBA:

Readers of Celeste Ng’s second novel, “Little Fires Everywhere,” will recognize a few
elements from her acclaimed debut, “Everything I Never Told You.” There are the simmering
racial tensions and incendiary family dynamics beneath the surface of a quiet Ohio town. There
are the appeal and impossibility of assimilation, the all-consuming force of motherhood and the
secret lives of teenagers and their parents, each unknowable to the other.

And there’s a familiar frame, too: At each novel’s opening, we know at least part of the
tragedy that will befall the characters — the mystery lies in figuring out how they got there. In

“Little Fires Everywhere,” we begin not with a death but a house fire, and new questions: Who




CrpyKTypHBII
JJIEMEHT

KOMIICTCHII U

[Inanupyemblie pe3ylnbTaThl 00y4eHHs

OneHouHbIE CpesicTBa

set it, and why?

The house belongs to Elena and Bill Richardson, a wealthy white couple who epitomize
success in picture-perfect, late-’90s Shaker Heights, and their four teenage children, including
girl-next-door Lexie and the troubled prankster Izzy, who is suspected of arson. “The firemen
said there were little fires everywhere,” Lexie says. “Multiple points of origin. Possible use of
accelerant. Not an accident.” But Izzy isn’t the only one who seems to have fled the scene. Mia
Warren and her 15-year-old daughter, Pearl, have also disappeared, vacating the small house they
rented from the Richardsons. And so Ng again returns to the past for answers.

It’s Mia and Pearl’s arrival in town 11 months earlier that ignites the story. Mia is an
alluring Hester Prynne, a misfit nomad whose scarlet A might stand for Artist. She and Pearl have
traveled the country in their VW Rabbit with little more than Mia’s camera, living in dozens of
towns before settling in Shaker Heights, where Mia promises her daughter they will stay. Pearl,
longing to belong, quickly becomes a fixture in the Richardsons’ home, entangling her mother
along with her.

Bnazets

criocobamu JIEMOHCTpalH YMEHHUS
AHAJIIM3UPOBATE CUTYAlIUIO KYJIBTYPHOI'O
PEIATUBHU3MA U OSTHOLICHTPU3MA,

BO3MOXHOCTBIO MCKIUCHUIITIMHAPHOT'O
MMPUMCHCHUSA 3THYCCKUX HOPpM,
npeamnojararomux OTKas oT

ATHOLEHTPH3MA U YBa)XCHHE CBOEOOpPa3Hs
MHOSI3bIYHOM  KYJIBTYpbl U II€EHHOCTHBIX
OpHEHTALMH HHOS3BIYHOTO COLIMYMa;
criocobamu COBEpLICHCTBOBAHUS
npodecCHOHANBHBIX 3HAHUH H  YMEHUI
IyTEM  HCIIOJIb30BaHMUS  BO3MOYKHOCTEN
MH(POPMAIIMOHHOHN CpeJIbI.

[Ipoananu3upyiTe TEKCT B Iape ¢ APYTUM CTYIEHTOM C TOUKU 3PEHUS COLMOKYIBTYPHBIX peaiui
U HaiiuTe afekBaTHbie (POPMBI COOTBETCTBUI [T O0Jiee TOUHOTO MEePEeBOa TEKCTa Ha PYyCCKUI
A3BIK:

Readers of Celeste Ng’s second novel, “Little Fires Everywhere,” will recognize a few
elements from her acclaimed debut, “Everything I Never Told You.” There are the simmering
racial tensions and incendiary family dynamics beneath the surface of a quiet Ohio town. There
are the appeal and impossibility of assimilation, the all-consuming force of motherhood and the
secret lives of teenagers and their parents, each unknowable to the other.

And there’s a familiar frame, too: At each novel’s opening, we know at least part of the
tragedy that will befall the characters — the mystery lies in figuring out how they got there. In
“Little Fires Everywhere,” we begin not with a death but a house fire, and new questions: Who
set it, and why?

The house belongs to Elena and Bill Richardson, a wealthy white couple who epitomize
success in picture-perfect, late-’90s Shaker Heights, and their four teenage children, including
girl-next-door Lexie and the troubled prankster Izzy, who is suspected of arson. “The firemen




CrpyKTypHBII
JJIEMEHT

KOMIICTCHII U

[Inanupyemblie pe3ylnbTaThl 00y4eHHs

OneHouHbIE CpesicTBa

said there were little fires everywhere,” Lexie says. “Multiple points of origin. Possible use of
accelerant. Not an accident.” But Izzy isn’t the only one who seems to have fled the scene. Mia
Warren and her 15-year-old daughter, Pearl, have also disappeared, vacating the small house they
rented from the Richardsons. And so Ng again returns to the past for answers.

It’s Mia and Pearl’s arrival in town 11 months earlier that ignites the story. Mia is an
alluring Hester Prynne, a misfit nomad whose scarlet A might stand for Artist. She and Pearl have
traveled the country in their VW Rabbit with little more than Mia’s camera, living in dozens of
towns before settling in Shaker Heights, where Mia promises her daughter they will stay. Pearl,
longing to belong, quickly becomes a fixture in the Richardsons’ home, entangling her mother
along with her.

OIIK-5 BJIAICHUECM OCHOBHBIMHU JUCKYPCUBHBIMU criocodamu pcam3daliui KOMMYHUKATUBHBIX ueneﬁ BBICKA3bIBAHUA MPUMCHUTCIIBHO K 0COOEHHOCTSIM TCKYLICTO
KOMMYHUKATHBHOTO KOHTCKCTA

3Harh — OCHOBHBIE JUCKYpPCUBHBIE CHOCO0bI
pcamsanumn KOMMYHUKATUBHBIX Heﬂeﬁ
BbICKAa3bIBAHU I MNPUMCHUTCIIBHO K H o
A30BUTC U3BCCTHBIC BaM JUCKYPCUBHBLIC CHOCO6I)I peai3alilui KOMMYHHUKATHUBHBIX LCJICHU
0COOEHHOCTSIM TEKYILEro
KOMMYHHUKATHBHOTO KOHTCKCTA.
Ymethb — BBIACIATH AUCKYPCHUBHBIC CHOCOOBI Haﬁ,zmTe CTAThIO Ha AHTJIMHACKOM A3bIKe U 3aIIOJIHUTE IIPpOITyCKH:
pcamsanumn KOMMYHUKATUBHBIX (A1 (S5
BBICKa3bIBaAHUA,
— o0cyxmatb  cnocoObl  3pdeKTHBHOTO

pelieHusl pealn3alui KOMMYHUKATUBHBIX
IeIeH BRICKA3hIBAHMS,

MPUMEHSATh  JUCKYPCUBHBIE
peanu3allui  KOMMYHUKATHBHBIX
BBICKAa3bIBaHUS B
NeSATeIbHOCTH;
puoopeTaTh

CHOCOOBI
neiaen
podecCHoOHaATBLHOM

3HAHUA B o0Oactu

5.There is some scandal on page ............ . a crossword on page ......... ,a cartoon on

A0EC ..uuunnn.... and some small ads ON PAGE ...uuunneeeee et eeeeeeeeeeaeaaaaannn,




