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JIucT aktyanusanuu padoueil nporpaMmbl

PaGouast mporpamMmma rnepecMoTpeHa, 00CyKaeHa U 0100peHa s peanuzanuu B 2024 - 2025
y4eOHOM rofy Ha 3aceqaHuu Kadeapsl JIMHIBUCTUKU U ITEPEBOAA

[Iporokonm oT 20 1. Ne

3aB. kadeapoii T.B. AxameBa

Pabouas nmporpamma nepecMoTpeHa, oocyxaeHa u ogodpena st peanmsanuu B 2025 - 2026
yueOHOM rojy Ha 3aceqaHuu kaeapsl JIMHIBUCTHUKH U TIEpeBO/Ia

[IpoTrokonm oT 20 . Ne

3aB. kadeapoii T.B. Axauesa

Pabouas nmporpamma nepecMoTpeHa, 00cyxaeHa u ogodpena st peanmsanuu B 2026 - 2027
y4eOHOM rofy Ha 3aceqaHuu Kadeapsl JIMHIBUCTUKU U ITEPEBOA

[Iporokom ot 20 . Ne
3aB. kadenpoii T.B. AkameBa

Pabouas mporpamMma repecMoTpeHa, 00CyKaeHa u 0100peHa s peanuzamnuu B 2027 - 2028
y4eOHOM rofy Ha 3aceqaHnu Kadeapsl JIMHIBUCTUKU U ITEPEBOAA

[Iporokomn ot 20 1. Ne

3aB. kadenpoii T.B. AkameBa

Pabouas nporpamma nepecmotpeHa, o0cysxieHa u ogoopena s peanuszauuu B 2028 - 2029
y4eOHOM ToJTy Ha 3acefaHuu Kageapsl JIMHTBUCTUKH U TIEpPEeBOA

IIporokomor 20 1. Ne

3aB. kadenpoit T.B. AkamieBa




1 Iles1u ocBOEHUSI TN CHMUTLTHHBI (MOLYJIs1)

Hensitmu  ocBoeHMsI MUCHUIUTMHBL «[IpakTHKyM MO KyJNbType peueBOrO OOIICHHUS
(aHTTTUHCKUM  S3BIK)» SBJSIOTCS: (OpMUpOBaHHE 3HAHWH, yMEHUH, BIAJICHUN KYyJIBTYpPOH
pedeBoro o0-IICHHsSI Ha AHTJIMCKOM SI3BIKE — MPAKTUYECKUM TPUMEHEHUEM (YHKIIMOHATBHBIX
CTHJIEH U >KaHPOB YCTHOM U MUCHhMEHHOM peyH B OOIIEHUU HA aHTJIMICKOM SI3bIKE B Pa3IMYHBIX
chepax KOMMYHHUKAIMU 4YEIIOBEKA B COOTBETCTBHU C COIMOKYJIBTYPHBIMH HOPMaMHU
AHTJIOSI3BIYHOTO COOOIIECTBA, a TAKXKE B IEPEBOTUECKOM AEITETLHOCTH.

2 MecTo IUCHMIIMHBI (MO/YJIs1) B CTPYKTYpe 00pa3oBaTe/ibHOI MPorpaMmMsbl

HucuuruinHa IIpakTukyM 1o KyJapType pedeBOro OOLIeHHs IMEPBOIO0 MHOCTPAHHOIO
s3bIKa (QHTIMICKUI SI3BIK) BXOJUT B 00S3aTEIbHYIO YacTh Y4EOHOTO IUiaHa 00pa3oBaTEIbHON
IIPOrPaMMBI.

Jns  W3ydeHUs  JUCHUIUIMHBI ~ HEOOXOAWMBI  3HaHUS  (YMEHHs,  BIIAJCHUSA),
c(hOpMHUPOBAHHBIE B PE3YJIbTATE U3YyUEHHS AUCLHUILINH/ IPAKTUK:

[TpakTuyeckuii Kypc nepBoro HHOCTPAHHOT'O S3bIKa (AHIIMHCKUHN SI3BIK)

IIpakTnueckas rpaMMaTHKa

[IpakTnueckas poHeruxa

BBeneHne B MEXKyJIbTypPHYH0 KOMMYHHUKALUIO

NHoCTpaHHBIN A3BIK

3nanus (YMEHUsI, BIaJICHUS ), IOJYYCHHbIC MPH M3YYCHUU TAHHOW TUCHUIUIMHBEI OyIIyT
HEO0XOIUMBI JUISl U3yUCHUS TUCHUILINH/TIPAKTHK:

[TonroToBka K 3amUTe ¥ 3aIIMTa BBITYCKHON KBATM(UKAITMOHHON pabOThHI

[ToaroroBka k caade u cada rocyJapCTBEHHOTO HK3aMEHa

IIponsBoacTBEHHAs — IPEIIUIUIOMHAs TPAKTUKA

JlenoBas nepenucka (aHrJIUHCKUH SI3BIK)

TexHu4YecKuii mepeBo/I

OKOHOMHYECKHI IEPEBO

IOpunnueckwnii nepeBos

Crunucruka

3 Komnerenuun ody4aromerocs, popMupyemMbie B pe3y/ibTaTe 0CBOCHUS

AUCHUILINHBI (MOAYJIS) U IJIAHUPYEMble Pe3yJIbTAThl 00yUeHHu s

B pesynbrare ocBoeHMs nucHUIUIMHBI (MOoayis) «IIpakTukym mo KyJbType pedeBoro
0OIIeHUs IEPBOT0 UHOCTPAHHOTO fA3bIKA (AHIIIMHUCKUHN A3BIK)» 00ydJaroUuiics JOKeH 001anaTh
CJIEYIOIIMMU KOMIIETEHIUSIMU:

