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1 Ilesiu ocBOEHUSI TMCHMILTHHBI (MOYJIs1)

HenssMu ocBoeHus aucUMIUIMHBL (Moaynsi) «COBpPEMEHHBIM HMHOCTPAHHBIN  S3BIK»
SBJISIFOT-CS1: () OPMHPOBAHUE YMEHHSI CBOOOIHO BBIpaKaTh CBOW MBICIIH, aJICKBATHO HCIIOJB3YS
pazHoOOpa3HbIC A3BIKOBBIC CPEACTBA, (HOPMUPOBAHKUE CIIOCOOHOCTH K KOMMYHUKAIIMH B YCTHOU U
MUCbMEHHOW  ¢dopMax Il pemieHUs 3adad  MEKIWYHOCTHOTO W MEXKKYJIbTYPHOTO
B3aUMO/ICUCTBUSI.

2 MecTo THCHHIIMHBI (MOYJIfA) B CTPYKTYpPe 00pa3oBaTeibHOI MporpaMmbl

JucuumumHa CoBpEMEHHBIM MHOCTPAHHBIA SA3BIK (QHITIMHCKUN S3BIK) BXOIAUT B 4acTb
y4eOHOTro Mm1aHa GopMUPyeMyI0 Y4aCTHUKaMH 00pa30BaTeIbHbIX OTHOIICHHH 00pa3oBaTEIbHOM
IIPOrPaMMBI.

Jig  u3ydeHus  JAUCUMIUIMHBI  HEOOXOAMMBI  3HaHHMS  (YMEHHs,  BJaJeHUs),
c(OpMHUPOBAHHBIE B PE3YJIbTATE U3YUCHHSI AUCITUTUTUH/ IPAKTUK:

Hcropus nutepaTyphl CTpaHbl H3y4aeMOTro s3bIKa (AHTJIMUCKUH SI3BIK)

[Tpon3BoCcTBEHHAS - BOCIUTATENbHAS ITPAKTHKA (B KAUECTBE KJIACCHOTO PYKOBOJIUTEIIS)

3HaHus (YMEHHS, BIAJICHUS), TIOJydYeHHBIE TIPY M3YYE€HUH TaHHOW AMCIMIUIMHBI OyXyT
HEOOXOAUMBI JUTSl U3yYSHUS TUCIUILTNH/TIPAKTHK:

[TpakTrueckuit Kypc nepeBojia (AHTJIMHCKUAN S3BIK)

[TponsBoacTBeHHAs - HAYYHO- HCCIIE0BaTeIbCcKas pabora

3 KomnereHunu o0y4awiierocsi, popMupyemMbie B pe3yabTaTe 0CBOEHUsI

AMCHUIJIMHBI (MOYJIS) M IJIAHUPYEMbIE Pe3yJbTAThl 00y4eHUs

B pesynprare ocBoeHUs mucHMIUIMHBI (MOAyisi) «COBpeMEHHBIM MHOCTPAHHBIN SI3BIK
(aHTIHIICKUI S3BIK)» 00 yUaIOIUICS TOMIKEeH 001a/1aTh CIEAYIOITIMHI KOMIETSHITHSMHU:

KO,Z[ HHJUKATOpa I/IH,Z[I/IKaTOp JOCTUIXXCHUA KOMIICTCHIITM

[1K-2 CnocobGeH mpUMEHSTh B MPAKTUKE YCTHOM M MHUCHhbMEHHON peYd HOPMBI COBPEMEHHOTO
MHOCTPAHHOTO SI3bIKa

[K-2.1 Pemaer  nauHrBMCTHMYECKHME — 3aJadd, — BKIIOYAIOI(UME  ITOHUMAaHUE
(oHETHYECKUX, JIEKCUYECKUX, TPAMMAaTHYECKUX, CIOBOOOpPA30BaTEIbHBIX
ABIICHMA M 3aKOHOMEPHOCTeW  (PYHKIIMOHUPOBAHHUS  HM3y4aeMbIX
MHOCTPAHHBIX SA3bIKOB.