CrpyKTypHBII

3IIEMEHT [TnaHupyemble pe3yabTaThl 00ydeHHUS OueHouHbIE CpesIcTBA
KOMITCTCHIIUH
JIACKYPCHBHBIMH  CTIOCOOAMH  peau3aliiu largest sports article is about ........coeeeieiniiiiiiiiiiii e
KOMMYHHKaTHBHBIX ICIICH BbICKA3bIBAaHUA 7.The most striking photograph shows ...........ccooeieieiiiiieiiiiiiiiiiiiiiieininene..
TIPUMCHHITEIILHO K OCOOSHHOCTAM 8.There are advertisements for .............cccoeeeennen..... e, and
O Y O O e An article
about ...ooevniniiiiiiiiiiieen on page ................ made me feel
Bnaners —  NPaKTHYECKMMH YMEHHSMH ¥ HaBbikamy | HAHIUTE CTaThiO HA PYCCKOM SI3bIKE M NMPOAHATM3UPYHTE €€ HA AHTTHICKOM A3BIKE COTJIACHO
WCIOJIb30BAHUS JIUCKYPCUBHBIX CIOCO00B | [IaHYy:
peanu3aiui  KOMMYHHUKAaTHBHBIX — IIeJIel
BBICKa3bIBAHUS MPUMEHHUTEITHHO K 2.The editorial i8S aDOUL ...ueeue it ittt ettt ettt ettt ettt eeeeeeaeeaeeenes
0COOCHHOCTAM TCKYILETOo 3.There are readers’ letters on page ............ and they deal with the following topics:
KOMMYHHKATHBHOTO KOHTCKCTA, | e e,
— cmocobamu COBCPIICHCTBOBAHIA 4.The most interesting feature iSabout .......ouveieieieiiiiiiiiiiiiiiiiiiiea
MpOQeCCHOHATLERX 3HAHMH N YMCHHH 5.There is some scandal on page ............ ,acrossword on page ......... . a cartoon on
IyTeM HCIIOJB30BaHUS  BO3MOXKHOCTEH
HEGBOPMAITHOHEOM CPETEL age ............ and some smalladsonpage .........cooeoeieiniiieiniiinniniiieinnenn..
8. There are advertisements for ............................... e, and
.......................................................................................... An article about
.................................... on page made me feel
OIIK-6 BnaneHueM OCHOBHBIMU CIIOCOOAMU BBIPAKEHUSI CEMAaHTUUYECKO, KOMMYHUKATUBHON M CTPYKTYPHOM MPEEMCTBEHHOCTU MEX/1y YacTSIMH BBICKA3bIBaHUS

- KOMIIO3UIITMOHHBIMHU 3JICMCHTAMH TCKCTa

3HaTh

OCHOBHBIE criocobaMu BBIPAXKCHUS
CEMAHTUYECKON, KOMMYHUKATUBHOM H
CTPYKTYPHOM IPEEMCTBEHHOCTH MEXIY

Ha3oBuTe JIMHIBUCTHYECKHE CPEACTBA, CO3JAIOIIME LEIOCTHOCTh TEKCTa (CEMaHTHUYECKYIO,
KOMMYHHMKATHUBHYIO U CTPYKTYPHYIO IIPEEMCTBEHHOCTh MEX Y YaCTIMUTEKCTA).




CrpyKTypHBII

3JIEMEHT [Inanupyemblie pe3ylnbTaThl 00y4eHHs OrneHouHbBIE CpeICTBA
KOMITIETCHIUHU
YaCTSMU BbICKa3bIBaHUS.
YmMmets BBIJIEJIATH OCHOBHBIE CHIOCOOBI BhIpakeHHMs | PaccTaBpTe 4acTh TEKCTa Tak, YTOOBI MPOCIEKHMBAIACH CEMAHTUYECKAsA, KOMMYHMKATHBHAS U

CEMAHTUYECKON, KOMMYHUKATUBHOM H
CTPYKTYPHOM IPEEMCTBEHHOCTH MEXIY
YaCTSMU BBICKA3bIBAHUS;

MIPUMEHSITh OCHOBHBIE criocobamu
BBIPAYKEHUS CEMaHTHYECKOH,
KOMMYHUKaTUBHOM 51 CTPYKTYpPHOM
IIPEEMCTBEHHOCTHU MEXY 4acTSIMHU
BBICKa3bIBaHUS B MPO(PECCHOHATBHOM
NeSITENIbHOCTH;

npuoOpeTaTh 3HAHUS B 00JIACTH OCHOBHBIE
crnoco0aMM BBIPAKEHHUS CEMaHTHUYECKOM,

KOMMYHHUKaTUBHOU u CTPYKTYPHOU
IIPEEMCTBEHHOCTHU MEXIY YacTsAMHU
BBICKA3bIBAHU.

CTPYKTYpPHad MPECMCTBCHHOCTb MCKY YaCTAMH BBICKAa3bIBAHUA:
In a Quiet Ohio Town, Who Started the Fire, and Why?

The house belongs to Elena and Bill Richardson, a wealthy white couple who epitomize
success in picture-perfect, late-’90s Shaker Heights, and their four teenage children, including
girl-next-door Lexie and the troubled prankster Izzy, who is suspected of arson. “The firemen
said there were little fires everywhere,” Lexie says. “Multiple points of origin. Possible use of
accelerant. Not an accident.” But Izzy isn’t the only one who seems to have fled the scene. Mia
Warren and her 15-year-old daughter, Pearl, have also disappeared, vacating the small house they
rented from the Richardsons. And so Ng again returns to the past for answers.

And there’s a familiar frame, too: At each novel’s opening, we know at least part of the
tragedy that will befall the characters — the mystery lies in figuring out how they got there. In
“Little Fires Everywhere,” we begin not with a death but a house fire, and new questions: Who
set it, and why?

Readers of Celeste Ng’s second novel, “Little Fires Everywhere,” will recognize a few
elements from her acclaimed debut, “Everything I Never Told You.” There are the simmering
racial tensions and incendiary family dynamics beneath the surface of a quiet Ohio town. There
are the appeal and impossibility of assimilation, the all-consuming force of motherhood and the
secret lives of teenagers and their parents, each unknowable to the other.

It’s Mia and Pearl’s arrival in town 11 months earlier that ignites the story. Mia is an
alluring Hester Prynne, a misfit nomad whose scarlet A might stand for Artist. She and Pearl have
traveled the country in their VW Rabbit with little more than Mia’s camera, living in dozens of
towns before settling in Shaker Heights, where Mia promises her daughter they will stay. Pearl,
longing to belong, quickly becomes a fixture in the Richardsons’ home, entangling her mother
along with her.




CrpyKTypHBII

DJIEMEHT [Inanupyemsble pe3ynbTaThl 00y4eHUs OneHouHbIE CpesicTBa
KOMIETCHIINH
Braners — TIPaKTUYCCKHMM HAaBBIKAMHU MCIIOJIb30BaHUS

OCHOBHBIX croco6oB BBIPAKECHUS
CEMAHTUYECKOM, KOMMYHUKATUBHOM H
CTPYKTYPHOM THPEEMCTBEHHOCTU MEXIY
4acTSIMHU BBICKa3bIBaHUs -
KOMITO3UIIMOHHBIMH 3JIEMEHTAMU TEKCTA;
criocobamu COBEpLICHCTBOBAHUS
npodecCHOHANBHBIX 3HAHUH H  YMEHUI
IyTEM  HCIOJIb30BaHMSI  BO3MOXHOCTEMN
MH(GOPMAITMOHHOHN CpEJIbI.