KO,[[ HHJUKATOpa I/IHI[I/IKaTOp JOCTHIXKXCHHA KOMIICTCHIIMH

YK-4 CnocobeH MpUMEHSITh COBPEMEHHbIE KOMMYHUKATUBHBIE TEXHOJOTHUH, B TOM YHCIE Ha
HHOCTPAaHHOM(BIX) A3bIKe(aX), I aKaAEMHUIECKOT0 U MpodheCCHOHAILHOT0 B3aUMOIEHCTBUS

VK-4.1 YcraHnaBiauBaeT KOHTAaKTHl U OpTraHu3yeCT 06H_[CHI/IC B COOTBCTCTBHH C
HOTpe6HOCT$IMI/I COBMECTHOH JACATCIBbHOCTH, HCIIOJIb3Yysd COBPEMCHHEIC
KOMMYHHUKAIIMOHHBIC TCXHOJIOT' M

VK-4.2 Cocrapnser ACJIOBYIO JOKYMCHTAIIUIO, CO3AACT Pa3JIMYHBIC aKaICMUYCCKUC
nim HpO(l)eCCI/IOHaJ'ILHBIe TEKCTBI HA PyCCKOM M HHOCTPAHHOM A3bIKax

YK-4.3 [IpencraBiseT pe3yIbpTaThl UCCAEA0BATEIBCKON U MPOEKTHON AEATEIbHOCTU
Ha Pa3IMYHBIX MyOJUYHBIX MEPONPUSITUSIX, YIACTBYET B aKaJI€MUUYECKUX U
poeCCHOHATIBHBIX AUCKYCCUSAX Ha PYCCKOM U




|I/IHOCTpaHHOM SI3BIKAX

OIIK-1 CnocoGeH npuUMEHSTh 3HAHWS MHOCTPAHHBIX S3BIKOB M 3HAHHUS O 3aKOHOMEPHOCTSIX
(YHKLIIMOHMPOBAaHUS SA3BIKOB IE€PEBOJA, a TAKXKE MHCIOJIb30BaTh CHCTEMY JUHTBUCTHYECKUX
3HAHUU IPU OCYIIECTBICHUHU TPOHECCHOHAILHON eI TEIbHOCTH,

OIIK-1.1 Hcnonp3yeTr TeopeTHuecKre 3HaHUS 3aKOHOMEPHOCTE! (PYyHKIIMOHUPOBAHUS
A3BIKOB [1€PEBOIA

OIIK-1.2 AHaJIU3UPYET TUITOJIOTHUYECKHE 0COOCHHOCTH SI3BIKOB ITEPEBOIa




4. CTpPyKTYpa, 00bEM U coiepKaHue TUCHUIINHBI (MOTYJIs)
OO0mmast TpyJ0eMKOCTh AUCIHILTUHBI cocTaBisieT 25 3aueTHbix enuuuil 900 akaa. 4acos, B TOM
qHUCIIe:
— KOHTaKTHas pabora — 434,6 aka. 4acos:
—aynuTtopHas — 423 akaj1. 4acoB;
— BHeayauTopHas — 11,6 aka. gacos;
— camocTosiTenpHas padbota — 286,9 aka. yacos;
— B (hopMe nmpakTudeckoit moaroroBku — 0 akaj. gac;
— MOJTOTOBKA K dK3ameHy — 178,5 akan. gac

dopma arTecTaluy - 3K3aMEH, 3a4ET C OLEHKOMN

AynutopHast
KOHTaKTHas paboTa
(B akaz. yacax)

dopma TeKkyuiero
Bun KOHTPOJIs YCIIEBa€MOCTH
CaMOCTOSITEIIbHON u
padoThI TIPOMEKYTOUHON
aTTecTalun

Kon
KOMITIETEHI[N

Paznen/ tema
JUCIUIUIAHEBI

Cemectp

nal. | mpakr.
3aH. | 3aH.

CamocrosTenbHast
paboTta cTymeHTa

Jlek.

1. Work and Jobs

AynmpoBanwue.
TpennpoBka
YTEHUS U IHChbMa.
Juanoru «Work
and Jobsy.
«Greeting peoplex»
YreHne TEeKCTOB
o
MIPEIOKEHHBIM
TeMaM.

L [IpakTuka B YK-4.1,

activities, work
s ayIu-poBaHMU, YK-4.2,
situations, work . .
conditions changing 42 40 MTUCHMEHHOM Y CTHBIH ONPOC JIEKCHKH. YK-4.3,
' peun. OIIK-1.1,

jobs, Wo.rk preferepces.. ToctpocHm OIK-1.2
Grammar: Present Simple
MOHOJIOTHYECKHX

and Present Continuous,
. " JUAJTOTUYCCKUX
word building N
BBICKA3bIBAHHUU B

KOHKPETHOU
TEMaTHIECKOM
CUTYaLUH.
[TepeBop Tekcra.
CocraBiieHne
summary,
aHHOTAIUU

11 Activities.
Vocabulary: Greeting
people. Roles and




Brimonnenue
MUCHEMEHHBIX 1

YCTHBIX
MPaKTUIECKUX
3aJjaHui.
Hwnanoru YcTHBIN 0NPOC JIEKCUKH.
«Telephone CroBapHBIi TAKTAHT.
messages». KontponbHas padoTa.
YTeHne TEKCTOB YcTHBIN OTBET Ha
1.2 Data. Vocabulary: 1o MPAKTHIECKOM 3aHATHA
Usining the Internet. MPEIOKCHHBIM (mmanoruueckoe, VK-4.1,
Leaving and receiving TEeMaM. MOHOJIOTHYECKOE VK-4.2,
messages, e-mails. [Ipaktuka B BBICKa3bIBaHHE IO TEME).