[1K-2.2 OcCymiecTBIsSIET MEXKKYJIbTYPHYI0O KOMMYHHUKAIlMI0O B COOTBETCTBHM C
MPUHATBIMU HOpMaMH )41 nmpaBujiaMunu B PA3IINIHBIX CUTyalusax
MEXKYJIbTYPHOTO B3aUMOJICHCTBUSL C ONMOPON HA JIMHTBOCTPAHOBEIUECKUE
3HAHU.




4. CTpyKTypa, 00bEM U colepKaHue TUCUUTLTHHBI (MOIYJIs1)
OO0mmast TpyI0eMKOCTh AUCIMILTUHBI cocTaBiseT 3 3aueTHbIX eauaui 108 akan. gacos, B ToMm
quce:
— KOHTaKTHas pabota — 28,1 akan. 4acos:
— ayauTopHas — 28 akajl. 4acos;
— paeayautopHas — 0,1 akan. gacos;
— camocTosTenpHas padota — 79,9 akaz. 4acos;
— B popMe npaxTHuecKoi moarotoBku — 0 akas. 4ac;

®dopma aTTecTaluy - 3a4eT

AynuropHas 3 =
o | xouraxTHas pabota E 5 Dopma TEKYIIEro
Pazpen/ rema 3 (B axaz. wacax) & E[‘ Bz " KOHTPOTA Kon
g & © | caMoCTosATENBHOM | yCIIeBaeMOCTH U
JUCIUILTAHBI 5 £ = ., | xomnereHH
@) g £ paboTsl MIPOMEKYTOUHON
Tlek. ;I:g' HE;;(T' § % aTTecTauyu
1. Contexts and themes of the
novel “The Sea House”
1.1 The contexts of the IMoxroroBka K
novel. The Sea House as a 3 9 HIPaKTHYECKOMY VYerHslit onpoc IK-2.1
novel of place. 5 3QHSTHIO
1.2 Structure and Themes: Hozrorosia .
the two narratives 3 9 MPAKTUYECKOMY YcrHblii onpoc [K-2.1
) 3aHATHUIO
Hroro no pazaeny 6 18
2. Reading and discussion
. IToaroroBka k
?(;t11a ter?f_sf)nmem ! 4 9 IPaKTUIECKOMY Yerublil onpoc IK-2.1
P 3aHATHUIO
2.2 Assignment 2 4 9 nnglilrrgig;l:gnf YcTHBII onpoc IK-2.1,
(chapters 5 - 10) p y p I1K-2.2
3aHATHUIO
. . ITogroroBka k
?éﬁa”l;zléa.lliﬁ\i;ggnment 3 4 9 MPAKTUIECKOMY VYcrHblii onpoc [K-2.1
p 3aHSTHUIO
. ITogroroBka k
24 Assignment 4 N
6 4 9 MPAKTUYECKOMY YcrHblit onpoc [K-2.1
(chapters 14- 17) SAHSTHIO
: IToaroroBka k
?cﬁa ter?f;'_ggg; ent > 3 9 IPaKTUIECKOMY VYerublil onpoc IK-2.1
P 3aHATHUIO
. - IToaroroBka k
?(;ﬁa”l;zléa.zl:ﬁ\;;l)gnment 6 3 5 IPaKTUIECKOMY VYerublil onpoc IK-2.1
P 3aHATHUIO
2.7 Assignment 7 119 HSHFOT:KE K Y eTHBIH OMDOC IK-2.1,
(chapters 24 - 26) ' TPAKTHIHICECKOMY THBII OTIp I1K-2.2
3aHSTHUIO
HWroro no pazaeny 22 61,9
HWroro 3a cemectp 28 79,9 3auéT
Hroro no nuciuianHe 28 79,9 3a4eT




5 O0pa3oBaTe/ibHbIE TEXHOJIOTHH

Tpaguionnele  oOpa3oBaTeNbHBIE  TEXHOJIOTUU:  MH()OPMAIIMOHHBIC  JICKIIHH,
MpaKTU4e-CK1e 3aHATHS, UTPOBBIE TEXHOJIOTHH; WHTEPAKTUBHBIE TEXHOJIOTHH:
CEMUHAPBI-TUCKYCCHH; WH(OPMAIMOHHO-KOMMYHUKAIIHOHHBIC TEXHOJIOTHH:
JISKIUS-BU3YyaIn3alys, IPaKTHICCKHUE 3aHATHS B (hOpMe ITPE3CHTAINH.

