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JIuer aktyanu3anuu padodye nporpaMmmbl

Pabouas mporpamma nepecMoTpeHa, obcyxkieHa u ogoopena st peanusamuu B 2021 - 2022
yueOHOM rojy Ha 3aceaHuu Kadeapsl JIMHIBUCTHKY U IEpEBOIA

[Iporokom oT 20 1. Ne

3aB. kadeapoi T.B. AkamieBa

Pabouyas mporpamma nepecMoTpeHa, oocykaeHa u ogoopena s peanusanuu B 2022 - 2023
yueOHOM rojy Ha 3aceaHuu Kadeapsl JIMHIBUCTHKY U IEpEBOIA

[IpoTokomor 20 . Ne

3aB. kadeapou T.B. Axawesa

Pabouas mporpamma nepecmoTtpeHa, oocyxkieHa u ogoopena st peanusamuu B 2023 - 2024
yueOHOM rojy Ha 3aceaHuu Kadeapsl JIMHIBUCTHKYU U IEpEBOIA

[IpoTokomor 20 . Ne

3aB. kadeapou T.B. Akamesa

Pabouyas mporpamma nepecMoTpeHa, oocykaeHa u ogoopeHna s peanusanuu B 2024 - 2025
yueOHOM rojy Ha 3aceaHuu Kadeapsl JIMHIBUCTHKYU U EpEBOIA

[Iporokom oT 20 1. Ne

3aB. kadeapou T.B. AkameBa

Paboyas mporpamma nepecMoTpeHa, oocyxkieHa u ogoopena st peanuzamuu B 2025 - 2026
yueOHOM rojy Ha 3aceaHuu Kadeapsl JIMHIBUCTHKY U EpEBOIa

[Iporokom oT 20 1. Ne

3aB. kadeapou T.B. AkameBa




1 Lesn ocBOCHUSA TUCUMIIJIMHBI (MOYJIAA)

[ToaroToBUTH BBIMYCKHHKA, KOTOPBIN CIIOCOOEH OOecrneynBaTh MUCHMEHHBIN IMEPEBOJT
NP OCYIIECTBIICHUH PA3HOCTOPOHHMX CBsi3ed ©  HHPOPMAIIMOHHOTO OOMEHa MEXIy
MPEACTaBUTEISIMHU PAa3HBIX CTPaAH U KYJIBTYP, B pa3HbIX cepax.

2 MecTO AMCUMIIMHBI (MOAYJIs1) B CTPYKTYpe 00pa30BaTeJIbHOM POrpaMMbl

Jucuumnuua IlpakTMKyM HUCBMEHHOrO IEpeBOjJa BXOJIUT B BapHATUBHYIO YacThb
yueOHOTO I1aHa 00pa30BaTeNbHON MPOTPAMMBI.

JUis  u3ydeHus  JUCUUIUIMHBI ~ HEOOXOAMMBI  3HAHUS  (YMEHHUS,  BIAJCHHUS),
c(OpMUPOBaHHbIE B PE3YJIbTATE U3YUEHUSI JUCLUILINH/ IPAKTUK:

DKOHOMHYECKHH TTePEBOT

[IpaxTrueckuii Kypc nepeBoia epBoro HHOCTPAHHOTO S3bIKa (AHTJIMHCKUMN SI3BIK)

Teopus nepesoa

TexHuueckuii nepeBo/

KOpuaunueckuii nepeson

3HaHus (YMEHHUs, BIAJICHUS ), MOJIYYEHHbIE IPU U3YYEHUH JaHHOW AUCLMILIUHBI OyIyT
HEOOXO0IMMBI JJ1s1 U3YYEHUSI AUCIUTLIINH/TIPAKTHK:

[ToaroroBka K cjaue U caya rocy1apCTBEHHOT0 AK3aMEHa

[IpousBoicTBEHHAS - IPEATUIIOMHAs TPAKTUKA

CoBpeMeHHbIE NTEPEBOTYECKUE TEXHOIOT MU

[IpousBoicTBEHHAsA- MPAKTHKA MO MOJIYYEHHUIO MPO(ECCHOHANBHBIX YMEHMH U OIbITa
pohecCHOHATBHOM ACSITEIIBHOCTH

3 Komnerennuu ody4yaromerocsi, GopMupyemMbie B pe3yJibTaTe 0CBOCHUSA

AUCHUILIMHBI (MOAYJISA) ¥ IIJIAHUPYeEMble Pe3yJIbTAThI 00yUeHu st

B pesynbpraTe ocBoeHus nucuuIuinHbl (MoAyins) «IIpakTHKyM TUCBMEHHOTO MEPEeBOIay
oOyuarouuiics 1oKeH 001a1aTh CAeAYOIMMI KOMIETEHIUSIMHU:

CrpyKTypHBIi [Inanupyemble pe3yabTaThl 00y4eHHs
JJIEMEHT
KOMIIETEHIIMHU

[1CK-1.2 cnocoOHOCTHIO aJaTUPOBATHCS K HOBBIM YCIIOBHSIM JI€ATEIbHOCTH, TBOPUECKH
MCII0JIb30BaTh MOJIyYEHHbIE 3HAHUS U HaBbIKU