Hammmure scce Ha AaHHYO TeMy, HMCIOJIb3ys JIMHTBUCTMYECKHE CPEICTBA CBS3H,
BBIpAXKAIOIME CEMAHTHYECKYI0, KOMMYHUKAaTUBHYIO U CTPYKTYPHYIO IIPEEMCTBEHHOCTb MEKY
YaCTSMU BBICKA3bIBAHUS

Write an essay about an ideal companion for you (about 300 words). Make use of
transitions to help you support your ideas.

OIIK-9 TrOoTOBHOCTBHIO MTPEOIOJIEBATH BIMSHIE CTEPEOTUIIOB U OCYIIECTBIISITh MEXKKYIBTYPHBIN AUAJIOT B 001Iei 1 npodeccroHambHO cdepax oOImeHus

3HaTh

OCHOBHBIC IIOHATUA MCKKYJIIBTYPHOT'O
auanora B o0med W mpodeccCHOHATBHON
cdepax oOmIeHHS;

OCHOBHBIC CTCPCOTHIILI U ITpaBHJIa BEACHUA
MEXKYJIBTYPHOTO JUAJIOTa;

Ha3oBuTe 0CHOBHEIC ATHO- U reTepoCTCPCOTUIIBI, TPCIIATCTBYIOMIUC MCKKYJIBTYPHOMY AHUAJIOTY.

YMmeTn

NPUMEHSATh  TIpaBHJIA
auanora B
JeSATEbHOCTH;
puoopeTaTh 3HAHUA B oOnactu
NPEOJIOJICHUS] BIMSIHUE CTEPEOTHIIOB U
OCYIIECTBIISATh MEXKKYJIbTYPHBIA IHATOT B
obmeld u mnpodeccHoHanbHON  cdepax
OOIIEHMSL.

MCKKYJIIBTYPHOT'O
poQecCUOHATbHON

[TocaymaiiTe ¥ nmpoaHaTU3UPYNUTE NAHHBINA TUAJIOT MKy OpUTAHIIEM U MHOCTPAHIIEM C TOUKH
3pEHHUs] MEXKYJIbTYpPHOW KOMMYHUKAIIMU. bBbUTM 7KW JOMYIIEHBI OHIMOKH CO CTOPOHBI
KOMMYHUKAHTOB? BbUIM JIN yCIIENTHO MPEOI0JIEHBI Oapbephl?

Bnanets

MPAaKTUYECKUMHU HaBBIKAMH HCIIOJIb30BaHUS
MpaBuil B 00JACTH MPEOJOJICHUS BIIUSHUE
CTEpPEOTHUIIOB u OCYILIECTBIIATh
MEXKYJIbTYPHBI JHaJor B O0OmEeH u

CocraBpTe U pasbirpaiite quainor. [Ipocaymiaiite auanor Ipyrux CTyA€HTOB M IPOaHAIN3UPYH
€ro ¢ TOYKH 3pEHUs IIPaBUII MEXKKYJIbTYPHOU KOMMYHHUKAIUH.

Pair work. Make up and act out situations:




CrpyKTypHBII
JJIEMEHT

KOMIICTCHII U

[Inanupyemblie pe3ylnbTaThl 00y4eHHs

OneHouHbIE CpesicTBa

npodeccroHabHOM cepax oOIIeHUS;
criocobamu COBEPLICHCTBOBAHUS
npodecCHOHANIBHBIX 3HAHUH H YMEHUI
IIyTEM  HCIIOJIb30BaHMSI  BO3MOXHOCTEMN
MH(POPMAIIMOHHOM CpEeIbI.

1. Imagine that you are sharing your experience in the technique of taking
examinations with a freshman (an international student).

2. Imagine you are instructing a young teacher who has come to work to Russia from
the USA.

IIK-7 Bnagenuem

METOINKOM mpearncepeBO4CCKOro aHajinia TCKCTa, CHOCO6CTBy10HICI>i TOYHOMY BOCHPHUATUIO HCXOAHOT'O BBICKA3bIBAHUA

3HaTh

OCHOBHBIC ONpCACICHUA )51 IIOHATHA
npeaAncpeBOAYCCKOro aHaJin3a TCKCTA,
OCHOBHBIC IIpaBWjIa HNPCANCPEBOIYCCKOTO
aHaJIn3a TCKCTa.

Ha3oBute OCHOBHBIC mpaBujia NpCANnCPEeBOAUYCCKOTO aHAIM3a TCKCTA.

YMmeTn

oOcyxnath  cnocoObl  3(h(hHeKTUBHOTO
pelIeHuss IpeanepeBo4ecKOro aHaau3a
TEKCTa;

NPUMEHSATh 3HAHUS MPEANEPEBOTIECKOTO
aHaJlu3a TEKCTa B MpoQeccHoHaIbHON
JeSATEbHOCTH;

puoopeTaTh 3HaHUS B obnactu
IPEeANEepeBOIYECKOT0 aHAIN3a TEKCTA.

O3HaKOMBTECH C TEKCTOM M BMECTE C JPYTUM CTYJICHTOMBBIIIOJHUTE €r0 MPeanepeBoI4eCKUM
aHaJM3.

In a Quiet Ohio Town, Who Started the Fire, and Why?

Readers of Celeste Ng’s second novel, “Little Fires Everywhere,” will recognize a few
elements from her acclaimed debut, “Everything I Never Told You.” There are the simmering
racial tensions and incendiary family dynamics beneath the surface of a quiet Ohio town. There
are the appeal and impossibility of assimilation, the all-consuming force of motherhood and the
secret lives of teenagers and their parents, each unknowable to the other.

And there’s a familiar frame, too: At each novel’s opening, we know at least part of the
tragedy that will befall the characters — the mystery lies in figuring out how they got there. In
“Little Fires Everywhere,” we begin not with a death but a house fire, and new questions: Who
set it, and why?

The house belongs to Elena and Bill Richardson, a wealthy white couple who epitomize
success in picture-perfect, late-’90s Shaker Heights, and their four teenage children, including
girl-next-door Lexie and the troubled prankster Izzy, who is suspected of arson. “The firemen
said there were little fires everywhere,” Lexie says. “Multiple points of origin. Possible use of
accelerant. Not an accident.” But Izzy isn’t the only one who seems to have fled the scene. Mia




CrpyKTypHBII

AIIEMEHT [Tnanupyembie pe3yabTaThl 00yUCHHS OreHOYHBIC CPE/ICTBA
KOMIICTCHITUH
Warren and her 15-year-old daughter, Pearl, have also disappeared, vacating the small house they
rented from the Richardsons. And so Ng again returns to the past for answers.
Bnaners IIPAKTHYICCKUMH HaBbikamu | HazoBuTe, kakumu crocobamu nNpeaAncepeBOAYCCKOr0 aHajinda Bbl BOCHOJB30BAJIMCh U

npeaAncepeBOAYCCKOro aHaJin3a TCKCTA,

BO3MOYHOCTBIO MEXAUCHUIUIMHAPHOTO
IIPUMEHEHHUSI IpEeINepeBOTUECKOTO
aHaJIn3a TEeKCTa;

criocobamu COBEpLICHCTBOBAHUS
npodecCHOHANBHBIX 3HAHUH H  YMEHUI
IyTEM  HCIIOJIb30BaHMSI  BO3MOXHOCTEN

MH(POPMAIIMOHHOM CpEeIbI.

000CHYITE CBOI BEIOOD.

In a Quiet Ohio Town, Who Started the Fire, and Why?