6 YueOHO-MeTOAUYECKOE 00eciedeHHEe CAMOCTOSTeIbHON PadoThl 00y4arImmMXxcst
[TpencraBneno B mpuioxeHun 1.

7 OueHOYHBIE CPeACTBA AJIsl IPOBeeHHs MPOMEKYTOYHOI aTTeCTANN
[IpencraBieHbl B MPUIOKEHUH 2.

8 YueOHo-MeTOAMYecKOe H HH(POPMALIMOHHOE O0ecTieYeHUe TUCIIUIITHHBI (MOTYJIs1)

a) OcHoBHas1 IMTEpPaTypa:

1. ApramonoBa, M. B. Let's Read and Speak about Culture : yuebnoe mocobue [ms
By3oB]. Part 1 / M. B. Apramonoga, JI. B. [1aBnosa, H. P. ITyaexa ; MI'TY. - MaruuToropck :
MI'TY, 2019. - 1 osmekrtpon. ont. auck (CD-ROM). - 3arn. ¢ tutyn. oskpana. - URL:
https://magtu.informsystema.ru/uploader/fileUpload?name=3833.pdf&show=dcatalogues/1/1530
015/3833.pdf&view=true (mara oOpamenus: 22.10.2019). - Makpooosekr. - ISBN
978-5-9967-1460-5. - Tekcr : anexkTpoHHBIN. - CBeneHus 1ocTynHbl Takke Ha CD-ROM.

2. ApramonoBa, M. B. A Guide to Modern British Novels : yuebHoe mocodue 1715 By30B]
/| M. B. Apramonosa, 0. B. Bapsiunukosa, 0. JI. Bropymmuaa ; MarHuToropckuii roc.
texuudeckuid yH-T uM. I'. YI. HocoBa. - Marautoropck : MI'TY um. I'. 1. Hocoga, 2020. - 1
CD-ROM. - ISBN 978-5-9967-1851-1. - 3arm. c¢ Tutyn. okpaHa. - URL
https://magtu.informsystema.ru/uploader/fileUpload?name=4118.pdf&show=dcatalogues/1/1535
067/4118.pdf&view=true (mara oOpamenus: 22.03.2021). - MakpooObekr. - Tekcr
3JIEKTPOHHBIN. - CBeienust qocTynHbl Takke Ha CD-ROM.

0) lonoJiHMTEILHASA JIATEpaTypa:

1. Freud, E.The Sea House. Penguin Books, 2004. — 278 p. — ISBN: 978-0-141-01107-3.
(53 sx3emIsIpa)

2. Bapweimaukona, FHO. B. Britain through the Ages : yueOnoe mocobue / 1O. B.
Bapermaukosa ; MI'TY. - Maraurtoropek : MI'TVY, 2018. - 1 snextpon. ont. auck (CD-ROM). -
3armn. c TUTYIL JKpaHa. URL:
https://magtu.informsystema.ru/uploader/fileUpload?name=3740. pdf&show-dcatalogues/1/1527
743/3740.pdf&view=true (mara oOpamenus: 15.10.2019). - MakpooObekr. - Tekct
3MEKTPOHHBIN. - CBeieHus AocTynHbI Takxke Ha CD-ROM.

B) MeToanyeckue ykazaHus:

[Ipu n3yyenun nucuumianHbl «COBpeMEHHbBIH MHOCTPAHHBIN S3BIK» COBEPIIEHCTBYIOTCS
WHOSI3bIUHBIC pPEYeBhIE YMEHHUs. B KauecTBe OCHOBHOTO y4eOHOro MmaTepuaja HCIOIb3yeTcCs
COBPEMEHHBIN OPUTMHAIBHBIA XY/I0KECTBEHHBIA TEKCT MPOU3BEIACHUS HA AHTJIIMHCKOM SI3bIKE
«/lom y MOps» COBpeMEHHO aHIMicKoM nucarenpHulpl Jcrep Opeiin.