3HaThb - 0a30BbI€ MOJIOKEHUS IPEANIEPEBOAUECOKIO aHAIN3A TEKCTA,
CIOCOOCTBYIOLIME TOYHOMY BOCIIPUSTHIO UCXOJHOTO BbICKa3bIBAHMUS;

- 0a30BbI€ CTpATEru MOJrOTOBKU K BBIIIOJHEHHIO MIEPEBOa, BKIIOYas
MOUCK MH(GOpMaIUHU B CIIPAaBOYHOM, CIIeUaIbHON JINTEpaType U
KOMIIBIOTEPHBIX CETSX;

- BUJIpI INCBMEHHOT'O NIEPEBOAA;

- CYIHOCTb IIPOLIECCA MUCBMEHHOTO NIEPEBOIA Ha Pa3IMYHbIX dTalax ero
peanusanuy;

- OCHOBHBIE IIOHATHUS JTMHTBUCTUYECKON TEOPUHU NIEPEBOAA U YMETh
IIPUMEHSATH Ha IPAKTHKE MICbMEHHOTO MEPEBOJIA.

Ymeth -OCYILLECTBIATh MUCbMEHHBII MepeBO ¢ COOIIOIEHUEM HOPM JIEKCUYECKOU
SKBUBAJIEHTHOCTH, COOJIIOIEHUEM I'PaMMAaTHYECKUX, CHHTAKCUUECKUX U
CTHJINCTUYECKUX HOPM;

-0opMIIATH TEKCT MEPEBOA B KOMIIBIOTEPHOM TEKCTOBOM PEAAKTOPE;

- HCTI0JIb30BaTh OCHOBHbIE CIIOCOOBI TIOCTHKEHUS SKBUBAJICHTHOCTH B
HIEPEBOJIE.




Bnazetrs

-KOMITETEHIIMSIMU TUCbMEHHOT'O ITEPEBOYHKA;
-YMEHMAMU MPEATNIEPEBOTUECKOTO aHAIM3a TEKCTa U PETaKTUPOBAHUS
epeBoa;

-METOJIMKOM MOJArOTOBKH K BBIIIOJIHEHHIO IIEPEBO/IA, BKIKOYAs IOUCK
nH(pOpMalLIUY B CIIPABOYHOM, CHIEIIUAJIBHOM JTUTEpaType U KOMITbIOTEPHBIX
CeTsX;




4. CTpyKTYypa, 00b€M M coep:kaHHue JMCHHUIIJIMHBI (MO1YJIs1)
OO0mast TpyAOEeMKOCTh JUCIUILIMHBI COCTaByIgeT | 3aueTHhIX eAMHUIl 36 akaja. 4acoB, B TOM

qHuCIIC:

— KOHTaKTHas pabora— 19 aka. yacos:
—aynuTopHas — 18 akaj. 4acos;

— BHEayIuTOpHas — | akaj. yacoB

— caMocTosITeNbHas paboTa — 17 akaj. 4acos;

dopma aTTeCTalUY - 3a4ET

AynuTopHast T s
o | KoHTaKTHaA pabora E E Popma TEKyILEero
= B
5 B aKaj. yacax 3] )51 KOHTPOJIA
Pa3szen/ Tema 3 (B akaz. uacax) g2 A . P Kon
g 3 ©| camocrosTenbHOI | ycrieBaeMOCTH U
JIACIUILIAHEI S g = . | xommereHIMM
&) 2 5 pabotsl MIPOMEXYTOYHOH
Tlek. nab. | mpaxT. =R aTTeCTaIK
3aH. 3aH. | Q) &
1. T'pammaTHyeckue OCHOBBI
MMMCbMEHHOT'0 NepeBo/ia
Yrenue
JIOTIOJIHUTEIIBHOM
1.1 I'pammatuueckue
JIUTEPATYPHI.
tpanchopmanuu. [lepeBon ook
aMMaTHYECKUX (opM U " IInceMenHBIN
P o bop 7 6 6 | HOTONHHUTEIBHOM IICK-1.2
KOHCTPYKIUHA, HE UMEIOLINX epeBo
. nHpopMaLuu 1o
COOTBETCTBHH B PYCCKOM L
JIaHHOH TEeMaTHUKeE.
SI3BIKE. 7
IInceMenHBIN
MIepeBOJ] TEKCTOB.
Uroro no pazaeny 6 6
2. Jlekcuyeckre OCOOCHHOCTH
ITMCbMEHHOT'0 N1epPeBo/Ia
2.1 Tumel COOTHOIIEHHH
Mexay cnosamu WA u IT5.
Tlouck
Konreker u ero ponp npu .
JIONOJIHUTEILHOM
nepesoze.  Ilepeson  cios, “HPOPMALIUH 110 IInceMenHBIM
HE MMCIOIINX COOTBETCTBHI| 7 6 5 ﬂaHHog TeMATHKE HepeBox TICK-1.2
B 141 IepeBon L p
. IInceMenHBIN
CJIOBOCOYCTAHUM.
IIepeBOJ] TEKCTOB.
Jlekcnueckue
TpaHchOopMaLuH.
Uroro no pazneny 6 5
3. OcobeHHocTH  mepeBoja
MACHEMEHHBIX TEKCTOB
pa3IMYHBIX )KAHPOB
3.1 IlepeBon IlepeBon TexcToB .
IInceMenHBIN
oHIIHAIEHO-IETOBBIX ul| 7 6 6 Ppa3INYHBIX Hepesox TICK-1.2
MyOJIMIIUCTUYECKUX TEKCTOB YKaHpPOB P
Uroro no pazaeny 6 6
HUroro 3a cemecTp 18 17 3a4ér
Hrtoro no aucuuiuinHe 18 17 3a4yer IICK-1.2