- . - VK-4.3,
Ckecking  information. 10 10 ayau-poBanuy, | [TucbMeHHOE 3a1aHne Ha
Grammar: Count-able MTUCEMEHHO# MPAKTHIECKOM 3aHATHU OIIK-1.1,
and uncountable nouns, peun. (koppexumst ommbok, |OTK-1.2
Quantity and numbers, IToctpoeHun  |ekcuKo-rpamMMaTHyYeCKast
dates and time. MOHOJIOTHYECKHX pabora, summary,

1 IMAJIOTUYECKUX MepeBo/I, 3cce)
BBICKA3bIBAaHUI B Tect Ha ycTHOE
KOHKpPETHOH BOCIIPHATHE UHOSA3BIYHON
TeMaTU4EeCKOU peun.
CUTY-allUH.
[TepeBon Tekcra.
Cocrasienue
summary,
AHHOTALIUK
Brinonnenue
MTICEMEHHBIX H
YCTHBIX
MPAKTHIECKUX
3a/laHui YcTHBIE OIPOCHI.
Yrenue TekctoB | KoHTponb-Has padora.
o VYcTHBIN OTBET Ha
NPEUIOKEHHBIM | MPaKTHYECKOM 3aHATHH
1.3 Image. Vocabulary: TeMaM. (mua-oruyeckoe, Vidd
; . IIpakTuka B MOHOJIOTHYECKOE '
The fashion industry. AV I VK-4.2
- YIU-POBAHUH, | BRICKa3bIBaHHE II0 TEME). .
Word building. Culture at MHCbMEHHOI IMucemenHoe 3ananue Ha |YK-4.3
work. Honest or 10 10 A -
diplomatic. Memos. HOCpTeqH. HpaK'[_‘I/I'-IeCKOM 3aHgmn OIIK-1.1,
Grammar: Com-paratives pocHHi | (KOp-peKiis OUIHOOK, |O[TK-1.2
MOHOJIOTHYECKHX |IeKCHKO-IpaMMaTHIeCcKast

and superlatives

1 THAJOTHYECKHUX
BBICKA3bIBAHHI B
KOHKpETHOU
TEMaTHYECKOM
CUTY-allNH.
[TepeBop Tekcra.
CocraBiieHne
summary,
aHHOTAIUHA

pabora, summary,
TIEPEBOJI, ICCE)
Tect Ha ycTHOE
BOCHPHUSATHE NHOS3BITHOM
peun.




Brimonnenue
MUCHEMEHHBIX ¥

MepeBo/1, 3cce)
Tect Ha ycTHOE
BOCTIPHATUE MUHOSA3BIYHON
peun.

YCTHBIX
MPAKTHISCKUX
o YcTHBIE ONIPOCHI.
3a/IaHUIA. N
CJoBapHBIN TUKTAHT.
YUreHne TEKCTOB
KonTtponbHas padoTa.
o .
VYcTHBI OTBET Ha
TPEAIOACHHBIM | - 1o e riraeckom sansTum
1.4 Etiquette. TeMaM. p (amaormeckoe
Vocabulary: Offers and IpakTuka B A ’ YK-4.1,
MOHOJIOTHYECKOE VK-4.2
re-quests.  Culture at ayJM-pOBaHHH, e
. . N BBICKa3bIBAHUE I10 TEME).
work.  Being  polite, MTUCEMEHHO VYK-4.3,
. . . 10 10 [MuceMeHHOE 3a/1aHNE HA
be-ing direct. Socializing. peun. OIlK-1.1,
: NPAKTHYECKOM 3aHITHU
Small talk. Grammar: IMocTpoeHun OIK-1.2
. (xoppekuyst omuooK, :
The Simple  Tenses. MOHOJIOTHYECKUX
. JIEKCHKO-TpaMMaTH4YeCKast
Preffixes. Synonyms. U IUATOTHYECKHX
N pabora, summary,
BBICKA3bIBAHUI B
N MepeBo/I, Icce)
KOHKPETHOH
. Tect Ha ycTHOE
TEeMaTHYECKOI .
BOCIIPUATHE HHOSA3BITHOM
CHTY-alliH.
peun.
[lepeBon Tekcra.
CocrapineHue
summary,
AQHHOTAIIUH
Wroro no pazneny 72 70
Hroro 3a cemectp 72 70 9K3aMeH
2. Soft skills. Work Life
Balance
VYcTHBIE OTIPOCHL.
Huxrant. KonTpoipHas
pabota. YCTHBII OTBET Ha
NPAKTHYECKOM 3aHITHH
2.1 Success. Vocabulary: BeinonHeHne (mmanoruyeckoe,
Money collocations. MTUCEMEHHBIX MOHOJIOTHYECKOE VK-4.1
Phrasal verbs. Opposites. YCTHBIX BBICKA3BIBAHHE 110 TEME). VK- 4'2'
Telling a story. 30 6 npakTraeckux | [TichMeHHOE 3amanme Ha VK- 4'3'
Roommates. Living with 3a7aHuH. MPaKTUIECKOM 3aHATHU OHK-i i
a roommate. Grammar: ITpoekTHas (KOppeKIHsl OIHOOK, OHK-ll 2’
The past simple, Past pabota «Money |neKCHKO-rpaMMaTHIecKast '
perfect, literacy». paGota, summary,




