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JIucr aktyanusanuu padoueil nporpaMmbl
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1 Iles1u ocBOEHUSI T CHMUTLTHHBI (MOLYJI51)

Hensitmu  ocBoeHMsI IUCHUIUTMHBL «[IpakTHKyM 1O KyJNbType peueBOrO OOIICHHUS
(aHTTTUHCKUI  S3BIK)» SBJSAIOTCS: (OpMUpOBaHHE 3HAHWH, yMEHUH, BIAJICHUN KYJBTYpPOH
pedeBoro o0-IICHHsSI Ha AHTJIMICKOM SI3bIKE — MPAKTUYECKUM MPUMEHEHUEM (YHKITMOHATBHBIX
CTHJIEH U >KaHPOB YCTHOM U MHUCHhMEHHOM peyH B OOIIEHUU HA aHTJIMICKOM SI3bIKE B Pa3IMYHBIX
chepax KOMMYHHKAIMU 4YEIIOBEKA B COOTBETCTBHU C COIMOKYJIBTYPHBIMH HOPMaMHU
AHTJIOSI3BIYHOTO COOOIIECTBA, a TAKXKE B IEPEBOTYECKOM AEITETLHOCTH.

2 MecTo IUCHMIIMHBI (MO/YJIs1) B CTPYKTYpe 00pa3oBaTe/ibHOI MPorpaMmMsbl

HucnumumHa IIpakTukyM 1o KyJabType pedeBOro OOIICHHs IMEPBOIO0 MHOCTPAHHOTO
A3bIKa (QHTJIMHCKUHN SI3BIK) BXOJIUT B 00s3aTEIbHYIO 4acTh y4eOHOIO IIaHa 00pa3oBaTeIbHOMN
IIPOrPaMMBI.

Jnis  W3ydyeHus  JUCLUIUIMHBI ~ HEOOXOOUMbI  3HaHUS  (YMEHMs,  BIJIAJCHUsA),
chOopMHUPOBAHHBIC B PE3YIIBTATE U3YyUCHHS AUCITUTUTUH/ IPAKTUK:

[TpakTuyeckuii Kypc nepBOoro HHOCTPAHHOT'O S3bIKa (AHMIIMHCKUHN SI3BIK)

[IpakTrueckas rpaMmmaTuka

VYyeOHast - OpakTHKa M0 MOJIYYEHHIO TEPBUYHBIX MPO(ECCHOHANBHBIX YMEHUH WU
HaBBIKOB

[IpakTnueckas ponernxa

BBeneHune B MEXKYJIbTYpPHYI0 KOMMYHHKAIUIO

WNHocTpaHHBIN SA3BIK

3nanus (YMEHHUsI, BIaJICHUS ), TIOJYYCHHbIE MPH M3YYCHUU JAHHOW TUCHUIUIMHBEI OyIIyT
HEO0XOIUMBI JUIsl U3yUCHUS IUCHUILINH/TIPAKTHK:

IToaroToBka K 3alUTe U 3aI1KTa BBITYCKHON KBAJIM(UKAMOHHON paboThI

[ToaroroBka Kk ciade u cjaua rocy4apCTBEHHOT0 SK3aMeHa

IIpon3BoacTBEHHAs — IPEIIUIUIOMHAs TPAaKTUKA

JlenoBas nepenucka (aHTTUHCKUH SI3BIK)

TexHuueckui nepeBoy

OKOHOMHYECKHI IEPEBO

IOpunnueckuii nepeBos

Crunuctuka

3 Komnerenuun odyyaromerocs, popMupyemMbie B pe3y/ibTaTe 0CBOCHUS

AUCHUILINHBI (MOAYJIS) U IJIAHUPYEMble Pe3yJIbTAThl 00yUeHHu st

B pesynbrare ocBoeHMs IucHUIUIMHBI (MOoayns) «IIpakTukym mo KyJbType pedeBoro
OOIIeHUs IEPBOT0 HHOCTPAHHOTO fA3bIKA (AHIIIMHCKUHN A3BIK)» 00ydJaroUuiics JOKeH 001anaTh
CJIEYIOIIMMU KOMIIETEHUIUSIMU:

KO,}I HHJIUKaTopa I/IH)II/IKaTOp JOCTHIXXCEHUA KOMIIETCHIITN N

YK-4 CnocobeH MpUMEHSITh COBPEMEHHbIE KOMMYHUKATUBHBIE TEXHOJOTHUH, B TOM YHCIE Ha
HHOCTPAaHHOM(BIX) A3bIKe(aX), [T aKaAEMHUYECKOT0 U MPoheCCHOHAILHOTO B3aUMOIEHCTBUS

YK-4.1 VYcTaHaBnuBaeT KOHTAKThl M OPraHU3yeT OOIlEHHWE B COOTBETCTBUM C
NOTPeOHOCTAMU COBMECTHOM JI€ATENbHOCTH, MCIIONB3Ysl COBPEMEHHbIE
KOMMYHHUKAIIMOHHBIE TEXHOJIOTHH

YK-4.2 CocraBisier AeIOBYIO IOKYMEHTAIIUIO, CO3/Aa€T Pa3INuHbIe aKaJIEeMUYECKHE
WK TPOo(heCCUOHATTEHBIE TEKCTHI HA PYCCKOM U MHOCTPAHHOM SI3bIKaX

YK-4.3 [IpencraBiser pe3ybTaThl UCCAEA0BATEIBCKON U MPOEKTHON AEATEIbHOCTU
Ha pa3IMYHbIX IYOJINYHBIX MEPOIPUATHUAX, YUACTBYET B aKaJeMHUUECKUX U
poeCCHOHATBHBIX AUCKYCCUSAX Ha PYCCKOM U




|I/IHOCTpaHHOM SI3BIKAX

OIIK-1 Cnocoben IIPUMCHATE 3HAHHUS HMHOCTPAHHBIX SA3BIKOB M 3HAHUA O 3aKOHOMCPHOCTAX
(I)yHKL[I/IOHI/IpOBaHI/ISI SA3BIKOB IICPEBOJA, a TAKXKC HCIIOJb30BATb CHCTCMY JIMHIBUCTUUYCCKHUX
3HAHUM IPU OCYIIIECTBICHUHN HDOd)eCCHOHaHBHOﬁ JACATCIIBHOCTH

OIIK-1.1 Hcnonb3yeT TeopeTHdecKrue 3HaHUS 3aKOHOMEPHOCTEH (DYHKIIMOHUPOBAHUS
S3bIKOB IIEPEBOJA

OIIK-1.2 AHaJIU3UPYET TUITOJOTHUECKHE 0COOCHHOCTH SI3BIKOB ITEPEBOIa




4. CTpPyKTYpa, 00bEM U coiepKaHue TUCHHUIIINHBI (MOIYJIs)
OO0mmast TpyJ0eMKOCTh JUCIHHILTUHBI cocTaBisieT 25 3aueTHbix enuuuil 900 akax. 9acos, B TOM
qHUCIIe:
— KOHTaKTHas pabora — 434,6 aka1. 4acos:
—aynuTtopHas — 423 akaj1. 4acoB;
— BHeayauTopHas — 11,6 aka. gacos;
— camocTosiTenpHas padota — 286,9 aka. yacos;
— B (hopMe nmpakTuyeckoit moaroroBku — 0 akaj. gac;
— MOJTOTOBKA K dK3ameHy — 178,5 akan. gac

dopma aTTecTaluy - 3K3aMEH, 3a4ET C OLEHKOMN

AynutopHast
KOHTaKTHas pabora
(B akaj. yacax)

dopma TeKyuiero
Bun KOHTPOJIsS YCIIEBa€MOCTH
CaMOCTOSITEIIbHON u
padoThI TIPOMEKYTOUHON
aTTecTalun

Kon
KOMIIETEHIIMH

Pasznen/ tema
JIHACLUATIIINHEL

Cemectp

na0. |mpakr.
3aH. | 3aH.

CamocrosTeabHas
paboTta cTymeHTa

Jlek.

1. Work and Jobs

AynmpoBanwue.
TpennpoBka
YTEHUS U IHChbMa.
Juanoru «Work
and Jobsy.
«Greeting people»
YreHne TEeKCTOB
o

11 Activities. MIPEII0KEHHBIM
Vocabulary: Greeting b ZITeMaM

people. Roles and VK-4.1,

activities, work IpakTyka B
situations work ayTMpOBaHUH, VK-4.2,
: 40

conditions, changing HI/IC;I:::HOI/I YCTHBIH 0NIPOC JTEKCUKH. OY&(};4131

jobs, work preferences.. )
Grammar: Present Simple TocTpoernu OIIK-1.2
MOHOJIOTHYECKUX

and Present Continuous,
U JUAJIOTHYCCKUX

word building BBICKA3bIBAHHI B
KOHKPETHOM
TEMaTHIECCKOM
CUTYaLUH.
[TepeBop Tekcra.
CocraBiieHue
summary,
aHHOTAIUHA




BrmonaeHne
MMUCHbMEHHBIX M

YCTHBIX
MPAKTHIECKUX
3aJIaHuH.
Huanorn YcTHBIN 0OIPOC TEKCUKH.
«Telephone CJ0BapHBIN TUKTAHT.
messages». KonTtponbHas padoTa.
YTeHne TEKCTOB VYcTHBIN OTBET Ha
1.2 Data. Vocabulary: 1o MPAKTHIECKOM 3aHATHH
Usining the Internet. MPEII0KESHHBIM (muanoruueckoe, VK-4.1,
Leaving and receiving TeMaM. MOHOJIOTHYECKOE VK-4.2,
messages, e-mails. [Ipaktuka B BBICKa3bIBaHHE IO TEME).
- . - VK-4.3,
Ckecking  information. 10 10 | aymwm-poBanwm, | IIncpMeHHOE 3a7aHKE HA
Grammar: Count-able MTUCEMEHHO# MPAKTHIECKOM 3aHATHU OlIK-1.1,
and uncountable nouns, peun. (KOppEKLWS OMHGOK, OIlK-1.2
Quantity and numbers, ITocTpoeHHH  |IMEeKCHKO-rpaMMaTHYecKast
dates and time. MOHOJIOTHYECKHX pabota, summary,
U IMAJIOTUYECKUX HepeBo/l, 3cce)
BBICKA3BIBAaHUH B Tect Ha ycTHOE
KOHKpPETHOH BOCIIPHATHE UHOSA3BIYHON
TeMaTU4eCKON peuu.
CUTY-allUH.
[TepeBon Tekcra.
Cocrasienue
summary,
AHHOTALIUK
Brimonnenue
MTUCbMEHHBIX U
YCTHBIX
MPaKTUIECKUX
3a1aHHIL YcTHBIE ONIPOCHL.
UreHue TeKCTOB KonTtponbHas padoTa.
no YcTHBIN OTBET Ha
MpEAJIOKECHHBIM MPaKTUICCKOM 3aHATHH
13 Image. Vocabulary: TeMaM. (mua-oruyeckoe, VK41
; . IIpakTuka B MOHOJIOTHYECKOE '
The fashion industry. AV I VK-4.2
- YIU-POBAHUH, | BHICKa3bIBaHHE II0 TEME). '
Word building. Culture at MHCbMEHHOI [MuceMeHHOe 3a/1aHKNE Ha YK-4.3
work. Honest or 10 10 A -
diplomatic. Memos. . CpTeqH. l'[paK'[_‘I/I'-IeCKOM 3aHngn OIIK-1.1,
Grammar: Com-paratives pocHi | (Kop-peKiis OuHOOK, | O[IK-1.2
MOHOJIOTHYECKHX |IeKCHKO-IpaMMaTHIeCcKast

and superlatives

1 THAJOTHYECKHUX
BBICKA3bIBAHHI B
KOHKpETHOU
TEMaTUIECKOM
CUTY-aIllH.
[TepeBop Tekcra.
CocraBiieHne
summary,
aHHOTAIUHA

pabota, summary,
TIEPEBOI, ICCE)
Tect Ha ycTHOE
BOCHPUSITHE UHOS3BITHOM
peun.




