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JIucT akryaausanuu padoyeil nporpaMmbl

PaGouast mporpamMmma repecMoTpeHa, 00CcyKaeHa u o100peHa s peanuzaruu B 2024 - 2025
y4eOHOM rofy Ha 3aceqaHuu Kadeapsl JIMHTBUCTHUKM U IepeBoJa

IIporokomor 20 1. Ne

3aB. xadenpoit T.B. Akamesa

Pabouas mporpamma nepecMoTpeHa, oocykaeHa u ogoopeHa Juist peanuzanuu B 2025 - 2026
y4eOHOM rofy Ha 3aceaHuy Kageapsl JIMHTBUCTHKU M IEpeBOAA

[IpoTrokonm oT 20 1. Ne

3aB. kadenpoii T.B. Axawesa

Pabouas mporpamma nepecMoTpeHa, oocykaeHa u ooopeHa Juist peanuzanuu B 2026 - 2027
y4eOHOM rofy Ha 3aceaHuy Kadeapsl JIMHTBUCTHKU M epeBOAa

[IpoTrokom oT 20 . Ne
3aB. kadenpoii T.B. AkamieBa

PaGouast mporpamMmma repecMoTpeHa, 00CcyKaeHa u o1o0peHa s peanusaruu B 2027 - 2028
y4eOHOM roay Ha 3aceqaHuu Kadeapsl JIMHTBUCTUKM U IepeBoJa

IIporokomor 20 1. Ne

3aB. kadenpoit T.B. AkameBa

PaGouast mporpamMmma repecMoTpeHa, 00CcyKaeHa u o1o0peHa s peanusaruu B 2028 - 2029
y4eOHOM roay Ha 3aceqaHuu Kadeapsl JIMHTBUCTUKM U TIepeBoJa

IIporokomor 20 1. Ne

3aB. kadenpoit T.B. Akamesa




1 Ilesiu ocBOEHUSI TMCHMILTHHBI (MOYJIs1)

HenssMu  ocBoeHUst AUCHUIUIMHBL  «DYHKIMOHAIbHAS  CEMAHTHKa»  SIBIISIOTCS:
03HAKOMJICHHE CTYJICHTOB C OCHOBHBIMU TMOHATHSMHU (YHKIIMOHAJIBLHON CEMAaHTHKH, BBEICHUE
COBPEMEHHBIX MPHUEMOB M METOJOB CEMAHTHUYECKOTO aHali3a HAa OCHOBE MPUBIICUEHUS
HOBEHIIMX JIaHHBIX O SI3bIKE, a TaKKe Ha 0a3e TECHOM CBS3M TEOPETHUECKHX H3BICKAaHUU C
HY>KJIaMU IIPaKTHYECKOr0 MCIIOJIb30BaHUS aHTIIMICKOTO A3hIKa B IPUKIIAJHOM aCIICKTE.

2 MecTo THCHHIIMHBI (MOYJIfA) B CTPYKTYpPe 00pa3oBaTeibHOI MporpaMmbl

Jucuumnuaa @OyHKIIMOHATBHAS CEMaHTHUKA (QHTJIMICKUN S3BIK) BXOJUT B 4YacTh
y4eOHOTro Mm1aHa GopMUPyeMyI0 Y4aCTHUKaMH 00pa30BaTeIbHbIX OTHOIICHHH 00pa3oBaTEIbHOM
POTPaMMBI.

Jig  u3ydeHus  JAUCUMIUIMHBI  HEOOXOAMMBI  3HaHHMS  (YMEHHs,  BJaJeHUs),
c(OpMHUPOBAHHBIE B PE3YJIbTATE U3YUCHHSI AUCITUTUTUH/ IPAKTUK:

[TpakTrueckas rpaMmmaTHKa (AaHTITUHACKHH S3BIK)

CoBpeMEHHBII HHOCTPAHHBIN SI3bIK (AHTJIUICKUH A3BIK)

BBenenue B I3bIKO3HAHUE

WudopmanroHHbIe TEXHOIOTHH B 00pa30BaHUH

KpeatuBHbie 00pa3zoBaTenbHbIE PECypPChI

MeTto0510THs HAYYHOT'O HCCIIEI0BaHUS

NHocTpaHHBIN A3bIK

[TpakTrueckas poHeTHKa (AHTTHHCKAN S3BIK)

3Hanus (yMEHUS, BaJIeHUs1), MOJIyYCHHbIE IPU U3y4YE€HUU JAHHOW JUCLMILTUHBI OyIyT
HEOOXOAUMBI JUTSl U3yYSHUS TUCIUILTNH/TIPAKTHK:

JlenoBast mepenucka (aHTJIUHCKUH SI3bIK)

Jlekcukonorus (aHTTHHCKAN S3BIK)

IIpakTUKyM yCTHOTO ¥ MUCBMEHHOTI'O NIEPEBOJIA (AHTTIMNCKUH SI3BIK)

[TpakTrueckuit Kypc nepeBojia (AHTJIMHCKUN S3BIK)

AHanu3 1 UHTEpIpeTanus TeKcTa (aHMINHCKUH S3bIK)

Oo1iee S3bIKO3HAHKE

3 Komnerenuuu odyuyamwuerocsi, popMupyembie B pe3yJibTaTe 0CBOCHUS

AUCHUILINHBI (MOAYJIS) ¥ IJIAHUPYEMble Pe3ya1bTAThl 00y4eHH sl

B pesynbrare ocBoeHUS AMCHMILIUHBL (MOmynsi) «QDyHKIIMOHAIbHAS CEMaHTHKA
(aHTTTUHCKUI S3BIK)» 00 yJaIOIIHMICS TOJDKEeH 001a/1aTh CISAYIOMUMHA KOMITETCHIIHSIMU:

Kon nanukaTopa NHnukaTop TOCTHKEHUS KOMIIETCHITUN

[1K-3 Bageer ocHOBaMHU JIMHTBUCTHYECKOW TEOPUU M MEPCIIEKTUBHBIX HANPABICHUNA Pa3BUTHUS
COBPEMEHHOM JIMHTBUCTUKU

[1K-3.1 JleMoHCTpUpyeT chenuaibHble HAy4YHbI€ 3HAHUA B JIMHTBUCTUYECKUX
AJUCHUIINIMHAX U CHOCO6HOCTB OpTraHHU30BbIBATE HCCJICIOBATCIILCKYIO
JeSITeNIbHOCTh 00YUYaIOLIUXCSl.

[K-3.2 [Tonyyaer TpeOyemyro HH(MOPMAIMIO W3 PA3IMYHBIX THIIOB HMCTOYHMKOB,
BKIIouass VIHTEpHET W 3apyOexHYIO JHTEpaTypy, OCYIIECTBIISET HMOUCK
HGbOPMAINY JUISL pEIICHUS TOCTABICHHON 33/1a4H

[K-3.3 Opranu3yeT NpOeKTHYIO JEATENbHOCTD, & TAK)KE NPEAMETHBIE OJIMMIINAIbI,
KOH(EPEHIINY, BUKTOPHUHBI JIs 00 yJaFOIIHMXCSI.




4. CTpyKTYypa, 00bEM U coiep KaHNe TUCHMTLIUHBI (MOIYJIs)
OO0mmast TpyI0eMKOCTh AUCIMILTUHBI COCTaBiseT 5 3aueTHbIX eauaui 180 akan. wacoB, B ToM
YHCIIe:
— KOHTaKTHas pabota — 81,7 akan. 4acos:
— ayauTopHas — 78 akaj. 4acos;
— BHEAyIUTOpHAs — 3,7 aKaJl. 4acoB;
— camocTosTenpHas paboTa — 62,6 akaj. 4acos;
— B popMe npaxTHuecKoi moarotoBku — 0 akas. 4ac;
— MOJTOTOBKA K DK3amMeHy — 35,7 akaj. Jac

®dopma aTTeCTalUU - 3a4ET, IK3aMEH

AynuropHas
KOHTaKTHas pabora
(B akan. yacax)

dopma TEKyILEero
Bun KOHTPOJISI
CaMOCTOSATENbHOU | yCIEBaEMOCTU U
paboThI MPOMEKYTOYHOM
aTTecTaluu

Kon
KOMITETEHIUH

Pazgen/ rema
JIACHMILTAHE

Cemectp

nal. | mpakr.
3aH. | 3aH.

CamMocrosTenbHas
paboTa cTyaeHTa

Jlek.

1. Bsenenue B (QyHKIUOHATBHYIO
CEMaHTUKY

IloaroroBka k
CEMUHAPCKOMY,
MPAaKTUYECKOMY

3aHATUIO.
Ioaroroska
OKJIaJI0B- VYceTHBI onpoc
1.1 Beenenue B 4 8 6 npeseHTauuii. | (cobecemoBaHue). TK-3.1,
(YHKIMOHAIBHYIO CEMaHTUKY CamocrosrensHoe | CeMuHapcKue I1K-3.2
H3yueHHe 3aHATHSL.
yueOHOI u
Hay4YHOU
JIUTEPATypBL.
JlokazaTenbpCcTBO
YTBEPKICHU.

IloaroroBka k
CEMHMHApCKOMY,
MIPAKTHYECKOMY

3aHATHIO.
[Tonroroska
1.2 OyHKIMOHANBHBIA TPHHIUII JIOKJIa10B- YcrHBIi onpoc
HOMHUHALUU U (YHKIHOHAIBHBIN 4 8 6 npeseHTauuii. | (cobecemoBanue). TK-3.1,
IIPUHLUI TaKCOHOMMU CamocrosrensHoe | CeMuHapcKue I1K-3.2
MPEMETOB H3yueHHe 3aHATHSL.
yueOHOI u
Hay4YHOU
JIUTEPATypBhL.
JlokazaTenbpCcTBO
YTBEPKICHU.