Brimonnenue
MTUCEMEHHBIX U
YCTHBIX
MPAKTHIECKUX
3aJIaHuH.
[IpoextHas
. YcTHBIE ONPOCHI.
pabora «The risky
KouTtponbHas padoTa.
ventures». o
VYcTHBI OTBET Ha
YreHne TEKCTOB
o MPAKTUIECKOM 3aHATHU
2.2 Future. Vocabulary: (muanoruueckoe,
. : MPEIT0KESHHBIM
Finantial ventures. MOHOJIOTHYECKOe
- L TeMaM. YK-4.1,
Making predictions. BBICKA3bIBAHHUE 10 TEME).
. [IpakTuka B VK-4.2,
Countries. Travel ITuceMeHHOE 3aaHue Ha
- - 30 10 ayJIMpOBaHUH, YK-4.3,
collocations. Brittish or . MPAKTHIESCKOM 3aHATHU
R . MUCbMCHHOM OIIK-1.1,
American English. (KoppeKIust OmMoboK,
) peun. ITo- OIIK-1.2
Grammar: The modals of JICKCUKO-TpaMMaTHIeCKast
- CTPOCHUH
possibility pabora, summary,
MOHOJIOTHYECKHX
MepeBo/I, 3¢ce)
Y TUATOTHYESCKUX
N Tect Ha ycTHOE
BBICKA3bIBaHUH B .
- BOCHPHATHE HHOS3BITHOM
KOHKPETHOM
. peun.
TeMaTHYeCKON
CUTY-allUH.
[lepeBon Tekcra.
Cocrasienue
summary,
AHHOTALIUK
Hroro no pazaeny 60 16
3. Leadership and Strategy
Brimonnenue
MTUCEMEHHBIX
YCTHBIX
MPAKTHIECKUX
o YcTHBIE ONPOCHI.
3a1aHuH.
KonTpons-nHas pabdora.
UreHue TeKCTOB o
0 MpemIONKEH- VYcTHBIN OTBET Ha
3.1 Job-seeking MPAKTHIECKOM 3aHATHA
) . HBIM TEMaM.
Vocabulary: The online (nua-noruyeckoe,
. L [Ipakruka B
job market. Activities. MOHOJIOTHYECKOE
. ayrupo-BaHUH, VK-4.1,
The application process. ., | BBICKa3bIBaHHUE II0 TEME).
. - o MTUCHMEHHOMN YK-4.2,
Find a job. Explaining ITrcsMeHHOE 3aaHKe Ha
- 20 10 peun. Io- YK-4.3,
what to do. Fixed HPAKTHYCCKOM 3aHATHU
. CTPOSHUM OIIK-1.1,
procedures or flexible. (KOp-peKIms OIMMOOK,
. MOHOJIOTHYECKUX OIlK-1.2
Grammar: The 4 manormeckux |TCKCHKO TpaMMaTHIecKas
imperative.  Adjectives A N paGora, summary,
BBICKA3bIBaHUH B
and adverbs. . MepeBo/I, Icce)
KOHKPETHO
N Tect Ha ycTHOE
TeMaTHYeCKON .
BOCIIPHUSITHE WHOS3BIYHOMN
CUTY-alUH.
peyn.
[TepeBop Tekcra.
CocraB-neHue
summary,
AHHOTALIUK




Brimonnenue
MHACHEMEHHBIX H
YCTHBIX
MPAKTUYECKUX
3aJJaHHH.
[IpoexTHas
pabora «People
brands». Urenue

YcTHBIE OIPOCHI.
KonTtponbHas padoTa.
YcTHBIN OTBET Ha

pabota.

- TEKCTOB IO MIPaKTUYECKOM 3aHATHU
3.2 Marketing 0 MPEIOAKEHHBIM (nmanoruueckoe
students. Vocabulary: P TeMam MOHOJ’IOFI/I‘leCKOé
Word building IT aKTI/IK.a B BBICKa3bIBAHUE TI0 TEME) YK-4.1,
Abbreviations.Brands a pI/I OBaHHU IIuceMenHOE 3aaHKe HE; YK-4.2,
Making 28 8 I}IIIfI[CIf)MeHHOﬁ’ MIPAKTHUYECKOM H3aH;1T1/H/1 YK-4.3,
suggestions.Grammar: - ?Ko CKITHS OLIHGOK OITK-1.1,
Modals of obligation. PEHH. pp ’ OIIK-1.2
: Iloctpoenun  |nexcuko-rpaMMaTHuecKast
Comaratives and MOHOJIOTHYECKHX aboTa, suUmmar
Superlatives p ’ Y
Y INAJIOTHYECKUX MepeBo/I, 3cce)
BBICKa3bIBAaHUN B TecT Ha ycTHOE
KOHKpPETHOH BOCTIPHATHE UHOA3BIYHON
TeMaTH4ECKON peuu.
CUTYyaIUH.
[lepeBon Tekcra.
CocraBienue
summary,
AHHOTALUHU
Hroro no pazaeny 48 18
Hroro 3a cemectp 108 34 9K3aMeH
4. Corporate Social
Responsibilty and  Team
YreHue TeKCTOB
o
MPEIIOKEHHBIM
temam. [IpakTuka o
VYcTHBIN OTBET Ha
B AYAMPOBAMMHL, {1 ) THeCcKOM 3aHATHH
4.1 Pay, Outsoursing and MTHCEMEHHOMN p
L ) (nmanoruueckoe,
Logistics  Vo-cabulary: peun.
. MOHOJIOTHYECKOE
ecaluating performance. IMocTpoennn
. BBICKa3bIBAHKE 10 TEME).
Off-shoring. MOHOJIOTHYECKHUX VK-4.1,
. . [TucbmenHOe 3a1aHNE Ha
Collocations.Dealing W HATOTHYCCKHX [ o AN VK-4.2,
with ques-tions. Attitude 36 10 | BBICKa3bIBaHUIA B ?KO KIS OGOK VK-4.3,
with difficult questions. KOHKPETHOMH HeKCI/III)(I())-I‘uaMMaTI/I'-IeCIzaH OIIK-1.1,
Traffic. City TeMaTHYEeCKOH 3.60T§.) summar OIIK-1.2
transportation. Grammar: CHUTYaIWH. p > Y
TIEPEBOJI, ICCE)
Present and Past perfect. ITepeBox TekcTa.
. Tect Ha ycTHOE
Relatives pro-nouns Cocrapinenue .
BOCTIPUATHE UHOA3BIYHON
summary,
peun.
AQHHOTALUH.
YcTHBIE ONIPOCHI.
KonTponbhas