Brimonnenue
MUCBEMEHHBIX 1

MepeBo/I, 3cce)
Tect Ha ycTHOE
BOCTIPHATHE UHOS3BIYHON
peun.

YCTHBIX
MPAKTHISCKUX
o YcTHBIE OIPOCHI.
3a/IaHHIA. o
CroBapHBI TUKTAHT.
YreHne TEKCTOB
KonrponbHas pabora.
o .
YCTHBIN OTBET Ha
MPEAIOACHHBIM | - o e rrrweckom 3ansTHm
1.4 Etiquette. TeMaM. p (Taorieckoe
Vocabulary: Offers and IpakTuka B MIE)HOJ'IOI‘I/IIICCI(OC’ YK-4.1,
re-quests.  Culture at ay/IM-pOBaHNH, YK-4.2,
. . N BBICKa3bIBAHHUE I10 TEME).
work.  Being  polite, MTUCEMEHHO VK-4.3,
- . . 10 10 [MuceMeHHOE 3a/1aHNE HA
be-ing direct. Socializing. peun. OIlK-1.1,
: NPAKTHYECKOM 3aHITHU
Small talk. Grammar: IMocTpoeHun OIIK-1.2
. (xoppekuust omunooK, '
The Simple  Tenses. MOHOJIOTHYECKUX
. JIEKCHKO-TpaMMaTHYeCKast
Preffixes. Synonyms. U JMANOTHYECKUX
N pabora, summary,
BBICKA3bIBAHHUI B
N IIepeBo/1, 3cce)
KOHKPETHOI
. Tect Ha ycTHOE
TEMaTHYECKOM .
BOCIIPUATHE HHOS3BIYHOM
CHTY-alliH.
peun.
[lepeBon Tekcra.
CocraBienue
summary,
AQHHOTAIUH
Hroro no pazaeny 72 70
Hroro 3a cemectp 72 70 9K3aMeH
2. Soft skills. Work Life
Balance
VCTHBIE OTIPOCHI.
Muxrant. KonTpoibHas
paboTa. YCTHBIN OTBET Ha
MPAKTUIECKOM 3aHATHH
2.1 Success. Vocabulary: BrimosHeHne (mmanoruueckoe,
Money collocations. IMCBMEHHBIX U MOHOJIOTHYECKOE VK-4.1
Phrasal verbs. Opposites. YCTHBIX BBICKA3BIBAHHUE 10 TEME). VK- 4' 2’
Telling a story. 6 30 6 npakTudeckux | ITuceMeHHOE 3amaHue Ha YK-4.3’
Roommates. Living with 3aIaHuH. MPAKTHIECKOM 3aHATHA OHK-i i
a roommate. Grammar: ITpoekTHas (KOppeKIHsl OIHOOK, OHK-l' 2‘
The past simple, Past pabota «Money |neKCHKO-rpaMMaTHIecKast '
perfect, literacy». pabota, summary,




Brimonnenune
MIICEMEHHBIX U
YCTHBIX
MPAKTHIECKUX
3aJIaHuH.
[IpoexrHas
. YcTHBIE ONPOCHI.
pabora «The risky
KouTtponbHas padoTa.
ventures». o
YCTHBIN OTBET Ha
YreHne TEKCTOB
o MPAKTUIECKOM 3aHATHU
2.2 Future. Vocabulary: (muanoruueckoe,
. : MIPEIOKEHHBIM
Finantial ventures. MOHOJIOTHYECKOE
- e TeMaM. YK-4.1,
Making predictions. BBICKa3BIBAHHUE 11O TEME).
2 [IpakTuka B VK-4.2,
Countries. Travel IIuceMenHOE 3aaHKe HA
- - 30 10 ayJIMPOBaHUH, YK-4.3,
collocations. Brittish or . MPAKTHIECKOM 3aHATHA
i . MUCbMCHHOM OIIK-1.1,
American English. (KoppeKIHst OINOOK,
. peun. ITo- OIlK-1.2
Grammar: The modals of JIEKCHKO-TPaMMaTHIeCKast
- CTPOCHUH
possibility pabota, summary,
MOHOJIOTHYECKHX
MEPEeBOJI, ICCE)
U TUAJIOTHYECKUX
N Tect Ha ycTHOE
BBICKA3bIBaHUH B .
N BOCHPHATHE HHOS3BITHOM
KOHKPETHOM
. peun.
TeMaTHYEeCKON
CUTY-allUH.
[TepeBon Tekcra.
Cocrasienue
summary,
AQHHOTALIUH
Hroro no pazaeny 60 16
3. Leadership and Strategy
Brimonnenue
INMHUCbMEHHBIX 1
YCTHBIX
MPaKTUIECKUX
o YcTHBIE ONPOCHI.
3a1aHuH.
KonTpons-nHas pabdora.
UreHue TeKCTOB o
0 MPEmIOXKEH- VYcTHBIN OTBET Ha
3.1 Job-seeking MPAKTHIECKOM 3aHATHH
. - HBIM TEMaM.
Vocabulary: The online (nua-noruyeckoe,
- L IIpakTuka B
job market. Activities. MOHOJIOTHYECKOE
L aynupo-BaHUH, YK-4.1,
The application process. ..~ | BEICKa3bIBaHHUE II0 TEME).
. . L MMCbMEHHON VK-4.2,
Find a job. Explaining ITrcsMeHHOE 3aaHKe Ha
. 20 10 peuu. ITo- VK-4.3,
what to do. Fixed HPAKTHYCCKOM 3aHATHU
. CTPOEHHUH OIIK-1.1,
procedures or flexible. (KOp-peKIms OIMMOOK,
. MOHOJIOTHYECKHX OIIK-1.2
Grammar: The U anormeckux |TCKCHKO TpaMMaTHIecKas
imperative.  Adjectives A N paGota, summary,
BBICKA3bIBaHUH B
and adverbs. N MepeBo/I, IcCe)
KOHKpPETHOM
N Tect Ha ycTHOE
TeMaTHYEeCKON .
BOCIIPUATUE UHOA3BITYHOU
CUTY-alMH.
peyn.
[TepeBop Tekcra.
CocraB-neHue
summary,
AHHOTALU




Brimonnenue
MACHEMEHHBIX H
YCTHBIX
MPaKTHYECKUX
3aJJaHHH.
[IpoexrHas
paGora «People
brandsy». Urenune

VYcTHBIE OTIPOCEHL.
KoHnTpomnbHas padoTa.
VCTHBIN OTBET Ha

- TEKCTOB IO MIPAaKTUYECKOM 3aHSATHU
3.2 Marketing 0 MPEIOKCHHBIM b (mmanoruueckoe
students. Vocabulary: b IITeMaM MIE)HOJ'IOFI/IIICCKO(;
Word building IT aKTI/IK.a B BBICKA3bIBAHHUE TI0 TEME) YK-4.1,
Abbreviations.Brands a pI/I OBaHHU IIuceMenHOE 3aaHKe HE; VK42,
Making 28 8 I}IIIfI[CIf)MeHHOﬁ’ MIPAKTHUYECKOM H3aH;1T1/H/1 YK-4.3,
suggestions.Grammar: eut ?Ko CKITHS OLIHGOK OIIK-1.1,
Modals of obligation. PEHH. pp ’ OIIK-1.2
. IMocTpoeHun  |iekcuKo-rpaMMaTHUECKast
Comaratives and MOHOJIOTHYECKHX aboTa, summar
Superlatives p ’ Y
1 INAIOTHYECKUX MepeBo/I, 3cce)
BBICKa3bIBaHUH B Tect Ha ycTHOE
KOHKpPETHOH BOCTIPHATHE HHOSI3BIYHOM
TeMaTH4ECKOMN peuu.
CHUTYAIIWH.
[lepeBon Tekcra.
CocraBnenue
summary,
AHHOTALIUU
Hroro no pazaeny 48 18
Hroro 3a cemectp 108 34 JK3aMeH
4. Corporate Social
Responsibilty and  Team
YUteHue TEKCTOB
o
MPEIIOKEHHBIM
temam. [IpakTuka o
YCTHBIN OTBET Ha
B AYUPOBAHMHL, |\ HdecKOM 3aHATHH
4.1 Pay, Outsoursing and MTHCEMEHHOMN p
e . (mmanoruueckoe,
Logistics  Vo-cabulary: peun. MOHOOIHICCKOe
ecaluating performance. IMocTpoennn
. BBICKa3bIBaHHE IO TEME).
Off-shoring. MOHOJIOTHUECKUX | 1o @ e sanaHme Ha VK-4.1,
Collocations.Dealing W JIHANOTHYECKuX | * aKTquCKOMiaH;{THM VK-4.2,
with ques-tions. Attitude 36 10 | BbIcka3piBaHMil B ?KO KIS OMIGOK YK-4.3,
with difficult questions. KOHKPETHOMH HeKCI/III)(I())-I‘uaMMaTI/I'-IeCIzaH OIIK-1.1,
Traffic. City TeMaTHYEeCKOH 3.60T§.) summar OIIK-1.2
transportation. Grammar: CHUTYaIWH. p > Y
TIEPEBOI, ICCE)
Present and Past perfect. ITepeBox Tekcra.
. Tect Ha ycTHOE
Relatives pro-nouns CocrasiieHue .
BOCIIPHUSATHE HHOSI3BIYHOM
summary,
peun.
AQHHOTAIUH.
YCTHBIE OMPOCHI.
Konrponbhas

pabora.




[IpoexrHas
pabora
«Brainstorm-ing
techniquesy.
UreHne TEKCTOB
T10 MIPEJJIOKEH-

YcTHBIE OIPOCHI.
Kontponb-Has pabdora.
YcTHBIN OTBET Ha

HBIM TEMaM. MPAKTUIECKOM 3aHATHU
42 Team  Building IpakTHKa B ayau- (mua-noruyeckoe,
Vocabulary: Froms of POBaHUH, MOHOJIOTHYECKOE VK-4.1
teamwork, team building MMUCBMEHHO# | BRICKA3bIBAHHUE IO TEME). VK- 4' 2’
principles,  de-veloping 16 20 peun. ITo- ITrcsMeHHOE 3aaHKe Ha VK- 4'3’
communicative CTPOCHUU MPAKTHIESCKOM 3aHATHU OHK-i 1
comptetences Grammar: MOHOJIOTHUECKUX | (KOp-peKIus OMINOO0K, OHK-li 2‘
Future plans and Y TUATOTHYECKHX [JIEKCHKO-TpaMMaTHIeCKast '
intentions. Ar-ticles. BBICKA3bIBAaHUH B pabora, summary,
KOHKPETHOMN TIePEeBOJI, ICCE)
TeMaTHIeCKOH Tect Ha ycTHOE
CUTY-allUH. BOCTIPHUSITHE WHOS3BITHOMN
[TepeBon Tekcra. peun.
Cocras-seHue
summary,
aHHOTalU
Hroro no pazaeny 52 30
5. Service and Pruductivity
YreHne TEeKCTOB
o
e — YcTHBIE OIPOCHI.
5.1 Service and p Konrpomsnas pabora.
L TeMaM. N
Pruductivity YCTHBIN OTBET Ha
. [Ipakruka B
Vo-cabulary:  Feedback MPAKTHIECKOM 3aHATHA
. . . ayIMpOBaHuUM,
on service. Dealing with N (nmanoruueckoe,
. . MTICEMEHHOM
coplaints.  Design to MOHOJIOTHYECKOE
. A peun. Ilo- VK-4.1,
delivery. Jusr-in-time BBICKa3bIBAHUE IO TEME).
roduction Managing CTPOCHIH ITrcsMeHHOE 3aaHKe Ha yR-4.2,
P ’ 10 20 | MOHOJIOTHYECKHUX VK-4.3,
time. Reastaurants. MPaKTUIECKOM 3aHATHU
1 THAJOTHYECKHUX OIIK-1.1,
Problems. Insurance. N (KOppeKIust OmMoOoK,
. BBICKA3bIBAaHUI B OIlK-1.2
Hotels. Hotel service . |mexcuko-rpaMMmaTH4ecKas
. KOHKPETHO
Expressing arguements. . pabora, summary,
. g, TeMaTHYEeCKON
English idioms. VAL TepeBo, 3cCe)
Grammar:  Conditionals yau. TecT Ha yCTHOE
[TepeBop Tekcra. .
1-3 BOCHPUSITUE NHOS3BIYHON
CocraBnenue
peyn.
summary,
aHHOTAIUHN