5 O0pa3oBare/ibHbIE TEXHOJIOTHH

1. TpaguuuoHHble oOpa3oBaTelbHbIE TEXHOJOTHHM OPHEHTUPYIOTCS HAa OpPraHU3aILUI0
00pa30BaTEeIbHOTO  Ipoliecca, MPEANoiararpllyl0 MOpsIMYI  TPaHCISALUI 3HAHUH  OT
[pernojaBaTeis K CTyJIeHTY (IPEeUMYILECTBEHHO Ha OCHOBE OOBSICHUTEIIbHO-UIUTFOCTPATUBHBIX
METO0/I0B 00y4yeHHs1). YueOHas 1eATeIbHOCTh CTYJEHTa HOCUT B TaKUX YCJIOBHUSAX, KaK IPaBUJIO,
PENPOAYKTUBHBIN XapaKTep.

2. TexHonoruu npoOIeMHOro oOyudeHuss — OopraHuzanus o0pa30BaTENBHOIO Mpollecca,
KOTOpas MpeArnojaraeT MnocTaHOBKY NMPOOJIEMHBIX BOIPOCOB, CO3JaHHE YUEOHBIX MPOOIEMHBIX
CUTYaUH /Ui CTUMYJIMPOBAHUS aKTUBHON IT03HABATEIbHON JIEATEIBHOCTHU CTYICHTOB.

3. TexHONOrMM MPOEKTHOrO OOyueHHUs — OpraHu3anus 00pa3oBaTENbHOrO Ipolecca B
COOTBETCTBUHU C aJTOPUTMOM IO3TAIHOTO DELIEHUS MPOOJIEMHON 3aJaud WM BBIIOJHEHUS
yueOHoro 3aganus. [IpoekT mpennosaraeT COBMECTHYIO y4EOHO-IO3HABATENIbHYIO JAESITEIbHOCTD
IPYIIbI CTYIEHTOB, HAIPABJIEHHYIO Ha BBIPAOOTKY KOHLEILWHU, YCTAHOBJICHHUE LieJied U 3ajad,
(GOpMYIUPOBKY OKHUIAEMBIX DPE3YyJbTaTOB, OIpPEJEICHUE INPUHIUIIOB M METOJUK pELIeHUs
MIOCTABJICHHBIX 3aJay, IJIAaHUPOBAaHUE XOJa padOThl, MOUCK JOCTYIHBIX W ONTHUMAJbHBIX
pEeCypCoB, MOATANHYI pealn3alfio IUIaHa padoThl, MPE3EHTALUI0 Pe3yJIbTaTOB pPadOThI, HX
OCMBICIICHUE U PEIICKCHIO.

4. NupopManimoHHO-KOMMYHHUKAIIMOHHBIE 00Pa30BaTEIbHbBIE TEXHOJIOTHUU — OpTaHU3aIlHs
00pa30BaTENILHOTO MPOLIecca, OCHOBAHHAS HA IPUMEHEHHUH CIEIMAIM3UPOBAHHBIX IIPOIPAMMHBIX
Cpell ¥ TEXHHUUYECKHUX CPEACTB paboThI ¢ HH(pOpMaIHeit

6 YueOHO-MeTOAMYECKOE 0O0ecIIeYeHHe CAMOCTOATEIbHOM padoThl 00y4Yarouuxcs
[IpencraBneno B npuitokeHuu 1.

7 OueHoYHbIE CPeICTBA AJIsl IPOBEACHHUS IPOMEKYTOYHON ATTECTALMHU
[IpencraBneHsl B IPUIOKEHUH 2.

8 Y4ueOHO-MeTOoaM4YecKkoe U HHPOPMALIMOHHOE o0eceYeHre T CHUIIMHBI (MOXYJIs)

a) OcHoBHas IMTEpPATypAa:

1.Akamesa, T. B. [IpakTukym nmHCbMEHHOTO M YCTHOTO InepeBoja : npaktukym / T. B.
Akamea, H. M. PaxumoBa ; Marautoropckuii roc. texunueckud yH-T um. I'. M. Hocoga. -
Marnutoropck : MI'TY um. I'. K. Hocoga, 2019. - 1 CD-ROM. - 3arm. ¢ tutyn. skpana. - URL :
https://magtu.informsystema.ru/uploader/fileUpload?name=4023.pdf&show=dcatalogues/1/1532
652/4023.pdf&view=true = (mara oOpamenus: 25.09.2020). - MakpooOsekr. - Tekct
AIIEKTPOHHBIN. - CBeieHus 1ocTynHbl Takke Ha CD-ROM.