HWroro no pazaeny 8 16 12

2. TlomeBblit mOIXon K H3YYCHHIO
(YHKIIMOHAIEHO-CEMaHTHIECKIX
CBOMCTB f3bIKA HPUMEHHUTEIBHO K
pa3HBIM acleKTaM s3bIKa




TToaroroBka k

CEMHHApPCKOMY,
HPaKTHIECKOMY
3aHATHIO.
Brimonnenue
2.1 TlomeBslii  mogxon K NPAKTUYECKUX VYceTHBI onpoc
U3YUYCHHIO pabor. (cobecenoBanue).
(hyHKLIMOHAIBHO-CEMaHTHYECKHIX ITogroroska CemuHapckue TIK-3.1,
CBOWCTB sI3bIKa TPUMEHHUTEIHHO 4 8 6 JIOKJIaI0B- 3aHATHS, T1K-3.2,
K JIEKCUYECKOMY, IIPe3eHTalu. IIposepka I1K-3.3
rpaMMaTHYECKOMY, CaMOoCTOsITeNIbHOE | HHIANBUYaTbHBIX
(hOHOIOTHYECKOMY YPOBHSIM. n3ydeHue 3a7aHuM.
yueOHOI u
Hay4YHOU
JUTEPATYPHI.
7 JlokazaTtenscTBO
YTBEPKICHUN.
IToaroroBka k
CEMHHApPCKOMY,
HPaKTHIECKOMY
3aHATHIO.
2.2 TlomeBmli momxon K Hoarorosxa .
JIOKJIaJ10B- YcTHBIH onpoc
HSYHCHHIO . OeceoBaHKe). TK-3.1
(hyHKIIMOHAIBHO-CEMaHTHYECKIX 4 8 51 TPE3CHTAIIH (co '
cBoficTE a3bIKa CamocrosrensHoe | CeMuHapcKue I1K-3.2
. H3yueHHe 3aHSTHSL.
(akcHoMOrMYeCKuil acIexT). .
yueOHOI u
Hay4YHOU
JUTEPATYPHIL.
JlokazaTenbpCcTBO
YTBEPKICHU.
HWroro no pazaeny 8 16 111
HWroro 3a cemectp 16 32 |231 3auéT
3. TlonsTue
(YHKIIMOHAIEHO-CEMaHTHIECKOTO
M0JISl KaK OTpaykKeHHE B3aMMOJICHCTBHUS
9JIEMEHTOB Pa3HBIX SI3BIKOBBIX
YpOBHEH
IToaroroBka k
CEMHHApPCKOMY,
PaKTHIECKOMY
3aHATHIO.
[Tonroroska
OKJIaJI0B- VYceTHBI onpoc
N TK-3.1,
3.1 OyHKIMOHANBHAS CEMaHTHKA 8 2 5 10 npeseHTauuii. | (cobecemoBaHue). IK-3.2
OILICHKU. CamocrosrensHoe| CeMuHapckue HK-3I 3’
n3ydeHue 3aHSTHSL.
yueOHOI u
Hay4YHOU
JUTEPaTypPHL.
JlokazaTtenscTBo

YTBEP>KICHHUN.




3.2 CeMaHTHKa
MPOTHUBHUTEIBHOCTH, CEMaHTHKa
YMOJTYaHHSI.
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IToaroroBka k
CEMHHApPCKOMY,
MIPAKTHIECKOMY

3aHSITHIO.

Brimonnenue

MIPAKTUYECKUX

pabor.

IToaroroska

JTOKJTaJI0B-
IIPe3eHTalu.

CamocTosTenpHoe

H3y4eHHE

yueOHOI u

Hay4YHOU

JUTEPATYPHI.
JlokazaTenbpCcTBO
YTBEPKICHU.

YcrTHBI onpoc
(cobecenoBanue).
CemuHapckue
3aHATHS.
IIposepka
HUHAWBHIYaIbHBIX
3a7laHUM.

IK-3.1,
IK-3.2

Hroro no pazneny

10

20

4. @yHKOMOHANbHAS CEMaHTHKAa B

IIPUKJIIAJHOM ACIICKTC

4.1 Kommnberoreproe
MOJIIUPOBaHKE
(hyHKIIMOHAIBHBIX 3HAYECHHUI
(cuMymSIMS, IMYJISIHS).

10

IToaroroBka k
CEMHMHApCKOMY,
MIPAKTUYECKOMY

3aHATHIO.
IToaroroska

JIOKJIaJ10B-
IIPe3eHTalu.

CamMocTosTenbHOe

H3y4YeHHE

yueOHOM n

Hay4YHOH

JIUTEPATYPBHI.
JlokazaTtenscTBo
YTBEPKICHUN.

VYerHbIi onpoc
(cobecemoBanue).
CemuHapckue
3aHSITHSL.

IK-3.1,
MK-3.2,
I1K-3.3

4.2 CormocTaBlieHHE
DKBUBAJIEHTHBIX
(YHKIMOHATbHO-CEMaHTHIECKUX
(parMeHTOB B KOHTPACTHBHOM
aHaJIu3e A3LIKOB.

9,5

ITogroroBka x
CEMUHApPCKOMY,
MIPAKTUYECKOMY

3aHSATHIO.

Bremonnenue

MPAKTHIECKUX

pabor.
IToaroroBska
JIOKJIa0B-
Mpe3eHTaNNH.
CaMOCTOSATEIIbHOE
H3yuYeHHE
yueOHO u
Hay4YHOI
JTUTEepPaTypPBI.
JloxazaTenbpCcTBO
YTBEP>KICHHUN.

VYerHbIi onpoc
(cobecemoBanue).
CemuHapckue
3aHSITHUS,
[Iposepka
WHIUBHIYATbHBIX
3aJIaHNM.

MK-3.1,
IK-3.2,
IK-3.3

Hroro no pazagery

10

19,5

Wroro 3a cemectp

10

20

39,5

OK3aMCH

Hroro no aucrumianze

26

52

62,6

3a4€T, OK3aMCH




5 O0pa3oBaTe/ibHbIE TEXHOJIOTHH

1. TpanuumoHHbIe 00PA30BATEILHBIE TEXHOIOTHH

®opMbI yIeOHBIX 3aHATHH C UCTIOJIb30BAaHUEM TPATUITMOHHBIX TEXHOJIOTHI:

NudopmannonHas  JeKius —  [OCIEIOBATEIbHOEC  W3JIOKEHUE MaTepuana B
JUCIUIUIMHAPHON JIOTUKE, OCYILECTBISIEMOE IPEUMYIIECTBEHHO BepOAJIbHBIMU CpEICTBAMU
(MOHOJIOT TIpenoJaBaTess).

CemuHap — Gecena mpenojaBaTesisi U CTyJIEHTOB, 00CYX/I€HHE 3apaHee MOArOTOBIEHHBIX
COOOIIEHUH 1O KaXKIOMY BOTIPOCY ILJIaHA 3aHSITHSI C €IUHBIM JJIs BCEX IEPEUYHEM PEKOMEHTyeMOM
00s13aTeIbHOM 1 TIOMTOJTHUTEILHON JINTEPaTyPHI.

[TpakTHdeckoe 3aHSATHE, TOCBSIIEHHOE OCBOCHUIO KOHKPETHBIX YMEHUN M HABBIKOB TIO
MPEIOKEHHOMY aITOPUTMY.

2. TexHOJIOTUH TPOOIEMHOT0 O0yUIECHHUS.

®opMbI YUEOHBIX 3aHSATUH ¢ UCTIOJIb30BAaHUEM TEXHOJIOTHI MPOOIEMHOT0 O0yUCHHUS:

[IpoGnemHass Jeknus — W3JIOKEHWE MaTepuana, MPeanoyiararonee MOCTAaHOBKY
npoOJieM-HbIX M JUCKYCCHOHHBIX BOIPOCOB, OCBEUICHHE pPAa3JIMYHbIX HAy4YHBIX TMOJXOOB,
ABTOPCKHE KOMMEHTApHH, CBS3aHHBIC C Pa3UYHBIMU MOJEISAMHU WHTEPIPETANUUA HU3ydaeMOro
MaTepuaia.

[IpakTuyeckoe 3aHsATHE B (OpMe NpaKTUKymMa — OpraHu3anus y4yeOHOW paboTHI,
HalpaB-JICHHas Ha pEIIeHHWe KOMIUIEKCHOW y4eOHO-TIO3HABAaTENbHOW 3a/lauu, TpeOyromei ot
CTYJICHTa TPUMEHEHHUS KaK HAYYHO-TCOPETHUECKUX 3HAHUM, TaK U IPAKTUICCKIX HABBIKOB.

3. InTepakTUBHbIE TEXHOJIOTUN

@opMbl YUEOHBIX 3aHITHIA C HCIOIH30BAHHEM CIICIIMATU3UPOBAHHBIX HHTEPAKTUBHBIX
TEXHOJIOTHI:

Jlexuus «oOpaTHOM CBSI3M» — JEKIUS—TIPOBOKAIUS (M3T0XKEHHE MaTepHalia ¢ 3apaHee
3aIIaHUPOBAHHBIMU omuoOKamu), JIeKIMsa-0ecena, JEKIHS-TUCKYCCHS,
JEKIHS-TIPECCKOH(PEPEHIINS.

CemuHap-IucKyccusi — KOJUIGKTHBHOE OOCYKIEHHME KaKOro-ubo CIIOpPHOTO BOIpOCa,
po0JIeMbl, BBISIBIIEHHE MHEHUH B IpyIIe (MEKIpPyHIIOBON TUANOT, IUCKYCCHUS KaK CIIOp-IHalIor).

4. NadopmaninoHHO-KOMMYHHUKAITMOHHBIE 00pa30BaTelIbHBIC TEXHOJIOTHU — OPTaHU3aIIHS
00pa30BaTeNbHOTO MPOIIecca, OCHOBAHHAS HA IPUMEHEHHUH CIEIUAIN3UPOBAHHBIX TPOTPAMMHBIX
Cpel ¥ TEXHUYECKUX CPEACTB paboThl ¢ HH(pOpMaLIUEH.

@®opmbl y4eOHBIX 3aHITHH C HMCMONIb30BAaHHEM HH(OPMALMOHHO-KOMMYHHUKAIIMOHHBIX
TEXHOJIOTHIA:

[IpakTuueckoe 3ansTHE B hopMe Mpe3eHTALUU — IPEJCTABICHUE PE3YIbTaTOB MPOEKTHOM
WJTH UCCJICIOBATEILCKOM NEATENILHOCTH C HCIIOJIb30BAHUEM CIICIIMATU3UPOBAHHBIX TIPOrPAMMHBIX
cpen.