YUteHue TEKCTOB
o
HIPEJUIOAKEHHbIM VYcTHBIE OTIPOCHI.
TeMAM. KOHTpOJ'II:HaSI pabora.
TpaKTika B VYcTHBIN OTBET Ha
2y UPOBAHHH, MIPaKTUYECKOM 3aHSATHU
5.2 Managing time. MTUCEMEHHO (Amanorireckoe,
Reastaurants.  Problems. peun. ITo- MOHOJIOTIHECKOE VK-4.1,
Insurance. Hotels. Hotel CTPOCHUU BEICKA3BIBARNC 110 TEME). VK-4.2,
service Expressing 10 20 | MOHOJIOTHYIECKUX [TuceMerHoE 32/1aHKE Ha VK-4.3,
arguements. English M IUAJTOTHYECKUX TpaKTHHCCKOM SaHATHH OIIK-1.1,
idioms. Grammar: BBICKa3bIBAaHUH B (xoppexuus ommGoK, OIIK-1.2
Conditionals 1-3 KOHKPETHO JICKCHKO-TpaMMATHICCKas
TeMaTHIeCKOI pabora, summary,
JE— MepeBo/I, 3¢Ce)
ITepeBon Tekcra. Tecr na yetHoe .
Cocrapierye | POSTIPHATHE HHOS3BIMHOH
summary, pet.
AQHHOTALIUH
HWroro no pazaeny 20 40
Hroro 3a cemectp 72 70 JK3aMeH
6. Motivation and
Develooment.
UreHune TEeKCTOB
o
HPEITOKCHHBIM VYcTHBIE OTIPOCHL.
TeMaM. KOHTpOJ'II:HaH pabora.
TTpaxtuxa B VYCTHBI OTBET Ha
Ay TMpPOBAHIH, MPAKTHYECKOM 3aHATUU
6.1 Motivation. MTHCEMEHHOM (Amanorieckoe,
Vocabulary: Personal peun. ITo- MOHOIIOTHHCCKOe VK-4.1,
qualities.  Management CTPOEHUH E’ICKagHBaHHe 110 TeMe). VK-4.2,
styles. Multy-part verbs.| 8 14 10 | momonormueckux | CPMEHHOC SaNAHMC Ha YK-4.3,
Giving reasons. Formal W TUATOTUYECKHAX TPaKTHICCKOM SAHATHH OIIK-1.1,
and informal BBICKa3bIBAHHI B (Kop-peKius ouOOK, OIlK-1.2
presentation. KOHKPETHOMH JICKCHKO-TPAMMATHICCKAR
TeMaTHYECKOU paGora, summary,
JSn— MepeBo/I, 3¢ce)
[lepeBon Tekcra. Tecr na yernoe "
CoCTaBJIeHHe BOCIIPUATUEC UWHOA3BITHOU
summary, petH.
AQHHOTAIIUH.




YreHne TEeKCTOB

o
HIPEJUIOAKEHHbIM VYcTHBIE OTIPOCHI.
TeMAM. KOHTpOJ'II:HaSI pabora.
TpaKTika B VYcTHBIN OTBET Ha
ay H-pOBAHM, MIPaKTUYECKOM 3aHSATHU
6.2 Development and the MTUCEMEHHO (Amanorireckoe,
invironnemnt.  Showing peun. ITo- MOHOJIOTIHECKOE VK-4.1,
cause and effect. Dealing CTPOCHUU BEICKA3BIBARNC 110 TEME). VK-4.2,
with unclear situations. 10 6,9 | MoHomoruyeckux [IMCEMEHHOE 33 1AHHE Ha VK-4.3,
Gender issues. Grammar: W JUAJIOTHYECKUX TpaKTHHCCKOM SaHATHH OIIK-1.1,
Reported speech. Gerund BBICKa3bIBAaHUH B (xoppexuus ommGoK, OIIK-1.2
and infintives KOHKPETHOH JICKCHKO-TpaMMATHICCKas
TeMaTHIeCKOI pabora, summary,
S — MepeBo/I, 3¢Ce)
ITepeBon Tekcra. Tecr na yetHoe .
Cocrapierye | POSTIPHATHE HHOS3BIMHOH
summary, pet.
AQHHOTAIIUH.
HWroro no pazneny 24 |16,9
7. Innovation. Digital Natives.
UreHune TEeKCTOB
o
S — YcTHBIE OIPOCHI.
TeMaM. KOHTpOJ'IEHaSI pabora.
TMpaxTua B VYcTHBIN OTBET Ha
- MPAKTHIECKOM 3aHATHU
CEMEHHOI (nmanoruueckoe,
7.1 Innovation. peun. Ilo- MOHOJIOTHHCCKOC VK-4.2,
Vocabulary: Product CTPOEHUH BLICKA3BIBAHHC 110 TEME). VK-4.3,
devel-opment. Reviewing 16 3 | MoHOMOTHYECKUX [TucemerHoe saf1aHKe Ha OIIK-1.1,
achievement. Giving W TUATOTUYECKHAX TpaKTHICCKOM 3aﬁ6ﬂ THH OIIK-1.2,
praise. Multypart verbs. BBICKA3bIBAHHH B (koppexust oumHOOK, YK-4.1

KOHKPETHOU
TeMaTH4ECKOMN
CUTYaIHH.
[lepeBon Tekcra.
CocraBnenue
summary,
AHHOTALU

JIEKCUKO-TpaMMaTH4ecKast
pabota, summary,
MepeBo/1, 3cce)

Tect Ha ycTHOE
BOCTIPHATUE MUHOSA3BIYHON
peun.




YreHne TEeKCTOB

KOHKPETHOU
TEMaTHIECKOM
CUTYaLuu.
[TepeBop Tekcra.
CocraBiieHue
summary,
aHHOTAIUHA

pabota, summary,
MepeBo/1, 3cce)
Tect Ha ycTHOE
BOCIIPHATUE UHOSA3BIYHON
peun.

o
VYcTHBIE OTIPOCHI.
MPEIT0KEHHBIM
Kontponb-Has padora.
TeMaM. N
YCTHBIN OTBET Ha
[Ipakruka B
PR — MPAKTHIECKOM 3aHATHU
7.2 Creativity. Finding 4 . (mna-orugeckoe,
. - MTUCEMEHHO
creative solutions. MOHOJIOTHYECKOE
. . peun. ITo- VK-4.1,
Showing  disagreement. BBICKa3LIBAHUE 11O TEME).
- CTPOCHUM VK-4.2,
Mobility of workforce. ITnceMeHHOE 3aaHue Ha
. . . 10 2 | MOHOJIOTHYECKHUX VK-4.3,
Mind mapping Digital MPAKTHIECKOM 3aHATHH
. .. M JUAJIOTUYECKUX OIIK-1.1,
technologies. Writing a N (KOp-peKIHms OMHUOOK,
. BBICKA3LIBAHHI B OIIK-1.2
CV. Grammar: Past .  |1MeKcHKo-rpaMMaTH4ecKas
; KOHKPETHOH
modals. Suffixes . pabota, summary,
TeMaTHYEeCKON
MepeBo/I, 3¢Ce)
CHUTYaIHH.
Tect Ha ycTHOE
[lepeBon Tekcra. .
BOCHPHATHE HHOS3BITHOM
CocraBienue
peun.
summary,
AQHHOTALIUH
HWroro no pazaeny 26 5
HWroro 3a cemectp 50 |[219 320
8. Communication and
Experience
Brinonnenue
MTICEMEHHBIX H
YCTHBIX
MPAKTHIECKUX VY CTHBIE ONPOCEHL.
3aJaHUM. Konrponbnas pabora.
[IpoextHas YcTHBIN OTBET Ha
pabora "Short | mpakTHYeCKOM 3aHATHH
8.1 Communication. emails". Tlpaktuka (muanoruueckoe,
Vocabulary: Small talk B ayINpOBaHMWH, MOHOJIOTHYECKOE VK-4.1
phrases, Communication MUCEMEHHOMN BBICKa3bIBAHHE 110 TEME). YK-4.2’
collocations. means of eun. ITo- ITrcsMeHHOE 3aaHKe Ha )
_ 9 32 | 20 P A VK-4.3,
communcation CTPOCHUM MPAKTUICCKOM 3aHSATUNA
o . OIIK-1.1,
Communication  skills. MOHOJIOTHYECKHX |  (KOPPEKIHUS OIMUOOK, OIMK-1.2
Grammar: Gerund and U TUAJIOTHUYECKUX |JIEKCUKO-TPaMMaTHIeCKast '
Infintive. BBICKa3bIBAHHH B




Brimonnenue
MUCBEMEHHBIX 1

YCTHBIX
MPAaKTUYECKUX
3alaHui.
[IpoexrHas VYcTHBIE OTIPOCEHL.
pabota «A CV». | KoHuTposbHas paboTa.
UreHne TEKCTOB VYcTHBIN OTBET Ha
- o MIPAaKTUYECKOM 3aHSATHU
8.2 Experience. Personal MIPeII0KEHHBIM b (anajoruyeckoe
Qualities, CV' laws, Job b IITeMaM MIE)HOJ'IOFI/IIICCKOC’
Interviews, Modern IT aKTI/IK.a B BBICKA3bIBAHHUE TI0 TEME) yK-4.1,
Office, Diversity at work, a; pI/I OBaHUU [TucemenHoe 3aganue HE; YR-4.2,
Describing  skillis and 40 14 I}IIIfI[CIf)MeHHOﬁ’ MPAaKTUICCKOM H3aH;1T1/H/1 YR-4.3,
interests. Grammar: cant. Tlo- ?KO KIS OLIHGOK OIIK-1.1,
Present perfect and Past pet. PPEKIL ’ OIIK-1.2
- CTPOSHUH JIEKCUKO-TPpaMMaTHIeCKast
Simple, Present perfect MOHOJIOTHYECKHX aboTa, summar
continuous P ’ Y
1 THATOTHYECKUX TIepeBo/I, acce)
BBICKa3bIBaHUH B Tect Ha ycTHOE
KOHKPETHOH BOCHPHATHE HHOS3BITHOM
TeMaTH4ECKOMN peuu.
curanmn. [lepeBox
TEKCTA.
CocraBnenue
summary,
AQHHOTALIUH
Hroro no pazaeny 72 34
Hroro 3a cemectp 72 34 JK3aMeH
9. Being effective and
Well-being
Brimonnenue
MTICEMEHHBIX U
YCTHBIX
MPAKTHIECKUX
3a/1aHuH.
[IpoextHas
. YcTHBIE ONPOCHI.
pabota «An email
. KouTtponbHas padoTa.
to a visitor». o
VYCTHBI OTBET Ha
YUteHue TEKCTOB
o MPaKkTUYCCKOM 3aHATHA
9.1 Being effective. (mmanornueckoe,
: - MPEIOKEHHBIM
Vocabulary: Practical MOHOJIOTHYECKOE
. . TEMaM. VK-4.1,
Solutions, Offering good BBICKA3BIBAHHUE 10 TEME).
. g IIpakTuka B VK-4.2,
service, Giving [MucemenHoe 3ananue Ha
) . ’1 10 20 30 ayJIMpOBaHUH, VK-4.3,
instructions.  Grammar: . MPAKTUYECKOM 3aHATUHU
Imperatives in [HCBMEHHOH (KOppeKIms OmuGoK OINK-1.1,
. peun. ITo- ’ OIIK-1.2
Conditionals, JICKCUKO-TpaMMaTHYeCcKast
. CTPOCHUH
Conditionls. pabora, summary,
MOHOJIOTHYECKHX

1 IAAJIOTUYECKUX
BBICKA3bIBAHHI B
KOHKPETHOM
TEMaTUIECKOM
CUTY-aIllH.
IlepeBon Tekcra.
CocraBiieHHE
summary,
aHHOTAIUU

BOCIIpUATHUE WHOSI3BIYHOM

TEPeBOI, ICCE)
Tect Ha ycTHOE

peun.