2. bakneikoBa, T. FO. Market Studies : yaeOHo-MeToanueckoe nocodue s By3oB] / T.
1O. bakneikoBa, M. C. I'ainismMoBa ; Marauroropckuit roc. rexanueckuit yu-t um. I'. Y. Hocoga. -
Maruuroropck : MI'TY um. I'. UI. Hocosa, 2019. - 1 CD-ROM. - ISBN 978-5-9967-1654-8. -
3ari. C TUTYJL. JKpaHa. - URL :
https://magtu.informsystema.ru/uploader/fileUpload?name=4024.pdf&show=dcatalogues/1/1532
653/4024.pdf&view=true  (mara oOpamenus: 25.09.2020). - MakpooOsekr. - Tekct
AJIEKTPOHHBIN. - CBeieHus 1ocTynHbl Takke Ha CD-ROM.

0) lonoJiHMTEILHAS JIUTEpaTypa:

1. BakmeikoBa, T. FO. Business Industry : yueO6HO-mMeTOmmueckoe mocodue / T. HO.
baknsixkoBa, M. C. INamsimoBa ; MI'TVY. - Marautuoropck : MI'TVY, 2018. - 1 a51eKTpoH. ONIT. TUCK
(CD-ROM). - 3ari. C TUTYJL. JKpaHa. - URL:
https://magtu.informsystema.ru/uploader/fileUpload?name=3541.pdf&show=dcatalogues/1/1515
186/3541.pdf&view=true = (mara oOpamenus: 04.10.2019). - Makpooobekr. - TekcT
9JeKTPOHHLIH. - ISBN 978-5-9967-1116-1. - CBenenus goctynHsl Takke Ha CD-ROM.




B) Meroauyeckue yKazaHus:

CamocrosTenbHas paboTa CTyICHTOB By3a : pakTukym / coctaButenu: T. I'. Heperuna,
H. P. Ypazaesa, E. M. PazymoBa, T. ®. OpexoBa ; MarHuTOropckuii roc. TEXHUYECKUN YH-T HM.
I'. . Hocosa. - Marauroropck : MI'TY um. I'. U. Hocosa, 2019. - 1 CD-ROM. - 3ar. ¢ tutyi.
JKpaHa. - URL:
https://magtu.informsystema.ru/uploader/fileUpload?name=3816.pdf&show=dcatalogues/1/1530
261/3816.pdf&view=true ~ (mara oOpamenus: 22.10.2019). - Makpooosekr. - Tekct
JJIEKTPOHHEIN. - CBeeHus noCcTyIHEI Takke Ha CD-ROM.

r) [IporpammHuoe odecnieuenne 1 UHTEepHeT-pecypcehl:

IlporpammHoe obecnieueHne

HaumenoBanune o
o Ne norosopa Cpox neicTBuS TULICH3UN
MS Windows 7
Professional(mms  |A-1227-18 o1 08.10.2018 11.10.2021
KJIACCOB)
FAR Manager cBobomro 06eccpouHO
pacmipocTpaHseMoe
MS Office 2007 In, 135 61 17.09.2007 Geccpouno
Professional
. CcBO0OOIHO
7Zip pacmpoctpansemoe [10 Oeccpouno

IIpodeccuonaibHubie 6a3bl JAHHBIX U HH(OPMAINIMOHHBIE CIIPABOYHBIE CHCTEMBI
HasBanune xypca CcpuIKa

HannonanpHas

HHPOPMAITMOHHO-aAHAJIUTUYCCKAA CHUCTEMA — . . .
¢ pMar URL.: https://elibrary.ru/project_risc.asp
Poccuiickuit HHACKC HAYYHOTO HIHUTHPOBAHUA -

(PUHLY)

JIeKTpOHHEIE pecypent Gnbmorekn MITY uu. http://magtu.ru:8085/marcweb2/Default.asp
['.1. HocoBa

MesxnyHapoaHast HayKOMETpUICCKas

pedeparuBHas U MOJHOTEKCTOBas 0a3a maHHbIX|http:/webofscience.com
Hay4JHBIX u3gannii « Web of sciencey

DOnekTpoHHas 0a3a MEPUOJWYECKUX H3AAHUN
East View Information Services, OO0 «MMBUC»

9 MaTepuaibHO-TeXHHYECKOe o0ecrevyeHre TUCHUIINHBI (MOXYJIs)

https://dlib.eastview.com/

MaTCpI/IaJ'H)HO-TCXHI/ILICCKOG obecrieucHue JUCHUIITIMHBI BKJIIFOYACT:



1. Y4yeOHble aynuTOpUU Ui MIPOBEIEHUS JIEKIIMOHHBIX 3aHATUMN, TEKYIIEr0 KOHTPOJIS U
poMexyTouyHoi arrectarmu. OcHaienne: MyiabTUMEAUIHbIE CPEICTBA XPaHEHUs, ITepeau U
npenacraBieHus nHopmanuu. KoMIieke TeCTOBBIX 3aJaHUM 17151 TPOBEACHUSI IPOMEXYTOUHBIX U
PYOEKHBIX KOHTPOJIEH.

2. Tlomemenuss misg caMoCTOATENbHONW paboThl  oOyuarommuxcsa. OcHaleHwue:
[lepconanbubie koMmmbloTepsl ¢ nakerom MS Office, Brixonom B MHTEpHET U ¢ JOCTyNOM B
ANEKTPOHHYIO HH()OPMAITMOHHO-00pa30BaTEIBHYIO CPEY YHUBEPCUTETA.