Readers of Celeste Ng’s second novel, “Little Fires Everywhere,” will recognize a few
elements from her acclaimed debut, “Everything I Never Told You.” There are the simmering
racial tensions and incendiary family dynamics beneath the surface of a quiet Ohio town. There
are the appeal and impossibility of assimilation, the all-consuming force of motherhood and the
secret lives of teenagers and their parents, each unknowable to the other.

And there’s a familiar frame, too: At each novel’s opening, we know at least part of the
tragedy that will befall the characters — the mystery lies in figuring out how they got there. In
“Little Fires Everywhere,” we begin not with a death but a house fire, and new questions: Who
set it, and why?

The house belongs to Elena and Bill Richardson, a wealthy white couple who epitomize
success in picture-perfect, late-’90s Shaker Heights, and their four teenage children, including
girl-next-door Lexie and the troubled prankster Izzy, who is suspected of arson. “The firemen
said there were little fires everywhere,” Lexie says. “Multiple points of origin. Possible use of
accelerant. Not an accident.” But Izzy isn’t the only one who seems to have fled the scene. Mia
Warren and her 15-year-old daughter, Pearl, have also disappeared, vacating the small house they
rented from the Richardsons. And so Ng again returns to the past for answers.

K-8 BnaneHneM METOIUKON MOATOTOBKU K BBIMOJIHEHHUIO MTEPEBO

CCTAX

Ja, BKJIro4as IoucCK I/IH(l)OpMaIII/II/I B CHpaBOqHOﬁ, CHGIII/I&JIBHOﬁ JIUTECPATYpPC U KOMITBIOTCPHBIX

3HaTh

OCHOBHBIC HCTOYHHKH I/IH(l)OpMaIII/II/I JIIs
IMOATOTOBKH K BBIITOJTHCHUIO ICPEBOAA,
OCHOBHBIC MCETOAbI AJId TIIOATOTOBKH K
BBIITOJIHCHHUIO TMIEPCBO/JIA.

Hazosute Bce BUAbI HCTOYHHUKOB I/IH(i)OpMaIII/II/I U OCHOBHBIE MCTOJBI, H€06XOI[I/IMI>IC
NEPCBOAYHUKY MJIA TOATOTOBKH K BBIIIOJIHCHUIO ICPCBOAA




CrpyKTypHBII

BJIEMEHT [Inanupyemblie pe3ylnbTaThl 00y4eHHs OrneHouHbBIE CpeICTBA
KOMIICTCHIINU
YmMmets 00CYyX1aTh CIIOCOOBI s pexruBHOi | O3HAKOMBTECH C TEKCTOM H IOI0EPUTE HEOOXOAUMBIC HCTOYHUKY HH()POPMALIMK ¥ METOABI IS
IIOArOTOBKM K BBIIIOJHCHHUIO IIEPEBOAA, MMOATOTOBKH K BBIITOJTHCHHIO IICPEBOAA CICAYIOMICTO TCKCTA:
OOBSCHATHL  (BBISBISITH U CTPOWTH) Computer Crime
THITHYHBIEC MOJICIH ... 33/1a4; Criminals in the past used to have guns, masks and escape cars. Now they have a computer,
IIPUMEHSITH SHAHUS MeTtouky | @ telephone and a piece of computer equipment called a ‘modem’. They simply dial a telephone
IOJTOTOBKH K BBINOJNHEHHIO epeBosa, | humber to link their own computer with others, and then, using a password (a secret word or
BKITIOYAS [OWCK uH OpMALIH s | phrase), enter a company’s computer system (in a bank or a government office for example).
CIIPAaBOYHOM, crienmalbHoil Jureparype u | Many companies stupidly used to have the word ‘password” as their password.
KOMITBEOTEPHBIX CEeTSIX B In 1990 two American teenagers broke into a computer system and added rude messages to
PO eCCHOHANBHOMN AeATEIBHOCTH some information and made other important data disappear. The damage cost over two million
npuobperats  sHamus B obmactu | dollars to correct. A 12-year old boy in Detr.oit used his own computer to enter the computer
[IOATOTOBKY K BBITIOJIHEHHIO [IEPEBO/IA. system of a large company and caused financial chaos.
In Britain, computer crime costs companies about 400 million pounds a year. Often, the
computer criminals do not to make money; they just want to show the world how clever they are.
They also like to create computer viruses. They program a computer disc with a special
fault in it. When a computer copies the disc, the fault enters the computer’s memory. That means
it gets onto any other disc each time you put a new disc into your computer. Some viruses are just
silly messages. For example, one puts the message ‘peace and love’ on your computer screen
while you are working. Other viruses use all the ‘memory’ on the computer, and the computer is
‘sick” and unable to work. One hospital in Britain recently lost all of his records about sick
patients because of a computer virus.
BHaHeTB MPAKTUYICCKUMHU HAaBbIKaAMU UCIIOJIb30BAHU A BrimonauTe MEPCBOJ TCKCTA, UCIIOJIb3Ys BI>I6paHHI>Ie BaMU UCTOYHUKAU I/IH(l)OpMaIII/II/I 1 METOObI

METOJUKH TOJATOTOBKA K BBITIOJHEHHIO
nepeBoia, BKIIIOYasi MOMCK MH(POpMaIuu B
CIIPaBOYHOM, CHEUUAIBHOW JUTEpAType U
KOMIBIOTEPHBIX CETSIX;

criocobamu JIEMOHCTpalH YMEHHUS
aHAJIM3MPOBATh CUTYAIMIO TOJTOTOBKU K

JUId TIOATOTOBKM mepeBoja. CpaBHUTE CBOM pe3ysbTaT C PE3YyNbTaTOM JAPYrUX CTYIEHTOB.
BrisiBuTe Hambosee onTUMallbHBIE WCTOYHUKA WHGOpPMAMM W METOABI ISl TOATOTOBKU
NepeBoia JaHHOIO TEKCTA.

Computer Crime
Criminals in the past used to have guns, masks and escape cars. Now they have a computer,




CrpyKTypHBII
JJIEMEHT

KOMIICTCHII U

[Inanupyemblie pe3ylnbTaThl 00y4eHHs

OneHouHbIE CpesicTBa

BBITNIOJIHEHUIO NIEPEBO/IA;
METO/JaM{ TOATOTOBKM K BBIIIOJIHEHUIO
NepeBoa;

criocobamu COBEpLICHCTBOBAHUS
npodecCHOHANBHBIX 3HAHUH H  YMEHUI
IyTEM  HCIIOJIb30BaHMSI  BO3MOXHOCTEMN
MH(POPMAITMOHHOHN CpeJIbI.

a telephone and a piece of computer equipment called a ‘modem’. They simply dial a telephone
number to link their own computer with others, and then, using a password (a secret word or
phrase), enter a company’s computer system (in a bank or a government office for example).
Many companies stupidly used to have the word ‘password’ as their password.

In 1990 two American teenagers broke into a computer system and added rude messages to
some information and made other important data disappear. The damage cost over two million
dollars to correct. A 12-year old boy in Detroit used his own computer to enter the computer
system of a large company and caused financial chaos.

In Britain, computer crime costs companies about 400 million pounds a year. Often, the
computer criminals do not to make money; they just want to show the world how clever they are.