Pabora Ha 1 IEKCHKOM, MOAJIeKaIIell YCBOSHHIO B pamKax paszena “Building vocabulary”,
MPOUCXOAUT CAMOCTOSITEIbHO MPHU MOATOTOBKE K MPAKTUYECKOMY 3aHSTHIO. JTa MOArOTOBKA
IpeJoiaraeT 3aMuch CJIOB U BBIPAXKEHUN B yUeOHBIE CIIOBApH, TPAHCKPUOUPOBAHNE HE3HAKOMBIX
CJIOB, pabOTy C aHIJIO-PYCCKUM M PYCCKO-aHTJIMACKUM CJIOBapsSMU. 3aKpeIuieHHE JIEKCUKU
MPOUCXOAUT B TPEHHPOBOYHBIX YIPAKHEHUSIX HA 3aMEHY BBIJCIICHHBIX CJIOB CHHOHHMAMH,
BBIOOp HYKXHOTO CIIOBa I NTAHHOTO KOHTEKCTa, mepudpasupoBaHre. 3HAYUTEIBHOE MECTO
OTBOJIUTCSI HAOTIOACHUIO HAJI CEMAaHTUYECKON CTPYKTYpPOH CIIOB



OcHoBHas Iejb pasjena ymnpakHeHH#H mo rpammaruke “Developing grammar awareness” —
3aKperuieHue HOBOTO TpaMMaTHIeCKOTr0 MaTepralia, KOTOpbli n3ydaercs Ha 3 kypce. Kpome Toro,
00JbIIOE BHUMAHHUE YAENSETCS HEIMYHbIM (opMaM Iarojia, abCOMIOTHBIM KOHCTPYKIIMSM U
uHBepcur. [Ipu 4TEHWH PEKOMEHIYeTCS BBIMUCHIBATH 3TH (OPMBI Uit UX OOJiee JEeTaabHOTO
U3Yy4YECHUSI.

AKTUBM3aIUA JIEKCUUECKOTO MaTepuajia Hepa3phlBHO CBSI3aHA C PA3BUTHUEM PEUEBBIX
HABBIKOB. YTPaXHEHUsI JUCKYCCHOHHOTO XapakTepa BKIIOYAIOT IPOOJIEMHBIE BOIPOCHI IO
COJIEP’KaHUIO0 TEKCTa, KOMMEHTHPOBAHUE TEKCTa BOMPOCH JJIsi KOJUICKTUBHOTO OOCYKICHUS, B
KOTOPBIX CTYJIEHThl JOJDKHBI MCIOJb30BaTh HM3YYEHHYIO JIEKCMKY. (OTBeudas Ha BONPOCHI,
CTYJEHTY CIIeJIyeT J1aBaTh CUTYaTUBHEIN, a HE OJIHOCIIOKHBIN O0TBET. Borpock! i o0cyxaeHus —
3TO caMblil Ba)KHBIM BUJ pabOThI, KOTOPOMY PEKOMEH]IYeTCsl OTBOAUTH MaKCHMalIbHOE BpeMs Ha
3aHATHUAX, IOCKOJIbKY OHU HAMPABIICHBI HA IPOBEPKY IMOJTHOTO MOHUMAHHUS TEKCTA.

Kpome Toro, crymeHram npenyararoTcs CHUTYaTUBHBIE YIOPAKHEHHS, CBA3AaHHBIE C
IpaMaTtu3anuel u auanorusanuei Tekcra. CTyaeHTaMm mpejiaraeTcs mpoBecTu Oeceny Ha 0ase
MPOYUTAHHOTO TEKCTAa, OT JIMIA IVIAaBHBIX T'€pOEB pOMaHa, OT TpeThero juua u T.4. OOyueHue
MOJITOTOBJICHHOHN Peur CTAaHOBUTCS 00y4YEeHUEM HETIOATOTOBICHHOW pedH, yIeIbHBIN BEC KOTOPOi
JIOJIKEH BO3pacTaTh.

r) [Iporpammuoe obecnieuenue u UHTepHeT-pecypcebl:

IIporpammHoe o0ecnieuenne

HanmeHnoBaHme o

10 Ne norosopa CpoK neicTBUS JTUIEH3UU
MS Off'lce 2007 Ne 135 ot 17.09.2007 0eccpouHo
Professional
7Zip CBOOOTHO 0OeccpoyuHO

IIpodeccnonanbHble 0a3bl JaHHBIX M HH(OPMaIMOHHBIE CIPABOYHBIE CHCTEMBbI
Hassanue xypca CchlIKa

OnekTpoHHas  0a3a  TEPUOAMYECKUX
n3nanmii East View Information Services,
Harmonanbuasa
UH(POPMAIIMOHHO-aHATIUTHYCCKAS URL.: https://elibrary.ru/project_risc.asp
cucteMa — Poccuiickiii HHAEKC HAYIHOTO
ITouckoBas cucrema Axagemus Google
(Google Scholar)
Nudopmanmonnas cucrema - EpumHoe URL: http://window.edu.ru/
OKHO JIOCTyHna K HH(OPMALMOHHLIM
DJNEeKTpOHHBIE  pecypchl  OuOIMoTeKH
MI'TY um. I'.. HocoBa

9 MaTepHaJbLHO-TEXHHYECKOE o0ecneueHne JUCIUIIHHBI (MOAYJIA)

https://dlib.eastview.com/

URL.: https://scholar.google.ru/

https://magtu.informsystema.ru/Marc.html?locale=ru

MaTepI/IaJ'IBHO'TCXHI/ILICCKOC obOecrieueHue JUCHHUITIIIMHBI BKIIFOYACT:



Tun u HazBanue aynuropun OCHalIEHUE ayTUTOPUH

Y4eOHble ayauTOpUH [UISI TPOBEACHHS TMPAKTUYECKUX 3aHSATHH, TPYNIOBBIX U
WHAUBUAYAIbHBIX KOHCYJbTallMi, TEKYIIEro KOHTPOJS U TMPOMEXKYTOYHOM aTTecTaruu
MynbTUMEINITHBIE CPEICTBA XPaHEHHUSI, TIEpeaur U TPEICTABICHUS HHPOPMAIIHH.

Komrmuiekc TecToBBIX 3afjaHMil Ui NPOBEACHUS MPOMEXKYTOUHBIX U PYOEKHBIX
KOHTpPOJICH.

[Tomernenust st caMOCTOATEIBLHOM padoThl 00yuatomuxcs [lepcoHaabHbIe KOMITBIOTEPHI
¢ mnaketom MS Office, Bbixomom B UHTepHeT © ¢ JOCTYIIOM B 3JIEKTPOHHYIO
nH(pOPMAITMOHHO-00PA30BATENBHYIO CPEAY YHUBEPCHUTETA

[Tomemienne Ui  XpaHeHHs W HPOPHIAKTHYECKOTO OOCIY>KUBaHHS y4eOHOTro
obopynoBanus Illkadel myis XpaHeHHs Y4eOHO-METOAMYECKOW TOKyMEHTAIlluH, Yy4eOHOTO
00opymoBaHus 1 y4eOHO-HATIISITHBIX TIOCOOUH.

6 Y4eOHO-MeTOAUYECKOE oO0ecleYeHHEe CaMOCTOSITeJIbHON PadoThl
00yJarImmxcs

IIpumepHbIe ayIMTOPHBbIE KOHTPOJIbHBIE padoThl (AKP):

AKP Nel «The contexts of the novel»

Nel. Why is it important for local people to know about the movement of the tides?
Ne2. Explain the phrases “high tide” and “low tide”.

Ne3. What do the following phrases mean: “The tide is coming in” and “The tide is
going out™?

AKP Ne2 «Structure and themes»

Nel. What two stories does the novel tell?

Ne2. What is the connection between the two stories?
Ne3. What are the reasons for this double narrative?

AKP Ne3 «Chapters 1 - 4»
Nel. Why did Max Meyer come to Steerborough?

Ne2. Why did Lily rent a cottage in the seaside village of Steerborough?
Ne3. Why did Lily choose to explore Lehmann’s architecture?

AKP Ne4 «Chapters «5 - 10»
Nel. How did Max feel about meeting the Lehmanns?

Ne2. Why did Max try to hold Elsa in his view while they were having dinner?