6 YueOHO-MeTOaUYeCKOe 0OecnieueHHe CaMOCTOSITeIbHOM padoThI 00ydarommxcst
[IpencrasneHo B mpuioxxeHuu 1.

7 OneHOYHBIE CPeACTBA AJIsl NPOBEACHHS MPOMEKYTOYHOM ATTeCTAMHA
[IpencraBieHbl B IPHIIOKEHUH 2.

8 YueOHo-MeTOAUYecKOe M MH(OPMAIIMOHHOE 00ecnevyeHHe JUCITUTNIMHBI (MOTYJIs1)

a) OcHoBHasl TUTEpaTypa:

1 TMomnsixosa, JI. C. Teopus s3bika : yueonoe nmocodue / JI. C. Iomskora, E. B. CyBoposa |
MITY. - Maruauroropck : MITY, 2015. - o4 c. - URL:
https://magtu.informsystema.ru/uploader/fileUpload?name=2254.pdf&show=dcatalogues/1/1129
7542254 pdf&view=true (mara oOpamenus: 22.03.2021). - MakpooOobekr. - Tekct
3JIEKTPOHHBIN. - IMeeTcs nevaTHbINA aHaJIoT.



2. CoBpeMeHHbII pycckuii s3bik. DoneTrka. Jlekcukomorus. Opaseosorus : yaebHoe mocobue /
E. H. [lepeBckoBa, O. B. 3ronuna, E. [1. Cokonosa, JI. H. Yypununa ; MI'TY. - MarauToropck :
MI'TY, 2016. - 1 saekrpon. ont. auck (CD-ROM). - 3arm. ¢ turym oskpana. - URL:
https://magtu.informsystema.ru/uploader/fileUpload?name=2282.pdf&show=dcatalogues/1/1129
892/2282.pdf&view=true (mara oOpamenus: 22.03.2021). - Makpoodsekt. - Tekcr
AIIEKTPOHHBIN. - CBefeHus qoctynHsl Takke Ha CD-ROM.

0) lomotHuTeEIBLHAS IUTEpPaTypa:

Henamega, FO. A. Stylistic Guide to "Discworld" : yueOHoe ocobue [ By3os]. (Part 1)
/ 10. A. Henamiepa, O. M. Cemsipoa, H. C. ConoBbeBa ; MI'TVY. - Marautoropck : MI'TY, 2019.
- 1 anexrpon. ont. quck (CD-ROM). - ISBN 978-5-9967-1454-4. - 3aru. ¢ tutyin. skpana. - URL :
https://magtu.informsystema.ru/uploader/fileUpload?name=3835.zip&show=dcatalogues/1/1530
014/3835.zip&view=true (mara oOpamenus: 22.03.2021). - MakpooObekr. - Tekcr
3JIEKTPOHHBIN. - CBeienust qocTynHbl Takke Ha CD-ROM.

B) MeToan4eckue yKazaHusi:

1.MeTtonnyeckue peKOMEeH/1alliu 110 TEOPETUUECKUM U MTPAKTUYECKUM JUCLUIIITNHAM

s o0yuaroruxcs mo HanpasieHnuto 44.03.05 «[legaroruueckoe oOpa3oBaHue (¢ AByMs
npopuIsIMU TTOATOTOBKH)». Marautoropck: M3a-Bo Marautoropck. roc. TexH. yH-ta um. 1.
Hocoga. 2019. 44 c.

2. CamocrosiTenbHass paboTa CTyAeHTOB By3a . mpakTukyMm / cocraBurenu: T. T.
Heperuna, H. P. VpazaeBa, E. M. PazymoBa, T. ®. OpexoBa ; MarHutoropckui roc.
texuudeckuid yH-T uM. I'. Y. HocoBa. - Marautoropck : MI'TY um. I'. 1. Hocoga, 2019. - 1
CD-ROM. - 3arm. c TUTYJL. JKpaHa. - URL:
https://magtu.informsystema.ru/uploader/fileUpload?name=3816.pdf&show=dcatalogues/1/1530
261/3816.pdf&view=true (mara oOpamenus: 22.03.2021). - MakpooObekr. - TekcT
3JIEKTPOHHBIN. - CBeenust qocTynHbl Takke Ha CD-ROM.

r) [Iporpammuoe odecnieuenne u MHTEepHEeT-pecypcehl:

IIporpammHoe o0ecnieueHue

HaumenoBanue N
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OKHO JOCTyHa K HH(MOPMAIHOHHBIM
[Touckosas cuctema Axagemus Google
(Google Scholar)
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URL.: http://window.edu.ru/
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uznanmii  East  View  Information https://dlib.eastview.com/




9 MartepuajbHO-TEXHHYECKOE 00ecneyeHne TUCUUTITHHBI (MO1YJIs1)

MaTepI/Ia.HBHO-TeXHI/I‘IeCKOG obecrnieucHUe JUCHUIIIIMHBI BKJIIFOYACT:

1. VueOHble ayauTOpUU [ TPOBEACHHS 3aHATHA JEKIMOHHOTO THMa: Jlocka,
MyJIbTUMEAUMHBIE CPENICTBA XPAHEHUS, TIEpeayuu U MPeACcTaBlIeHus HHpopMaLuu

2. Y4eOHBIC ayIuUTOPUU Il TPOBEACHUS TPAKTUYECKUX 3aHATUH, TPYIIOBBIX H
MHAMBUAYAIbHBIX KOHCYJIbTAlMH, TEKYIIEr0o KOHTPOJS U MPOMEXKYTOUHOM aTTtectanuu: Jlocka,
MYJIbTUMEAUMHBIA IPOEKTOP, KPaH.

3. Tlomemenus s CaMOCTOSATENBHOW pabOTBl OOYYaroIIUXCs: TEPCOHAIBHBIE
kommbioTepsl ¢ makerom MS Office, Beixomom B MHTEpHET M C JOCTYIIOM B 3JCKTPOHHYIO
nH(pOPMaAITMOHHO-00PA30BATENBHYIO CPENY YHUBEPCHUTETA.

4. TlomemeHnue s XpaHEHUS U TNPOPUIAKTHUECKOTO OOCITYKUBaHHS y4eOHOTO
000pyIOBaHUS: CTEIIAXKH JJI XpaHEHUsT YIeOHO-HATJISAIHBIX MTOCOOHM M y4eOHO-METOANIECKOM
JIOKyMEHTAIu!



Hpuioxenne 1
Y4eOHO-MeTOANYECKOE O0ecTeyeHre CAMOCTOSTEIbHOM PadoThl 00y4al0IIUXCS

[To mucummummae «®yHKIIMOHANIBHAS CEMaHTUKA (aHTJIMUCKUN S3BIK)» MPETyCMOTpEHa
ayJUTOpHAs U BHEAYTUTOPHASI CAMOCTOsTeNIbHAs paboTa 00y4yarommxcsl.
AynutopHas caMoCTOsITelNbHasi paboTa CTYJEHTOB MpEArojaraeT BHICTYIUICHHE CTYJIEHTOB Ha
CeMMHApCKHX  3aHATUSAX. BHeayauTopHas  camocTosTeNlbHas  pabora  oOydaromuxcs
OCYIIIECTBIISICTCS B BUJIE U3yUECHHS JIUTEPATYPHI [0 COOTBETCTBYIOIIEMY pa3/ieny ¢ MpopaboTKOM
MaTtcpualia, BBIIMMOJIHCHUSA JOMAIITHUX SaI[aHI/Iﬁ.

Ilepeyenb TeM © 3aJaHMH AJ CEMHHAPCKMX 3aHATHHA € MeTOAUYECCKUMM

YKa3aHUSIMM 110 UX BHINIOJIHEHUIO
[Ipu mOATOTOBKE K CEMHUHAPCKOMY 3aHITHIO TIO TEME HEOOXOUMO:

- O3HAKOMUTBCS C TEMOH U TIEPEYHEM BOIIPOCOB K CEMHUHAPCKOMY 3aHATHIO;
- U3YYUTh MaTepual JeKIHi, ydeOHYI0 U HAYYHYIO JINTEpaTypy, IPUBEICHHYIO B CIIUCKE;
- NOATOTOBUTH TOKJIAA-TIPE3ECHTALMIO 110 OJJHOMY M3 BOIIPOCOB;
- HOATOTOBHUTHCA K I[OKaSaTeJII:CTBy YTBep)KI[GHI/IHZ 1) naTh onpe;[eneHHe TOro, 4ro Haao
JI0OKa3aTh; 2) BBIABUTh, HCXOJs W3 OINPEICICHHUS, OCHOBHBIC HAIpPaBJIEHUSA IIOMCKA
JI0Ka3aTelbCcTBa; 3) HAWTHU COIJIACHO O3TUM HANpABJICHUSM HAyYHO-OOOCHOBAHHBIC W/MIH
KOHKPETHO-)KM3HECHHBIC (DaKThI JOKA3aTeIbCTBA.

Tema 1.1 «Ilpeomem @QyHKuuonanvHol cemManmuku, ee Mecmo cpeou Opyux
JUH2EUCMUYECKUX OUCUUNTIUHY
- CeMaHTHKa KakK pa3es CeMUOTUKU
- [TonsTHEe QPYHKIIMOHAIBHOTO TOIX0/Ia B TUHTBUCTHKE
- [TonsTHEe QPYHKIIMOHANBHOIO OJIX0/1a B CEMAaHTUKE
- 3aBUCUMOCTb CEMAHTHYECKOTO THIIA CJIOBA OT COLIMAIbHON MPaKTUKHU
Hjia3s1i.1
1.U3yunth MaTepuan JeKIUH, yueOHYI0O U HAy4HYIO JIUTEPATypy, NPUBEACHHYIO B CIUCKE, IO
JIAHHOM TeMe, OBITh TOTOBBIM K YCTHOMY OMPOCY (COOECeTI0BaHMIO).
2.11oArOoTOBUTDH TOKIAA-TIPE3EHTALMIO 110 OJTHOMY U3 BOIIPOCOB.
3.Jloka3ars cnexpyroiiee yrBepxaeHue: CemaHmuyeckui mun cio8a 3asucum om COYUanibHOU
NPAKMUKU.