3. Tlomemenune nansi XpaHeHUS W NPOPUIAKTHUYECKOTO OOCITYy)KUBaHUS Y4eOHOTO
obopynoBanus. OcHamenue: lllkadbr mis xpaHeHus y4eOHO-METOIUYECKOUW TOKYMEHTAIWH,
yueOHOTo 000PyI0BaHUS U y4eOHO-HATJISAHBIX TOCOOUH.



IIpuiaoxenne 1

Cucrema 3aJaHUi TPAKTUYECKHX 3aHATHA Kypca OPHCHTHPOBAHA HA PEIICHHUE CIICTYIOIINX
METOIMYECKUX 3a/1a4:

1. 3HAaKOMCTBO CTYJCHTOB C OCHOBHBIMHU JICKCHYCCKUMH, TPAMMATHICCKIMH U CHHTAKCUICCKHUMH
TPYAHOCTSIMH, C KOTOPBIMU CTAJIKHBACTCSI IEPSBOTUHK.

2. CoBepIIeHCTBOBAaHME HABBIKOB W YMCHHHA NPHUMEHSATH DPA3WYHBIC CIIOCOOBI M TPHEMBI,
HE0OXO0IUMBIC JUIS OCYIISCTBIICHUS aJICKBATHOTO IEPEBOIA.
3. O0ydeHne yCTHOMY MEePEBOIy TEKCTOB Pa3HbIX CTUJIEH U )KaHPOB.
4. OGyueHue CTYACHTOB IMPEOJI0JIEBATh MEPEBOTICCKHNE TPYAHOCTH, BOSHUKAIOIIHNE B MPOIECCE
YCTHOTO TIEPEBO/IA.
Kypc 00y4eHHsS COCTOHUT HCKIIOYHUTEIBHO U3 JICKCHYSCKUX 3aHATHH, HA KOTOPBIX CTYICHTHI
3HAKOMSATCS C TEeMATUKOW M MPOOJIEMATHKOW TUCIMIUIMHBI, U CAMOCTOSTEIBHONW pabOTHhI, TJIe
CTYJCHTBI COBEpPIICHCTBYIOT HABBIKH TIEPEBOJA, a TakKe 000TamalOT CBOHM CIIOBApHBIN 3armac
TepMUHAMH U3 Bcex cdep oOmecTna.
IIpumep NpakTHYECKOro 3aJaHUS M HHAHUBUAYAILHOT0 JoMamiHero 3aganust (U/13).
YnpakHeHue
OO6pa3er TekcTa JyIsi TUCBMEHHOTO MEePEeBO/Ia:
ARTS IN THE UK: VISUAL ARTS

In Britain, novelty and visual arts go hand in hand. Whereas abstract and expressionist art shocked
traditionalists almost a hundred years ago, the public today expects to be challenged and enjoys
new models of expression. In an age of experimentation, artists combine media, including film,
paint, photography, sound and three-dimensional material to make a new kind of show. The range
of styles employed by artists competing for the Turner Prize at the Tate Gallery in London
demonstrates the imagination and ingenuity of visual arts working in Britain.

Experimental forms of visual arts in Britain are enjoyed and have long been supported by
governmental funding. They remain, however, a small part of the picture. Every year, hundreds of
thousands of tourists from overseas and from within Britain visit the major national galleries
across the country which have some of the finest collections of art in the world. The National
Gallery in London houses the main national collection of Western European painting in Britain.
The gallery has around 2,300 pictures, including many famous masterpieces, and covers every
European school of painting from about 1260 to 1900. The Tate Gallery houses the national
collection of British art and international modern and contemporary art from 1900 onwards. There
are four branches of the gallery: two located in London, one in Liverpool and one in Cornwall.

In Scotland, major collections of art can be found in the National Gallery of Scotland and the
Scottish National Gallery of Modern Art. As in the rest of Britain, improving access and
participation in the arts is high on the agenda. In the city of Glasgow, entrance to all museums and
galleries is free in order to encourage people from all sections of society to make use of the city’s
cultural resources.

Since 1994, with the advent of the National Lottery, additional funds have helped to transform the
visual arts with new spaces, better public access and facilities. Art is a part of the National School
Curriculum for children from five to fourteen. After this, art is an optional subject. Those who
decide to take up art or design as a profession apply to one of about 50 special art and design
colleges, which offer a range of courses.

The word ‘crafts’ describes a wide variety of decorative and applied arts. These include all craft
forms, from studio work to public commissions, from modern experimental work to traditional
and historic designs. They also include work in all media: wood, stone, textiles, glass, paper, metal
and sand. Landscaping, architecture, displays and exhibitions are also included.

The Crafts Council houses the largest gallery in Britain devoted to the crafts and also provides a
range of services to artists and the public including a programme of major exhibitions in the
gallery and a specialist reference library.