They also like to create computer viruses. They program a computer disc with a special
fault in it. When a computer copies the disc, the fault enters the computer’s memory. That means
it gets onto any other disc each time you put a new disc into your computer. Some viruses are just
silly messages. For example, one puts the message ‘peace and love’ on your computer screen
while you are working. Other viruses use all the ‘memory’ on the computer, and the computer is
‘sick’ and unable to work. One hospital in Britain recently lost all of his records about sick
patients because of a computer virus.

ITIK-9 Bnageaunem

OCHOBHBIMU CIIOCO0aMU JOCTHIKCHUA SKBUBAJICHTHOCTHU B IICPCBOJIC U CIIOCOOHOCTBIO MPUMCHATH OCHOBHBIC ITPHUEMEI IIEPCBOIA

3HaTh

OCHOBHBIC IIOHATHUA JSKBUBAJICHTHOCTU B
HepeBO/IC;

OCHOBHBIC ITPUEMEI TIEPCBO/JIA,
OCHOBHBIC nmpaBujia
SKBUBAJICHTHOCTH B MEPEBOJIC.

JOCTHUKCHUA

Ha3zoBute 0CHOBHEBIC CITOCOOBI U mpaBujia JOCTUKCHUS SKBUBAJICHTHOCTU B ICPEBO L.

YMmeTn

oOcyxnath  cnocoObl  3((hHeKTUBHOTO
peIICHN S3KBUBAJICHTHOCTU B IICPCBO/JIC,

MMPUMCHSITH OCHOBHbIMH CHOCOOBI
AOCTHUIKCHUS S3KBUBAJICHTHOCTH B IICPEBOAC
u OCHOBHBIC MPUEMEL NepeBoJia B

Bemonnute nepesos. Ilocrapaiitech TocTHdh HaMOONBIIEH SKBUBAJICHTHOCTH. [loyb3yiiTech
CIIPABOYHOM JIUTEPATYPOM.

1.OH HUKOT/1a HU B MaJICHIIIEH CTETICHU He 8MeuuUsancs 6 oeia qpyrux.
2.910 He OyZeT CTOUTh JIOPOTO, HO HE 8 9MOM CYMb.




CrpyKTypHBII
JJIEMEHT

KOMIICTCHII U

[Inanupyemblie pe3ylnbTaThl 00y4eHHs

OneHouHbIE CpesicTBa

npodeccHoHAIBHOM IS TETHHOCTH;
puoopeTaTh 3HAHUS B obnactu
SKBUBAJICHTHOCTH B TIEPEBOJIC U OCHOBHBIX
MIPUEMOB MTEPEBOA.

3.5 cuumaro saxcnvim (0b6s3amenvHbIM) 3aKPHIBATH OKHA TEPE]] YXOJI0M U3 JIoMa.
4.5 nymaro, 4To 5l ynycmu 6cé camoe 2iagHoe.

5.BbI JOKHO Obimb nymaeme mensi ¢ KEM-TO APYTUM.

6.Pa3Be Bbl He 3aMeTUIIM HUUETO 10003pUmMenbHO20 B €ro OBEACHUN?

7.51 cMyTHO oco3Hasan, 4TO 32 MHOU CIIEIAT.

8.0Ha He npullIa B co3Hanue U yMepiia Ha CIEAYIOINN JeHb.

9.IloctosinHas OOJITOBHS IeTel Mewana eMy paboTaTh.

10.Ecnut 661 mbi nopasmeicaun HaJi CBOUMU TOCTYIIKaAMH, TO Tl ObI OCO3HAM, YTO CaM 3a
HUX OTBEYACIIIb.

11.TBOM OprOKM M MHJIKAK — OUEHb CTPAHHOE CMeuleHue Cmuel.

12.0H yxazan na MECTO, TJIe PaHbIIIe CTOSI JIOM.

13.0H Bceraa o6emaer NoMo4b, HO KOrZia 0oxooum 0o dead, ero HAKOraa HeT.
14.Y MeHs ecTb n0003peHue, YTO OHA TOBOPHUT HETIPaBy.

Bnazets

MPAaKTUYECKUMHU HaBbIKAMH UCTIOJIb30BAHHS
CIOCOOOB TOCTHUKEHUS IKBUBAJIEHTHOCTH B
MIEPEBO/IE U OCHOBHBIX PUEMOB IIEPEBOJIA;
criocobamu JIEMOHCTpalH YMEHHUS
aHAJIM3UPOBATh CHUTYalMIO JOCTUKCHHS
SKBHUBAJICHTHOCTHU B MIEPEBOJIE;

criocobamu COBEpLICHCTBOBAHUS
npodecCHOHANBHBIX 3HAHUH H  YMEHUI
IyTEM  HCIIOJIb30BaHMSI  BO3MOXHOCTEN
MH(POPMAIIMOHHOHN CpeJIbI.

Bemonnute nepeBon. Ilocrapaiitech 1ocTHdh HauOOJNbIIEH SKBUBaICHTHOCTH. llonb3yiiTech
CIIPABOYHOM JIUTEPATYPOM.

Hecsth ner Hazang AnnBonsall cripaBmisuiace ¢ paboToii mocrarodno xopomro. OHa Moriia
YCTaHABJIMBATh COOTBETCTBYIOIINE B3aUMOOTHOIIIEHHS ¢ 1eTbMu. OHA cmapanacs niaHuposams
YPOKH TakK, YTOOBI BEI3BAaTh HHTEPEC AETEH, MOOMPATH UX TBOPUYECTBO, @ HE TOJILKO MepeaBaTh
VM 3HaHMS, HO U Pa3BUBATh UX YMEHUS (HEOOXOIUMBIE JUIsl dKU3HH) OOLIATHCS APYT C IPYTOM.
Bcé , uTo TpeGoBanoch OT yUeHUKOB — MPUHUMATh aKTUBHOE YJacTHe B 00CYXIeHUE yueOHBIX
TE€M U TakuM 00pa3oM (popMHpOBaTh CBOM 3HAHUS

Omna mro0uT eTelt, 000KaeT CBOW MpPeIMET ¥ He BUHUT CceOsl.

Ona cuuTaer, 4ro mpobiieMa 3aKIYaeTcs B TOM, YTO JIETM M3MEHWINCh B XYIUIYIO
CTOPOHY 3a MOCIIETHUE HECKOIBKO JIeT. FIM He TObKO BCE HACYYMIIO, OHHM HETIOCITYIIHBIE, TII0X0
Benyiue cedst, rpyobie. BCE 3TO BBI3BIBAET y HEE OTBpaAIlEHUE.

Ona 0OBACHSIET, YTO JETU HAXOJATCS MOJ JAaBIEHHUEM CO CTOPOHBI CPEACTB MacCOBOM
uH(pOpMAIIUK U APYT JIpyTa.

Hapymaromue mopsimok  yueHuku (disruptive) nasneror (dominate) Hang ycepIHBIMU




CrpyKTypHBII
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KOMIICTCHII U

OneHouHbIE CpesicTBa

YUCHHUKaMH, 4YTO MCIIACT CBEMY KJIACCY. EE mnoneiTkn npu3BaTb MUX K COBECTU TaKKC
OKaH4YHMBarOTCA Heyﬂat{ef/’l. XoTs ux poanuTCIIM CaMUM HE€ B COCTOSAHHU CIIPABUTHCA CO CBOUMMU
JACTbMU. Onu JOJDKHBI IPUHATH 9YaCTh BHHBI 3a TO, YTO IMO3BOJIAIOT ACTAM OOJITO HEC CIIATh IO
BC€UCpaM, 3a TO , YTO OHU HEC KOPMST UX TAK KaK ITOJIOKCHO. Koma JACTH NPUXOIAT B HIKOJTTY 0e3
3aBTpakKa , OHKU HC B COCTOAHUU COCPECAOTOYNUTHLCA HaA pa60Te.