[IpoextHas
pabora
«Brainstorm-ing
techniques».
YTeHne TEKCTOB
IO MPEJIOKEH-

VYcTHBIE OTIPOCHI.
KoHTponb-Has pabora.
VCTHBIN OTBET Ha

HBIM TEMaM. MPAKTHIECKOM 3aHATHU
42  Team  Building INpakTHKa B ayam- (mua-orugeckoe,
Vocabulary: Froms of POBaHUH, MOHOJIOTHYECKOE VK-4.1
teamwork, team building MUCBMEHHO# | BRICKA3bIBaHUE IO TEME). VK- 4'2'
principles,  de-veloping 16 20 peun. ITo- ITrcsMeHHOE 3aaHKe Ha VK- 4'3‘
communicative CTPOCHUH MIPaKTUYECKOM 3aHSATHU OHK-i 1
comptetences Grammar: MOHOJIOTHUECKUX | (KOp-pEeKIs OMINOOK, OHK-lI 2’
Future plans and 1 IMAJIOTUYECKUX [JIEKCHKO-TpaMMaTH4ecKas '
intentions. Ar-ticles. BBICKA3LIBAaHUH B pabota, summary,
KOHKPETHOMN TIEPEeBOJI, ICCE)
TeMaTHIeCKOH Tect Ha ycTHOE
CUTY-allUH. BOCIIPUATHE UHOS3BIYHON
[TepeBon Tekcra. peun.
Cocras-sieHue
summary,
aHHOTal!U
HWroro no pazaeny 52 30
5. Service and Pruductivity
YreHue TEeKCTOB
o
e — YCTHBIE ONPOCHI.
5.1 Service and p Konrposmsnas pabora.
L TeMaM. N
Pruductivity YCTHBIN OTBET Ha
. [IpakTuka B
Vo-cabulary:  Feedback MPAKTHIECKOM 3aHATHH
. . - ayJIMpOBaHUH,
on service. Dealing with . (nmanoruueckoe,
. . MIICEMEHHOM
coplaints.  Design to MOHOJIOTHYECKOE
. A peun. Ilo- YK-4.1,
delivery. Jusr-in-time BBICKa3bIBAHUE IO TEME).
roduction Managing CTPOCHIH ITrcsMeHHOE 3aaHKe Ha yK-4.2,
P ' 10 20 | moHONOTHMYECKUX YK-4.3,
time. Reastaurants. MPaKTUIECKOM 3aHATHU
M JUAJIOTHYECKUX OIIK-1.1,
Problems. Insurance. o (KOppeKIust OmMOOK,
. BBICKa3bIBaHUH B OIlK-1.2
Hotels. Hotel service . |mexcuko-rpaMMaTH4ecKas
. KOHKPETHOH
Expressing arguements. . pabota, summary,
. .. TEMATUYCCKOU
English idioms. MepeBo/1, 3cce)
. . CHUTYaIHN.
Grammar:  Conditionals TecT Ha yCTHOE
IlepeBon Tekcra. o
1-3 BOCHPUSITUE NHOSI3BIYHON
CocraBnenue
peyn.
summary,
AHHOTALUU
UreHue TEKCTOB
o
YcTHBIE ONPOCHI.
MPETOKEHHBIM
KonTtponbHas padoTa.
TeMaM. o
VYcTHBIN OTBET Ha
[IpakTuka B
MPAKTHIECKOM 3aHATHU
ayANpOBaHHH,
. . o (mmanoruueckoe,
52 Managing time. MHCbMEHHOM MOHOIOHICCKOG
Reastaurants. Problems. peun. ITo- VK-4.1,
BBICKa3bIBaAHHE 110 TEME).
Insurance. Hotels. Hotel CTPOCHUU VK-4.2,
. . [TucemMeHHOE 3a1aHKe Ha
service Expressing 10 20 | MOHOJIOTHYECKHX VK-4.3,
. MPaKTUICCKOM 3aHATHA
arguements. English U TUAJIOTHYECKHX (KOpPEKLIs OMHBOK OIlK-1.1,
idioms. Grammar: BBICKa3bIBaHHI B pp ’ OIlK-1.2
o .  |1eKcHuKo-rpamMmaTu4ecKkas
Conditionals 1-3 KOHKPETHOM
N pabota, summary,
TeMaTHYEeCKON
MepeBo/I, 3¢ce)
CHUTYyalUH.
Tect Ha ycTHOE
IlepeBon Tekcra. N
BOCHPHTHE HHOS3BIYHOM
CocraBienue
peuu.
summary,
AQHHOTALUH
Hroro no pazgeny 20 40