Tema 1.2 «DyHKUuOHANbHBIIL NPUHUUN HOMUHAUUU U (DYHKUUOHATbHBLIL RPUHUUN
MAKCOHOMUU NPEOMEM08)
- OYHKIMOHAJIbHBIN TPUHIIUI HOMUHAIIMY MPEIMETOB
- OyHKIIMOHATIBHBIA IPUHILIUIT HOMUHAILIUY €CTECTBEHHBIX 00OBEKTOB
- OYHKUIMOHAJIBHBIN MPUHLIUI HOMHUHALUHU apTe(aKkToB
Hjias 1.2
1.U3yunth MaTepuan JeKIUH, yUeOHYI0O U HAy4HYIO JIUTEPATypy, NPUBEACHHYIO B CIUCKE, IO
JTAHHOM TeMe, OBITh TOTOBBIM K YCTHOMY OMPOCY (COOECeT0BAHMIO).
2.I1oAroTOBUTH JOKJIAA-NIPE3EHTALIMIO IO OAHOMY U3 BOIIPOCOB.
3.Jloka3arh cneaytoiiee yTBepkAeHUE: DYHKYUOHAIbHBIU NPUHYUN HOMUHAYUU — pe3)ibmam
KOZHUMUBHBIX YCUNULL Yel08eKd.

Temvr 2.1-2.2 «llonegvtit nodxo0 K u3yuenHur0 @QYHKUUOHATbHO-CEMAHMUUECKUX
C80IICIME A3bIKA NPUMEHUMETbHO K PA3HbLIM YPOGHAM U ACHEKMAM A3bIKA (1eKCUYeCKuil,
zpamMmamuyecKkuil, hononocuuecKuil ypoeHu, AKCU0102u4eCKull ACneKn))

- OcobeHHOCTH (PYHKIIMOHAIBHOIO MOX0/a B CEMaHTUKE Ha JIEKCHUYECKOM YPOBHE
- I'pammaTmdeckass ~ KaTerOpualbHOCTh  KaK  OCHOBaHWUE Uil (popmupoBaHUs
(G yHKIIMOHAIBHO-TPaMMaTHYECKUX TTOJIeH



- [ToHsiTHE TITYOMHHBIX U MOBEPXHOCTHBIX CTPYKTYP
- CBsi3b MEX 1y (QYHKIIMOHAIBHON IrpaMMaTUKON M MOPOKIAAIONIEH rpaMMaTHKON

HJj32.1-2.2
1. U3yunth MaTepuan JeKIUH, yueOHYI0O U HAy4HYIO JIUTEPATypy, NPUBEACHHYIO B CIUCKE, IO
JTAHHOM TeMe, OBITh TOTOBBIM K YCTHOMY OMPOCY (COOECeT0BaHMIO).
2.IToAroTOBUTH NOKIAA-TIPE3CHTALIUIO TI0 OJJHOMY U3 BOIIPOCOB.
3.Jlokazate cruenyronue yrBepxkaeHus: [) OOHoul  enyOUHHOU — cmMpyKmype — MOodicem
coomeemcmeosams ~ 0Oolee  O0HOU  nogepxHocmHou  cmpykmypel.  2)  Kameeopus
onpedenennocmu | HeonpedeneHHocmu 6 AH2IUUCKOM SI3bIKe NPUCYUA He MOTbKO APMUKIIIO.
4.Vicionb3yst CIOBapyU CHHOHUMOB, aHTOHHMMOB, a TaKXe Te3aypYChl, COCTaBbTE CIICIYIOIINE
dbparmeHTHI U3 6o0Jiee KPYMHBIX JIEKCUKO-CEMaHTHUECKUX TOJIeH Ha aHTJIMHCKOM SI3bIKE:

- classroom (u3 nons “schoolingy)
- orchard (uz nons “plants”)
- gardening (uz noxs “work’).

S5.IIpounTaiiTe U W3YYUTE CICAYIONIMN TEKCT. BBIMOJHUTE ClemyIomue 3aJaHus: a)
HalJJUTE B TEKCTE MMPUMEPHI JIEKCUYECKUX SIUHHUII, OTHOCSIIMXCS K moisim “books™, “household”,
“emotions”; ©0) ykaxkWTe, KaKMMH TPaMMAaTHUYECKHM CPEJACTBAMU BBIp@KEHA KaTCTOPHS
OTIpeNIeICHHOCTH / HEONPEACICHHOCTH B JaHHOM TEKCTE, B) HAWIAMTE CPEICTBAa BBIPAXKCHUS
OLICHKH.

Readers of Celeste Ng’s second novel, “Little Fires Everywhere,” will recognize a few elements
from her acclaimed debut, “Everything | Never Told You.” There are the simmering racial
tensions and incendiary family dynamics beneath the surface of a quiet Ohio town. There are the
appeal and impossibility of assimilation, the all-consuming force of motherhood and the secret
lives of teenagers and their parents, each unknowable to the other.

And there’s a familiar frame, too: At each novel’s opening, we know at least part of the tragedy
that will befall the characters — the mystery lies in figuring out how they got there. In “Little Fires
Everywhere,” we begin not with a death but a house fire, and new questions: Who set it, and why?
The house belongs to Elena and Bill Richardson, a wealthy white couple who epitomize success in
picture-perfect, late-’90s Shaker Heights, and their four teenage children, including girl-next-door
Lexie and the troubled prankster lzzy, who is suspected of arson. “The firemen said there were
little fires everywhere,” Lexie says. “Multiple points of origin. Possible use of accelerant. Not an
accident.” But lzzy isn’t the only one who seems to have fled the scene. Mia Warren and her
15-year-old daughter, Pearl, have also disappeared, vacating the small house they rented from the
Richardsons. And so Ng again returns to the past for answers.

It’s Mia and Pearl’s arrival in town 11 months earlier that ignites the story. Mia is an alluring
Hester Prynne, a misfit nomad whose scarlet A might stand for Artist. She and Pearl have traveled
the country in their VW Rabbit with little more than Mia’s camera, living in dozens of towns
before settling in Shaker Heights, where Mia promises her daughter they will stay. Pearl, longing
to belong, quickly becomes a fixture in the Richardsons’ home, entangling her mother along with
her.

Witnessing these two families as they commingle and clash is an utterly engrossing, often
heartbreaking, deeply empathetic experience, not unlike watching a neighbor’s house burn. And
the spectacle doesn’t stop with the Richardsons and Warrens. Ng also introduces a custody battle
that becomes the center of the town’s attention — a 1-year-old girl who is wanted by both her
Chinese immigrant mother and the white couple who has raised the baby.

It’s this vast and complex network of moral affiliations — and the nuanced omniscient voice that
Ng employs to navigate it — that make this novel even more ambitious and accomplished than her
debut. If occasionally the story strains beneath this undertaking — if we hear the squeaky creak of
a plot twist or if a character is too conveniently introduced — we hardly mind, for our trusty
narrator is as powerful and persuasive and delightfully clever as the narrator in a Victorian novel.
As soon as we meet our matriarch — “Mrs. Richardson stood on the tree lawn, clutching the neck



of her pale blue robe closed” — we have the sneaky sense that our well-mannered narrator is
speaking from both within and above the order-obsessed neighborhood.

But as Mrs. Richardson — rarely “Elena” — struggles to keep her household in order, the narrator
begins to shapeshift, surprising us with the expansion of her powers. Ng doesn’t miss an
opportunity to linger over a minor character, even those we meet for only a moment (the neighbor,
the doorman, the bailiff) whose voices might otherwise be rendered in parentheses. At the same
time, she offers a nuanced and sympathetic portrait of those terrified of losing power. It is a
thrillingly democratic use of omniscience, and, for a novel about class, race, family and the
dangers of the status quo, brilliantly apt.

Mrs. Richardson’s vision of a suburban utopia might strike some as a quaint fantasy, but this is the
’90s, after all. Post-9/11, post-Obama, in the age of Trump and Black Lives Matter, we may know
better, but Ng reminds us that 20 years ago, in the age of AltaVista, pagers and Sir Mix-a-Lot,
some who voted for another Clinton claimed to have within their sight a post-racial America. “I
mean, we’re lucky,” says the blond Lexie, whose boyfriend is black. “No one sees race here.”
The magic of this novel lies in its power to implicate all of its characters — and likely many of its
readers — in that innocent delusion. Who set the little fires everywhere? We keep reading to find
out, even as we suspect that it could be us with ash on our hands.

Tema 3.1 « OynKUUOHATLHAA CEMAHMUKA OUCHKU))
- llennocTHast kapTrHa MUpPA (KOTHUTUBHO-CEMAHTUYECKUM MOIXO/)
- OyHKIMOHAJIbHASL CEMAHTHKA OLIEHKH B SI3bIKOBOM KapTUHE MHUPA
- CHOCOGBI BBIPAXKCHUSA OLCHKH S5KBUBAJICHTHBIX SIBJICHUU B PYCCKOM U AHTIIMUCKOM S3BIKaX
M3 3.1
1.M3yunTh MaTepuan JEKIUi, y4eOHYI0 M Hay4HYIO JUTEpATypy, MPUBEACHHYIO B CIHUCKE, IO
JIAHHOM TeMe, OBITh TOTOBBIM K YCTHOMY OMPOCY (COOECeT0BaHMIO).
2.11oAroTOBUTH TOKJIAA-TIPE3EHTALMIO 10 OJTHOMY U3 BOIIPOCOB.
3.Jlokazath cienyrone yTBepxKaeHus: 1) Llennocmu, ompadsiceHHble 8 HAYUOHANbHOM A3bIKeE,
ABNAIOMCS NPOeKyuell YeHHOCMHOU Kapmuusl mupa Hocumeneu 3mozo szvika. 2) Cnocobwl
6blPAINCEHUA OYECHKU 6 CPABHUBAEMDBIX A3bIKAX MO2YM cosnaoams / He coenadams.
4.IIpounTaiiTe U U3y4duTe ciaenyromui TekcT. Haiinure B HeM Bce cpeacTBa BHIPAKEHUS OLIEHKH.
Readers of Celeste Ng’s second novel, “Little Fires Everywhere,” will recognize a few elements
from her acclaimed debut, “Everything | Never Told You.” There are the simmering racial
tensions and incendiary family dynamics beneath the surface of a quiet Ohio town. There are the
appeal and impossibility of assimilation, the all-consuming force of motherhood and the secret
lives of teenagers and their parents, each unknowable to the other.
And there’s a familiar frame, too: At each novel’s opening, we know at least part of the tragedy
that will befall the characters — the mystery lies in figuring out how they got there. In “Little Fires
Everywhere,” we begin not with a death but a house fire, and new questions: Who set it, and why?
The house belongs to Elena and Bill Richardson, a wealthy white couple who epitomize success in
picture-perfect, late-’90s Shaker Heights, and their four teenage children, including girl-next-door
Lexie and the troubled prankster lzzy, who is suspected of arson. “The firemen said there were
little fires everywhere,” Lexie says. “Multiple points of origin. Possible use of accelerant. Not an
accident.” But lzzy isn’t the only one who seems to have fled the scene. Mia Warren and her
15-year-old daughter, Pearl, have also disappeared, vacating the small house they rented from the
Richardsons. And so Ng again returns to the past for answers.
It’s Mia and Pearl’s arrival in town 11 months earlier that ignites the story. Mia is an alluring
Hester Prynne, a misfit nomad whose scarlet A might stand for Artist. She and Pearl have traveled
the country in their VW Rabbit with little more than Mia’s camera, living in dozens of towns
before settling in Shaker Heights, where Mia promises her daughter they will stay. Pearl, longing
to belong, quickly becomes a fixture in the Richardsons’ home, entangling her mother along with
her.
Witnessing these two families as they commingle and clash is an utterly engrossing, often
heartbreaking, deeply empathetic experience, not unlike watching a neighbor’s house burn. And