IK-10 crtocoOHOCTBIO OCYIIECTBIATh MUCHMEHHBIN MEPEBO/T ¢ COOTIOIEHUEM HOPM JIEKCHUECKOM 9KBUBAJIEGHTHOCTH, COOIIOJICHUEM IPaMMaTUYECKUX,

CHUHTAKCUYCCKUX U CTHJIIMCTHUYCCKUX HOPM

3Harh — OCHOBHBIE HOPMBI JIEKCHUYECKOU
SKBUBAJICHTHOCTH, c Y4ETOM
IrPAMMATUYECKUX,  CHHTAKCUYECKUX U
CTHJIMCTUYECKUX HOPM.

Ha3zoBuTe n3BeCcTHBIC BaM CTHIIMCTHYECKHE PErUCTpPhL AHTJIMACKOTO A3bIKA, a TAKXKE IPUMCPHI,
oTpaxarommue xapakrepabie ueptsl Standard u Non-standardEnglish.

YMeTh — o0cyxnate  cmocoObl  3(hPEKTUBHOTO
peUICHUsT THCBMEHHOTO  MepeBoja ¢
coOroieHreM HOpM JICKCUYECKOU
SKBHUBAJICHTHOCTH, c y4eTOM

rpaMMaTHYeCKHX, CHHTAaKCHYECKUX U
CTHIIMCTUYECKUX HOPM;

— TPHUMEHSATh HOPMBI JEKCUYECKOU
SKBUBAJIEHTHOCTH B TPO(PEecCHOHATBHOM
NeATeNbHOCTH;

— npuoOperarhb 3HaHUS B obnacTu
JIEKCHYECKOW DKBUBAIEHTHOCTH, C Y4E€TOM
rpaMMaTHYeCKHX, CHHTAaKCHYECKUX U
CTHIIMCTUYECKUX HOPM.

HpOElHEUIH?;prfITG TCKCT U BBIACTIUTC CJIOBA PA3HBIX CTUJIMCTHYCCKUX PETUCTPOB.

Read the following excerpts and find examples of each of the features of formal and
informal style listed in the table above.

EXCERPT A

A matter of considerable controversy at present is the issue of whether works of art
should remain in their country of origin, or rather the owners of such works should be allowed to
sell them to collectors abroad, thus depriving the country’s population of a vital part of its
cultural heritage. Strong arguments exist in support of both sides of this debate, which implies
that it is worth examining both points of view before reaching any conclusions.

Should such sales be permitted, it is argued that the country of origin would lose pieces of
art which rightfully belong where they were created. In addition, works of art which were created
to be viewed in a certain setting, or as part of a particular structure, lose a great deal of their
artistic impact when removed from this context. Venus de Milo, an ancient statue of Aphrodite is
a clear case in point: this conspicuous example of the Hellenistic sculptural tradition, carved in
150 BC and found on the Aegean island of Melos in 1820, is now decorating nothing more
inspiring than a room at the Louvre Museum in Paris ...
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EXCERPT B
People argue a lot nowadays about whether or not works of art from one country should
be sold to another. I don’t think they should be. If they are then the people in the country of origin
lose out on the chance to see stuff that really belongs to them. This just isn’t right. It’s a problem,
too, when you see works of art in the wrong place. I mean the Parthenon friezes look boring the
way they show them in the British Museum. That’s just not where they belong. But if you could
see them on the Parthenon, they’d look great ...

BJIaJCTh —

MPAaKTUYECKUMU HaBBIKAMU THCHMEHHOTO
nepeBojla € COONMIOJEHHMEM  HOpPM
JIEKCUYECKOW AKBUBAJIIEHTHOCTH, C y4ETOM
rpaMMaTHYeCKHX, CHHTAaKCHYECKUX U
CTHIIMCTUYECKUX HOPM;

criocobamu COBEpLICHCTBOBAHUS
npodecCHOHANBHBIX 3HAHUH H  YMEHUI
IyTEM  HCIIOJIb30BaHMSI  BO3MOXHOCTEN
MH(POPMAIIMOHHOM CpEeIbI.

BeinosHuTe mepeBoa € COONIIOIEHUEM HOPM JIEKCMYECKOW HKBHUBAJIEHTHOCTH, C YYETOM
IrpaMMAaTHYECKUX, CHHTAKCUYECKUX U CTUIIMCTUUECKUX HOPM:

.51 mumy craTey B 9Ty ra3ery y»Ke MHOTHE TOJIbI.

2.006pa3 xwu3au béprona u3 pacckaza Moama criocoOCTBOBAII €T0 MaICHUIO (Pa30PEHHIO).
3.X0TUTE BHECTH MOKEPTBOBaHME (BKJIa/1) HA OJaroTBOPUTENHEHOCTH?

4.BBeneHre CaHKIMI Maslo CIIOCOOCTBYET HAJIAXKUBAHUIO JIPY>)KECTBEHHBIX OTHOIICHUNA MEXIY
JBYMSI CTpaHAMU.

5.0TH HOBOCTH MOJKET OBITh IOJHUMYT Ballleé HACTPOEHHE.

6.°35ble AyXW BCEIWINCh B HEro” mojaymana DJin3a, KOTJa OH Haudajdl HM3/laBaTh CTPaHHBIE
HEYeIIoBEYeCKHe 3BYKH 10 HouaM. (takepossession)

7.Y UpeH ObUT XOpOIINUNA BKYC B OJICHKE.

8. MoJIoKO KHCIIO€ Ha BKYC.

9.®pyKT rOppKUii Ha BKYC.

ITK-12 criocoOHOCTHIO OCYIIECTBIIATH YCTHBIN MOCIIEI0BATENbHBIN IEPEBOJ U YCTHBIN MEPEBO/I C JIUCTA C COOIIOACHUEM HOPM JIEKCUUYECKOM 3KBUBAJIEHTHOCTH,
COOJIFOJICHHEM TPAMMATHYECKUX, CHHTAKCUYECKUX M CTHIIMCTHYECKHX HOPM TEKCTa MEPEBO/Ia M TEMIOPAITBHBIX XapaKTEPUCTHK HCXOJHOTO TEKCTa

3HaTh _

OCHOBHBIC HOPMEI JIEKCHUECKOI
3KBUBAJICHTHOCTH, C y4€TOM
rpaMMaTU4CCKUXx, CHHTAaKCUYCCKUX n

CTHUJIMCTUYCCKUX HOPM TCKCTA NCPEBOOA U
TCMITIOPAJIBHBIX XaPAKTCPUCTUK HCXOJHOT'O

HazoBuTe n3BecTHbIE BaM IIPaBUIa U HOPMBI JIEKCUUYECKOM SKBUBAJIEHTHOCTH, C COOJIIOJIEHUEM
IrpaMMaTHYECKUX, CHHTAKCUYECKUX U CTUIMCTUYECKHUX HOPM TEKCTa EPEBOJIa U TEMIIOPATIbHBIX
XapaKTEPUCTUK UCXOHOTO TEKCTa.
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TEKCTa;

OCHOBHbIE IpaBuIIa YCTHOTO
MIOCJIEIOBATENbHBIA TIEpPEBOJIAa U YCTHOTO
1EpEeBOJA C JIUCTA.