BrmonaeHnne
MMMCHbMEHHBIX M
YCTHBIX
MPAKTHYECKUX
3aJIaHuH.
[IpoexrHas
pabora «A reply to
an enquiry».
YreHue TEKCTOB

YcTHBIE OIPOCHI.
Kontponb-Has padora.
YcTHBIN OTBET Ha
MPAKTUIECKOM 3aHATHU

. o
9.2 Well-being. (mua-oruyeckoe,
. MPEITOKEHHBIM
Well-being and MOHOJIOTHYECKOE
L . TeMaM. YK-4.1,
productivity, Time BBICKa3BIBAHHUE 11O TEME).
. [IpakTuka B VK-4.2,
management.Time IIuceMenHOE 3aaHKe HA
- 29 27 ayJIMPOBaHUH, YK-4.3,
wasting, Health and well . MPAKTHIECKOM 3aHATHA
X MUCbMCHHOM OIIK-1.1,
being news. Features of (KoppeKIHst OINOOK,
- . peun. ITo- OIlK-1.2
online posts. Grammar: JEKCHKO-TPaMMaTHUECKas
i CTPOCHUU
Conditionals. paborta, summary,
MOHOJIOTHYECKHX
MEPEeBOJI, ICCE)
U TUATOTHYECKUX
N Tect Ha ycTHOE
BBICKA3bIBaHUH B .
N BOCHPHATHE HHOS3BITHOM
KOHKPETHOM
. peun.
TeMaTHYEeCKON
CHUTYaIHH.
[TepeBon Tekcra.
Cocrasienue
summary,
AQHHOTALIUH
Hroro no pazaeny 49 57
Hroro 3a cemectp 49 57 9K3aMeH
Hroro no pucnumnnuae 423 1286,9 9K3aMe€H, 3a4YeT C OLEHKON




5 O06pa3oBaTejibHbIE TEXHOJIOTHH

[Ipu peanm3anuy pa3iIMYHBIX BHIOB Yy4eOHOM pPabOTHI HCIIONB3YIOTCS CIEAYIOLIHE
o0pa3o0-BarebHble U UHHOPMAITMOHHBIE TEXHOJIOTHH: 00BSICHUTEIbHO-UIUTFOCTPATUBHBIE METOIbI
o0y4deHus (MPaKTUISCKUE 3aHSTHS, TIOCBSAIEHHBIC OCBOCHUIO KOHKPETHBIX YMEHHUI U HABBIKOB 110
MPEIOKECHHOMY  aJITOPUTMY), TpobOjeMHOe oOydeHue (MpakTHYEeCKUE 3aHATHS B Gopme
IIPAKTU-KYMOB U KEHC-METOJI0B), IPOEKTHOE 00yueHUe (TBOPUECKUE MPOEKTHI), HUHTEPAKTUBHBIE
TEXHO-JIOTUH (muckyccun), UTPOBBIC TEXHOJIOTHH (ponesas urpa),
WH(OPMAIIMOHHO-KOMMYHHUKAIIMOHHBIE 00pa30BaTelIbHBIC TEXHOJIOTHH (IPAKTHYECKHUE 3aHATUS B
dbopMe npe3eH-Taruii).

6 YueOHO-MeTOAuYeCKOe 00ecreueHHe CaMOCTOSITeIbHOI padoThI 00y4alomuXcst
[IpencrarneHo B mpuioxeHuu 1.

7 OneHOYHBIE CPeACTBA /sl IPOBeeHH s IPOMEKYTOYHOM aTTeCTalul
[IpencraBieHbl B IPUIIOKEHUH 2.

8 YueOHo-MeTOAMYecKOe M HHPOPMAIMOHHOE 00ecneuyeHue JUCIUTTIHHBI (MO/YJIs1)

a) OcHoBHas1 IMTEpaTypa:

English Course for University Students [DaexTponnsiii pecypc] : yuebHoe moco-6ue. Part
1/[E.A. Tacanenko, O. A. Jlykuna, FO. B. IOxakosa u np.] ; MI'TVY. - Maraurtoropck : MI'TY,
2017. - 1 3JICKTPOH. OTIT. JTUCK (CD-ROM). - Pexxum JOCTYTIA:
https://magtu.informsystema.ru/uploader/fileUpload?name=3255.pdf&show=dcatalogues/1/1137
108/3255.pdf&view=true. - MakpooOBbEeKT.

0) JlomostHuTEIbHAS JIATEPATYpA:

1.ConoBeeBa H. C. Listening Comprehension Guide (ITpakTukym 1o ayaMpOBaHHIO K
aynuoknuram "Kappu" C. Kunra, "Onachsiii nanuent" M. Kpaiitona, "Pacckaxu MHE CBOM CHBI"
C. lllenmona, "JIynusiii cBet Tede k ymiy" M. X. Knapk) [DnekTpoHHSBIH pecypc] : mpak-THKyM /
H. C. ConoBbea ; MI'TY. - Maruuroropck : MI'TY, 2018. - 1 snektpos. onr. auck (CD-ROM). -
Teker pyc., aHIJI. Pexnm JOCTyTa
na:https://magtu.informsystema.ru/uploader/ ﬁleUpload‘?name 3470.pdf&show=dcatalogues/1/1
514286/3470.pdf&view=true. - MakpooOBEKT.

2. English for Cross-Cultural and Professional Communication AHrIHACKU#E SI3BIK 15
MEKKYJIBTYPHOTO M MPOGECCHOHATBHOTO 00MIIeHus [DIeKTpoHHbBIN pecypc] : y4eb. mocodue /
O.E. [lanueBckas, A.B.ManeeB. - M.: ®JIMHTA, 2011. — 195 c. - Pexum nocryna :
http://e.lanbook.com/view/book/2620/ — ISBN 978-5-9765-1284-9

B) MeTtoanyeckne yKazaHus:

CamocrosiTenbHas padoTa CTYJJeHTOB By3a : mpakTukyM / cocraBurenu: T. I'. Heperuna,
H. P. ¥Ypazaena, E. M. PazymoBa, T. ®@. OpexoBa ; MarHuTOropckuii roc. TEXHUYECKU YH-T UM.
I'. UI. Hocosa. - Maraurtoropck : MI'TY um. I'. U. Hocoga, 2019. - 1 CD-ROM. - 3ari. ¢ TuTyn.
skpana. - URL:
https://magtu.informsystema.ru/uploader/fileUpload?name=3816.pdf&show=dcatalogues/1/1530
261/3816.pdf&view=true  (mara o6pamenus: 25.09.2020). - MakpoobobekT. - Tekcr
ANIEKTPOHHBIN. - CBefeHus noctynuel Takke Ha CD- ROM.

r) [Ilporpammuoe odecnneuenne u UHTepHeT-pecypcebl:

Iporpammuoe odecnieuenne CaMoCTOsATEIbHAS paboOTa CTYCHTOB By3a . MPAKTUKYM /

Haunmenosanue I1O Ne norosopa Cpok peiicTBus
JIMIICH3UU
MS Office 2007 Ne 135 ot 17.09.2007 Gecepouo
Professional



https://magtu.informsystema.ru/uploader/fileUpload?name=3816.pdf&show=dcatalogues/1/1530261/3816.pdf&view=true
https://magtu.informsystema.ru/uploader/fileUpload?name=3816.pdf&show=dcatalogues/1/1530261/3816.pdf&view=true
https://magtu.informsystema.ru/uploader/fileUpload?name=3816.pdf&show=dcatalogues/1/1530261/3816.pdf&view=true
https://magtu.informsystema.ru/uploader/fileUpload?name=3816.pdf&show=dcatalogues/1/1530261/3816.pdf&view=true

7Zip ¢B000IHO pacapocTpanseMmoe I10O 0eccpovHO
FAR Manager cB000IHO pacupocTpansgeMmoe I10 0eCcCpoOYHO
Bpaysep Yandex cB000IHO pacapocTpansgeMmoe I10 0eCcCpoYHO




IIpodeccnonanbHbie 0a3bl JaAHHBIX U HHPOPMALMOHHbIE CIIPABOYHbIE CUCTEMbI

HaszBanue kypca Cchlika
DJIEKTPOHHBIC PECYPChl OHOIMOTEKH https://magtu.informsystema.ru/Marc.html?locale=ru
MI'TV um T" 1 Hocora
Hanumonansnas
UH(GOPMALMOHHO-aHAIUTHYECKAs URL.: https://elibrary.ru/project_risc.asp

cucremMa — POCCHMCKHM MHIEKC HAYYHOT'O
Nudopmannonnas cucrema - EnuHoe
OKHO _J0CTyna K HMH(GOPMALKOHHBIM
Poccuiickas I'ocynapcrBeHHas
oubsmoreka. Karajgoru

9 MartepuajJLHO-TEXHHYECKOE o0ecneueHne TN CIHIINHBI (MOLYJIf)

URL: http://window.edu.ru/

https://www.rsl.ru/ru/4readers/catalogues/

MarepuanpHO-TEeXHUYECKOE 00ecTiedeHUe UCIIUIUINHBI BKITIOYACT:

1. YueOHble ayauTOpHM MIJIsi TIPOBEACHHS MPAKTHUYECKUX 3aHATHH, TPYHIOBBIX U
WUH/IMBUAYAIbHBIX KOHCYJBTAllMH, TEKYIIETO KOHTPOJS H MPOMEKYTOYHOM aTTECTAIUH.
Ocnamenue: MyJabTUMEIUIHBIE CPEICTBA XPAHEHUS, IEpelaul U MpeJICTaBIeHHUs] HH(pOpMaIUH.
Komrmiekc TeCTOBBIX 3aJaHui JUTSE TPOBEICHHSI IPOMEXYTOUHBIX U PYOEKHBIX KOHTPOJICH.

2. llomemenuss [uisg caMOCTOSTeNbHOW paboThl  oOywaromuxcsa. OcHalieHue:
[Tepconanbubie KommbloTepsl ¢ maketom MS Office, Beixomom B MHTEpHET U ¢ IOCTYIOM B
JJIEKTPOHHYIO HH(OPMALMOHHO-00pa30BaTeIbHYIO Cpely YHUBEPCUTETA.

3. Tlomemenue st XpaHeHHs M TPOPUIAKTUIECKOTO OOCITYKUBAaHHS Y4eOHOTO
obopynoBanusi. OcHamenue: Illkadpr mis xpaneHus ydeOHO-METOJMUYECKOH JTOKYMEHTAIWH,
y4eOHOT0 000pYI0BAHUS U YI€OHO-HATIISATHBIX TIOCOOHIA.

Y4eOHO-MeTOANYEeCKOE 00ecTIeYeHne CAMOCTOATEIbHON PadoThl 00y4aromuXxcs

[To muctumuinbe «IIpakTUKyM IO KyJbType pedyeBOro OOIIEHMs MEPBOr0 MHOCTPAHHOIO
A3bIKa (QHTJIMACKUN S3BIK)» MPEIyCMOTPEHA ayJWTOpHAs W BHEAYJIUTOpPHAS CaMOCTOSITEeNbHas
paboTta 00yuaromuxcsi.

AyautopHas caMocCTOsATeNnbHas paboTa CTYAGHTOB IMPEAINoJiaraeT  BBINOJHEHUE
MPAKTUYCCKUX Sa)IaHI/Iﬁ Ha 3aHATUAX.