Uroro 3a cemectp | 72 | 70 | JK3aMeH
6. Motivation and
Development
UreHne TEKCTOB
o
HPEIIOKCHHBIM VYcTHBIE OTIPOCEHL.
TeMan. KOHTpOJ'II:HaS[ pabora.
TpaKTika B VYcTHBIN OTBET Ha
2y TpOBAHMIL, MPAKTHIESCKOM 3aHATHU
6.1 Motivation. MTUCEMEHHON (Amanorireckoe,
Vocabulary: Personal peun. [To- MOHOJIOTIHCCKOE VK-4.1,
qualities.  Management CTPOEHUH E’ICK%HBaHHe 110 TEME). VK-4.2,
styles. Multy-part verbs. 14 10 | monomormueckux | CPMEHHOC 3a/1aHHC Ha VK-4.3,
Giving reasons. Formal W MANOTHaeCKHX | Do THHCCKOM SarATHHI OIIK-1.1,
and informal BBICKA3bIBAHUI B (KOp-peKILA OMHOOK, OIIK-1.2
presentation. KOHKpeTHOH | o\ KO TPaMMaTHICCkas
TEMaTUUECKOM pabora, summary,
JSn— TePEeBOJI, ICCe)
[lepeBon Tekcra. Tecr na yernoe .
Cocrapierye | BOCTIPHATHE HHOA3BIMHO
summary, pe.
AQHHOTAIUH.
8
UreHune TEKCTOB
o
S — YcTHBIE OIPOCHI.
TeMaM. KOHTpOJ'HzHaSI pabora.
Tpaxrika B VYcTHBIH OTBET Ha
Ay -pOBAHMI, MPAKTHIECKOM 3aHATHU
6.2 Development and the MTHCEMEHHOMN (amanorireckoe,
invironnemnt.  Showing peun. Io- MOHOJIOTHHCCKOE YK-4.1,
cause and effect. Dealing CTPOEHUH BLICKA3BIBAHHC 110 TEME). VK-4.2,
with unclear situations. 10 6,9 | MOHOJIOTHYECKHX [lncementoe safanne Ha VK-4.3,
Gender issues. Grammar: W IUATOTUYECKHAX TpaKTHICCKOM 3aﬁ6ﬂ THH OIIK-1.1,
Reported speech. Gerund BBICKA3bIBAHUI B (xoppexius ommboK, OIIK-1.2
and infintives KOHKPETHOMH JICKCHKO-TPAMMATHICCKAR
TeMaTHYECKOU paGora, summary,
- MepeBo/I, 3¢ce)
[lepeBon Tekcra. Tecr na yernoe "
CocTaBjieHue BOCIIpUATUEC UWHOA3BITYHOU
summary, petH.
AHHOTAIUH.
HWroro no pazngeny 24 |16,9

7. Innovation. Digital Natives.




YUteHue TEKCTOB
o
YcTHBIE OIPOCHL.
MIPEIOKCHHBIM
TeMaM KonTtponbHas padoTa.
n aKTI/IK.a s YcTHBIN OTBET Ha
a /:[pn OBAHHH MPAaKTUYECKOM 3aHATHU
EMCEMeHHOﬁ’ (mmanoruueckoe,
. MOHOJIOTHYECKOE
7.1 Innovation. peun. Ilo- BHICKA3HIBAHNE T10 TEMe) YK-4.2,
Vocabulary: Product CTPOEHUH ITHCEMEHHOE SaNaHHe Hé VK-4.3,
devel-opment. Reviewing 16 3 | moHOMOTMUECKHMX A OIIK-1.1,
. . MPAaKTUYECKOM 3aHSATHU
achievement. Giving M THAJIOTHYECKUX (KOppeKLIs OmUBOK OIIK-1.2,
praise. Multypart verbs. BBICKA3bIBAaHUH B PPEKIL ’ VK-4.1
KOHKpETHOH JICKCUKO-TpaMMaTHYeCKast
TeMaTHIeCKOH pabora, summary,
cuyatm MepeBo/I, 3cce)
Me ) Tect Ha ycTHOE
PEBOJI TEKCTA. .
Cocrapnerme | BOSTIPHATHE HHOS3BIMHOH
euu.
summary, p
AHHOTALUH
YUteHue TEKCTOB
o
VYcTHBIE OTIPOCHL.
MIPEIOKEHHBIM
TeMaM Konrponb-Has pabora.
HpaKTI/IK.a s YcTHBIN OTBET Ha
MPaKTUYECKOM 3aHATHU
7.2 Creativity. Finding Ay AMPOBAHIH, b (mua-orugeckoe
c?eative I solutions TMCEMEHHOM MOHOJ‘IOFI/I'{CCKOC’
Showin disal reement. peunt. Tlo- BBICKa3bIBAHHE 110 TEME) YR-41,
ving g ' CTPOCHUU ; YK-4.2,
Mobility of workforce. [MuceMeHHOE 3a/1aHNE HA
Mind mapping Digital 10 2 | monozormecKux MPAKTHIECKOM 3aHATHH VK-4.3,
technologies. Writing a 1 AHATIOTITHECHIX (Il)(O -peKIust OIHOO0K OIK-1.1,
CVv (grarﬁmar' }%ast BLICKA3LIBAHMI B HeKCIfK(I))-I‘ L;MMaTI/I'-IeCK’a}I OIK-12
: | i ' KOHKPETHOMN P
modals. Suffixes TeMATHICCKOM pabora, summary,
J—— TIEPEBOJI, ICCE)
y ) Tect Ha ycTHOE
IlepeBon Tekcra. o
Cocrapierye | POCTIPHATHE HHOS3BITHOH
euu.
summary, P
AHHOTALUH
HWroro no pazaeny 26 5
Hroro 3a cemectp 50 21,9 320
8. Communication and

