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JIucr aktyanusanuu padoueil nporpaMmbl

PaGouast mporpamMma repecMoTpeHa, 00CyKaeHa 1 0100peHa s peanuzaruu B 2023 - 2024
yueOHOM rofy Ha 3aceqaHuu Kadeapsl JIMHIBUCTUKU U TTEPEBOAA

IIporokomor 20 1. Ne

3aB. kadempoii T.B. Akawesa

Pabouas nmporpamma nepecMoTpeHa, 00cyxaeHa u ogodpena st peanusanuu B 2024 - 2025
y4eOHOM rofy Ha 3aceqaHuu Kadeapsl JIMHIBUCTUKU U ITEPEBOAA

[Iporokonm oT 20 . Ne
3aB. kadeapoii T.B. AxammeBa

Pabouas mporpamma nepecMoTpeHa, 00cyxaeHa u ogodpena st peamsanuu B 2025 - 2026
y4eOHOM roy Ha 3acenaHuu kaeapsl JIMHIBUCTHUKH U TIEpEeBOIa

[Iporokom ot 20 . Ne

3aB. kadeapoii T.B. AxameBa

Pabouas mporpamMmma repecMoTpeHa, 00CyKaeHa u 0100peHa s peanuzanuu B 2026 - 2027
y4eOHOM rofy Ha 3aceqaHnu Kadeapsl JIMHIBUCTUKU U ITEpEBOAA

[Iporokom ot 20 1. Ne

3aB. kadenpoii T.B. Akawesa

Pabouas mporpamma nepecmMoTpeHa, odcyxaeHa u ogqoopena st peanuszanuu B 2027 - 2028
y4eOHOM ToJTy Ha 3acefaHuu Kageapsl JIMHTBUCTUKH U TIEpPEeBOA

[Iporokom ot 20 . Ne
3aB. kadenpoii T.B. AkameBa




1 Iles1u ocBOEHUSI T CHMUTLTHHBI (MOLYJI51)

[ToaroTOBUTH BBITYCKHUKA, KOTOPBIM CIIOCOOEH 0OecneunBaTh MUCHMEHHBIA IMEPEBOJ
IOpU OCYLIECTBICHUM PA3HOCTOPOHHMX CBs3eil M MHPOPMALMOHHOTO OOMEHa MEeXIy
NPEJCTaBUTEIISIMU Pa3HBIX CTPaH U KYJIbTYP, B Pa3HbIX chepax.

2 MecTo IUCHMIIMHBI (MO/YJIs1) B CTPYKTYpe 00pa3oBaTe/ibHOI MPorpaMmMsbl

HucuuruinHa IIpakTMKyM HUCbMEHHOTO HEpeBOJa BXOAUT B 4YacTh y4e€OHOIo ILUIaHa
dopMHpyeMyr0 yYaCTHUKaMHU 00pa30BaTEeIbHBIX OTHOIIEHUH 00pa30BaTebHON IPOrPaMMBI.

Jns  W3yd4eHus  JUCLUIUIMHBL ~ HEOOXOOUMbI  3HaHUS  (YMEHMs,  BIJIAJECHUsA),
c(OpMHUPOBAHHBIC B PE3YJIbTATE U3YyUCHHS AUCIUTUTUH/ TPAKTUK:

IIpakTueckas rpaMMaruka

Hcnonb30BaHne MOMCKOBBIX CHCTEM B IIEPEBOC

Beenenue B nepeBoueckyo npodeccuro

WNHOCTpaHHBIN SA3bIK

3HaHus (YMEHHMs, BJaJleHHs), IOIYUYEHHbIE NIPU U3YYEHUU JAHHOW TUCLHUIUIMHBEI OyIyT
HEOOXOIUMBI JUISl U3yYCHHS TUCIUTLTIH/TIPAKTHK:

IlonroroBka k ca4e u cjada rocyJapCTBEHHOTO 9K3aMEHA

[IpakTryeckuii Kypc nepeBojia NepBOro HHOCTPAHHOTI'O SI3bIKA (AHTTIMHCKUMN SI3BIK)

Teopus nepesona

CoBpeMeHHbIE IEPEBOUECKHE TEXHOIOT MU

IIponsBoacTBEHHAsA-IEPEBOAUECKAS IPAKTHKA

[Ipon3BOACTBEHHAS — IPEAIUIIIIOMHAS IPAKTUKA

3 Komnerenuun odyyaromierocs, popMupyemMbie B pe3y/ibTaTe 0CBOEHUS

AUCHMILIMHBI (MOAYJISA) U IVIAHUPYEMbIe pe3y/ibTaThbl 00y4YeHUs1

B pesyinbraTe ocBOGHUS TUCHMILIMHBI (MOIyJs) «IIpakTHKYM MHUCHMEHHOTO IEPEBOJIay
oOyyaronuiics J0mHKeH 00J1a1aTh CICYIOITUMU KOMIIETEHITUSMU:

KO)I HHJUKaTOopa I/IHILI/IKaTOp JOCTHIXXCHUA KOMIICTCHIITNN

VYK-4 CnocobeH mpuMEHSTh COBPEMEHHBIE KOMMYHUKATUBHBIE TEXHOJIOTMH, B TOM YHCJIE Ha
HHOCTpaHHOM(BIX) A3bIKe(ax), IJId aKaJeMHYECKOro M MpodecCHOHAILHOI0 B3aUMOIEHCTBUS

VK-4.1 YcraHaBiIMBaeT KOHTAKTHl U OpTraHu3yeT 06IJ_[CHI/IC B COOTBCTCTBHH C
HOTp€6HOCT${MI/I COBMECTHOM ACATCIIBHOCTH, HCIIOJb3Yysd COBPCMCHHEBIC
KOMMYHUKAIIMOHHBIC TCXHOJOT MU