6 Y4eOHO-MeTOqHYECKOE 0O0ecTIedeHHe CAMOCTOATEIBLHOM padoThl 00y4aIOIINXCH

IIpumepHbIe ayIMTOPHBbIE KOHTPOJIbHBIE padoThl (AKP):
AKP Nel «Correct the mistakes»

1. Sugar provides man with quick energy, but it has neither vitamins, minerals, and other
body-building material.

2. International, political, and cultural forums are holding throughout the year at the new
convention centre.

3. She told him that she didn’t want to marry him, what in my opinion was very silly of her.

4. Let’s have dinner together sometimes next week.

5. Nothing what we do is completely useless.

6. Even although he couldn’t swim, he jumped straight into the water.

7. Caviar is delicious served spread on toast, flavoured with a few drops of lemon juice, and
eating as an appetizer.



8. He left the house at five in the morning, when the family was yet asleep.
9. Looking out of the window of the hotel room, there were lots of mountains.
10. Having lived there for long period, the French writer Stendhal knew Italy well.

AKP Ne2 «Choose the right wordy

Circle the correct word.
1. I don’t know why you’re putting / taking the blame on me.

2 Shelly has no intention / purpose of admitting she lied.

3 It doesn’t / isn’t necessary to set the burglar alarm.

4. The judge made / gave us permission to call a surprise witness.

5 We don’t know who was at fault / damage yet, but we’ll find out.

6 Sorry, | mistook you for / with someone else.

7 Should judges take children into reason / account when sentencing their
parents?

8. The plan went / had wrong, didn’t it?

9. We need prisons in solution / order to keep society safe from dangerous
criminals.

10. Many people are making / taking advantage of the change in the tax law.

AKP No3 «Answer the questions to the text»

Answer the questions and do the given assignments:
1. Where is the scene set? 2. What was Tom Robinson charged with? 3. Why did Judge

Taylor appoint Atticus Finch to defend him? 4. In what way did Atticus Finch speak to the jury and
why? 5. What did Atticus Finch say about the case? 6. What did Atticus Finch say about Mayella
Ewell? 7. What did the girl do to get rid of her own guilt? 8. What were the witnesses for the state
sure of when giving their testimony? 9. What was the evil assumption of the witnesses for the
state? 10. What did Atticus Finch say about people not being created equal? 11. Why didn't Atticus

Finch believe firmly in the integrity of their courts and in the jury system?

AKP N4 «Act out a conversation)

Pair work. Make up and act out situations, using the phrases and word combinations:

1. Imagine that you are sharing your experience in the technique of taking examinations
with a freshman. You are not exactly a hardworking student.

2. Imagine you are instructing a young teacher who is to be an invigilator at the written
exam.

AKP Ne5 «Speak on the article»



Read the article, retell it and speak on the problem raised in the article.

Computer Crime

Criminals in the past used to have guns, masks and escape cars. Now they have a computer,
a telephone and a piece of computer equipment called a ‘modem’. They simply dial a telephone
number to link their own computer with others, and then, using a password (a secret word or
phrase), enter a company’s computer system (in a bank or a government office for example). Many
companies stupidly used to have the word ‘password’ as their password.

In 1990 two American teenagers broke into a computer system and added rude messages to
some information and made other important data disappear. The damage cost over two million
dollars to correct. A 12-year old boy in Detroit used his own computer to enter the computer
system of a large company and caused financial chaos.

In Britain, computer crime costs companies about 400 million pounds a year. Often, the
computer criminals do not to make money; they just want to show the world how clever they are.

They also like to create computer viruses. They program a computer disc with a special fault
in it. When a computer copies the disc, the fault enters the computer’s memory. That means it gets
onto any other disc each time you put a new disc into your computer. Some viruses are just silly
messages. For example, one puts the message ‘peace and love’ on your computer screen while you
are working. Other viruses use all the ‘memory’ on the computer, and the computer is ‘sick’ and
unable to work. One hospital in Britain recently lost all of his records about sick patients because
of a computer virus.

AKP No6 «An outline for giving a talk on the article»

Speak on the article following the outline:
1. The main Story t0day 18 @DOUL L i uttiitiitititttttttttttteeteeeeeeeeeeeeeeeeeeeeeeeeeeeeceeeeees

2. The editorial 18 @DOUL .. ...ttt ittt ittt ettt e ettt ettt tae e e eateeeaaneeeeannns

3. There are readers’ letters on page ............ and they deal with the following topics:

4. The most interesting feature 1S @DOUL ... .uuuuuii ittt ittt ettt tiiiteteeseeainneeeieass

5. There is some scandal on page ............ , a crossword on page ......... , a cartoon on page
............ and some small adS ON PAGE .. uuuuiiiiiiiiiiii ettt eiiiaaaes

6. The most interesting business story is about .........c.ooeeiieiiiniiinniinnenn.. and the largest

SPOTLS ATtICLE 18 ADOUL ..ttt et ettt e ettt e et e e e e et ee e aaeeeeeeennnnnseeeeenns
7. The most striking photograph SHOWS ...ttt ittt it e e ettt teeeaeeeeeseeennnaaeaeees
8. There are advertisements fOr ..........ooeeeeeeerueeeeeeee.. s e eeeeeateceeaeeccenaeceana.s and

AKP Ne7 «Formal and informal Style»

Read the following excerpts and find examples of each of the features of formal and informal
style listed in the table above.

EXCERPT A
A matter of considerable controversy at present is the issue of whether works of art should
remain in their country of origin, or rather the owners of such works should be allowed to sell them
to collectors abroad, thus depriving the country’s population of a vital part of its cultural heritage.
Strong arguments exist in support of both sides of this debate, which implies that it is worth
examining both points of view before reaching any conclusions.
Should such sales be permitted, it is argued that the country of origin would lose pieces of



art which rightfully belong where they were created. In addition, works of art which were created
to be viewed in a certain setting, or as part of a particular structure, lose a great deal of their artistic
impact when removed from this context. Venus de Milo, an ancient statue of Aphrodite is a clear
case in point: this conspicuous example of the Hellenistic sculptural tradition, carved in 150 BC
and found on the Aegean island of Melos in 1820, is now decorating nothing more inspiring than a
room at the Louvre Museum in Paris ...
EXCERPT B

People argue a lot nowadays about whether or not works of art from one country should be
sold to another. I don’t think they should be. If they are then the people in the country of origin lose
out on the chance to see stuff that really belongs to them. This just isn’t right. It’s a problem, too,
when you see works of art in the wrong place. | mean the Parthenon friezes look boring the way
they show them in the British Museum. That’s just not where they belong. But if you could see
them on the Parthenon, they’d look great ...

AKP Nel0 «Summary»

Summarize in three paragraphs the three important areas in which study skills can be useful.
Your conclusion might be a single sentence restating the thesis.

POWER LEARNING

Jill had not done as well in high school as she had hoped. Since college involved even more
work, it was no surprise that she didn’t do better there.

The reason for her so-so performance was not a lack of effort. She attended most of her
classes and read her textbooks. And she never missed handing in any assignment, even though it
often meant staying up late the night before homework was due. Still, she just got by in her classes.
Before long, she came to the conclusion she simply couldn’t do any better.

Then one day, one of her instructors said something to make her think otherwise. “You can
probably build some sort of house by banging a few boards together,” he said. “But if you want a
sturdy home, you'll have to use the right techniques and tools. Building carefully takes work, but it
gets better results. The same can be said of your education. There are no shortcuts, but there are
some proven study skills that can really help. If you don’t use them, you may end up with a pretty
flimsy education.”

Jill signed up for a study-skills course and found out a crucial fact—that learning how to
learn is the key to success in school. There are certain dependable skills that have made the
difference between disappointment and success for generations of students. These techniques
won’t free you from work, but they will make your work far more productive. They include three
important areas: time control, classroom note-taking, and textbook study.

Success in college depends on time control. Time control means that you deliberately
organize and plan your time, instead of letting it drift by. Planning means that you should never be
faced with a night-before-the-test “cram” session or an overdue term paper.

There are three steps involved in time control. First, you should prepare a large monthly
calendar. Buy a calendar with a large white block around each date, or make one yourself. At the
beginning of the college semester, circle important dates on this calendar. Circle the days on which
tests are scheduled; circle the days papers are due. This calendar can also be used to schedule study
plans. You can jot down your plans for each day at the beginning of the week. An alternative
method would be to make plans for each day the night before. On Tuesday night, for example, you
might write down “Read Chapter 5 in psychology” in the Wednesday block. Hang this calendar
where you will see it every day—your kitchen, your bedroom, even your bathroom!

The second step in time control is to have a weekly study schedule for the semester—a chart
that covers all the days of the week and all the waking hours in each day.

AKP Nell «Essay»



Write an opinion essay on the following topic:
Students should specialize early so that they can develop in-depth skills and knowledge in
their majors.

IIpumepHble HHAMBHAYATbHBIE JoMamHue 3aaanus (U13):

HJ[3 Nel «Correct the mistakes»

Correct the mistakes in the following sentences
1.1 hate when foreign films are dubbed; I like to listen to them in their original language.
2.The police are very unwilling to interfere with family problems.
3.It’s no use to tell me now. I needed to know a week ago.
4.The producer organizes the budget and decides how much is worth to spend on the film.
5.We eventually winded up staying in a little hotel a few miles from town.
6.He became acutely conscious to have failed his parents.
7.You may not like him, but you’ve got to admire of his persistence.
8.Tell me all the latest gossips.
9.I’m looking forward to go to your party.
10.She refused having anything to do with the plan.
11.The police observed him to enter the bank with a gun.
12.Seeing his confusion, | offered helping him.
13.We took the line of the least resistance and paid the money instead of arguing.
14.There is not much point to try to persuade him — he’ll never change his mind.
15.The package in the corridor looks a bit suspiciously.
16.At supper, everyone was in high spirit.
17.1 used to a good swimmer, but now I’m out of the practice.
18.Many newspapers have a gossip row, where private lives of famous people are reported.
19.She just scraped at the examination.
20.Have you ever considered to work as a teacher?

H/[3 Ne2 «Translate into English»

Translate into English using active vocabulary
1.5 muiry craTey B 3Ty ra3ery y»Ke MHOTHE T'OJbI.
2.06pas3 xu3nu béprona u3 pacckaza Mosma crmocoOCTBOBAJ €ro MajJieHUIo (Pa30PEHHIO).
3.XoTuTe BHECTH MOKEPTBOBaHME (BKJIA[]) HA 0JaroTBOPUTEIBHOCTh?
4.BBenieHre CaHKUUN Majlo CIOCOOCTBYET HaJTaKMBAHUIO JPYKECTBEHHBIX OTHOIIEHUN MEXIY
JByMsI CTpaHaMH.
5.0TH HOBOCTH MOKET OBbITh MOJHUMYT Ballle HACTPOECHHE.
6.°351ble TyXM BCENWJINCh B HEro”’ MOAyMala JiH3a, KOTJa OH Hayal H3JaBaTh CTPAaHHbIE
HeueToBeYeCcKre 3ByKH 1Mo HouaM. (take possession)
7.Y UpeH ObUT XOpOIINUN BKYC B OJIXK/IE.
8. MOJI0KO KHCJI0€ Ha BKYC.
9.®pyKT ropbKuii Ha BKYC.

HJ13 Ne3 «Rendering»

Render the text into English:

Hecstb et Hazax Ann Bonsall cnpasisitace ¢ pabotoit gocraTouno xopomio. OHa Moria
YCTaHABIIMBATh COOTBETCTBYIOIME B3aUMOOTHOLIEHU ¢ eThbMU. OHA cmapanacs niaHuposamo
YPOKH TaK, YTOOBI BBI3BaTh HHTEPEC JIETEH, MOOIIPITh UX TBOPUECTBO, @ HE TOJIBKO MepeaBaTh
WM 3HaHUS, HO ¥ Pa3BUBATh UX YMEHUS (HEOOXOIUMBIE JJIs YKM3HM ) OOIIATHCS IPYT ¢ ApyroM. Beé



, UTO TpeOOBAJIOCH OT YYEHUKOB — IPHHUMATh aKTHBHOE Y4acTHE B OOCYX/IEHUE YICOHBIX TEM U
TakuM 00pazoM GOPMUPOBATH CBOH 3HAHHSI

OHa 1100uT AeTei, 000kaeT CBOM IMPEeIMET U HE BUHHUT CeOs.