Ne3. What did Elsa remember about Max from their past life?



AKP Ne5 «Chapters 11 - 13»
Nel. What did Gertrude think of Max’s progress in painting?

No2. Why was Kaethe worried about Max?

Ne3. What did you learn about Lehmann as an architect from chapter 13?

AKP Ne6 «Chapters 14 - 17»
Nel. How do the two narratives intersect in this part of the novel?
No2. Why was Elsa sad?

Ne3. Why did Lily begin to doubt that she was cut out to be an architect?

AKP Ne7 «Chapters 18 - 20»
Nel. What prompted Lily to go for a drive with Grae and the girls?

Ne2. How would you describe the tone of Lehmann’s letters?

Ne3. How did Lehmann’s letters influence Lily’s attitude to nick?

AKP Ne8 «Chapters 21- 23»

Ne 1. What were the reasons why Max’s father was unwilling to emigratefrom
Germany when Hitler came to power?,

Ne 2. Why did the government provide a new pair of shoes foe Joseph Meyer?

AKP Ne9 «Chapters 24 - 26»
Ne 1. Why did Lily decide to keep the cottage on until the end of the summer?

Ne 2. What was the reason why Lily was looking forward to going back to
Steerborough?

IIpumepHble HHAMBUAYATbHBIE JoMaHue 3aganus (U/13):

M3 Nel «The contexts of the novel»



Ne 1. Speak on the following topic: “Steerborough — a Suffolk village”.
Ne 2. What is the difference between a house and a cottage?
Ne3. Why is the image of a cottage so attractive to the holidaymakers?

Ne 4. Speak on the following topic: “The Sea house as a novel of place”.

M3 Ne2 «Structure and themes»

Ne 1. Speak on the following topic: “Art and architecture in the novel”.
No2. Speak on the following topic: “Houses and cottages in the novel”.

Ne 3. Speak on the following topic: “The two story lines in the novel”.

N3 Ne3 «Chapters 1 - 4»

Neo 1. What kind of people would enjoy their holiday in Steerborough? Is Nick one of
them?

Ne 2. What is Gertrude’s attitude to Max?
Ne 3. What kind of teacher was Henry Cuthbert?
N3 Ned4 «Chapters S - 10»

Ne 1. Speak on the following topic: “The role of children in the novel”.
Ne 2. Speak on the following topic: “The Sea in the novel”.
Ne 3. Speak on the following topic: “The relationship between Lily and Nick™.

N3 NeS «Chapters 11 -13»
Ne 1. Speak on the following topic: “The relationship between Gertrude and Alf”.

Ne 2. Speak on the following topic “the garden party at the Lehmanns’”.

Ne 3. Speak on the following topic: “Lily’s preparations for Nick’s visit and the
reasons why he failed to come”.

N3 Ne6 «Chapters 14 - 17»

Ne 1. Speak on the following topic: “London in the novel”.
Ne 2. Speak on the following topic: “Max’ reminiscences of his childhood”.

Ne 3. Speak on the following topic: “Footpaths™.



IIpunioxenne 2

OueHoYHBIE CPeACTBA /ISl IPOBEACHHUS POMEKYTOYHON aTTeCTalluH

a) [lnanupyemble pe3yJibTaThbl 00y4YeHHs] U OLIEHOYHbIE CPeACTBA /Jisl NMPOBeACHUS
MPOMEKYTOYHOM aTTEeCTALMHU:

Kon WNHpukaTop JOCTHKEHUS
O1ieHOYHBIE CpeICTBA
UHMKATOpa KOMIIETEHIINH
IK-2

CnocobeH MpUMEHSTh B TPAKTUKE YCTHON M MUCAbMEHHON PeUr HOPMBI COBPEMEHHOTO
MHOCTPAHHOTO SI3bIKa

[K-2.1

Pemraer
JUHTBUCTUYECKHE
3aJla4u, BKIIFOYAIOIINE
MMOHMMaHHe
(hOHETHUYECKUX,
JIEKCUYECKUX,
rpaMMaTHYECKHX,
CJIOBOOOPAa30BaTEIHHBIX
SIBIICHUN U
3aKOHOMEPHOCTEM
(GYHKIIMOHUPOBAHUS
SI3BIKOB.