VK-4.2 Cocrapnser ACJIOBYIO JOKYMCHTAIIUIO, CO3AACT Pa3JIMYHBIC aKaICMUYCCKUC
nim HpO(beCCI/IOHaJ'II)HI)IG TCKCTBI HA pPyCCKOM M HHOCTPAHHOM A3bIKax

YK-4.3 [IpencraBiseT pe3ybpTaThl UCCAEA0BATEIBCKON U MPOEKTHON AEATEIbHOCTU
Ha Pa3IMYHBIX MyOJUYHBIX MEPONPUITUSX, YIAaCTBYET B aKaJIeMUUYECKUX U
poeCCHOHATIBHBIX AUCKYCCUAX HA PYCCKOM M MHOCTPAHHOM SI3bIKaxX

IIK-1 Cnoco0eH ocymecTBIATh yIpaBJIeHHE KAYeCTBOM IIEpeBOAa

[K-1.1 Ocy1ecTBIIIeT OpraHU3alyIo U pealn3alio Ipolecca nepeBoja

[1K-1.2 AHanu3upyeT KadecTBO IEepeBOJa U OCYILIECTBIIAET IOCTIEPEBOAYECKUI
aHaJIM3 TEKCTa

[1K-1.3 [IpuMeHsAeT CUTyaTHBHBIE 3HAHMS IIPABOBBIX M OTUYECKUX HOPM B

MEKKYIBTYPHON KOMMYHHKAITHH




4. CTpPyKTYpa, 00bEM U coiepKaHue TUCHHUIIINHBI (MOIYJIs)
OO0mast TpyJ0eMKOCTh JUCIHMILIMHBI COCTAaBJIsAeT 1 3a4eTHBIX equHUI] 36 aKaja. 4acoB, B TOM

HHUCJIC:

— KOHTaKTHas pabota — 19 akan. 4acos:
—aynuTtopHas — 18 aka. yacos;

— BHeayauTopHasi — 1 akajl. 4acos;

— caMmocTosTeabHas padboTta — 17 akajl. 4acos;

— B (popMe npakTHuecKoi moarotoBku — 0 akas. 4yac;

dDopMa arrecraluu - 3a4cT

AynutopHas 3 s
o | xonraxTHas pabota E QE dopma TeKyLIero
Pasnen/ Tema 3 (B axaj. uacax) E g Brz y KOHTPOIA Kon
[ — : g ©[ camocToATeNbHOM | yerieBaeMOCTH H KOMITETEHIIHH
@) g & padoThI MIPOMEKYTOUHOMH
Tlex. J;ZS' HE::I(T- 5 ‘c’é aTTecTalun
1. T'pammaruuecKkue OCHOBBI
IICBMEHHOTO IepeBoia
Urenue
1.1 I'pammaTudeckue AOLOHHTEIEHOY VK-4.1,
tpanchopmanun. IlepeBon HHTI?IP aTypEL. YK-4.2,
rpaMMaTuueckux Gopm u 5 6 6 HOHOHH(I)/IP;?;LHOFI IInceMeHHBIN VK-4.3
KOHCTPYKIUH, HE MMEIOMIHX HH(OPMALIH 1O TepeBo;] K-1.1
COOTBETCTBHH B PYCCKOM o MK-1.2
T3EIKE. JIHHOI TeMaTHKe. K-1.3
TTucbmeHHBIH
NepEeBOJT TEKCTOB.

HWroro no pazaeny 6 6
2. Jlexcuueckue OCOOEHHOCTH
MICBMEHHOTO MepeBoia
2.1 Tumbl COOTHOLICHUH
Mexay cinoBamu WS u IS TMowuck
Konreker u ero pons mpu . YK-4.1,
nepeBoze. [lepeBony cios, AOTIOIHHTEIEHOH . VK-4.2,
HE WMEIOIUX COOTBETCTBUH| 5 6 5 HHd)OE)MaHHH 1o TuceMeHHIH YK-4.3TIK-1.1
s s Tepesot na;Hon TeMaTHKe. MepeBot MK-1.2
CJIOBOCOYETAHUH. HCHMCHTBI IK-1.3
TlexcruecKue MEPEBOJ] TEKCTOB.
TpaHChHOpPMAIIUH.
Hroro mo pasaery 6 5
3. OcobeHHOCTH ~ TIepeBoAa
MTUCHhMEHHBIX TEKCTOB
Pa3IHYHBIX JKaHPOB

YK-4.1,

YK-4.2,
3.1 TlepeBon IlepeBo TEKCTOB TTHCEMEHHAL VK-4.3
odunmansEHO-IeTIOBBIX ul 5 6 6 Pas3IMYHBIX HepeBoz IK-1.1
MyOIMIUCTHYECKUX TEKCTOB JKaHPOB IK-1.2

IK-1.3
Uroro no pazneny 6 6
Wroro 3a cemectp 18 17 3auéT
Hroro no qucuunnune 18 17 3a4eT




5 O06pa3oBaTejibHbIE TEXHOJIOTHH

1. TpaguumonHble 0Opa3oBaTENbHBIC TEXHOJIOTHH OPHUEHTUPYIOTCS Ha OPraHU3alHIo
00pa3oBaTeNbHOTO  Mpoliecca, MPEANONaralollyl0 MNpsSMYyI  TPaHCIALMIO 3HAHUW  OT
IpenoiaBaTessl K CTyJIeHTY (MPEeHMYIIECTBEHHO Ha OCHOBE OOBSICHUTEIHbHO-MILTIOCTPATHBHBIX
METOJIOB 00yueHHs1). YueOHasi 1eaTeIbHOCTh CTYJ€HTa HOCUT B TaKUX YCJIOBUSX, KaK MPaBUIIO,
pPEnpOyKTUBHBIA XapaKTep.