Omna cunTaer, yTo MpodIeMa 3aKITF0YAETCS B TOM, YTO JSTH U3MEHUINCH B XyIIITYIO CTOPOHY
3a TIOCJIeTHIE HECKOJIBKO JieT. MM He TOJIbKO BCE HACYUYMIIO, OHHM HETIOCITYIIHBIC, IIJIOX0 BEAYIINE
cebs1, rpyoblie. Be€ 3T0 BBI3BIBAET Y HEE OTBpAlllCHHUE.

OHa OOBSICHSAET, YTO JCTH HAXOISTCS IOJ JIaBJICHHUEM CO CTOPOHBI CPEJICTB MAacCCOBOIA
uHpOpPMAIIUU U IPYT ApYyTra.

Hapymaromue mopsmok — yuenuku (disruptive) masaeror (dominate) mam ycepaHBIME
VYeHHKAMH, YTO Memiaer cBemy kiaccy. EE TombITkM mpu3BaTh WX K COBECTH TaKke
OKAHUYMBAIOTCS HeyAauei. XOTsS WX POJUTENIM CaMHM HE B COCTOSIHHH CIIPABHTHCS CO CBOMMH
netbMu. OHU JOJKHBI IPUHSATH YacTh BHHBI 332 TO, YTO MO3BOJISIIOT ACTSM JIOJITO HE CHaTh IO
BEYepam, 3a TO , YTO OHU HE KOPMST UX TaK Kak IoJjioskeHo. Korja et npuxosT B mKory 0e3
3aBTpaKa , OHU HE B COCTOSIHMH COCPEIOTOYUTRLCS Ha padoTe.

HJ[3 No4 «Translation»
Translate into English (make use of the active vocabulary)

OH HUKOTJIa HU B MaJICHIIIEH CTETICHN He 6Meuusancs 8 0ena NPyrux.
D710 He OyJIeT CTOUTh I0POTO, HO He 8 IMOM CYMb.
S cuumaro sasicnvim (00a3amenvHbiM) 3aKPHIBATh OKHA TEPE]] YXOAO0M U3 I0OMA.
Sl nymatro, 4to s ynycmun 6cé camoe 2iasHoe.
Bb1 10mKHO Ob1mb nymaeme meHs ¢ KEM-TO IPYTUM.
Pa3Be Brl He 3aMeTHIIN HUYETO 710003pUmenbHO20 B €ro MOBEICHUH?
S1 cMyTHO oco3naean, 9TO 32 MHOM CIEIAT.
OHna He NpUIILIa B cCO3HAHUe U yMepia Ha CIEeIYIOIIHA eHb.
[TocTostHHAst GONTOBHS AETeH Mewianra emy paboTath.
0. Ecniu Ob1 mst nopazmulcaun HaJy CBOMMH TOCTYIIKAMU, TO ThI ObI OCO3HAJI, YTO CaM 3a HUX
OTBEYaCIb.
11. TBou OprOKHU M MUKAK — OUEHb CTPAHHOE CMeueHue cmuael.
12. OH ykaszan na MecTo, TJIe PaHbIIIE CTOSIT IOM.
13. On Bcerga o0eIaeT NoMo4b, HO KOTZa 00xX00um 00 oeid, Ero HUKOraa HeT.
14. V MmeHs ecTb no0o3penue, 4TO OHa TOBOPUT HETPaBy.
15. OH roBopuII ¥ TOBOPUII, HO TaK U He HOOOWLEN K Cymu 0ena.
16. 51 — noknonnux MomapTa.
17. Hem cmuicia XOath.
18. Ecniu Obl OHa He ObLIa Tak 3acmeHyu6a, OHa OBl HE YYBCTBOBaJa ce0s HEIIOBKO CpEIH
HE3HAKOMBIX JIIOJIEH.
19. Apmus oka3zaia CHIIBHOE conpomueieHiie Bpary.
20. Mama roBOpHT, 4TO sl MOTY ITOMTH paboTaTh, €CIIU 3TO HEe OyeT mewams yuEoe.

BOoo~NoR~WNE

/I3 Ne5 «Translationy»
Translate the text into English:

Kak-to Beuepom Onu3kuii Apyr J[»Ko, IpaKTHKYIOIMUNA Bpay, 3arjissHyJI K HEMY Ha 4Yail.
Bckope x HuMm mpucoenunuics Xpioro. I[loHasanmy oHuM OOCYyXIaau TMOCIEIHHE HOBOCTH O
JIEp3KOM Tobere IBYX 3aKIIOYEHHBIX, M XBIOTO paccKa3al O Pa3IUYHBIX MPUCTOCOOICHUSX,
HCIIONIB3yeMBIX TIpH moberax. [IpoBosioka, Kycok MeTaia, Jaxe MoJIocka Oymaru — Bc€, 4TO
OKKETCS O/ PYKOU. XbIOr0 IEUCTBUTEIIBHO MOJIb30BAJICS BCEM 3THM, U 3TH MAJICHBKUE IITYYKH
HUKOT/Ia HE moABOAWIM ero. OH B3APOTHYJ MPHU 3THX CJIOBAaX, MOHSAB, YTO 3alIEN CIUIIKOM
nanexo. OH Opocun Oernbiii B3rsg Ha /Ko, HO TOT U OpoBbI0 He mMoBel. OCTOPONKHOCTH
OYEBHIHO yzaepxkana ero. OH o0oapsroIie yiaslOHyICcsS XbIOTO.



HJ13 Ne6 «An outline for giving a talk on the article»

Choose any newspaper (it could be in your own language if you can’t find an English one)
and complete the following sentences.
10. The main story today iS abOUL .....weeeuueee ettt eeieeeeaeaaan
11. The editorial is abOUL .....voueuuiueittitii ittt
12. There are readers’ letters on page ............ and they deal with the following topics:

13. The most interesting feature 1S abOUL . ... ...ttt ettt e et et et e e e eeaeeteeeeeanns

14. There is some scandal on page ............ , a crossword on page ......... , a cartoon on page
............ and some SMall ads ON PAZE ...ttt ettt e e et et teeennaaaaeeeeees
15. The most interesting business StOry 1S aDOUL ....uuueterteerieeeeeeeeeeeeeeeeeeees and the largest

SPOITS ATtICLE 18 ADOUL &ttt ettt ettt ettt e e e e e et e aaeeeeeeeennnnnsaeeeeenns
16. The most striking photograph SHOWS ... utttttt ittt ettt et eeeeeeeeeeeeeeeeeeeeneees
17. There are advertisements fOr .............oeeeeeeeeennaen... s ettt iteeeeceennaeeccenens and

18. An article about .......oeeiueeee ettt tiaaeeeeeeeeennnns ON PACE ..oevnnn... made me feel

H/[3 Neb6 «Summary»
Summarise the text in about 6 paragraphs and give a title to it:

Readers of Celeste Ng’s second novel, “Little Fires Everywhere,” will recognize a few
elements from her acclaimed debut, “Everything I Never Told You.” There are the simmering
racial tensions and incendiary family dynamics beneath the surface of a quiet Ohio town. There are
the appeal and impossibility of assimilation, the all-consuming force of motherhood and the secret
lives of teenagers and their parents, each unknowable to the other.

And there’s a familiar frame, too: At each novel’s opening, we know at least part of the
tragedy that will befall the characters — the mystery lies in figuring out how they got there. In
“Little Fires Everywhere,” we begin not with a death but a house fire, and new questions: Who set
it, and why?

The house belongs to Elena and Bill Richardson, a wealthy white couple who epitomize
success in picture-perfect, late-’90s Shaker Heights, and their four teenage children, including
girl-next-door Lexie and the troubled prankster 1zzy, who is suspected of arson. “The firemen said
there were little fires everywhere,” Lexie says. “Multiple points of origin. Possible use of
accelerant. Not an accident.” But Izzy isn’t the only one who seems to have fled the scene. Mia
Warren and her 15-year-old daughter, Pearl, have also disappeared, vacating the small house they
rented from the Richardsons. And so Ng again returns to the past for answers.

It’s Mia and Pearl’s arrival in town 11 months earlier that ignites the story. Mia is an alluring
Hester Prynne, a misfit nomad whose scarlet A might stand for Artist. She and Pearl have traveled
the country in their VW Rabbit with little more than Mia’s camera, living in dozens of towns
before settling in Shaker Heights, where Mia promises her daughter they will stay. Pearl, longing
to belong, quickly becomes a fixture in the Richardsons’ home, entangling her mother along with
her.

Witnessing these two families as they commingle and clash is an utterly engrossing, often
heartbreaking, deeply empathetic experience, not unlike watching a neighbor’s house burn. And
the spectacle doesn’t stop with the Richardsons and Warrens. Ng also introduces a custody battle
that becomes the center of the town’s attention — a 1-year-old girl who is wanted by both her



Chinese immigrant mother and the white couple who has raised the baby.

It’s this vast and complex network of moral affiliations — and the nuanced omniscient voice
that Ng employs to navigate it — that make this novel even more ambitious and accomplished than
her debut. If occasionally the story strains beneath this undertaking — if we hear the squeaky creak
of a plot twist or if a character is too conveniently introduced — we hardly mind, for our trusty
narrator is as powerful and persuasive and delightfully clever as the narrator in a Victorian novel.
As soon as we meet our matriarch — “Mrs. Richardson stood on the tree lawn, clutching the neck
of her pale blue robe closed” — we have the sneaky sense that our well-mannered narrator is
speaking from both within and above the order-obsessed neighborhood.

But as Mrs. Richardson — rarely “Elena” — struggles to keep her household in order, the
narrator begins to shapeshift, surprising us with the expansion of her powers. Ng doesn’t miss an
opportunity to linger over a minor character, even those we meet for only a moment (the neighbor,
the doorman, the bailiff) whose voices might otherwise be rendered in parentheses. At the same
time, she offers a nuanced and sympathetic portrait of those terrified of losing power. It is a
thrillingly democratic use of omniscience, and, for a novel about class, race, family and the
dangers of the status quo, brilliantly apt.

Mrs. Richardson’s vision of a suburban utopia might strike some as a quaint fantasy, but this
is the "90s, after all. Post-9/11, post-Obama, in the age of Trump and Black Lives Matter, we may
know better, but Ng reminds us that 20 years ago, in the age of AltaVista, pagers and Sir
Mix-a-Lot, some who voted for another Clinton claimed to have within their sight a post-racial
America. “I mean, we’re lucky,” says the blond Lexie, whose boyfriend is black. “No one sees
race here.”

The magic of this novel lies in its power to implicate all of its characters — and likely many
of its readers — in that innocent delusion. Who set the little fires everywhere? We keep reading to
find out, even as we suspect that it could be us with ash on our hands.

H/[3 Ne7  «Reproductiony
Write a reproduction of the story “The Man with the Scar” by S. Maugham (280-300 words).
H/[3 Ne8  «Essay»

Write an essay about an ideal companion for you (about 300 words).