1 YCTHBI 0ONpOC HA NIPOBEPKY 3HAHUSA
SI3BIKOBLBIX CPEJIACTB U crmoco0oB KOMMYHUKAaIUH:

- pang, elusive, kindling, elusive, stern,
dilapidated, chime, hedgerow, beneficial, mantelpiece,
vision;

- to exaggerate, to obscure the view, to get one’s
bearings, to set off on some errand, to spring to mind, to
catch sight of, to live to be a hundred, to take a detour, to
feel left out, to outline, to squeeze one’s hand, to ease
one’s grief, to use up something.

- Precarious, queue up, spire, advert,
relics, skid, reproach, unruly, wither, wince, swear,
undisturbed, refugee;

- to be worthy of, to date from, at low tide, to let

go of, to be absorbed in, to lose the faith, to decipher, to
loot, to be decorated for, to come to a halt, to lose sight
of , to hold somebody hostage, to apply for a job, to be
in good spirits, to look gorgeous, to take a deep breath,
to make progress.

- abandoned, beacon, eventually, tentatively,
dangle, luxurious, exhilaration, peculiar, genuine,
gems, shift work;

- to turn one’s mind away from, to take out a
loan, to smell unpleasant, to distract oneself, to share a
flat, to be in one’s way, to trespass, to be adamant, to
dissolve, to worship, to pay one’s call, to squander, to
go missing, in advance, to bear the suspense of waiting.

2. Point out the complexes with the verbals.
State their syntactical function

1. He could feel his feet pounding, batting away
the questions they might ask (p.29).

2. He could feel the others watching him, see
Elsa’s lips parting as she smiled, and then a distant cog
shifted in his brain (p.30).




Kon
HUHMKATOpa

Nuaukatop 1OCTHXKEHUS
KOMIIETEHITHH

O1ieHOYHBIE CpeICTBA

3. Lily could still hear the man sawing (p.36).

4. Just then Lily saw the postman walk past her
window and, her heart leaping, she jumped up and ran
round to the side door (p.37).

5. She could hear his assistant, Tim, filling up
the kettle, hear the water pounding into the metal drum
(p.47).

3. Point out the absolute construction.
Comment on its function.

1. Grae appeared, swinging through the gate, the
key cars spinning from one finger (p. 109).

2. ‘Anyone want to go inside?’ Grae offered, but
the girls, lying across the back seat, the sun playing over
the sand stripes of their skin, said ‘nah’ (p.109).

3. ‘If you ‘re sure,” she said, her blood stilling,
and at the same moment they both saw that the girl at
the till was watching them, without impatience, a little
swell of laughter at the corners of her mouth (p.111).

4. They stood there looking over at each other,
the gulls between them shrieking and skittering, and
then, as if with one thought, they both turned towards
the river mouth and began to walk (p. 117).

5. Once white, and almost square, its stilts were
higher than the others, its front door looking out to sea
(p. 118).

[1K-2.2

OcymecTBisieT
MEXKYJIBTYPHYIO
KOMMYHHKAIUIO B
COOTBCTCTBUH C
NPUHATHIMU HOPMaMH U
InpaBUJIaMH B PaA3JIMYHBIX
CUTYaIUsIX

MEXKYJIBTYPHOI'O
B3aUMOJCUCTBU C
Omnopou Ha

JIMHI'BOCTPAHOBEIYECKUEC
3HaHHA.

1 IMoaroroBbTe YCTHBINM qOKIaa Mo Teme: “The
English idea of a cottage and house”.

2 HanmmmTe 3cce o Teme: “Art and
architecture in the novel”.

3 [ToaroToBETE YCTHBIN AOKIaM O Teme: “The
two narratives in the novel”.