the spectacle doesn’t stop with the Richardsons and Warrens. Ng also introduces a custody battle
that becomes the center of the town’s attention — a 1-year-old girl who is wanted by both her
Chinese immigrant mother and the white couple who has raised the baby.

It’s this vast and complex network of moral affiliations — and the nuanced omniscient voice that
Ng employs to navigate it — that make this novel even more ambitious and accomplished than her
debut. If occasionally the story strains beneath this undertaking — if we hear the squeaky creak of
a plot twist or if a character is too conveniently introduced — we hardly mind, for our trusty
narrator is as powerful and persuasive and delightfully clever as the narrator in a Victorian novel.
As soon as we meet our matriarch — “Mrs. Richardson stood on the tree lawn, clutching the neck
of her pale blue robe closed” — we have the sneaky sense that our well-mannered narrator is
speaking from both within and above the order-obsessed neighborhood.

But as Mrs. Richardson — rarely “Elena” — struggles to keep her household in order, the narrator
begins to shapeshift, surprising us with the expansion of her powers. Ng doesn’t miss an
opportunity to linger over a minor character, even those we meet for only a moment (the neighbor,
the doorman, the bailiff) whose voices might otherwise be rendered in parentheses. At the same
time, she offers a nuanced and sympathetic portrait of those terrified of losing power. It is a
thrillingly democratic use of omniscience, and, for a novel about class, race, family and the
dangers of the status quo, brilliantly apt.

Mrs. Richardson’s vision of a suburban utopia might strike some as a quaint fantasy, but this is the
’90s, after all. Post-9/11, post-Obama, in the age of Trump and Black Lives Matter, we may know
better, but Ng reminds us that 20 years ago, in the age of AltaVista, pagers and Sir Mix-a-Lot,
some who voted for another Clinton claimed to have within their sight a post-racial America. “I
mean, we’re lucky,” says the blond Lexie, whose boyfriend is black. “No one sees race here.”
The magic of this novel lies in its power to implicate all of its characters — and likely many of its
readers — in that innocent delusion. Who set the little fires everywhere? We keep reading to find
out, even as we suspect that it could be us with ash on our hands.

Tema 3.2 «Cemanmuka npomugumenabHOCmu, CEMAHMUKA YMOTYAHU)
- SI3pIKOBOE BOIUIOIIEHNE CEMAHTUKH MPOTUBUTEILHOCTH B PYCCKOM M aHTJIMMCKOM SI3BIKAX
- SI3bIKOBOE BOIUJIOIIEHUE CEMAHTUKU YMOJIYAHUS B PYCCKOM U aHTJIMICKOM SI3bIKaxX

HJjs 3.2
1.U3yunth MaTepuan JeKIUH, yueOHYI0O U HAy4HYIO JIUTEPATypy, NPUBEACHHYIO B CIUCKE, IO
JIAaHHOM TeMe, OBITh TOTOBBIM K YCTHOMY OMPOCY (COOECEeT0BaHMIO).
2.I1oaAroTOBUTH TOKIAA-TIPE3EHTALMIO 10 OJTHOMY U3 BOIIPOCOB.
3.JlokazaTh cieayrolee YTBepKIAeHUE: 3HaueHuss npomueUumenrbHOCmuy U YMOA4aHus 8 pyccKom U
AHTUTICKOM A3bIKAX XAPAKMEPU3YIOMC KYIbMYPHbIM C80e00pa3ueM.
4.IlpounTaiiTe 1 BHUMATEIbHO U3YUYUTE CIACAYIOMNI TeKCT. HaliiuTe B HEM CpeACTBA BbIPAKEHUS
OLICHKH U BBIIIOJHUTE K HUM CBOMl KOMMEHTAPHUU.

POWER LEARNING

Jill had not done as well in high school as she had hoped. Since college involved even more work,
it was no surprise that she didn’t do better there.

The reason for her so-so performance was not a lack of effort. She attended most of her classes and
read her textbooks. And she never missed handing in any assignment, even though it often meant
staying up late the night before homework was due. Still, she just got by in her classes. Before
long, she came to the conclusion she simply couldn’t do any better.

Then one day, one of her instructors said something to make her think otherwise. “You can
probably build some sort of house by banging a few boards together,” he said. “But if you want a
sturdy home, you'll have to use the right techniques and tools. Building carefully takes work, but it
gets better results. The same can be said of your education. There are no shortcuts, but there are
some proven study skills that can really help. If you don’t use them, you may end up with a pretty
flimsy education.”



Jill signed up for a study-skills course and found out a crucial fact—that learning how to learn is
the key to success in school. There are certain dependable skills that have made the difference
between disappointment and success for generations of students. These techniques won’t free you
from work, but they will make your work far more productive. They include three important areas:
time control, classroom note-taking, and textbook study.

Success in college depends on time control. Time control means that you deliberately organize and
plan your time, instead of letting it drift by. Planning means that you should never be faced with a
night-before-the-test “cram” session or an overdue term paper.

There are three steps involved in time control. First, you should prepare a large monthly calendar.
Buy a calendar with a large white block around each date, or make one yourself. At the beginning
of the college semester, circle important dates on this calendar. Circle the days on which tests are
scheduled; circle the days papers are due. This calendar can also be used to schedule study plans.
You can jot down your plans for each day at the beginning of the week. An alternative method
would be to make plans for each day the night before. On Tuesday night, for example, you might
write down “Read Chapter 5 in psychology” in the Wednesday block. Hang this calendar where
you will see it every day—your kitchen, your bedroom, even your bathroom!

The second step in time control is to have a weekly study schedule for the semester—a chart that
covers all the days of the week and all the waking hours in each day.

Tema 4.1 «Komnvromepnoe mooenuposanue YyHKYUUOHATbHBIX 3HAYEHUN (CUMYIAYUA,
IMYAUU)»
- OyHKIIMOHATbHAS CEMAaHTHUKA B MPUKJIAJHOM aCIIeKTe
- MogenupoBanue (QYHKIHMOHAJIbHBIX 3HAYEHHH ECTECTBEHHOTO $3bIKa C TPUMEHEHUEM
(YHKIMOHATIBHON CEMaHTUKH
- MonenupoBaHue pe3yibTaToOB SI3bIKOBOM JESATENBHOCTH C MPUMEHEHUEM (PYHKIIMOHATbHON
CEMAHTHKHU
- CUMYJISIMS ¥ SMYJISALKSA B KOMIIBIOTEPHOM MOJIETUPOBAHUY (PYHKIIMOHATIbHBIX 3HAUEHU I
Hj3z4.1
1.M3yunth MaTepuan JEKIHd, y4eOHYI0 M HAay4YHYIO JUTEPATypy, IPUBEACHHYIO B CIIHCKE, 10
JAaHHOU TeMe, OBITh TOTOBBIM K YCTHOMY OIPOCY (Co0ece0BaHHUIO).
2.1ToArOTOBUTH AOKIAA-TIPE3CHTAIMIO IO OJTHOMY U3 BOIIPOCOB.
3.JlokazaTe crnenymoomiee yrBepxkiueHHe: Teopus @DYHKYUOHANbHOU CEeMAHMUKU — umeem
npakxmuyecKoe npumMeHeHue.

Tema 4.2 «Conocmagenenue IK6UBAIEHMHBIX (QYHKUUOHATbHO-CEMAHMUYECKUX
dpazmenmoe ¢ KOHMPACMUBHOM AHATIU3E A3LIKOBG)
- OyHKIMOHAJIbHAS CEMAHTHKA KaK S3bIKOBAsi YHUBEPCATHUS
- Beinenenne ¢yHKIIMOHATBHO-CEMAaHTHUECKHUX (DParMEHTOB B KOHTPACTUBHOM aHAIU3E PYCCKOTO
W aQHTJIHIICKOTO SI3BIKOB
- OmbIT conocTaBneHus: (yHKIIMOHATLHO-CEMAaHTHYECKUX ()PAarMEHTOB B PyCCKOM M aHTJIMHCKOM
SI3BIKAX
H/i3 4.2
1.M3yunth MaTepuan JEKIHi, y4eOHYI0 M Hay4YHYIO JUTEPATypy, IPUBEACHHYIO B CIIHCKE, IO
JAaHHOU TeMe, OBITh TOTOBBIM K YCTHOMY OIPOCY (Co0ece0BaHHUIO).
2.1ToArOTOBUTH AOKIAA-TIPE3CHTAIMIO IO OJTHOMY U3 BOIIPOCOB.
3.JlokazaTh cienyroliee yrBepkaeHue: Ilonoscumenvras / ompuyamenvhas OYyeHKd, Kame2opus
onpeoeneHHocmu / HeonpeoeleHHOCMU — A3bIKOBble YHUBEP CANUU.