IIpunoxeune 2

OIIeHO‘lHLIe cpeacrea AJid MpoOBEACHUSA l'[pOMe)KyTO‘lH()ﬁ arTreCcTalum

a) [lnanupyemble pe3yJibTaThbl 00y4YeHHs] U OLEHOYHBbIE CPeACTBA /sl NMPOBeAEeHUS
MPOMEKYTOYHOM aTTEeCTAIMU:

Kon
WHIUKAaTOpa

Nunukarop
ITOCTHKEHUS
KOMIIETEHI[UHN

OneHouHble CpeCTBA

YK-4 Criocoben IMPUMCHATH COBPEMCHHBIC KOMMYHUKATUBHBIC TCXHOJIOTWH, B TOM YUCJIC HAa

WHOCTPaHHOM(BIX) S3bIKE(aX ), AT aKaIEMHYECKOTO U TTPOPECCHOHATFHOTO B3aNMOACHCTBHUS

YK-4.1 VYcranaBnuBaer 1)HazoBute Bce BUbI (HOPMYIT IPUBETCTBHSI, MPOIIAHHS,

KOHTAaKThI U [ SMOLIMOHATTLHOTO BOCKJIMIIAHMUS],
OpraHu3yeT HazoBute MapKephbl pacro3HaBaHus pedeBoit
oO1enue B | XapaKTEPUCTUKHU YEJIOBEKA Ha PA3JIMYHBIX YPOBHSIX.
COOTBETCTBUU c [ HazoBuTe wu3BeCTHblE BaM CTHJIMCTUYECKHE PETUCTPbI
MOTPEOHOCTSIMU AHTJIMICKOTO SI3bIKA, @ TAaKXKE MPUMEPHI, OTPAKAIOIINE
COBMECTHOMH xapakTepHbie ueptsl Standard u Non-standardEnglish.
JeSTeTbHOCTH,
UCIIONb3YS 2)PackpoiiTe CyIIHOCTh CIEAYIOIUX TOHATHH W HUX
COBPEMEHHBIC 3HAYEHUE [UJISl AHMIOSN3BIYHOTO OOIIECTBA, CPABHHUTE C
KOMMYHHKAITMOHHBIE | eBporneiickuM  oOmiectBoM.  (I'epmanusi), mpuBeauTe
TEXHOJIOTHH HKBUBAJICHTHI HA HEMEIIKOM SI3BIKE!

- privacy

- challenge

- ambition

- democracy

- political correctness

- eccentricity

- small talk, etc.

VK-4.2 CocrasisieT Haiinure B TEKCTE JTEKCUYECKUE E€OUHHUIIBI, OTPAKAIOIINE

JIETIOBYIO COLIMOKYIBTYPHBIE pEATHH aHTJIOS3BIYHOTO OOIIEeCTBa,
JIOKYMEHTAIIHIO, CpPaBHUTE C TEKCTOM HAa HEMEIIKOM SI3BIKE.

CO3/IaeT Pa3JINYHbIC
AKAACMHUYCCKUEC WUJIN
npodeccuoHanbHbIE
TEKCTHI HA PyCCKOM U
UHOCTPaHHOM
SA3BIKAX

Readers of Celeste Ng’s second novel, “Little Fires
Everywhere,” will recognize a few elements from her
acclaimed debut, “Everything I Never Told You.” There
are the simmering racial tensions and incendiary family
dynamics beneath the surface of a quiet Ohio town. There
are the appeal and impossibility of assimilation, the
all-consuming force of motherhood and the secret lives of
teenagers and their parents, each unknowable to the other.

And there’s a familiar frame, too: At each novel’s
opening, we know at least part of the tragedy that will
befall the characters — the mystery lies in figuring out
how they got there. In “Little Fires Everywhere,” we begin
not with a death but a house fire, and new questions: Who
set it, and why?

The house belongs to Elena and Bill Richardson, a
wealthy white couple who epitomize success in




Kon
WHIUKaTOpa

Nunuxarop
TOCTHIKEHUS
KOMIIETEHIINU

O1neHOYHBIC CPEACTBA

picture-perfect, late-’90s Shaker Heights, and their four
teenage children, including girl-next-door Lexie and the
troubled prankster Izzy, who is suspected of arson. “The
firemen said there were little fires everywhere,” Lexie
says. “Multiple points of origin. Possible use of accelerant.
Not an accident.” But Izzy isn’t the only one who seems to
have fled the scene. Mia Warren and her 15-year-old
daughter, Pearl, have also disappeared, vacating the small
house they rented from the Richardsons. And so Ng again
returns to the past for answers.

It’s Mia and Pearl’s arrival in town 11 months earlier
that ignites the story. Mia is an alluring Hester Prynne, a
misfit nomad whose scarlet A might stand for Artist. She
and Pearl have traveled the country in their VW Rabbit
with little more than Mia’s camera, living in dozens of
towns before settling in Shaker Heights, where Mia
promises her daughter they will stay. Pearl, longing to
belong, quickly becomes a fixture in the Richardsons’
home, entangling her mother along with her.

Die Leser von Celeste Ngs zweitem Roman "Little
Fires Everywhere" werden einige Elemente aus ihrem
gefeierten Debiit "Everything I Never Told You"
erkennen. Unter der Oberflache einer ruhigen Stadt in
Ohio gibt es schwelende Rassenspannungen und
Brandfamiliendynamiken. Es gibt den Reiz und die
Unmdoglichkeit der Assimilation, die alles verzehrende
Kraft der Mutterschaft und das geheime Leben von
Teenagern und ihren Eltern, die einander nicht bekannt
sind.
Und es gibt auch einen vertrauten Rahmen: Bei der
Er6ffnung jedes Romans kennen wir zumindest einen Teil
der Tragodie, die die Charaktere treffen wird - das
Geheimnis liegt darin, herauszufinden, wie sie dorthin
gekommen sind. In ,Little Fires Everywhere® beginnen
wir nicht mit einem Tod, sondern mit einem Hausbrand
und neuen Fragen: Wer hat es eingestellt und warum?
Das Haus gehort Elena und Bill Richardson, einem
wohlhabenden weillen Paar, das den Erfolg in Shaker
Heights aus den spiten 90ern verkorpert, und ihren vier
Kindern im Teenageralter, darunter Lexie, ein Madchen
von nebenan, und der verdichtige Scherzartikel 1zzy, der
verddchtigt wird von Brandstiftung. "Die Feuerwehrleute
sagten, es gab iiberall kleine Feuer", sagt Lexie. ,,Mehrere
Ursprungspunkte. Mogliche Verwendung von
Beschleuniger. Kein Unfall. " Aber lzzy ist nicht der
einzige, der aus der Szene geflohen zu sein scheint. Mia
Warren und ihre 15-jahrige Tochter Pearl sind ebenfalls
verschwunden und haben das kleine Haus gerdumt, das sie
bei den Richardsons gemietet haben. Und so kehrt Ng




Nunuxarop

Kon
JOCTHKECHUA Ol1ieHOYHbIE CPEACTBA
HHAWKaTOopa
KOMIICTCHIIU
wieder in die Vergangenheit zuriick, um Antworten zu
erhalten.
Es ist die Ankunft von Mia und Pearl in der Stadt 11
Monate zuvor, die die Geschichte entziindet. Mia ist eine
verfihrerische Hester Prynne, eine Nomade, deren
scharlachrotes A fiir Kiinstler stehen konnte. Sie und Pearl
sind mit threm VW-Kaninchen mit wenig mehr als Mias
Kamera durch das Land gereist und haben in Dutzenden
von Stiddten gelebt, bevor sie sich in Shaker Heights
niedergelassen haben, wo Mia ihrer Tochter verspricht,
dass sie bleiben werden. Pearl, die sich nach Zugehorigkeit
sehnt, wird schnell zu einem festen Bestandteil im Haus
der Richardsons und verwickelt ihre Mutter mit ihr.
YK-4.3 [IpencraBnser [Ipoananu3upyiTe TEKCT B Iape € APYIUM CTYIAEHTOM C

pe3ynbTaThl TOYKM 3pEHUS COLMOKYIbTYPHBIX pEaluil ¥ HauguTe

HCCHGHOB&T@HBCKOﬁ AJCKBATHBIC (1)0pr1 COOTBETCTBHH 151 0oj1ee TOYHOTrO

u IIPOEKTHOM | IepeBO/Ia TEKCTA HA PYCCKUI U HEMELIKUM SI3bIK:

ACATCIIBHOCTHU Ha

Pa3ITUYHBIX Readers of Celeste Ng’s second novel, “Little Fires

My OJTMYHBIX Everywhere,” will recognize a few elements from her

MEpOTPUATHSIX, acclaimed debut, “Everything I Never Told You.” There

y4acTBYyeT B | are the simmering racial tensions and incendiary family

akamemuyeckux U | dynamics beneath the surface of a quiet Ohio town. There

npodeccronanpubix |are the appeal and impossibility of assimilation, the

JIUCKYCCHUSX Ha | all-consuming force of motherhood and the secret lives of

pyccKoM u | teenagers and their parents, each unknowable to the other.

MHOCTPaHHOM And there’s a familiar frame, too: At each novel’s

SI3BIKAX opening, we know at least part of the tragedy that will

befall the characters — the mystery lies in figuring out
how they got there. In “Little Fires Everywhere,” we begin
not with a death but a house fire, and new questions: Who
set it, and why?

The house belongs to Elena and Bill Richardson, a
wealthy white couple who epitomize success in
picture-perfect, late-’90s Shaker Heights, and their four
teenage children, including girl-next-door Lexie and the
troubled prankster 1zzy, who is suspected of arson. “The
firemen said there were little fires everywhere,” Lexie
says. “Multiple points of origin. Possible use of accelerant.
Not an accident.” But Izzy isn’t the only one who seems to
have fled the scene. Mia Warren and her 15-year-old
daughter, Pearl, have also disappeared, vacating the small
house they rented from the Richardsons. And so Ng again
returns to the past for answers.

It’s Mia and Pearl’s arrival in town 11 months earlier
that ignites the story. Mia is an alluring Hester Prynne, a
misfit nomad whose scarlet A might stand for Artist. She
and Pearl have traveled the country in their VW Rabbit
with little more than Mia’s camera, living in dozens of
towns before settling in Shaker Heights, where Mia
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O1neHOYHBIC CPEACTBA

promises her daughter they will stay. Pearl, longing to
belong, quickly becomes a fixture in the Richardsons’
home, entangling her mother along with her.

OIIK-1 CnocobeH TpUMEHSATh 3HAHHMA WHOCTPAHHBIX S3BIKOB M 3HAHUS O 3aKOHOMEPHOCTSIX
(YHKITHOHUPOBAHUS S3bIKOB MEPEBOJIA, a TAKIKE UCIOJIH30BATh CUCTEMY JTUHTBUCTHYCCKHUX 3HAHUM MPHU
OCYIIECTBICHHH TPOGDECCHOHAIBHON I TSILHOCTH;

OIIK-1.1 Hcnonszyer HaszoBure JIMHIBUCTHYECKME CPEACTBA, CO3JAOIINE
TEOPETUUYECKHUE 3HAHUA | [EJIOCTHOCTD TEKCTa (ceMaHTHYECKYIO,
3aKOHOMEPHOCTEH KOMMYHUKATUBHYIO U CTPYKTYPHYIO HPEEMCTBEHHOCTH
(GYHKIMOHUPOBAHUS MEXy YaCTSMHU TEKCTa).

SA3BIKOB TIEPEBOJIA HazoBuTe W3BECTHBIE BaM JHCKYPCHUBHBIC CIIOCOOBI
peanv3ani KOMMYHUKATUBHBIX 1EJIEH.

OIIK-1.2 Awnanusupyer
- O3HaKOMbTECh C TEKCTOM U BMECTE C JPYTUM CTYIJEHTOM

0COOEHHOCTH  SI3BIKOB
nepeBojia

BBIIIOJIHUTE €T0 JIMHIBUCTUYECKUN aHaJIN3.

In a Quiet Ohio Town, Who Started the Fire, and
Why?

Readers of Celeste Ng’s second novel, “Little Fires
Everywhere,” will recognize a few elements from her
acclaimed debut, “Everything I Never Told You.” There
are the simmering racial tensions and incendiary family
dynamics beneath the surface of a quiet Ohio town. There
are the appeal and impossibility of assimilation, the
all-consuming force of motherhood and the secret lives of
teenagers and their parents, each unknowable to the other.

And there’s a familiar frame, too: At each novel’s
opening, we know at least part of the tragedy that will
befall the characters — the mystery lies in figuring out
how they got there. In “Little Fires Everywhere,” we begin
not with a death but a house fire, and new questions: Who
set it, and why?