Experience




Brinonnenue
MTUCbMEHHBIX U
YCTHBIX
MIPAKTUYECKUX YcTHBIE ONIPOCHI.
3aJIaHuH. KoHnTpomnbHas padoTa.
[IpoextHas VYcTHBIN OTBET Ha
pabora "Short MIPAKTUYECKOM 3aHATUI
8.1 Communication. emails". TlpakTuka (Imamoruueckoe,
Vocabulary: Small talk B Ay TUPOBAHUH, MOHOJIOTHYECKOE VK-4.1
phrases, Communication NMMCbMEHHOMU BEICKa3bIBAHKE I10 TEME). VK- 4'2‘
collocations. means of 3 20 peun. ITo- ITuceMeHHOE 3aaHue Ha YK-4.3]
communcation CTPOEHHUH MPAKTHIECKOM 3aHSATUI OHK-i 1
Communication  skills. MOHOJIOTHYECKHX | (KOPPEKIIHUs OIUOOK, OHK-lI 2’
Grammar: Gerund and 1 THATOTHYECKHX [JIEKCHKO-TpaMMaTHIeCKast '
Infintive. BBICKA3bIBaHUI B pabota, summary,
KOHKpPETHOH MepeBo/I, 3cce)
TeMaTHU4eCKOU Tect Ha ycTHOE
CUTYyallHH. BOCIIPUATHE UHOA3BIYHON
[lepeBon Tekcra. peun.
Cocrasienue
summary,
AHHOTALIUK
Brimonnenue
9 MTUCbMEHHBIX U
YCTHBIX
MPaKTUIECKUX
3aaHui.
[IpoextHas YcTHBIE OIPOCHI.
pabdora «A CV». | KonrponbsHas pabora.
YUreHue TEKCTOB VcTHBIN OTBET Ha
8.2 Experience. Personal o MIPAKTUYECKOM 3aHATHU
Qualities, CV laws, Job MIPEIOKEHHBIM (nmanoruueckoe,
Interviews, Modern I TeMam. MOHOJIOTHHACCKOC YK-4.1,
Office, Diversity at work, paKTHKa B BBICKa3bIBAHUE 110 TEME). VK-4.2,
Describing  skillis and 40 14 AyAMpOBATIH, IncsMerHoe 3aaRme Ha VYK-4.3,
interests. Grammar: MHCbMEHHOI MPaKTUYECKOM 3aHSATHU OTK-1.1,
Present perfect and Past peust. Ilo- (koppexiu ouIHGOK, OIIK-1.2
: CTPOCHUU JIEKCUKO-TpaMMaTH4ecKast
Simple, Present perfect
continuous MOHOJIOTHYECKHX pabota, summary,
1 IAAJIOTHYECKUX MepeBo/I, 3¢ce)
BBICKa3bIBaHUN B Tect Ha ycTHOE
KOHKpETHOU BOCIIPUATUE UHOA3BIYHON
TEMaTU4YEeCKOM peun.
cutaiuu. [TepeBog
TEKCTA.
CocraBnenue
summary,
AHHOTALUHI
Hroro no pazaeny 72 34
Hroro 3a cemectp 72 34 9K3aMeH
9. Being effective and
Well-being




Brimonnenue
MUCHEMEHHBIX 1
YCTHBIX
MPAKTHYECKUX
3aJaHUMH.
[IpoexTHas
pabota «An email
to a visitor».
YreHne TEeKCTOB

YcTHBIE OIPOCHI.
KonTtponbHas padoTa.
YcTHBIN OTBET Ha
MPAKTUIECKOM 3aHATHU

. . o
9.1 Being effective. (mmanmoruueckoe,
: ; MIPEIOKEHHBIM
Vocabulary: Practical MOHOJIOTHYECKOE
. . TEMaM. VK-4.1,
Solutions, Offering good BBICKA3bIBAHHUE 110 TEME).
. o [IpakTuka B VK-4.2,
service, Giving ITuceMeHHOE 3aanue Ha
- . ? 20 30 ayJIMpOBaHUH, VK-4.3,
instructions.  Grammar: . MIPAKTUYECKOM 3aHATUU
R . MUCbMCHHOM OIIK-1.1,
Imperatives in (KoppeKIusl OIUOOK,
. peun. ITo- OIlK-1.2
Conditionals, JICKCUKO-TpaMMaTHIECKast
it CTPOCHUH
Conditionls. pabora, summary,
MOHOJIOTHYECKHX
TIePEeBOJI, ICCE)
U TUATIOTHYECKUX
N Tect Ha ycTHOE
BBICKA3bIBaHUH B .
N BOCIIPHUSITHE WHOS3BITHOMN
KOHKPETHOM
. pedn.
TeMaTHYEeCKON
CUTY-allUH.
[TepeBon Tekcra.
Cocrasienue
summary,
AHHOTALIUK
10
Brimonnenue
NHCHbMEHHBIX U
YCTHBIX
MPAKTHIECKUX
3aaHui.
[IpoexrHas
YcTHBIE ONIPOCHL.
pabora «A reply to
. KonTpons-nHas pabdora.
an enquiry». .
VYcTHBIN OTBET Ha
YreHne TEeKCTOB
o NPAKTHIECKOM 3aHATHU
9.2 Well-being. (nma-oruueckoe,
. MPEITOKEHHBIM
Well-being and MOHOJIOTHYECKOE
L - TeMam. YK-4.1,
productivity, Time BBICKA3BIBAHHE 110 TEME).
. IIpakTrka B VK-4.2,
management.Time IInceMenHoOe 3ajaHue Ha
. 29 27 ayMpoBaHUM, VK-4.3,
wasting, Health and well N MPaKTUIECKOM 3aHATHU
X MUCHbMEHHON OIIK-1.1,
being news. Features of (KOppeKIust OmMOOK,
. ) peuu. ITo- OIIK-1.2
online posts. Grammar: JIEKCUKO-TPAMMATHYECKAS
. CTPOCHUU
Conditionals. paGota, summary,
MOHOJIOTHYECKHX
MepeBo/1, 3cce)
U TUAJIOTHYECKUX
N Tect Ha ycTHOE
BBICKA3bIBaHUH B .
N BOCTIPHATUE MUHOSA3BIYHON
KOHKPETHOM
. peyn.
TeMaTHYEeCKON
CUTYAIIUH.
[TepeBop Tekcra.
CocraBnenue
summary,
AHHOTALIUK
HWroro no pazaeny 49 57
Hroro 3a cemectp 49 57 9K3aMeH
Hroro no nuciuinHe 423 [286,9 9K3aMeH, 3a4€T C OLIEHKOM