2. TexHonoruu npoOiIeMHOro oOydeHus — OpraHuzanus o0pa3oBaTEILHOTO Mpollecca,
KOTOpasi MpeArnoIaraeT MOCTAaHOBKY MPOOJIEMHBIX BOMPOCOB, CO3aHHUE YUEOHBIX MPOOIEMHBIX
CUTYalUH JUJIsl CTUMYJIMPOBAHUS AKTUBHOW MO3HABATEIBHOM AEITEIbHOCTHU CTYICHTOB.

3. TexHonoruu MpOEKTHOrO OOY4YEeHHs — OpraHM3anus 0o0pa30BaTENLHOTO IMpolecca B
COOTBETCTBUHU C aJTOPUTMOM IIO3TAIHOTO pELICHUsl MPOOJIEMHON 3aJaddl WM BBINOJHEHUS
yuebHoro 3aaanus. [IpoekT npeanonaraeT COBMECTHYIO y4eOHO-TI03HABATEIbHYIO IESITEILHOCTD
TPYIIbl CTYACHTOB, HANIPABICHHYIO HA BBIPAOOTKY KOHIICTILIMU, YCTAHOBJICHHE IIeNiel U 3a/ad,
(GOpPMYITHPOBKY OXKHMIAEMBIX pPe3yJbTaTOB, OIpPEICCHHE NPUHIMIIOB ¥ METOAMK DPELICHUS
MOCTaBIICHHBIX 3a7a4, IUIAHUPOBaHHE Xo0Aa paboThl, MOMCK JJOCTYNHBIX W ONTHMAaJbHBIX
PECYPCOB, TOATANHYIO pPEANM3aLMUI0 IIaHa PalbOoThl, MPE3CHTAIUIO PE3YIbTaTOB pPadOTHI, MX
OCMBICJICHHE U Pe(PIEKCHUIO.

4. apopmManmoHHO-KOMMYHHUKAITMOHHBIE 00pa30BaTEIbHBIC TEXHOIOTUU — OPTaHU3aLUs
00pa30BaTeNbHOTO MPOIIeCcCa, OCHOBAHHAS HA IPUMEHEHHUH CIEIUAIN3UPOBAHHBIX IPOTPAMMHBIX
CpeZ ¥l TEXHUYECKUX CPeCTB paboThl ¢ nHpopManuei

6 YueGHO-MeTOAMYeCKOe o0ecriedyeHUue CAMOCTOSITeIbHOI PadoThl 00y4aKoIMXCs
[IpencraBneno B npuioxxenuu 1.

7 OneHoYHbIe CpeICTBA A5 POBeAeHUsI IPOMEKYTOYHOM aTTecTAlluM
IIpencraBieHbl B IPUIIOKEHUH 2.

8 YueOHo-MeTOAMYeCKOEe H HH(POPMALIMOHHOE 00ecTedeHrue TUCIUITIHHBI (MOTYJIs1)

a) OcHOBHas JIMTepaTypa:

1.Axamesa, T. B. [IpakTHKyM MHCBMEHHOTO U YCTHOTO mepeBoja : mpaktukym / T. B.
Axamesa, H. M. PaxumoBa ; Marauroropckuii roc. tTexunueckuii yH-T um. I'. M. Hocosa. -
Marnutoropek : MI'TY um. I'. W1. Hocoga, 2019. - 1 CD-ROM. - 3arx. ¢ Tutyn. skpana. - URL :
https://magtu.informsystema.ru/uploader/fileUpload?name=4023.pdf&show=dcatalogues/1/1532
652/4023.pdf&view=true (mata oOpamenus: 25.09.2020). - Makpooobekr. - Tekcr
ANIEKTPOHHBIN. - CBefeHus noctynHel Takke Ha CD-ROM.

2. Baxneikosa, T. FO. Market Studies : yue6HO-MeTOAMYecKOe mocooue [mis By3oB] / T.
IO. bakneikoBa, M. C. I'ayuiamoBa ; Marauroropckuii roc. rexundeckuil yn-t um. I'. M. Hocosa. -
Marnutoropek : MI'TY um. I'. WM. HocoBa, 2019. - 1 CD-ROM. - ISBN 978-5-9967-1654-8. -
3aru. c TUTYJL. JKpaHa. - URL :
https://magtu.informsystema.ru/uploader/fileUpload?name=4024.pdf&show=dcatalogues/1/1532
653/4024.pdf&view=true (mata ooOpamenus: 25.09.2020). - MakpooObekT. - Tekcr
AJIEKTPOHHBIN. - CBeieHus nocTynHbl Takke Ha CD-ROM.

0) lomotHuTeEIBHAS TUTEpaTypa:

1. BakmwikoBa, T. FO. Business Industry : yueGHO-meToamueckoe mocobue / T. FO.
bakieikora, M. C. T'amssmoBa ; MI'TY. - Marautroropek : MI'TY, 2018. - 1 31ekTpoH. ONT. TUCK
(CD-ROM). - 3arin. c TUTYL. 9KpaHa. - URL:
https://magtu.informsystema.ru/uploader/fileUpload?name=3541.pdf&show=dcatalogues/1/1515
186/3541.pdf&view=true (mata ooOpamenus: 04.10.2019). - MakpooObekr. - Tekcr
3nexTpoHHEbId. - ISBN 978-5-9967-1116-1. - CBenenus noctyisl Takxke Ha CD-ROM.