IlepeyeHb BONPOCOB 1JIsl YCTHOT'O 0onpoca (cobece0BaHUA)
1. CemaHTHKa KaK pa3ziel CEMUOTHKH

2. IlonsaTHe PyHKIIMOHAIBHOTO MTOIX0/A B IMHI'BUCTUKE

3. [lonsTHe PYHKIIMOHAIIBHOTO MOIX0/1a B CEMAaHTHUKE



4. 3aBHCUMOCTh CEMaHTUYECKOT0 THIIA CJIOBA OT COLMAIIBHON MTPAKTUKHU

5. OyHKUHMOHAJIBHBIN PUHIUIT HOMUHALMU [TPEIMETOB

6. OyHKIIMOHATBHBIN MPUHIIMIT HOMUHAIIMHA €CTECTBEHHBIX 00bEKTOB

7. OYHKIIMOHAIBHBIA TPUHIMIT HOMUHAIMK apTe(aKkToB

8. OcobeHHOoCTH (HYHKIIMOHATIBHOTO MO/IX0/1a B CEMAHTHUKE HA JIEKCUYECKOM YPOBHE

9. TI'pammaTtudeckass  KaTeropuaabHOCTh  KaK  OCHOBaHME  JUIsi  (OPMHUPOBaHUs
(G yHKIIMOHAIBHO-TPaMMaTHYECKUX TTOJIEeH

10. [ousATre rTyOMHHBIX U TOBEPXHOCTHBIX CTPYKTYP

11. CBs13p MeX1y GYHKIIMOHATBLHON TPAMMATHUKON U TMTOPOXKIAIOIIEH TPaMMaTHKON

12. ®yHKIMOHAIbHAS CEMAaHTHKA OLIEHKHU B 3bIKOBOM KapTHHE MHUpa

13. SI3pIKOBOE BOIIOIIEHUE CEMAHTUKH MPOTUBUTEIBHOCTH

14. SI3p1K0OBOE BOILIOLIEHNE CEMAaHTUKH YMOIYaHUS

15. ®yHKuMoHaNbHAs CEMAHTUKA B IPUKJIAJTHOM ACTIEKTE

16. MopaenupoBanue (yHKIMOHAIBHBIX 3HAYCHUH ECTECTBEHHOTO fA3bIKa C MNPUMEHEHHEM
(GyHKIIMOHATIBLHOW CEMaHTUKU

17. MopenupoBaHue pe3ylbTaTOB SI3BIKOBOM JEATEIBHOCTU C MPUMEHEHHEM ()YHKIIMOHAIbHON
CEMaHTUKHU

18. Cumynsius ¥ SMYJISIIHS B KOMITBIOTEPHOM MOACIUPOBAHUN (DYHKIIMOHAIBHBIX 3HAYCHHIA
DyHKIMOHAIbHAS CEMAHTHKA KaK SI3bIKOBAasi YHUBEPCAIHS

19. Beinenenne (QyHKIHOHATHHO-CEMAHTUUYECKUX (PArMEHTOB B KOHTPACTHBHOM aHAJHN3e
PYCCKOTO ¥ aHTJIMMCKOTO SI3bIKOB

20. OmnbIT comnocTaBieHUS (PYHKIHMOHAIBHO-CEMAHTUYECKUX (PAarMEHTOB B PYCCKOM U
AHIJIMMCKOM SI3BIKAX.



Ipuiio:xxkenne 2

OueHoYHbIE cpeICTBA /1JIsl IPOBeAeHUS POMEKYTOYHOM aTTecTalluu

a) Ilnanupyemble pe3yabTaTbl O00y4YeHHS] M OIleHOYHbIE CpeACTBAa /AJsi NPOBedeHHS

NPOMEKYTOYHOM aTTeCTAlMU:

Kon NHnukatop JOCTHXKEHUS
WHJAKAaTOpa | KOMIIETCHUUN

OneHouHble cpencTBa

I1K-3 Brnageetr ocHOBaMH JTUHTBUCTUYECKON TCOPUHU M MEPCIICKTUBHBIX HANPABICHUN Pa3BUTHUSA

COBPEMEHHOM JTMHTBUCTUKH

IK-3.1 JlemoHcTpHpyeT
CICIMAJIbHBIC Hay4YHBIC
3HAHUA B
JMHTBUCTHYECKUX
MUCIHHAIIINHAX u
CIIOCOOHOCTH
OpPTraHU30BBIBATH
HCCIICIOBATEIBCKYIO
JIeATEIIbHOCTD
oOydJaronuxcs.

1) Teopemuueckue 6onpocel
1.CemanTHKa KaK pa3iesl CEMUOTHUKHI
2. Tlomstue  (GYHKIUMOHANBHOTO  TOAXOAA B
JIMHTBHUCTHUKE
3. IonsiTre QyHKIIMOHATBLHOTO MOJX0/1a B CEMAaHTHKE
4. 3aBHCHMOCTh CEMaHTHYECKOTO THIIA CJI0OBa OT
COLIMAJIbHOU NPAKTUKU

5. OyHKIIMOHATBHBIN MPUHLIATT HOMHUHAIIUHU
MPEMETOB

6. OyYHKIIMOHATBHBIN MPUHIIATT HOMHUHAIINHU
€CTECTBEHHBIX 00BEKTOB

7. OyYHKIIMOHATBHBIN MPUHIIATT HOMHUHAIIIHU
apredaxToB

8. OcobenHocTH (PYHKIIMOHAIBHOTO TMOJIXO0Ja B
CEMaHTHUKE Ha JIEKCHYECKOM yPOBHE

9. I'pamMmaTnueckass ~ KaTeropuajibHOCTh  Kak
OCHOBaHUE JUTSt dbopMupoBaHUS
(G yHKIIMOHAIBHO-TPaMMaTHYECKUX TTOJIEH

10. [onATHe rIyOMHHBIX U TOBEPXHOCTHBIX CTPYKTYP
11. CBs3p Mexny (QyHKIIMOHATBHOW TpaMMaTHKON U
MIOPOXKAAOLIEN TPAMMAaTUKON

12. ®yHKIHOHAIbHAS CEMAaHTHKA OLEHKHU B SI3BIKOBOM
KapTUHE MHUpa

13. SI3BIKOBOE BOILJIOLIIEHHE CEMaHTUKHU
MPOTUBUTEIBHOCTU

14. S13pIKOBOE BOILJIONIEHUE CEMAHTUKHN YMOJTYAHUS
15. ®yHKUMOHAIbHAS CEMAHTHKAa B MPHUKIATHOM
acrekTe

16. MonenupoBanue (yHKIIMOHAIBHBIX 3HAUYCHHUH
€CTECTBEHHOTO A3bIKA c MIPUMEHEHNUEM
(YHKIMOHATHHON CEMaHTUKH

17. MopaenupoBaHnue  pe3yJbTaTOB  SI3BIKOBOU
NESTEIIbHOCTH C TpPHUMEHEHHEeM (YHKIIMOHAIBHOM
CEMaHTUKHU

18. Cumymsiuuss U SMyJsiMsl B KOMIBIOTEPHOM
MOJIETUPOBAaHUU (YHKIIMOHATBHBIX 3HAUEHUN
OyHKIMOHATIbHAS ~ CEMAaHTHKAa  KakK  SI3bIKOBas
YHUBEpCAINs

19. Beoigenenne (QyHKIMOHATBHO-CEMaHTHUECKUX
¢parMeHTOB B KOHTPACTUBHOM aHaJH3€ PYCCKOTO U
AHTJIMHCKOTO S3bIKOB
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20. OrnpIT
(GyHKIIMOHATbHO-CEMaHTHUYECKHUX
PYCCKOM M aHIJIMHCKOM SI3bIKaX

COIIOCTAaBJICHUA
dbparMeHTOB B

2) Iloocomosums 00K1IAO-npe3enmayuro no meme 6
manou epynne (2-3 cmyoenma). bvimb 2omosvim
omeeuamsv HA BONPOCHI, NOOOEPAHCUBAMb OUCKYCCUIO,
aAPSYMEHMUPOBAHHO ~ 0OOCHOBLIBAMb  NOJIONHCEHUS.
npeoMemHou 001acmu 3HAHUSL.

TeMbl 1151 Tpe3eHTANN U TUCKYCCHH

1. [TonsiTrie GyHKIMOHALHOTO MOJX0/1a B CEMAaHTHKE
2. 3aBHUCUMOCTh CEMAaHTHMYECKOr0 THIIA CJOBa OT
COLIMAJIbHOU NPAKTUKU
3. OyYHKIIMOHATBHBIN
MPEMETOB

4. OyYHKIIMOHATBHBIN
€CTECTBEHHBIX 0OBEKTOB
5. OyHKIIMOHATBHBIN
apredaxToB

6. OcobeHHOCTH (PYHKIIMOHAIBHOTO TOIXO0/a B
CEMaHTHUKE Ha JIEKCHYECKOM ypOBHE

7. I'pamMmaTnueckass ~ KaTeropuajibHOCTh  Kak
OCHOBaHUE JUTSt dbopMupoBaHUS
(G YHKIIMOHATLHO-TPAMMATUYECKHUX TTOJICH

8. IloHsATHE TITyOMHHBIX U TIOBEPXHOCTHBIX CTPYKTYP
9. CBs3p MEXIy (PYHKIIMOHATHHOW T'PaMMAaTHKOW H
MIOPOXKAAIOLIEH TPAMMAaTUKON

10. ®yHKMOHAIbHAS CEMAaHTHKA OLEHKHU B SI3BIKOBOM
KapTUHE MHUpa

1. S3pIKOBOE
MPOTUBUTENBHOCTH
12. S13pIKOBOE BOILJIONIEHUE CEMAHTUKHN YMOJTYaHUS
13. ®yHKUMOHATbHAS CEMAHTHKAa B MPHUKIATHOM
aCIIeKTe