The house belongs to Elena and Bill Richardson, a
wealthy white couple who epitomize success in
picture-perfect, late-’90s Shaker Heights, and their four
teenage children, including girl-next-door Lexie and the
troubled prankster Izzy, who is suspected of arson. “The
firemen said there were little fires everywhere,” Lexie
says. “Multiple points of origin. Possible use of accelerant.
Not an accident.” But Izzy isn’t the only one who seems to
have fled the scene. Mia Warren and her 15-year-old
daughter, Pearl, have also disappeared, vacating the small
house they rented from the Richardsons. And so Ng again
returns to the past for answers.

HaﬁHI/ITC CTaTbO Ha PYCCKOM A3bIKC U HpoaHaJ'II/ISI/Ipyf/'ITC
€€ Ha aHTINHACKOM SI3BIKE COTJIACHO IJI1agy:




0) Ilopsinoxk mpoBeaeHHs] MPOMEKYTOYHOW aTTeCTAMU, NMOKA3aTeJM W KPUTEPUH
OLlCHUBAHMUSL:

[TpomexyrouHass arrectanuss no aucuuiuinHe «lIpakTMKyM 1O KyJabType pedyeBoro
oOuieHust (aHTIIMHACKUNA S3bIK)» BKJIIOYAET NPAaKTUYECKHUE 3aJaHMsl, BBIABJSIONINE CTENEHb
c(OpPMHPOBAHHOCTH 3HAHUH, YMEHUI W BJIaJICHHUHA, TPOBOIUTCS B (opMe 3aueTa ¢ OLEHKOH (8
cemMecTp) u dk3ameHa (5, 6, 7, 9, 10 cemectpsr).

3ayer C OLIEHKOH MO JAHHOW AMCIUILIMHE MPOBOIUTCS B YCTHOH M MHUCbMEHHOW (Gopme H
BKJIIOYAET: 1. MUCHhbMEHHYIO JIEKCHKO-TPAMMATUYECKYI0 paboTy (KOPPEKIHUIO OUIHMOOK, MEepeBO.I
OTJENbHBIX MPEUIOKEHUH / TEKCTa ¢ PyCCKOT0 Ha aHTJIMHCKUH B paMKax W3y4eHHOT'O MaTepuaa)
2. mIMCbMEHHOE n3JNokeHue GpadyIbHOro TeKCTa Ha aHTJIMMCKOM SI3bIKE
3. yCTHOE U3JI0)KEHHUE OTPhIBKA (3 CTP.) XyJ0KECTBEHHOTO TEKCTa
4. KOMMEHTapuil CTaThbU Ha aHTJIMHCKOM SI3bIKE.

5. Tect Ha aynupoBaHue.
DK3aMeH MO JaHHOM JUCIHIUIMHE MPOBOJUTCS B YCTHOM M NUCBMEHHOU dopMme H
BKJIIOYAET:
1. Koppekiuro ommnooxk.
2. IIucbMeHHYI0 JEKCUKO-TPAMMATHYECKYIO paboTy (IIEPEBOJI TEKCTA C PYCCKOTO HA aHTJIMMCKUN
B paMKaxX M3Y4YEHHOI'0 MaTepuaa)
3. Occe
4. YcTHOE M3NI0KeHHe OTpbIBKA (3 CTp.) XyJ0’KECTBEHHOTO TEKCTa
5. YcTHOE U3/10KEHHE HA aHIJIMMCKOM $3bIKE ITyOJUIIMCTUUECKOTO TEKCTa, IPEIbSIBICHHOIO Ha
PYCCKOM $I3bIKE, C MOCIEIYIOIIMM KOMMEHTAPUEM 3aTPOHYTHIX MPOOIEM B HCXOIHOM TEKCTE.
6. TecT Ha ayiupoBaHUE.

Iloka3aTesin U KpUTEPUH OLleHMBAHUS IK3aMeHa (cemecTpsl 5, 6, 7, 9, 10):

— Ha OLIEHKY «OTJIMYHO» (5 6amioB) — 0OyyaromMicss 1EMOHCTPUPYET BBHICOKUN YPOBEHb
c(OpMHUPOBAHHOCTH KOMIIETEHIIMM, BCECTOPOHHEE, CHUCTEMAaTHUecKoe U TIyOOKoe 3HaHue
y4eOHOro MaTepuasia, CBOOOJHO BBINOJHSAET MPaKTHUECKUE 3aJaHMsl, CBOOOIHO ONEpUpyeT
3HAHUSIMH, YMEHUSMH, IPUMEHSET UX B CUTYAIHSIX TIOBBIIICHHON CIIOKHOCTH.

— Ha OILIEHKY «xopomo» (4 Gamna) — oOyuaromuiics AEMOHCTPUPYET CPeAHUN YPOBEHb
c(OpMHUPOBAHHOCTH KOMIIETEHIIMI: OCHOBHBIE 3HAHUS, YMEHHUS OCBOEHBI, HO JOIYyCKAaIOTCS
HE3HAYUTeNIbHbIE OIIMOKH, HETOYHOCTH, 3aTPyTHEHHS IPU aHATUTUYECKUX ONepalusX, epeHoce
3HaHWW U YMEHUU Ha HOBbIE, HECTaH/IaPTHBIE CUTYaI[1H.

— Ha OICHKY <«YAOBJIETBOpHUTEJBHO» (3 Oamra) — oOydaroumuiicss JeMOHCTPHUPYET
MOPOTOBBIM YPOBEHb C(HOPMHUPOBAHHOCTH KOMIIETEHIMI: B X0Ji€¢ KOHTPOJIbHBIX MEpPONPUATUI
JIOMyCKAlOTCA OLIMOKH, TMPOSIBISETCS OTCYTCTBME OTIENbHBIX 3HAHWUN, YMEHMH, HaBBIKOB,
00yJaromuicsl UCTIBITHIBACT 3HAYUTEIbHBIC 3aTPyIHEHHs TPH OINEPUPOBAHUM 3HAHUAMH U
YMEHUSIMU TIPH UX NIEPEHOCE Ha HOBBIE CUTYALIUH.

— Ha OLIEHKY «HeY/10BJIeTBOPUTEJIbHO» (2 6asia) — o0ydaroluiicss IeMOHCTPUPYET 3HAHUS
He Oonee 20% TeopeTHYECKOro MaTepHala, JIOMYCKaeT CYIIECTBEHHBIE OIIMOKH, HE MOXKET
MOKAa3aTh UHTEJJIEKTYaJIbHbIe HAaBBIKU PELICHHS MPOCTHIX 3a]1a4.

— Ha OILICHKY «HeYyIO0BJIeTBOPHUTeabHO» (1 Oamn) — oOydaromuiics HE MOXKET MOKa3aTh
3HaHHS Ha YpPOBHE BOCIPOU3BEACHUA U OOBSCHEHHS HHQOpMAIMKM, HE MOXET IOoKa3aTh
UHTEJUIEKTyaJIbHbIE HABBIKU PEIIEHUS MPOCTHIX 3aad.

Iloka3aTesn M KpUTEPUH OLICHUBAHUA 324eTa ¢ OLEHKOM (cemecTp 8):

Ha oneHKy «OTJMYHO» — CTY/IEHT B MOJHON Mepe Bia/ieeT HaBbIKaMM MEpeBOJia TEKCTa
opurvHanga Ha 0a3e 3HaHHS CHCTEMbI IIPUEMOB U CIIOCOOOB MEPEBOJa KaK TaKOBOIO; B IMOJTHOM
o0beMe 3HAeT CUCTEMY HOpPM JIEKCHYECKOM SKBUBAJIEHTHOCTH; CHCTEMY TI'pPaMMaTHUECKHUX,
CUHTAKCUYECKNX U CTHJIMCTHUYECKUX HOPM MEpPEeBO/a; BIaJEET CUCTEMON MOCIEI0BATENbHOIO U
YCTHOTO TIEpeBOJa; B TIIOJIHOM Mepe YyMeeT OINo3HaBaTh W TPUMEHATh Ha NPAKTUKE
MOCIIE0BATEIBHOIO U YCTHOTO NEPEeBOJa CHCTEMY HOPM JIEKCUUYECKON SKBUBAJCHTHOCTH; B
MOJHOM Mepe BIIAJIEET CUCTEMOW HOPM JIEKCMYECKOW HSKBUBAJIIEHTHOCTH B IPOLECCE



IIOCIIEAOBATENBHOIO M YCTHOTO TIEPEBOAA, a TaKXKe CHCTEMOU IPaMMaTHYECKUX,
CUHTAaKCUYECKUX U CTUIIMCTUYECKUX HOPM IIepEBOa.

Ha oueHky «xopomo» - CTyJ€HT IOKa3blBaeT CPEJHUHA YpOBEHb C(HOPMHPOBAHHOCTU
KOMIIETEHIIHIA, T.€. B IOCTATOYHOM 00bEME Mepe BJIa/IeeT HaBbIKAMHU IEPEBO/Ia TEKCTa OPUTHHAIIA
Ha 0a3e 3HaHUS CUCTEMBI IPHEMOB U CIIOCOOOB MEPEBOA KaK TAKOBOI'0; B JOCTATOYHOM 00bEME
3HACT CHUCTEMY HOPM JIEKCUYECKOM HKBHUBAJICHTHOCTH; cucTeMy IrpaMMaTUYECKHUX,
CHUHTAKCUYECKUX U CTHIIMCTUYECKMX HOPM IIEPEBOJA; B JOCTATOYHOW MEpE YMEET OINO3HABAaTh U
IIPUMEHSATDH HA NIPAKTUKE I10CJIEIOBATEIBLHOTO U YCTHOIO IEPEBOJA CUCTEMY HOPM JIEKCHUECKOU
SKBUBAJICHTHOCTH; B IOCTATOYHON MEPE BIIAJEET CUCTEMON HOPM JIEKCHUECKON SKBUBAJICHTHOCTU
B IIPOLECCE IOCIEI0BATEILHOIO U YCTHOIO NEPEBOJA, a TAKXKE CUCTEMOM I'PaMMaTHYECKHX,
CUHTAKCUYECKUX U CTHJIMCTUYECKUX HOPM IIEPEBOJA.

Ha oneHKy «y/a0BJIeTBOPUTEIBHO» - 00yYAIOMIMNACS MOKa3bIBACT MOPOTOBHIN YPOBEHb
c(OPMHUPOBAHHOCTU KOMIIETEHIIUH, T.€. B OTPaHUYEHHOM 00beMe BIIaJieeT HaBbIKaMU IIEpeBOia
TEKCTa OpUrMHajia Ha 0a3e 3HAHUS CHUCTEMBbl MPUEMOB U CIIOCOOOB MEPEBO/Ia KaK TaKOBOTO; B
OrPaHUYEHHOM OOBEME 3HAaeT CHUCTEMY HOPM JIEKCMUECKOH SKBHBAJCHTHOCTH;  CHCTEMY
IrpaMMaTH4YECKUX, CHHTAKCUYECKUX M CTHIMCTHYECKMX HOPM IIEpEBOJA; B OTPAaHUYECHHOW Mepe
YMEET OII03HABATh U IPUMEHSATH HA IPAKTUKE IOCIEA0BATEIBHOIO U YCTHOI'O IEPEBOA CUCTEMY
HOPM JIEKCMYECKOW JKBUBAJICHTHOCTH; B OrPAHMYEHHOW Mepe BIAJEeT CUCTEMOM HOPM
JIEKCUYECKOW DKBUBAJICHTHOCTH B IIPOLIECCE TOCIEI0BATEIIBHOTO U YCTHOTO NIEPEBOJIA, & TAKKE
CHUCTEMOM TI'PaMMAaTHYECKUX, CAHTAKCUYECKUX U CTHIIMCTHYECKUX HOPM IEPEBOJA.

Ha oueHKy «Heya0BJIETBOPUTEIBHO» - PE3YJIbTaT 00yuyeHHUs! HE JOCTUTHYT, CTYACHT HE
MOXET TOKa3aTh 3HAHHS HAa YPOBHE BOCIPOM3BENEHUS M OOBACHEHHS WH(POpPMAIMH, HE MOXKET
II0KAa3aTh UHTEJUIEKTYaJIbHbIE HABBIKHU IIPU IIEPEBOAE IPOCTHIX TEKCTOB.