B) MeToanyeckne yKazaHus:

CamocrosiTenbHas padoTa CTYJICHTOB By3a : nmpakTukyM / cocraBurenu: T. I'. Heperuna,
H. P. ¥Ypazaea, E. M. PazymoBa, T. ®@. OpexoBa ; MarHuTOropckuii roc. TEXHUYECKUU YH-T UM.
I'. U. Hocosa. - Maraurtoropck : MI'TY um. I'. W1. Hocoga, 2019. - 1 CD-ROM. - 3ar. ¢ tuTyn.
JKpaHa. - URL:
https://magtu.informsystema.ru/uploader/fileUpload?name=3816.pdf&show=dcatalogues/1/1530
261/3816.pdf&view=true (mara oOpamenus: 22.10.2019). - Makpoobdbekr. - Tekcr
AIIEKTPOHHBIN. - CBeieHus noctynHel Takke Ha CD-ROM.

r) [Iporpammuoe obecneuenue u UnTepuer-pecypceni:

IIporpammHoe o0ecnieuenmne

HanmMeHnoBaHue o

1o Ne noroBopa Cpok AeiCTBUS JIUIICH3UN
7Zip CBOOOIHO 0eccpovHO
FAR Manager |cBo6omHO 0eCcCpOYHO
Bbpaysep Yandex|cBobomHo OECCPOUHO
MS Off_lce 2007 Ne 135 o1 17.09.2007 OeccpouHo
Professional

IIpodeccnonanbubie 0a3bl JaHHBIX U HHGOPMALMOHHbIE CIIPABOYHbIE CUCTEMbI
HazBanue kypca Ccblika
OnekTpoHHas 0a3za IMEPUOIUYECKHUX
u3nanuii  East  View  Information
ONEeKTPOHHBbIE pecypchl OMOIMOTEKU
MI'TY mm. I'.1. Hocona

https://dlib.eastview.com/

https://magtu.informsystema.ru/Marc.html?locale=ru

HamnmonansHas
UH()OPMAIIMOHHO-aHATM THYECKAsT URL.: https://elibrary.ru/project_risc.asp
cucteMa — Pocculickuil  HHIEKC

9 MartepuajJibHO-TEXHHYECKOE o0ecTeyeHne TUCIUTITHHBI (MOILYJIs1)

MaTepI/IaJ'IBHO'TCXHI/ILICCKOe obecrneucHue JUCITUITIIIMHBI BKIIFOUYACT:

1. YueOHble ayquTOpUU JJIsl TPOBEICHHUS 3aHATHI JEKIHMOHHOTO THa. OCHalleHue:
MynbTUMeaniHbBIE CpeICTBA XpaHEHHUS, ITePeJauu U MpeJICTaBIeHHUs THPOPMaLUH.

2. YueOHblEe ayIUTOPHH JUIS TPOBEACHUS NPAKTUYECKUX 3aHATHHA, TPYNIOBBIX U
UH/IMBUIYAIbHBIX KOHCYJIbTAllMH, TEKYIIEro KOHTPOJIS M IPOMEXYTOUYHOM aTTeCTalUH.
Ocnamnienne: MyIbTHMEIHIHBIE CPENICTBA XPAHEHUS, TIEpEIadr U MIPEICTaBICHISI HHPOPMAITUH.
Kommiekc TeCToBBIX 3aJJaHUi JUTsS IPOBEICHHS IPOMEXYTOUHBIX U PYOEKHBIX KOHTPOJIEH.

3. TlomemeHus I8 CaMOCTOSTENIBHONH  paboThl  oOywaromuxcs. OcHalieHue:
[Tepconanbubie kKommbloTepsl ¢ maketom MS Office, Beixomom B MHTEpHET M ¢ mocTynoM B
AIIEKTPOHHYIO HH(POPMAIIOHHO-00pa30BaTENIFHYIO CPETy YHUBEPCHTETA.

4. TlomemeHue ans XpaHEHUS M TNPO(UIAKTUYECKOTO OOCIYKUBAaHUS Y4eOHOTrO
obopynoBanus. OcHamenne: lllkadpr mus xpaneHus y4eOHO-METONUYECKOW JTOKYMEHTAIIUH,
yueObHOro 000py10BaHUs U Y4eOHO-HATJIATHBIX TTOCOOH.



Ipuioxkenne 1
Y4eOHO-MeTOAMYECKOE O0ecTIeYeHre CAMOCTOSITEIbHO PadoThl 00y4ar0OIIUXCs

ITo JUCHUITIIINHE <<HpaKTI/IKYM IMUCBbMCHHOI'O II€EPEBOJA» MPCAYCMOTPEHA ayAUTOPHAA U
BHCAYAUTOpPHAA CAMOCTOATCIIbHAA pa60Ta 06yqa}omnxc;1.

Ay,HPITOpHaH CaMOCTOATCJIbHAsA pa60Ta CTYACHTOB IIPEAIIOJIAaracT BbIIMOJIHCHUC IMTPAKTUYCCKUX
Sa,I[aHI/Iﬁ Ha 3aHATHUAX.

Cucrema 3aJaHUl MPAKTUYECKUX 3aHATHH Kypca OpPHUEHTHpPOBAHA Ha pELICHUE CIIETYIOIINUX
METOJIMYCCKUX 3a]1a4:

1. 3HaKOMCTBO CTYICHTOB C OCHOBHBIMH JIEKCUYECKUMU, FPAMMATUYECKUMHU M CHUHTAKCUYECKUMU
TPYIHOCTSIMH, C KOTOPBIMH CTAJIKUBACTCS TIEPEBOUHK.

2. CoBeplICHCTBOBAHUE HABBIKOB M yYMEHHH NPUMEHATH Pa3UYHbIE CIOCOOBI M IPUEMBI,
HEOOXOIMMBIE JIJIs1 OCYIIECTBIICHHUS aIeKBaTHOTO MEPEBOIA.
3. O0yyeHne yCTHOMY MEPEBOJIY TEKCTOB Pa3HBIX CTHIICH U JKaHPOB.
4. O0yueHue CTYJEHTOB IMPEOJIOJICBATh MEPEBOAUECKUE TPYIHOCTH, BO3HUKAIOIIME B MpOIlecce
YCTHOT'O MIEPEBO/IA.
Kypc 0oOy4eHHs COCTOMT HCKIFOUUTEIIBHO M3 JISKCHYCCKUX 3aHATHN, Ha KOTOPBIX CTYACHTHI
3HAKOMATCA C TEMaTUKOH U MpOoOIeMaTHKON AMCUMIUIMHBIL, U CAMOCTOSITENbHON paboThl, Tne
CTYJICHTBI COBEPIICHCTBYIOT HABBIKM TIEPEBOJA, a TakKKe 00OramiaroT CBOU CIIOBapHBIN 3arac
TepMHUHAMHU U3 BceX cdep oOIIecTBa.
IIpumMep NpaKTHYECKOTO 3aJaHUS M HHAUBHAYAJIBLHOT0 JoManiHero 3aganus (M/3).
Yupaxunenue
OG6pa3zerr TekcTa Jj1si TUCBMEHHOTO TTepeBo/Ia:
ARTS IN THE UK: VISUAL ARTS