14. MopnenupoBanue (QyHKIIMOHAIBHBIX 3HAUYCHHUH
€CTECTBEHHOT' O SI3bIKa c MIPUMEHEHUEM
(YHKIMOHATIBHON CEMaHTUKH

15.  MogaenupoBanue  pe3ysbTaTOB  SI3BIKOBOM
NESTEIIbHOCTH C TpPUMEHEHHEeM (YHKIIMOHAIBHOM
CEMaHTUKH

16. Cumymsiuuss U 5SMyJSIIMS B KOMIBIOTEPHOM
MOJICTUPOBAHUHU (DYHKIIMOHAJILHBIX 3HAYCHUI

17. ®yHKUMOHANbHAs CEMAHTHUKA KaK s3bIKOBas
YHUBEpCAIUS

18. OrnpIT

(G YHKIIMOHATLHO-CEMAaHTHIECKUX
PYCCKOM M aHTJIMHCKOM SI3bIKaX

IMIPHUHIMAIT HOMHWHAaINH

IMIPHUHIMAIT HOMHWHAaIINH

IMIPHUHIMAIT HOMHWHAaIINH

BOINNIOINCHHUE CEMAHTHUKHU

COIIOCTAaBJICHUA
dbparMeHTOB B

I1K-3.2

[Tonygaer Tpebyemyro

3adanus na pewenue 3aday u3 npogheccuoHaibHOU
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UHPOPMALINIO u3
Pa3IUYHbIX TUIIOB
UCTOYHUKOB,  BKIIIOYast
Nurtepner u
3apy0OexKHYIO
JIUTEpaTypy,
OCYIIECTBIISIET  TOUCK
uHpopmaruu IUIA
pELIECHHS MOCTABICHHON
3aJaun

obnacmu, KOMRJIeKCHblE 3a0aHUs.

Ilpogpeccuonanvuvim s3v1KoM npeoMemHol ooracmu
3HAHUSL  DYHKYUOHATLHOU — CeMAHMUKU  O0OKA3amby
crnedyrougue ymeepicoeHuss, UCHOIb3YSL 803MONCHOCTIU
UHOPMAYUOHHOU CPeDbl.

1. CeMaHTHUYECKUU TUII CJIOBA 3aBUCUT OT COLIMAIILHOMN
MPaKTUKH.

2. OYHKUMOHAIbHBIA TPUHUMI HOMHUHALMK —
pe3yabTaT KOTHUTUBHBIX YCUJIMI YeOBEKa.

3. OnHoit  TnyOMHHOW  CTPYKTypEe  MOXKET
COOTBETCTBOBAaTh Ooyiee OJHON  IOBEPXHOCTHOM
CTPYKTYPBHI.

4. Kateropus onpeecHHOCTH / HEONPEACICHHOCTH B
AHIIMMCKOM $I3BIKE MPUCYILA HE TOJIBKO apTHKIIIO.

5. LlenHoCTH, OTpa)X€HHBbIE B HALIMOHAIILHOM S3bIKE,
SABJISIFOTCS. MPOEKIUEH LEHHOCTHOM KapTHUHBI MHpaA
HOCHUTEJIEH 3TOrO SI3bIKA.

6. CrocoObl BBIpaXEHUSI OIICHKH B CPAaBHUBAEMBIX
SI3BIKaX MOTYT COBIAAATh / HE COBIAIATh.

7. 3HadyeHUs TPOTUBUTEIBHOCTH M YMOJYAHUSA B
PYCCKOM UM aHIJIMICKOM $I3BIKAX XapaKTepU3yIOTCS
KYJIBTYPHBIM CBO€OOpazueM

8. Teopus QYHKIMOHATHHOW CEMAHTUKH HWMEET
MIPaKTUYECKOE TPUMEHEHUE.

9. TlonmoxwutenvHas /  OTpULIaTeNbHAs  OLCHKA,
KaTeropusi OIpeAeeHHOCTH / HeoIpeleIeHHOCTH —
SI3bIKOBBIE YHUBEPCAIIUU.

I1K-3.3

OpraHusyeTr MpOeKTHYIO
NESTEIbHOCTh, a TaKXKe
npeIMeTHbIe
OJIMMIIHNAAbI,
KoH(pepeHmu,
BUKTOPHHBI
oOyJaronuxcs.

hias: |

Ipaxmuueckue u KOMnieKcHble 3a0aHUs

1. Ucnonvsys cnosapu CuHOHUMOS, AHMOHUMOS, A
makoice mesaypycwl, cocmasbme creoyiowue ¢pa
eMeHmyl U3 60/1ee KPYNHbIX JIeKCUKO-CeMAHMUYECKUX
noJiet Ha AHeUNICKOM S3bIKe:

- classroom (u3 moss “schoolingy)

- orchard (u3 mons “plants”™)

- gardening (u3 moss “work™)

CpaBHUTE pe3ylnbTaThl CBOEH pabOThI C JAPYrUMH
crynentamu (3-4 demoBeka), 0OCyaUTe UX, COCTaBbTE
€IUHBIM Iy0ccapuid. BeICTynuTe € Ipe3eHTanuein
nepe CTyAeHTaMU JPYTUX MabIX TPYIIIL.

2. Ilpouumatime u u3zyuume caedyrOWuLl MmMeKcm.
Buvinonnume cnedyrowue 3adanus: a) Hauoume 8
mexcme npumepwl JIeKCUYECKUX eOuHuUY,
omuocswyuxcs  k  noaam  “books”, ““household”,
“emotions ”’; 6) ykaoicume, KaKumu 2pamMmamuiecKum
cpedcmeamu 8bIPAdICEHA Kamezopus
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onpeoeneHHocmu / HeonpeoeieHHOCmU 8 OAHHOM
mekcme, 8) Hatloume cpeoCmea BblPaANCEHUSL OYEHKU.

Readers of Celeste Ng’s second novel, “Little Fires
Everywhere,” will recognize a few elements from her
acclaimed debut, “Everything I Never Told You.”
There are the simmering racial tensions and incendiary
family dynamics beneath the surface of a quiet Ohio
town. There are the appeal and impossibility of
assimilation, the all-consuming force of motherhood
and the secret lives of teenagers and their parents, each
unknowable to the other.

And there’s a familiar frame, too: At each novel’s
opening, we know at least part of the tragedy that will
befall the characters — the mystery lies in figuring out
how they got there. In “Little Fires Everywhere,” we
begin not with a death but a house fire, and new
questions: Who set it, and why?

The house belongs to Elena and Bill Richardson, a
wealthy white couple who epitomize success in
picture-perfect, late-’90s Shaker Heights, and their
four teenage children, including girl-next-door Lexie
and the troubled prankster 1zzy, who is suspected of
arson. “The firemen said there were little fires
everywhere,” Lexie says. “Multiple points of origin.
Possible use of accelerant. Not an accident.” But lzzy
isn’t the only one who seems to have fled the scene.
Mia Warren and her 15-year-old daughter, Pearl, have
also disappeared, vacating the small house they rented
from the Richardsons. And so Ng again returns to the
past for answers.

It’s Mia and Pearl’s arrival in town 11 months earlier
that ignites the story. Mia is an alluring Hester Prynne,
a misfit nomad whose scarlet A might stand for Artist.
She and Pearl have traveled the country in their VW
Rabbit with little more than Mia’s camera, living in
dozens of towns before settling in Shaker Heights,
where Mia promises her daughter they will stay. Pearl,
longing to belong, quickly becomes a fixture in the
Richardsons’ home, entangling her mother along with
her.

Witnessing these two families as they commingle and
clash is an utterly engrossing, often heartbreaking,
deeply empathetic experience, not unlike watching a
neighbor’s house burn. And the spectacle doesn’t stop
with the Richardsons and Warrens. Ng also introduces
a custody battle that becomes the center of the town’s
attention — a 1-year-old girl who is wanted by both
her Chinese immigrant mother and the white couple
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who has raised the baby.

It’s this vast and complex network of moral affiliations
— and the nuanced omniscient voice that Ng employs
to navigate it — that make this novel even more
ambitious and accomplished than her debut. If
occasionally the story strains beneath this undertaking
— if we hear the squeaky creak of a plot twist or if a
character is too conveniently introduced — we hardly
mind, for our trusty narrator is as powerful and
persuasive and delightfully clever as the narrator in a
Victorian novel. As soon as we meet our matriarch —
“Mrs. Richardson stood on the tree lawn, clutching the
neck of her pale blue robe closed” — we have the
sneaky sense that our well-mannered narrator is
speaking from both within and above the
order-obsessed neighborhood.

But as Mrs. Richardson — rarely “Elena” — struggles
to keep her household in order, the narrator begins to
shapeshift, surprising us with the expansion of her
powers. Ng doesn’t miss an opportunity to linger over
a minor character, even those we meet for only a
moment (the neighbor, the doorman, the bailiff) whose
voices might otherwise be rendered in parentheses. At
the same time, she offers a nuanced and sympathetic
portrait of those terrified of losing power. It is a
thrillingly democratic use of omniscience, and, for a
novel about class, race, family and the dangers of the
status quo, brilliantly apt.

Mrs. Richardson’s vision of a suburban utopia might
strike some as a quaint fantasy, but this is the "90s,
after all. Post-9/11, post-Obama, in the age of Trump
and Black Lives Matter, we may know better, but Ng
reminds us that 20 years ago, in the age of AltaVista,
pagers and Sir Mix-a-Lot, some who voted for another
Clinton claimed to have within their sight a post-racial
America. “I mean, we’re lucky,” says the blond Lexie,
whose boyfriend is black. “No one sees race here.”
The magic of this novel lies in its power to implicate
all of its characters — and likely many of its readers —
in that innocent delusion. Who set the little fires
everywhere? We keep reading to find out, even as we
suspect that it could be us with ash on our hands.

Boinoanume xomnnexcuwlii ananus mekcma c nosuyuu
d)yHKL{MOHaJZbHO'CeMaHmuQQCKI/DC ceolicme A3vikad (Ha
JIEKCUYECKOM, cpammamudecKkom  YpoeHAX U 6
axKkcuonocudecKkom acnekme).

POWER LEARNING
Jill had not done as well in high school as she had
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hoped. Since college involved even more work, it was
no surprise that she didn’t do better there.