4 TTpoaHanu3upynuTe HCTOPUUECKU KOHTEKCT
pOMaHa ¥ MOArOTOBBTE YCTHBIN OKJIAA 110 TeMe: “JEWS
from Germany”.

0) Ilopsinok mnpoBefeHHs] MPOMEKYTOYHOH aTTeCTAllMH, MOKA3aTeJH W KPHUTEPHH
OLICHUBAHUS:

[IpomexxyTouHast artectauusi mo AUCUUIUIMHE «COBpPEMEHHBIA HWHOCTPAHHBIA SI3BIK»
BKJIIOYAET TNPAKTUYECKUE 3a/laHus, BBIIBISIONIME CTENEeHb C()OPMUPOBAHHOCTH YMEHUH H

BJIaJICHUH, IPOBOAUTCSA B (hopMe 3ayeTa.




3a4eT Mo JaHHOW TUCLUILIMHE BBICTABIIAETCS HA YCMOTPEHHE MIPENOJABaTEII 110 TEKYILUM
pe3yabTataM paboThl B TEUEHHE ceMecTpa M / WIM IO pPe3ylbTaTaM HUTOTOBOH KOHTPOJIBHOM
paboTbl, KOTOpas MPOBOJUTCS Kak B NHUCBMEHHOH Tak M B YCTHOM (opMax M BKIHOYAeT
NPaKTUYECKHE 3aJaHHsl YCTHBIM ONMpPOC Ha MPOBEPKY 3HAHUS S3BIKOBBIX CPEICTB M CIIOCOOOB
KOMMYHHKAIIMHM M YCTHBIN JOKJIAJ MO MPEAJOKEHHBIM TeMaM. Takxke MOXKeT ObITh YCTaHOBIIEHO
YCTHOE UCTIBITAaHUE 110 TEOPETUUECKOMY MaTEpUAITy.

TPEBOBAHUA K 3AUETY:

1.ITocemenue cryaentam He MmeHee 90-95% 3ansaTuid.

2. BeimonHeHue BceX BUIOB pabOT MpH MOATOTOBKE K 3aHSITHUSM U BO BPEMs 3aHSTHIA: OTBETHI Ha
BOMPOCHI U pelIeHHe MPAaKTUYECKUX 3a/1ad.

3. CamocTosATEIbHOE N3YyUEHHE 003aTeNbHON TUTEpaTyphl, YKa3aHHOH B CITUCKE.

4. YcBOEHME MPOMAEHHOTO TEOPETUYECKOTO MaTepralia U YMEHUE TPUMEHATh TEOPETUUECKUE
3HAHUS NP PELICHUU MPAKTUYECKUX 3a/1ay.

5. BeimonHeHWE 3a4eTHOM paOOTHI.

IToka3zaTenu u KPUTEPHUH OLICHUBAHUA 3a4eTa:

- «3aYTEeHO0»: 00YJAIOIIUICS TEMOHCTPUPYET BEICOKUN MM TOCTaTOYHBIN YPOBEHb
c(hOopMUPOBAHHOCTH KOMIIETCHITUH, 3HAaHWE Y4eOHOTO MaTepHraia, CBOOOTHO BBITIOJIHSIET
IPAKTUYECKHE 3a/1aHuUs;

- «He 3aYTeHO0»: 00YyJaIoIuiics IeMOHCTpUPYET 3HaHUs He Oosee 20% TeopeTHYECKOro
MaTepHaia, J0MyCKaeT CyIeCTBEHHbIE OINOKHU, HE MOXKET M0Ka3aTh MHTEIJICKTYyalbHbIE HaBBIKH
pEeLIEHUS TPOCTHIX 3aJaHUM.

N3 Ne7 «Chapters 18 - 20»

Ne 1. Speak on the following topic: “The role of children in the novel”.

Ne 2. Speak on the following topic:

Ne 3. Speak on the following topic:

N3 Ne8 «Chapters 21 - 23»

Ne 1. Speak on the following topic:
Ne 2. Speak on the following topic:
Ne 3. Speak on the following topic:

“Max and Elsa”.

“Historical background”.

“How Max’s father was arrested”.
“The local history exhibition”.

“Max’s leaving Germany”.



N3 Ne9 «Chapters 24 - 26»

Ne 1. Speak on the following topic: “The reasons why Elsa rented the Sea House”.

Ne 2. Speak on the following topic: “The reasons why Lily wanted to look for the Sea
House”.

Ne 3. Speak on the following topic: “The changes in Gertrude’s attitude to Max™.
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