In Britain, novelty and visual arts go hand in hand. Whereas abstract and expressionist art shocked
traditionalists almost a hundred years ago, the public today expects to be challenged and enjoys
new models of expression. In an age of experimentation, artists combine media, including film,
paint, photography, sound and three-dimensional material to make a new kind of show. The range
of styles employed by artists competing for the Turner Prize at the Tate Gallery in London
demonstrates the imagination and ingenuity of visual arts working in Britain.

Experimental forms of visual arts in Britain are enjoyed and have long been supported by
governmental funding. They remain, however, a small part of the picture. Every year, hundreds of
thousands of tourists from overseas and from within Britain visit the major national galleries
across the country which have some of the finest collections of art in the world. The National
Gallery in London houses the main national collection of Western European painting in Britain.
The gallery has around 2,300 pictures, including many famous masterpieces, and covers every
European school of painting from about 1260 to 1900. The Tate Gallery houses the national
collection of British art and international modern and contemporary art from 1900 onwards. There
are four branches of the gallery: two located in London, one in Liverpool and one in Cornwall.

In Scotland, major collections of art can be found in the National Gallery of Scotland and the
Scottish National Gallery of Modern Art. As in the rest of Britain, improving access and
participation in the arts is high on the agenda. In the city of Glasgow, entrance to all museums and
galleries is free in order to encourage people from all sections of society to make use of the city’s
cultural resources.

Since 1994, with the advent of the National Lottery, additional funds have helped to transform the
visual arts with new spaces, better public access and facilities. Art is a part of the National School
Curriculum for children from five to fourteen. After this, art is an optional subject. Those who
decide to take up art or design as a profession apply to one of about 50 special art and design



colleges, which offer a range of courses.

The word ‘crafts’ describes a wide variety of decorative and applied arts. These include all craft
forms, from studio work to public commissions, from modern experimental work to traditional
and historic designs. They also include work in all media: wood, stone, textiles, glass, paper, metal
and sand. Landscaping, architecture, displays and exhibitions are also included.

The Crafts Council houses the largest gallery in Britain devoted to the crafts and also provides a
range of services to artists and the public including a programme of major exhibitions in the

gallery and a specialist reference library.

IIpuinoxenue 2

O1eHOYHbIE CPEACTBA JIJIA MPOBEAECHUSA IIPOMEKYTOYHOM aTTECTAI[UH.
a) [lnanupyembie pe3yabTaThl 00y4eHHUs] U OLIEHOUYHbIE CPeJACTBA /1JIsl POBeAeHH
MPOMEKYTOYHOI aTTeCTANMU:

Kon
WHIUKAaTOpa

WNHnukaTop 1OCTHKEHUS
KOMIIETEHIINHU

OneHouyHbIE CpEeACTBA

YK-4: CniocobeH NpuMeHsITh COBPEMEHHbIE KOMMYHUKATUBHBIE TEXHOJIOTUH, B TOM YHKCJIE Ha
MHOCTPAaHHOM(BIX) sI3bIKE(axX), IJIsl aKaJIEeMHUYECKOT0 M TPO(HECCHOHATBLHOTO B3aUMOICUCTBUS

YK-4.1 VYcranaBiuBaeT KOHTAKThI | [IpuMepHBIN CIIMCOK BOIIPOCOB K 3a4ETY:
U OpraHu3yeT o0IIeHre B 1) Buubl JeKCHYECKHX TpaHCHOpPMAIUH TIpH
COOTBETCTBUHU C nepeBoge.  OCOOEHHOCTM ~ HHCbMEHHOI'O
NOTPEOHOCTIMU nepeBoja.
COBMECTHOM 2) I'pammaruyeckue OCOOCHHOCTH
JEeSITEIbHOCTH, UCTIONB3YS MUCbMEHHOTO NEPEBO/IA.
COBPEMEHHbBIE 3) CuHrakcuueckne OCOOCHHOCTH IepeBoJa C
KOMMYHHKAIIHOHHBIE PYCCKOTO Ha aHTJTUICKUI SI3BIK.
TEXHOJIOTUHI 4) Ponb KOHTEKCTa B IMpoIlecce BbIOOpA
JIEKCUYECKOW €INHUIIBL.
5) OcobeHHOCTH nepesojia
o(HIHaTbHO-/IEIIOBBIX TEKCTOB.
6) OcobeHHOCTH nepeBoia TEKCTOB
nyOIUIHMCTUYECKOT O JKaHPa.
YK-4.2 CocraBinser 1e10ByI0 [IpumepHbIe MPAKTUYECKUE 3aJaHUS:

JAOKYMCHTAIlUIO, CO31acCT

Translate the text:

pa3u4YHbIe In dealing with linguistic form, we have been
aKaJeMUYeCKHe NN concerned only with single words and with the
npodeccroHa bHbIC relations of words in sentences. We have not