The reason for her so-so performance was not a lack of
effort. She attended most of her classes and read her
textbooks. And she never missed handing in any
assignment, even though it often meant staying up late
the night before homework was due. Still, she just got
by in her classes. Before long, she came to the
conclusion she simply couldn’t do any better.

Then one day, one of her instructors said something to
make her think otherwise. “You can probably build
some sort of house by banging a few boards together,”
he said. “But if you want a sturdy home, you'll have to
use the right techniques and tools. Building carefully
takes work, but it gets better results. The same can be
said of your education. There are no shortcuts, but
there are some proven study skills that can really help.
If you don’t use them, you may end up with a pretty
flimsy education.”

Jill signed up for a study-skills course and found out a
crucial fact—that learning how to learn is the key to
success in school. There are certain dependable skills
that have made the difference between disappointment
and success for generations of students. These
techniques won’t free you from work, but they will
make your work far more productive. They include
three important areas: time control, classroom
note-taking, and textbook study.

Success in college depends on time control. Time
control means that you deliberately organize and plan
your time, instead of letting it drift by. Planning means
that you should never be faced with a
night-before-the-test “cram” session or an overdue
term paper.

There are three steps involved in time control. First,
you should prepare a large monthly calendar. Buy a
calendar with a large white block around each date, or
make one yourself. At the beginning of the college
semester, circle important dates on this calendar.
Circle the days on which tests are scheduled; circle the
days papers are due. This calendar can also be used to
schedule study plans. You can jot down your plans for
each day at the beginning of the week. An alternative
method would be to make plans for each day the night
before. On Tuesday night, for example, you might
write down “Read Chapter 5 in psychology” in the
Wednesday block. Hang this calendar where you will
see it every day—your kitchen, your bedroom, even
your bathroom!

The second step in time control is to have a weekly
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study schedule for the semester—a chart that covers all
the days of the week and all the waking hours in each
day.

3. B manou epynne (2-3 cmyoenma) cocmasums 15
80npocos 01a GUKmMopuHvl no meme «Kamezopus
«onpedenenHOCMU U HEONpeOeleHHOCMUY» 8
AHEIUUCKOM U pyccKom  sa3vikaxy. Ilpudymaiime
Ha36aHue SUKMOPUHBL, Oopmume CRUCOK 80NPOCOS,
cocmagbme UHQDOPMAYUOHHOE NUCbMO-NpUIaLULeHUe
VUACMHUKAM BUKIMOPUHBL C YKA3AHUEM 0ambl, Mecma
u hopmul npogeoderus.

0) Ilopsinoxk mnpoBedeHUs] NPOMEKYTOYHOH ATTeCTAlUM, TOKA3aTeJM M KpPUTEPHUH
OlleHUBAHMS:

HpOMe)KYTO‘-IHa}I arrecragus 10 AUCLUITIINHE ((CDYHKI_[I/IOHaJII:Ha}I CEMaHTHUKa
(aHMMICKUI S3BIK)» BKIJIIOYAET TEOPETUYECKHE BOIPOCHI, MO3BOJSIONINE OIEHUTh YpPOBEHBb
YCBOCHUA 06yIIaIOH_II/IMI/IC$I 3HaHHI>'I, U TMPAKTUYCCKUC 3addaHUsA, BbIABIAIOIIUC CTCIICHDb
chopMUPOBAHHOCTH 3HAHWW, YMEHUHN W BIaJcHUM, mpoBoauTcs B (popme 3adera (7 cemecTp) u
sK3aMeHa (8 cemecTp).
3ader MO JAHHOW NHMCIMIUIMHE TPOBOJIUTCS B YCTHOW (OpME M BKIIOYACT 2 TEOPETUUYECKHX
BOMpoca (M3 MPOUIEHHOTO MaTepHala) U OJHO MPAKTHIECKOE 3a/IaHHE.

DK3aMeH 10 JaHHOW JUCIUILIMHE IPOBOAUTCS B YCTHOM (hopMe MO dK3aMEHAI[MOHHBIM OuJIeTaMm,
KK U3 KOTOPBIX BKIIIOYAET 2 TEOPETUYECKUX BOIIPOCA U OJTHO MPAKTHYECKOE 3aJjaHHe.

IToxa3aTen U KPpUTepUH OLlCHNBAaHUs 3a4yeTa (cemecTp 7):

— Ha OIEHKY «3a4YTeHO0» — OOYJaIOIINICS JEMOHCTPUPYET BBICOKUH, CPEIHHUA WIIA TTOPOTOBBIM
ypOBEHb CHOPMUPOBAHHOCTH KOMITETEHITUH.

Bricokuii ypoBeHb: BCECTOPOHHEE, CHCTEMATHUECKOe U TIIyOOKOe 3HaHHE Y4eOHOro Marepuana,
CBOGOI[HO BBIITOJIHACT MPAKTUYCCKUC 3aJaHUA, CBO60,Z[HO ONncpupyeT 3HAHUAMHU, YMCHUSIMHU,
MPUMEHSIET UX B CUTYalUSIX MOBBIIIEHHON CII0)KHOCTH.

Cpennnii ypoBeHb c(HOPMUPOBAHHOCTA KOMIETCHIINNA: OCHOBHBIC 3HAHUS, YMEHHUS OCBOEHBI, HO
JOTIYCKAlOTCA HE3HAaYUTeNbHble OIIMOKM, HETOYHOCTH, 3aTPyJHEHUS MpU aHAIUTUYECKUX
oncpanusax, rnepPeHoce 3HAHHUU U YMGHI/Iﬁ Ha HOBBIC, HCCTAHIAPTHBIC CUTYallUU.

[ToporoBelii ypoBeHb CHOPMHUPOBAHHOCTH KOMIIETCHIIMI: B X0JI€ KOHTPOJIBHBIX MEPONPHUATHA
JOIMYCKAIOTCA OH_II/I6KI/I, NpOABIIACTCA OTCYTCTBUC OTACIBHBIX 3HaHHﬁ, YMGHHﬁ, HaBBIKOB,
0oOy4aromuicss HCIBITHIBAET 3HAYUTENbHbIE 3aTPYAHEHHs] IpPU ONEPUPOBAHUM 3HAHUSMHU U
YMCHUSMHU IIPU UX ICPCHOCC HA HOBBIC CUTYAllUU.

— Ha OIICHKY «He 3a4YTeHO0» — OOydJarouuics IeMOHCTpupyeT 3HaHus He Oomee 20%
TEOPETUYECKOI0 MarepHualia, JOMYCKaeT CYIISCTBCHHbIE OIMMOKHA, HE MOXET I[0Ka3aTh
MHTEJJICKTYaJIbHbIE HABBIKW PELICHUS MPOCTHIX 3a7a4 WM HE MOXKET I0Ka3aTh 3HAHUS HA YPOBHE
BOCITPOM3BCACHUS U OG’bHCHeHI/IH I/IHq)OpMaI_II/II/I, HC MOXKCT ITOKa3aThb MHTCJUICKTYAJIbHBIC HABBIKU
pelIeHUs MPOCTHIX 3ajay.

Iloka3aTesu M KpUTEPUN OLIEHUBAHMS IK3aMeHa (cemecTp 8):
— Ha OLEHKY «OTJHYHO» (5 OaioB) — OOydaromuiicss JEMOHCTPHPYET BBICOKHI YPOBEHD
c(OPMHUPOBAHHOCTH KOMIIETCHIINI, BCECTOPOHHEE, CHCTEMATHYECKOe H TJIYyOOKOEe 3HAHHE
y4eOHOT0 MaTepuasia, CBOOOJHO BBIMOJHAET MPAKTHUYECKUE 3aJaHMsi, CBOOOIHO ONEpUpPYeET
3HAaHUSMH, YMEHUSIMH, IPUMEHSET UX B CUTYaIUsX TOBBIIICHHOHN CI0KHOCTH.




— Ha OIIEHKY «Xopomo» (4 Oamna) — oOydYaroIIMiics JEMOHCTPUPYET CPEIHHH YPOBEHB
c(OPMUPOBAHHOCTH KOMIICTEHIIUI: OCHOBHBIC 3HAHHWS, YMEHUS OCBOEHBI, HO JOIYCKAIOTCS
HE3HaYUTeNIbHbIE OINOKN, HETOYHOCTH, 3aTPYJHEHUS PU aHATTUTHYECKUX OIepalusX, IepeHoce
3HAHWI U YMEHUW HA HOBBIC, HECTAaH/IAPTHBIC CUTYAIUH.

— Ha OIEHKY «YAOBJETBOPUTEILHO» (3 Oamia) — 00ydyaromuicss JEMOHCTPUPYET MOPOTOBBII
ypOoBeHb CHOPMUPOBAHHOCTH KOMIIETEHIINI: B X0/1€¢ KOHTPOJIBHBIX MEPOMPHUITHIA JOMYCKAIOTCS
OLIMOKHU, MPOSABISAETCS OTCYTCTBHE OTIENbHBIX 3HAHUM, YMEHUH, HAaBBIKOB, OOydaromuics
WCTIBITHIBACT 3HAYUTENIbHBIC 3aTPYJHEHUS MPHU ONEPUPOBAHUM 3HAHUSMU U YMEHUSMHU TPU HX
MepeHOCe Ha HOBBIE CUTYaLIUU.

— Ha OIEHKY «HEY/I0BJIETBOPUTEIbHO» (2 6amia) — oOydaromuiicss AeMOHCTPUPYET 3HAHUS HE
6onee 20% TeopeTHUuecKOro MaTepuaa, JOIMyCcKaeT CyIIeCTBEHHbIE OIIMOKH, HE MOXKET MMOKa3aTh
MHTEIJICKTYaTbHbIC HABBIKU PEIICHUS MPOCTHIX 3a/1a4.

— Ha OILICHKY «HeY/A0BJIeTBOPUTEIbHO» (1 6ain) — o0ydaromuiicss He MOXET MOKa3aTh 3HAHUS Ha
YPOBHE BOCIIPOU3BEICHUS U O0BSICHEHHSI WH(OPMAITUHU, HE MOXKET MOKa3aTh WHTEIICKTyaIbHbIC
HABBIKU PEUICHUS MPOCTHIX 3a1ay.
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