YMmeTn

oOcyxnath  cnocoObl  3(h(hHeKTUBHOTO
pelIeHHuss YCTHOTO  IIOCJIE0BATEIHHOTO
HIepeBo/ia ¥ YCTHOTO MepeBo/ia ¢ JINCTa;

IIPUMEHATh  3HAHUS HOPM JIEKCMYECKOU
SKBHBAJICHTHOCTH, coOII0ICHUEM
FpaMMaTI/I‘-ICCKI/IX, CHUHTAKCHUYCCKHUX nu

CTWJINCTUYECKUX HOPM TEKCTa NepeBojia U
TEMIIOPAJIbHBIX XapaKTEPUCTUK MCXOJHOTO
TEKcTa B npodeccrnoHalbHON
NeSITENIbHOCTH;

puoOpeTaTh 3HaHUS B 00JacTH YCTHOTO
MOCIIEI0BATEIBHOIO MEPEBOJA U YCTHOTO
NepeBoa C JIUCTA.

CpaBHHMTE BapHaHTBl TIepeBOJla TEKCTa C YYETOM COONIIOJICHHS HOPM JIEKCHYECKOMH
SKBUBAJIEHTHOCTH, TPAaMMaTHYECKHX, CHHTAKCHUUECKUX M CTHJIMCTHYECKUX HOpPM TEKCTa
[IEpPEeBO/Ia U TEMIIOPATIBHBIX XapaKTEPUCTHK UCXOJIHOTO TEKCTA.

POWER LEARNING

Jill had not done as well in high school as she had hoped. Since college involved even more
work, it was no surprise that she didn’t do better there.

The reason for her so-so performance was not a lack of effort. She attended most of her
classes and read her textbooks. And she never missed handing in any assignment, even though it
often meant staying up late the night before homework was due. Still, she just got by in her
classes. Before long, she came to the conclusion she simply couldn’t do any better.

Then one day, one of her instructors said something to make her think otherwise. “You can
probably build some sort of house by banging a few boards together,” he said. “But if you want a
sturdy home, you'll have to use the right techniques and tools. Building carefully takes work, but
it gets better results. The same can be said of your education. There are no shortcuts, but there are
some proven study skills that can really help. If you don’t use them, you may end up with a pretty
flimsy education.”

Jill signed up for a study-skills course and found out a crucial fact—that learning how to
learn is the key to success in school. There are certain dependable skills that have made the
difference between disappointment and success for generations of students. These techniques
won’t free you from work, but they will make your work far more productive. They include three
important areas: time control, classroom note-taking, and textbook study.

Success in college depends on time control. 7Time control means that you deliberately
organize and plan your time, instead of letting it drift by. Planning means that you should never
be faced with a night-before-the-test “cram” session or an overdue term paper.

There are three steps involved in time control. First, you should prepare a large monthly
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calendar. Buy a calendar with a large white block around each date, or make one yourself. At the
beginning of the college semester, circle important dates on this calendar. Circle the days on
which tests are scheduled; circle the days papers are due. This calendar can also be used to
schedule study plans. You can jot down your plans for each day at the beginning of the week. An
alternative method would be to make plans for each day the night before. On Tuesday night, for
example, you might write down “Read Chapter 5 in psychology” in the Wednesday block. Hang
this calendar where you will see it every day—your kitchen, your bedroom, even your bathroom!

The second step in time control is to have a weekly study schedule for the semester—a
chart that covers all the days of the week and all the waking hours in each day.

Bnaznets

MPaKTUICCKUMU HaBbIKaMU YCTHOTO
MMoCJaCaAOBATCIIBHOTO IMEPCBOJAa U YCTHOTO
nepeeoga € Jucra € CO6JIIOI[€HI/IGM HOpM

JIEKCHUECKOM 3KBHUBAJICHTHOCTH,
COOJIO/ICHUEM rpaMMaTHYeCKHX,
CHUHTAKCUYCCKUX U CTUIHUCTUUYCCKUX HOPM
TeKCTa TepeBoJla W  TEMIIOPATbHBIX

XapaKTEPUCTUK UCXO/IHOTO TEKCTa;
criocobamu COBEpLICHCTBOBAHUS
npodecCHOHANBHBIX 3HAHUH H  YMEHUI
IyTEM  HCIIOJIb30BaHMSI  BO3MOXHOCTEN
MH(POPMAIIMOHHOHN CpeJIbI.

BroimonHuTe mepeBoJ TEKCTa M B TPYINE NPOAHATUZUPYUTE €ro pe3yiabTaT € Yy4eTOM
COONIOICHUST HOPM JIGKCHUECKON JKBUBAJCHTHOCTH, TPAMMATHUYECKUX, CHHTAKCHUECKUX W
CTHJIMCTUYECKUX HOPM TEKCTa MEePEBOAA U TEMIIOPAIbHBIX XapaKTEPUCTHUK UCXOJHOTO TEKCTA.

A matter of considerable controversy at present is the issue of whether works of art should
remain in their country of origin, or rather the owners of such works should be allowed to sell
them to collectors abroad, thus depriving the country’s population of a vital part of its cultural
heritage. Strong arguments exist in support of both sides of this debate, which implies that it is
worth examining both points of view before reaching any conclusions.

Should such sales be permitted, it is argued that the country of origin would lose pieces of
art which rightfully belong where they were created. In addition, works of art which were created
to be viewed in a certain setting, or as part of a particular structure, lose a great deal of their
artistic impact when removed from this context. Venus de Milo, an ancient statue of Aphrodite is
a clear case in point: this conspicuous example of the Hellenistic sculptural tradition, carved in
150 BC and found on the Aegean island of Melos in 1820, is now decorating nothing more
inspiring than a room at the Louvre Museum in Paris ...




6) HOpﬂ)IOK NMpOBECACHUSA l'lpOMe)KyTO‘lHOﬁ aTTeCcTallui, IoKa3aTe/ili U KPUTEPHUHU
OICHUBAHMUA:

[Ipomexyrounas arrectanus o aucuuiimHe «lIpakTUKymM 1O KyJbType pedeBOro
oOuieHust (aHITMNUCKUNA S3bIK)» BKJIIOYAET NPAKTUYECKUE 3aJaHMsl, BBIABIIAIOLIUE CTEIEHb
c(OpMUPOBAHHOCTH 3HAHUMN, YMEHUN U BIaIeHUH, IpoBOAUTCS B (popme 3adera (5, 7 ceMecTpsl) U
sK3aMeHa (6, 8 cemecTphl).