IIpunoxenue 2

OneHo4Hble Cpeacrea AJid MPpOBECACHUA l'lpOMe)KyTO‘-lHOﬁ aTTeCTalnuu.
a) HJIaHI/IpyeMLIe PeE3yJdbTaThbl Oﬁy‘leHl/lﬂ H OIICHOYHBIC CpEeACTBA JIS IIPOBECICHUSA
HpOMe)KyTO‘IHOﬁ aTrreCcralmu:
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[1CK-1.2 ciocoOHOCTHIO aJaTUPOBATHCS K HOBBIM YCIOBHSIM JI€ATEIbHOCTH, TBOPUECKH
MCII0JIb30BATh MOJIyYEHHBIE 3HAHUS U HaBbIKU

3HaTh - 0a30BbI€ MOJI0KEHUS
MIPEIEePEBOTUECOKTO
aHaJlu3a TEeKCTa,
CHOCOOCTBYIOLIME
TOYHOMY BOCIPUSITHIO
HCXOHOTO
BBICKA3bIBAHMUS; [IpuMepHBIi CIUCOK BOIIPOCOB K 3a4€ETYy:
- 0azoBbIE cTpaTeruu 1) Buasl nexkcuueckux TpaHchopMauuidi mpu
ITOJATOTOBKH K nepeBosie.  OCOOEHHOCTM ~ HMUCBMEHHOTO
BBITNIOJIHEHUIO NIEPEBO/IA, epeBoa.
BKJIIOYasi IIOMCK 2) I'pammaruueckue 0COOEHHOCTH
uH(popmMaluy B MIACBMEHHOTO TIEPEBO/IA.
CIPaBOYHOM, 3) CunHTakcuueckre OCOOEHHOCTH MepeBoja C
CIELMAaJIbHOM JIUTEepaType PYCCKOTO Ha aHIVIMMCKUH S3BIK.
Y KOMITBIOTEPHBIX CETSAX; 4) Poip KOHTEKCTa B Ipouecce BbIOOpa
- BU/Ibl TUCbMEHHOTO JIEKCUYECKOUN €TUHUIIBL.
TepeBo/a; 5) Ocobennoctu neperoja
- CYILIHOCTb Ipoliecca O0(UINAIBHO-/IETIOBBIX TEKCTOB.
MMCBMEHHOTO MepeBoia 6) OcobeHHocTH nepeBoJia TEKCTOB
Ha Pa3JIMYHBIX 3TaIax ero NyOIUIUCTUYECKOTO KaHpa.
peanuzanuy;
- OCHOBHbIE TIOHSATHUS
JIMHTBUCTUYECKON TEOPUH
IepeBo/ia U yMeTh
MPUMEHSTH Ha TIPAKTUKE
MMCBbMEHHOTO MEePEeBO/IA.

Ymeth - OCYUIECTBJIATD [IpumepHbIe paKTUYeCKUe 3aaHUS:

MUCHbMEHHBIN MEPEBOJ] C
coOII0IGHUEM HOPM
JIEKCUYECKOM
3KBUBAJICHTHOCTH,
cobmoIeHneM
rpaMMaTUYCCKUX,
CHUHTAKCHUYCCKUX U
CTUJIIMCTUYCCKHUX HOPM;
- ohopMIIATH TEKCT
nepeBoJia B
KOMIIBIOTCPHOM
TEKCTOBOM PEIaKTOPE;

- HCTIOJIB30BaTh OCHOBHEIE
CroCOOBI JOCTHKEHUS
OKBHUBAJICHTHOCTH B

Translate the text:

In dealing with linguistic form, we have been
concerned only with single words and with the
relations of words in sentences. We have not
envisaged whole languages as conforming to this or
that general type. Incidentally we have observed that
one language runs to tight-knit synthesis where
another contents itself with a more analytic,
piece-meal handling of its elements, or that in one
language syntactic relations appear pure which in
another are combined with certain other notions that
have something concrete about them, however
abstract they may be felt to be in practice. In this way
we may have obtained some inkling of what is meant
when we speak of the general form of a language. For
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HepeBoie.

it must be obvious to anyone who has thought about
the question at all or who has felt something of the
spirit of a foreign language that there is such a thing
as a basic plan, a certain cut, to each language. This
type or plan or structural “genius” of the language is
something much more fundamental, much more
pervasive, than any single feature of it that we can
mention, nor can we gain an adequate idea of its
nature by a mere recital of the sundry facts that make
up the grammar of the language. When we pass from
Latin to Russian, we feel that it is approximately the
same horizon that bounds our view, even though the
near, familiar landmarks have changed. When we
come to English, we seem to notice that the hills have
dipped down a little, yet we recognize the general lay
of the land. And when we have arrived at Chinese, it
is an utterly different sky that is looking down upon
us. We can translate these metaphors and say that all
languages differ from one another but that certain
ones differ far more than others. This is tantamount to
saying that it is possible to group them into
morphological types.