TEKCTBbI HA PYCCKOM U
MHOCTPaHHOM $SI3bIKaX

envisaged whole languages as conforming to this or
that general type. Incidentally we have observed that
one language runs to tight-knit synthesis where
another contents itself with a more analytic,
piece-meal handling of its elements, or that in one
language syntactic relations appear pure which in
another are combined with certain other notions that
have something concrete about them, however
abstract they may be felt to be in practice. In this way
we may have obtained some inkling of what is meant
when we speak of the general form of a language. For
it must be obvious to anyone who has thought about
the question at all or who has felt something of the
spirit of a foreign language that there is such a thing
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UHMKATOpa

Nupukarop qoctTuxeHust
KOMIIETEHITNH

O1eHOYHEIE cpe€acTBa

as a basic plan, a certain cut, to each language. This
type or plan or structural “genius” of the language is
something much more fundamental, much more
pervasive, than any single feature of it that we can
mention, nor can we gain an adequate idea of its
nature by a mere recital of the sundry facts that make
up the grammar of the language. When we pass from
Latin to Russian, we feel that it is approximately the
same horizon that bounds our view, even though the
near, familiar landmarks have changed. When we
come to English, we seem to notice that the hills have
dipped down a little, yet we recognize the general lay
of the land. And when we have arrived at Chinese, it
is an utterly different sky that is looking down upon
us. We can translate these metaphors and say that all
languages differ from one another but that certain
ones differ far more than others. This is tantamount to
saying that it is possible to group them into
morphological types.

Strictly speaking, we know in advance that it
is impossible to set up a limited number of types that
would do full justice to the peculiarities of the
thousands of languages and dialects spoken on the
surface of the earth. Like all human institutions,
speech is too variable and too elusive to be quite
safely ticketed. Even if we operate with a minutely
subdivided scale of types, we may be quite certain
that many of our languages will need trimming before
they fit. To get them into the scheme at all it will be
necessary to overestimate the significance of this or
that feature or to ignore, for the time being, certain
contradictions in their mechanism. Does the difficulty
of classification prove the uselessness of the task? |
do not think so. It would be too easy to relieve
ourselves of the burden of constructive thinking and
to take the standpoint that each language has its
unique history, therefore its unique structure. Such a
standpoint expresses only a half truth. Just as similar
social, economic, and religious institutions have
grown up in different parts of the world from distinct
historical antecedents, so also languages, traveling
along different roads, have tended to converge toward
similar forms. Moreover, the historical study of
language has proven to us beyond all doubt that a
language changes not only gradually but consistently,
that it moves unconsciously from one type towards
another, and that analogous trends are observable in
remote quarters of the globe. From this it follows that
broadly similar morphologies must have been
reached by unrelated languages, independently and
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frequently. In assuming the existence of comparable
types, therefore, we are not gainsaying the
individuality of all historical processes; we are
merely affirming that back of the face of history are
powerful drifts that move language, like other social
products, to balanced patterns, in other words, to
types. As linguists we shall be content to realize that
there are these types and that certain processes in the
life of language tend to modify them. Why similar
types should be formed, just what is the nature of the
forces that make them and dissolve them—these
questions are more easily asked than answered.
Perhaps the psychologists of the future will be able to
give us the ultimate reasons for the formation of
linguistic types.

(By E. Sapir)

YK-4.3

[Ipencrapmsier
pe3yJIbTaThI
MCCJIEI0BATENbCKON U
MIPOEKTHOM €SI TETbHOCTH
Ha pa3In4HbIX
MyOJIMYHBIX
MEpONPUSTHSIX,
Y4acTBYET B
aKaJIEeMHUYECKUX U
poeCCHOHATBHBIX
JIUCKYCCUSIX HA PYCCKOM U
MHOCTPAHHOM SI3bIKaX

[IpumepHOE MpakTUYECKOE 3aJaHHE:
O6pa3zern Tekcta s
npodeccCuoHaNbHO-OPUEHTUPOBAHHOTO TEPEBOIA
Bnagumup Habokos
IMPEAUCIIOBHUE K PYCCKOMY U3JAHUIO
«IPYT'UX BEPET'OB»

[Ipemyaraemass  uutarento aBroOuorpadus
OOHMMaeT MepuoJl MOYTH B COPOK JIET — C MEPBbIX
rogoB Beka mno wmai 1940 roma, korzma aBTOp
nepecemuiics u3 EBponbl B Coequnennsbie [ tater. Ee
LIeJIb — OIIHCATh MPOLLIOE € MPEAEIBHON TOUHOCTBIO
U OTHICKATh B HEM I[IOJIHO3HAYHbIE OYEepTaHUs, a
MMEHHO: DPa3BUTHUE U TIOBTOPEHHUE TAMHBIX TEM B
ABHOU cynpOe. S mombiTasics naTh MHeMO3UHE He
TOJIBKO BOJIIO, HO U 3aKOH.

OcHOBOH M 0OTYacCTH TMOIJMHHUKOM 3TOU
KHUTM TIOCIY)KHJIO €€ aMEpPHKaHCKOE H3JaHHue,
“ConclusiveEvidence”. CosepiieHHO Biages ¢
MJIaJICHYECTBA U AHTIMMCKUM, U (PAHIYy3CKHM, S
nepemien Obl JUIsl HyKJl COUMHUTEIBCTBA C PYyCCKOTO
Ha MHOCTPAHHBIN s3bIK 0€3 TpyAa, Oyab s, CKaxeM,
xozed Konpan, KOTOphIA, 1O TOro Kak Hayail
IUCaTh MO-aHIJMIICKM, HUKAKOTO cllefja B POJIHOU
(TONBCKOI) TUTEpaType HE OCTABUJI, @ HA N30paHHOM
A3bIKe  (QHIJIMICKOM)  HMCKYCHO  IIOJIb30BAJICS
roroBeiMu  (opmynamu. Korma, B 1940 romy, s
peunl MepedTd Ha aHIVIMHCKUM s3bIK, Oema Mos
3aKioyaigach B TOM, 4YTO Tepel TeM, B TEUYEHHE
MATHAALATU C JIMIIKOM JIET, 51 MHCaJl NO-PYCCKH U 3a
3TH T'0JIbl HAJOXKUJI COOCTBEHHBIN OTIIEYaTOK Ha CBOE
opyaue, Ha cBoero mnocpenHuka. Ilepexons Ha
JIPYroM s3bIK, s OTKa3bIBAJICS, TAKUM 00pa3oM, HE OT
a3plka  ABBakyMa, [lymkuna, Toncroro — wumm
MBanoBa, HIHM, PYCCKOM MyOJUIIUCTUKH, — CIIOBOM,
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HC OT 06IJ_I€F O d3blKa, a OT HWHAWUBUAYAJIBHOTO,
KpPOBHOTI'O Hapcuusi. J_IOJ'IFOJ'ICTHHH IIPpHUBbIYKaA