3aueT Mo JaHHOM NMCUUILUIMHE IPOBOAUTCS B YCTHOM M MMCbMEHHOMN (opMe U BKIIOYaeT: 1.
MUCBMEHHYIO JIEKCUKO-IPAMMATUYECKYI0 PAa0OTy (KOppEeKLHI0 OMIMOOK, MEPEeBOJ OTIEIbHBIX
MPeI0KEHNH / TEKCTa ¢ PYCCKOT0 Ha aHIIMMCKUI B paMKax U3y4eHHOT0 MaTepHana)

2. IMCbMEHHOE U3JI0KeHHE (HadyIbHOTO TEKCTa Ha aHTJIMICKOM S3bIKE
3. YCTHO€ M3JI0’)KEHHUE OTPBhIBKA (3 CTP.) XyT0KECTBEHHOTO TEKCTa
4. KOMMEHTapHuil CTaThU HA AaHTTIUHCKOM SI3BIKE.
5. Tect Ha aynupoBaHuUe.
DK3aMeH MO0 JaHHON JUCIHUIUIMHE MPOBOJUTCA B YCTHOW M NHUCbMEHHOW (opme U
BKJIIOYAET:
1. Koppekuuro ommoox.
2. IIucbMeHHYI0 JIEKCUKO-IPaMMAaTUYECKYI0 paboTy (I1epeBOo/1 TEKCTa C PYCCKOTO Ha aHIIMHCKUI
B paMKax U3y4eHHOT0 MarepHasa)
3. Dcce
4. YCcTHOE U3JI0KEHUE OTPBIBKA (3 CTP.) Xy/I0KECTBEHHOTO TEKCTa
5. YcTHOE M3N0KEHUE Ha aHTJIMHCKOM SI3bIKE ITyOJIMLIUCTUYECKOIO TEKCTa, MPEAbSIBICHHOTO Ha
PYCCKOM $I3bIKE, C OCIEAYIOIINM KOMMEHTAPUEM 3aTPOHYTHIX IPOOJIEM B HCXOJHOM TEKCTE.
6. Tect Ha aynmupoBaHue.

Iloka3aTenu U KpUTEPUHU OLCHUBAHMUSA IK3aMeHa (cemecTpsl 6, 8):

— Ha OLEHKY «OTJIHYHO» (5 6ayjioB) — 00ydaromuiics JEMOHCTPUPYET BBICOKUI YpOBEHb
c(OpPMUPOBAHHOCTH KOMIIETEHIIMI, BCECTOPOHHEE, CHUCTEMaTH4YEeCKOe M TINIyOOKOe 3HaHHE
yueOHOro Marepuana, CBOOOJHO BBINOJIHSET NPAKTUYECKUE 3aJaHMs, CBOOOIHO OIEpUPYET
3HAHUSIMH, YMEHUSMHU, IPUMEHSIET UX B CUTYallUX OBBILIEHHON CIOKHOCTH.

— Ha OLIEHKY «Xxopomo» (4 6amia) — oOydaromuiicss IeMOHCTPUPYET CPEIHHUI YpOBEHb
c(OPMUPOBAHHOCTH KOMIIETEHI[MI: OCHOBHBIE 3HAHHS, YMEHHUS OCBOEHBI, HO JIOIYCKAaIOTCS
HE3HAYUTEJIbHbIE OIMOKU, HETOYHOCTH, 3aTPyIHEHUS IPU aHAIMTUYECKHUX OTepalusiX, IepeHoce
3HAHWUM U YMEHUI Ha HOBbIE, HECTAHAPTHBIE CUTYaALIUU.

— Ha OIICHKY «YAOBJETBOPUTEILHO» (3 Oamia) — oOy4yaromuiicss IEMOHCTPUPYET
MIOPOTOBbIM YpOBEHb CHOPMUPOBAHHOCTH KOMIIETEHLUN: B XOJ€ KOHTPOJIbHBIX MEPONPUSATHI
JOTYCKAIOTCS OIIMOKM, MPOSBISAETCS OTCYTCTBHE OTAEIbHBIX 3HAHUN, YMEHUH, HaBBIKOB,
OOy4aroUIMICs HCIBITHIBAET 3HAYUTENIbHbIE 3aTPYAHEHUS NPU ONEPUPOBAHUM 3HAHUSMHU U
YMEHHSMH IPU UX [IEPEHOCE Ha HOBbIE CUTYaLIUU.

— Ha OLICHKY «Hey0BJIeTBOPUTEJbLHO» (2 Oaiia) — oOyyaroniuiicss JeMOHCTPUPYET 3HAHUS
He Oosiee 20% TEOpPETHUYECKOTO MaTepuasa, AOMYCKAeT CYIICCTBEHHBIE OIIMOKH, HE MOXKET
MI0Ka3aTh MHTEJJIEKTya IbHbI€ HAaBBIKU PELLIEHUS MPOCTHIX 3a/1a4.

— Ha OIICHKY «HeYyJI0BJIETBOPHUTEJAbHO» (1 Oayn) — oOy4aronuiics HE MOXET IMOKa3aTh
3HaHMSI Ha YPOBHE BOCIPOM3BEACHHUS M OOBACHEHUS HHPOpMALMU, HE MOXKET I[0Ka3aTh
MHTEJJIEKTYaJIbHbIE HABBIKH PEILIEHUS IPOCTHIX 33/1a4.

Ioka3aTenu M KpUTEPUH OLICHUBAHMS 3a4eTa (ceMecTpsl S, 7):

— Ha OLEHKY «3a4TeH0» — oO0ydaroluiics JAEMOHCTPUPYET BBICOKUH, CpPEeIHUN WIH
IIOPOTOBBIN YpOBEHb CHOPMUPOBAHHOCTH KOMIIETEHIIUH.

Bbicokuii ypoBeHb: BCECTOpPOHHEE, CHUCTEMATUYECKOE U TIyOOKOe 3HAaHHE Y4eOHOIo
Marepuana, CBOOOJHO BBIMOJHIET MPAKTUYECKUE 3aJaHMs, CBOOOJHO OINEpPUPYET 3HAHUSIMH,
YMEHUSIMU, IPUMEHSET UX B CUTYa[USAX [TOBBIIIEHHOMN CJIOKHOCTH.

Cpennuii  ypoBeHb C(HOPMHUPOBAHHOCTH KOMIIETEHIIMI: OCHOBHBIE 3HAHUS, YMEHHS
OCBOEHBbI, HO JIOIYCKAIOTCS HE3HAuWTENIbHbIE OLIMOKH, HETOYHOCTH, 3aTpyJHEHUS NpU



AHAJIMTHYECKUX OTEpalUsIX, IEPEHOCE 3HAHUN U YMEHHI HAa HOBbIE, HECTAHAAPTHBIE CUTYAILINH.

[ToporoBerit  ypoBeHb CHOPMUPOBAHHOCTH KOMIETEHIMWA: B XO0J€ KOHTPOJIBHBIX
MEPOTPHUATHI JOIMYCKAIOTCSl OIIMOKHU, MPOSBISETCS OTCYTCTBHE OTACIBbHBIX 3HAHHWM, YMEHHH,
HaBBIKOB, OOYYaIOIIMICS WCIBITBIBAET 3HAYWTEIBHBIC 3aTPyJHEHUS TPU OINEPUPOBAHUHI
3HAHUSIMHA U YMEHHUSIMU MPU UX MEPEHOCE HA HOBBIC CUTYAIlUH.

— Ha OIICHKY «HE 3a4YTeHO0» — OOyJalolmuics NeMOHCTpUpyeT 3HaHus He Oonee 20%
TEOPETUYECKOTO Marepuaia, JOMYyCKAaeT CYIIeCTBEHHbIE OIMMOKH, HE MOXET I0Ka3aTh
MHTEJUICKTYaJIbHBIC HABBIKH PEIICHUS TIPOCTHIX 33/1a4 WJIM HE MOKET MOKa3aTh 3HAHUS Ha YPOBHE
BOCIIPOM3BEICHHS M OOBICHEHHS WH(DOPMAIINY, HE MOXKET MOKa3aTh WHTEJUICKTyaJIbHbIE HABBIKH
pELIEeHHS TPOCTHIX 3a7ad.