Strictly speaking, we know in advance that it
1s impossible to set up a limited number of types that
would do full justice to the peculiarities of the
thousands of languages and dialects spoken on the
surface of the earth. Like all human institutions,
speech is too variable and too elusive to be quite
safely ticketed. Even if we operate with a minutely
subdivided scale of types, we may be quite certain
that many of our languages will need trimming before
they fit. To get them into the scheme at all it will be
necessary to overestimate the significance of this or
that feature or to ignore, for the time being, certain
contradictions in their mechanism. Does the difficulty
of classification prove the uselessness of the task? I
do not think so. It would be too easy to relieve
ourselves of the burden of constructive thinking and
to take the standpoint that each language has its
unique history, therefore its unique structure. Such a
standpoint expresses only a half truth. Just as similar
social, economic, and religious institutions have
grown up in different parts of the world from distinct
historical antecedents, so also languages, traveling
along different roads, have tended to converge toward
similar forms. Moreover, the historical study of
language has proven to us beyond all doubt that a
language changes not only gradually but consistently,
that it moves unconsciously from one type towards
another, and that analogous trends are observable in
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remote quarters of the globe. From this it follows that
broadly similar morphologies must have been
reached by unrelated languages, independently and
frequently. In assuming the existence of comparable
types, therefore, we are not gainsaying the
individuality of all historical processes; we are
merely affirming that back of the face of history are
powerful drifts that move language, like other social
products, to balanced patterns, in other words, to
types. As linguists we shall be content to realize that
there are these types and that certain processes in the
life of language tend to modify them. Why similar
types should be formed, just what is the nature of the
forces that make them and dissolve them—these
questions are more easily asked than answered.
Perhaps the psychologists of the future will be able to
give us the ultimate reasons for the formation of
linguistic types.

(By E. Sapir)

Bnazetrs

- KOMIIETEHIIUSAMH
MMUCbMEHHOTO
MEePEBOIUHKA;

- YMEHUAMH
MPEIEePEBOAYECKOTO
aHaM3a TEeKCTa U
pEIaKTUPOBAHUS
MepeBoaa;

- METOJUKOHU ITIOJATOTOBKU
K BBITIOJTHEHUIO TIEPEBO/IA,
BKJIFOYAs] TIOMCK
uH(popmMaLuy B
CIIPABOYHOM,
CIIELIMAIbHOM JIUTEpaType
Y KOMITBIOTEPHBIX CETSX.

[IpumepHOE nMpakTUYECKOE 3a/1aHuE:

OO6pa3er TekcTa I
npodeccrnoHaIbHO-OPUEHTUPOBAHHOTO TIEpEBOIa Ha
JK3aMEeHe

Brnagumup HaGokos
I[MPEJAVCIIOBHE K PYCCKOMY U3JTAHUIO
«APYT'UX BEPEI'OB»

[Ipennaraemass uyurtarento aBToOHOrpadus
OoOHHMMaeT Mepuoj MOYTH B COPOK JIET — C HEPBBIX
rojoB Beka no wmail 1940 roma, xorga aBTOp
nepecemmiics u3 EBpomnsl B Coenunennsie [ltatel. Ee
1[eJ1b — OMKCATh MPOILIOE C MPEeIbHON TOUHOCTbIO
U OTHICKaTh B HEM IIOJHO3HAYHBIE OYEPTAHUS, a
MMEHHO: pa3BUTUE U IOBTOPEHHE TAalHBIX TEM B
sSBHOU cynbOe. S mombiTancs nate MHeMo3uHE HE
TOJIBKO BOJIIO, HO M 3aKOH.

OcHOBOM W OTYaCTH NOJJIUHHUKOM JTOH
KHUTM TIOCIYXKUJIO €€ aMEpUKaHCKOe W3/IaHue,
“ConclusiveEvidence”. CoBepiieHHO Biaues C
MJIaJIeHYeCcTBa M AHTJIMHCKUM, U (QPaHIYy3CKUM, S
neperen Obl A HYKJ COYMHUTEIBCTBA C PYCCKOTO
Ha MHOCTpPAHHBIN s3bIK O€3 Tpyna, OyIb 5, CKaxeM,
Jlxozedp Koupan, KOTOpBIA, 10 TOro Kak Haydai
MUcaTh MO-aHTJIUHCKU, HUKAKOTO cliefla B POJHOMN
(TIOJIBCKOM ) TUTEpAType HE OCTABWUII, & HA N30paHHOM
A3bIK€  (QHIVIMHCKOM)  HCKYCHO  IOJIb30BaJICS
roroBeiMu  (popmynamu. Korma, B 1940 romy, s
peln mepeiTy Ha aHTJIUMHCKUN SI3bIK, Oena Mos
3aKioyansach B TOM, YTO IEpe] TeM, B TEeueHHE
MATHAAUATH C JIMIIKOM JIET, sl Ucall MO-PYyCCKU U 3a
9TH I'0/1bl HAJIOKWJI COOCTBEHHBIN OTIEYaTOK Ha CBOE
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opyaue, Ha cBoero mnocpenHuka. Ilepexons Ha
JPYrou s3bIK, sl OTKa3bIBAJICS, TAKUM 00pa3oM, HE OT
a3pika  ABBakyma, Ilymkmua, Tomcrtoro — wnm
WBaHoBa, HSIHU, pyCCKOM MyOIUIIMCTUKH, — CJIOBOM,
HEe OT oOmero s3blka, a OT WHAMBUAYAJIBHOTO,
KpOBHOIO  Hapeuwsi. JloJroJieTHssT  NPUBBIYKA

BBIPAXKaThCs I10-CBOEMY HE IIO3BOJISIIA
JOBOJILCTBOBATbCSI HAa  HOBOM30OPAaHHOM  SI3BbIKE
TpadgaperamMu, — U  UYyJOBUUIHBIE TPYAHOCTH

MPEJCTOSIBIIETO  IEPEBOIUIOLIEHUS, U  YXKac
paccTraBaHbsl C KUBBIM, PYYHBIM CYIIIECTBOM BBEPIJIU
MEHSl CHayajlla B COCTOSIHME, O KOTOPOM HET
HaJ00HOCTH PaclpOCTPAHATHCS; CKaXy TOJBKO, UTO
HU OJIMH CTOSAIIMHA Ha OIpPENIEJICHHOM YPOBHE
MMCaTelb €0 HE UCTIBITHIBAJI JI0 MEHSI.