BBIPAKATHCS [10-CBOEMY HE [I03BOJIAAIA
JIOBOJIbCTBOBATBCS ~HA  HOBOM30OPAaHHOM  SI3BIKE
TpadaperamMmu, — W  YYIOBUIIHBIE TPYAHOCTH

IpPEJCTOSBIIEIO  IMEpPEeBOIUIOIIEHUs, W yXKac
paccTaBaHbs C )KUBBIM, PyYHBIM CYIIECTBOM BBEPIJIH
MEHsl CHadajla B COCTOSIHME, O KOTOPOM HET
Ha/I00HOCTU PAaCHpPOCTPAHATHCS; CKAXy TOJIBKO, YTO
HU OJMH CTOSIIMH Ha OIpPEJeJIEHHOM YpOBHE
MUCATeNb €r0 HE UCTIBITHIBAM JI0 MEHSL.

51 BUKYy HEBBIHOCHMBIE HEJOCTATKH B TaKUX
MOWX AaHTJIMHCKUX COYMHEHHUSX, KaK, Hampumep,
“The Real Life of Sebastian Knight”, ects koe-uto
yaoBieTBopsitoniee MeHs B “‘Bend  Sinister” wu
HEKOTOPBIX OTAEIbHBIX paccKa3ax, IeyaTaBIINXCS
BpeMsi oT BpemeHH B xkypHaie “The New Yorker”.
Kuura “Conclusive Evidence” nucamace nonro
(1946-1950), ¢ OCOOGHHO MYYHTEIBHBIM TPYIOM,
nb0 mnamATh ObUIa HACTpPOGHA Ha OAMH JIaJg —
My3BIKAJIBHO HEJAOTOBOPEHHBIM, pPYCCKMHM, — a
HaBsI3bIBAJICS €U JApyrol Jaj, aHIrJUMHACKUN U
oOcrosTenbHbIN. B nonyunBieiics KHUTe HEKOTOpbIE
MEJIKME€ YacTH MEXaHM3Ma ObUTM COMHUTEIIbHOU
MPOYHOCTH, HO MHE Ka3aJoCh, 4TO IieJioe paboTaer
JIOBOJILHO HCHPAaBHO — IMOKyJa s He B3sUICS 3a
oesymHoe aeno nepeoza “Conclusive Evidence” na
MPEeXKHUM, OCHOBHOM MOHM a3bIK. Hepocratku
OOBSIBIIINCH TaKWE, TAK OTBPATHTEIHHO Tapallniach
uHas (pasza, TaK MHOTO ObLIO U MPOOENOB, U JTUITHUX
MOSICHEHNH, YTO TOYHBIN NIEPEBOJ HA PYCCKUU S3BIK
ObL1 OBl KapuKaTypoid MHEMO3HHBI. Y iepkaB 00IIni
y30p, 5 ©3MEHWII U TOTIONTHIIT MHOTOE. [Ipemmaraemast
pyccKasi KHUTa OTHOCHTCS K aHIJIMHCKOMY TEKCTY,
KaKk TIpONMUCHBIE OYKBBI K KypCHBY WJIH Kak
OTHOCHUTCSI K CTHJIM30BAaHHOMY MNpPOQMII0 B YIOp
rsiasmee  auno.  «llo3BonbTe TpeacTaBUTHCS,
CKazaJ MOMyTYUK MOH 6e3 ynbIioku. — Mos pamunus
N.». Mspl pasroBopuinch. HezameTrHo mponerena
nopoxHas Houb. «Tak-To, cynapb», — 3aKOHYMII OH
CO B3JI0XOM. 3a OKHOM BaroHa Y€ JbIMHJICS
HEHACTHBIN JIeHb, MEJIbKAJIN TeYalIbHbIe MEPEeIecKH,
Oeneno HeOO HaJl KaKUM-TO IIPUTOPOJIOM, TaM U CAM
elie ropeiy, UK y>Ke 3aKIITUCh, OKHA B OTAAJICHHBIX
JIoMax...BOT 3BOH MyTE€BOTHON HOTHI.

[TK-1 - Crioco0OeH oCymecTBIATh YIIpaBIeHNE KaueCTBOM MEpeBOIa

IK-1.1

OcymecTBisieT
OpraHu3aIuio U
peanu3aluio mporecca
nepeBoia

IIpuMepHBIii CIMCOK BOIPOCOB K 3a4eTy:

1. B yem coctout npobiema onucaHus mnporecca
nepesoaa?

2. HazoBute 00111e IPUHIMIIEI ONMCAHMS IIpoliecca
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epeBoa.

3. HazoBure Tpu 3Tana nMCbMEHHOTO MEPEBOIA U
JIafiTe KPaTKyl0 XapaKTEPUCTUKY KaXI0ro U3 HUX.

4 KakoBa 11eJ1b IPEANePEeBOTIECKOTO aHAIN3a TeKcTa?
Packpoiite cyTh kaxaoro u3 maros [1TTA.

I1K-1.2

AHanM3upyeTr KauecTBO
repeBoJia u
OCYILECTBIISIET
MOCTIIEPEBOIYECKU I
aHaJIn3 TeKCTa

[IpuMepHBIi CLIMCOK BOIPOCOB K 3a4ETY:

1. Kakyto posnb B JaHHBIX MOJIEIISIX UTPAET

MEePEeBOTUUK?