51 BUXKY HEBBIHOCHUMBIE HEIOCTAaTKU B TaKHX
MOMX aHIVIMMCKUX COYMHEHHUSAX, KakK, HaIlpumep,
“The Real Life of Sebastian Knight”, ectp xoe-uto
yaosieTrBopsitomiee MeHs B “Bend Sinister” wu
HEKOTOPBIX OTJIENbHBIX pacckKa3ax, Ie4aTaBIIUXCS
Bpemsi oT BpeMeHu B xkypHaie “The New Yorker”.
Kuura “Conclusive Evidence” mnucamachk ponro
(1946-1950), ¢ 0COOEHHO MYYMTEIBHBIM TPYIOM,
nbo maMmATh ObLIa HACTpOEHAa HAa OJWH Jag —
MY3BIKAJIBHO HEJOTOBOPEHHBIH, PYCCKHMI, — a
HaBS3BIBAJCA €W JIpYyroW JiaJx, aHIVIMWCKUNA U
oOcTosITeNnbHbIN. B mosyquBmieiicss KHUre HEKOTOpbIE
MEJKHE YacTH MeXaHu3Ma ObUIM COMHUTEIbHOMN
IIPOYHOCTH, HO MHE Ka3ajocCh, YTO LieJ0e paboTaeT
JOBOJILHO HCIpPaBHO — IMOKyJa s HE B3sICS 3a
6e3ymHoe neno nepeoja “‘Conclusive Evidence” Ha
MpPEKHUH, OCHOBHOM MOW s3bIk. Hemocratku
0O0BSBUIINCH TaKK€, TAK OTBPATUTENIHLHO Tapalllujach
nHas (ppasa, TaK MHOTO OBLIIO U TPOOETIOB, W JTUIITHUX
MTOSICHEHHU, YTO TOYHBIA IEPEBOJ HA PYCCKUN SI3BIK
ObL1 ObI KapUKaTypOoii MHEMO3UHBI. Y epKaB 00U
y30D, sl ©3BMEHUJI U IOTIOIHUI MHOTOo€. [Ipennaraemas
pycckasi KHUTa OTHOCUTCSI K aHIVIMHCKOMY TEKCTY,
KaK IpONHCHblE OYKBbI K KYypCHUBY WIH Kak
OTHOCHUTCSI K CTHJIM30BaHHOMY NpPOQWII0 B YIOP
rignsaniee auno. «llo3BonbTe NpenCcTaBUTHCS, —
CKazaJl MOMyTYUK MOH 6e3 ynblOku. — Mos dhamuius
N.». Mbl pasroBopunuchk. HezameTHo mpoJierena
JOpOKHasg HOYb. «Tak-To, cynappy», — 3aKOHUYMI OH
CO B3JOXOM. 3a OKHOM BaroHa Yyxe JbIMUJICS
HEHACTHBIN JI€Hb, MEJIbKAJIN IeYabHbIE MEPENeCKH,
6eneno He0O HaJ KaKUM-TO IIPUTOPOJIOM, TaM U CAM
ellle TOpeJin, UK YK€ 3aKIJIHCh, OKHA B OT/IaJI€HHbIX
JoMax...BOT 3BOH IMyTEeBOAHON HOTHI.




0) [lopsinok npoBeeHUsI MPOMEKYTOUHOMH aTTeCTALMH, OKA3ATEJIH U KPUTEPHUHU
OlleHMBAHUSL:

Pe3ynbTarhl BRINOTHEHUS 00yYarOMM s 3aJaHUH Ha 3a4€Te OLICHUBAIOTCS 10 IIKAJIE «3a4TEHO»
—  «HE 3a4TCHO.

«3aureHo» — OOy4aroUIUICs CHpPAaBIISETCA C MPENTIOKEHHBIMH 33JIaHUSIMM, OPUEHTUPYETCS B

TEPMHUHOJIOTUYECKOM anmapare, 3HAeT M IPUMEHSET CTpaTeruu IHUCbMEHHOIO IepeBoja,
npeniaraeT  Npo¢eCCHOHANbHBIM ~ KOMMEHTApUIl  MEpPEeBOMYECKUX  pELIEeHUi, CBOOOJTHO
KOMOMHUPYET pa3inyuHbIe EePEeBOTYECKUE CTPATETUH.
«He 3auTeHo» — OlleHKa BBICTABIIAETCA O00ydarolleMycsl, KOTOPbI HE JOCTUraeT MOPOroBOIrO
YPOBHS, HE 3HAET 3HAUUTEIBHON YAaCTH MPOrPaMMHOTO MarepHala, JOMYCKAeT CYIECTBEHHBIE
OlMOKU (IEepPEeBOJUECKHE, JIMHIBUCTHUUECKHUE), HEYBEPEHHO, C OOJBIIMMHU 3aTPyIHEHUSIMU
dhopmyaupyeT CBO€ MHEHHE.