2. KakoBbl TpeboBaHUS K TEKCTY mepeBoaa?

3. Kakne otmeuarorcs JOCTOMHCTBA U HEAOCTATKHU

Mojenen?

HpI/IMep MNPaKTUYICCKOI'O 3alaHUA:

1. Bemmonnure HOCTHCpeBOIILIGCKI/Iﬁ aHaJlln3
CIICIYIOLIMNX TTPEIIIOKECHUM:

- Never mind the manner, which may or may

not be good; but think only of the justice of

my cause, and give heed to that: let the judge

decide justly and the speaker speak truly.

Xopoul OH WJIK HEXOPOUI — BCE PABHO, U

CMOTPETH TOJILKO Ha TO, OY/y JIK 1 TOBOPUTH

IMpaBay WX HCT, B 9TOM BCJb U 3aKJIIOYACTCA

JIOJIT CyAbH, JOJIT K€ OpaTopa — TOBOPUTH

IpaBy.

- And | must beg of you to grant me one favor,

which is this - If you hear me using the

same words in my defence which I have been

in the habit of using, and which most of you

may have heard in the agora, and at the tables

of the money-changers, or anywhere else, |

would ask you not to be surprised at this, and

not to interrupt me.

Tak BOT 51 ¥ npoury Bac yOeAUTEIbHO U

YMOJIAIO: YCIIBbIXAaBIIX, YTO A 3alllMIIAI0OCh

TEMH KC CJIOBAMH, KAKUMHU ITPHUBBIK TOBOPUTDH

H Ha 1U10an y MCHAJIbHBIX JIABOK, I'JIC

MHOTHUC U3 BaC CJbIXAJIM MCH:, U B IPYTUX

MECTaXx, HE YAUBISINTECh U HE MMOJTHUMANTE

HM3-3a OTOT0 IIyMa.

[1K-1.3

[IpumeHsieT cuTyaTUBHBIE
3HaHUSA [IPAaBOBBIX U
ATUYECKHUX HOPM B
MEXKYJIbTYPHOU
KOMMYHUKaIUU

[IpuMepHBIi CIUCOK BOMPOCOB K 3a4YETy:

1. Kakue oTpacid  TpaBa  PETYIHUPYIOT
npodeccuoHaNbHYI0 JI€ATEIbHOCTh U  IMPABOBOM
CTaTyc nepeBoaunKa’?

2. Yrto BKiIOUaeT B ceds mpodeccroHambHas 3THKA
nepeBoguuka? Ha3oBure ee OCHOBHBIE IIPABUJIA.

3. Kakue KayectBa JIMYHOCTH TEPEBOJAYMKA




Kon WNHpukaTop nocTuxkeHus

O1eHOYHEIE cpe€acTBa
HHAWKaTOopa KOMIICTCHI UM

00yCIIOBIMBAIOT ero npo¢eCCHOHATBHYIO
MPUTOAHOCTH?

4. KakoBel mnpodeccuoHanbHbie  TpeOOBaHUS,
IpeIbsBIsieMble K IEPEBOTUUKY ?

5. B d4em 3akirodaroTcss TPYOHOCTH CYJIEOHOIO
nepesoa?

6. Kakue mpaBa u 005S3aHHOCTH MIMEET TEPEBOIUUK
COTJIACHO POCCUMCKHUM 3aKOHAM?

7. PackpoliTe OCHOBHBIE TIOJIOKEHHS KOJIEKCOB
npodeccuoHaIbHOTO MOBE/ICHUS CyJ1eOHBIX
nepeoguukos CIIIA.

8. IloaroroBepTe dcce (mOKiIan) Ha  Temy
«IIpodeccronanbHas STUKA TIEPEBOTIUKAY .

9. Ob6cymute B ¢opMe cemMuHapa-KOH(GEpEeHIINH
TpeOoBaHUS K cyaeOHOMY HEPEBOJUUKY
(poccuiickuii u 3apyOexKHBIN OIBIT).

0) [lopsinok npoBeeHUsI MPOMEKYTOYHOM ATTECTAIUM, TOKA3aTeJIM U KPUTEPHH
OLlEHUBAHMUSL:

Pe3ynbTarhl BRINOTHEHNS 00yYaOIMIKUMCS 3a/IaHUi Ha 3a4eTe OILICHUBAIOTCS IO LIKaIe «3a4TCHO»
—  «HE 3aYTCHOY.

«3auTeHoy» — 00ydYaroIuiics CIpaBiseTcs ¢ MPEUIOKEHHBIMU 3aJaHUSIMU, OPUEHTHPYETCS B

TCPMHUHOJIOTMYCCKOM anmapare, 3HACT W IMPUMCHACT CTPAaTCruu IMUMCbMCHHOI'O II€PEBOAA,
npeniaraeT npoecCHOHANbHBIH  KOMMEHTApHil  MEepPeBOMYECKUX  PEIIeHUH, CBOOOIHO
KOMOWHHUPYET pa3InuHbIC MEPEBOTIECKUE CTPATETHH.
«He 3aureHo» — OIlEHKa BBICTABIsETCS O0ydYarOIIEMyCsl, KOTOPbIH HE JOCTUTAET MOPOrOBOTO
YpPOBHA, HE 3HACT 3HAYNTEIILHON YacTH mporpaMMHOro Marcpuajia, JOIMyCKacT CYIICCTBCHHBLIC
omunOKK (MepeBOUECKHe, ITUHTBUCTHUECKHE), HEYBEPEHHO, C OONBIIUMHU 3aTpyIHEHUSIMU
dbopmynupyeT CBOe MHEHHE.