5 O0pa3oBaTejibHbIE TEXHOJIOTHH

[Ipn peanuzanuu pa3IWYHBIX BHUIOB Y4eOHOM pPAaOOTHI HCIONB3YIOTCS CIEIYIOIIHNE
00pa30-BaTenbHbIC K UHPOPMAITMOHHBIE TEXHOJIOTHH: 00BSICHUTEbHO-HIUTFOCTPATUBHBIC METOIBI
00y-ueHus (MpaKTUYECKUE 3aHATHS, MOCBSIICHHbIE OCBOCHUIO KOHKPETHBIX YMEHUN U HABBIKOB
M0 TPEUIOKCHHOMY allTOPUTMY), TpoOieMHOEe O0yueHWe (MpaKTUYECKUE 3aHATUS B (dopMme
MPAKTU-KYMOB U KeiC-METOJI0B), MPOEKTHOE 00yueHue (TBOPUYECKUE MPOEKTHI), MHTEPAKTUBHbBIC
TEXHO-JIOTHUHU (muckyccun), WUTPOBBIE TEXHOJIOTHUH (poneBas urpa),
MH(}OPMaLMOHHO-KOMMYHHUKAIIMOHHBIE 00pa30BaTe/ibHbIe TEXHOJIOTHH (IPAKTHUYECKHUE 3aHATUS B
dbopme npe3eH-Tarmii).

6 YueOHO-MeTOAUYECKOE 00eciedeHUe CAMOCTOSITeJIbHOI PadoThl 00y4yarmmuxcst
IIpencraBneno B npuiioxeHu 1.

7 OueHOYHBIE CPeACTBA /sl IPOBeeHHs IPOMEKYTOUHOI aTTecTaAluH
[IpencraBieHbl B IPUIIOKEHUH 2.

8 YueOHo-MeTOqMYeCcKOEe H HH(POPMALIMOHHOE 0O0ecnedeHrue TUCIUIITIHHBI (MOTYJIs1)

a) OcHoBHas1 IMTEpaTypa:

English Course for University Students [DnexTponnsiii pecypc] : yuebHoe moco-6ue. Part
1/[E.A. Tacanenko, O. A. Jlykuna, FO. B. IOxakosa u np.] ; MI'TVY. - Maraurtoropck : MI'TY,
2017. - 1 3JICKTPOH. OTIT. JTUCK (CD-ROM). - Pexxum JOCTYTIA:
https://magtu.informsystema.ru/uploader/fileUpload?name=3255.pdf&show=dcatalogues/1/1137
108/3255.pdf&view=true. - MakpooOBbEKT.

0) JlomostHMTEIbHAS JIATEPATYpA:

1.ConoBeeBa H. C. Listening Comprehension Guide (ITpakTukym 1o ayAaMpOBaHHIO K
aynuokHuram "Ksppu" C. Kunra, "Onachsiii nauuent" M. Kpaiitona, "Pacckaxu MHe cBoU CHBI"
C. llenmona, "JIynusiii cBet Tede k ymiy" M. X. Knapk) [DnekTpoHHBI pecypc] : mpak-THKyM /
H. C. ConoBbeBa ; MI'TY. - Maruuroropck : MI'TY, 2018. - 1 snektpos. onr. auck (CD-ROM). -
Teker pyc., aHIJI. Pexnm JOCTyTa
na:https://magtu.informsystema.ru/uploader/ ﬁleUpload‘?name 3470.pdf&show=dcatalogues/1/1
514286/3470.pdf&view=true. - MakpooOBEKT.

2. English for Cross-Cultural and Professional Communication AHriauiickuil sI3pIK 15
MEKKYJIBTYPHOTO M TPOGECCHOHATBHOrO 00MIeHHs [DneKTpoHHbIN pecypc] : y4eb. mocodue /
O.E. [lanueBckas, A.B.Manee. - M.: ®JIMHTA, 2011. — 195 c. - Pexum nocryna :
http://e.lanbook.com/view/book/2620/ — ISBN 978-5-9765-1284-9

B) MeTtoanyeckne ykazaHus:

CamocrosiTenbHas paboTa CTYJCHTOB By3a : nmpakTukyMm / cocrasutenu: T. I'. Heperuna,
H. P. ¥Ypazaena, E. M. PazymoBa, T. ®@. OpexoBa ; MarHuTOropckuii roc. TEXHUYECKU YH-T UM.
I'. K. Hocoga. - Marauroropck : MI'TY um. I'. M. Hocosa, 2019. - 1 CD-ROM. - 3arn. ¢ tutyi.
skpana. - URL:
https://magtu.informsystema.ru/uploader/fileUpload?name=3816.pdf&show=dcatalogues/1/1530
261/3816.pdf&view=true  (mara oOpamienus: 28.04.2023). - MakpooOBeKT. - Tekcr :
AIIEKTPOHHBIN. - CBeieHus nocTynHbl Takke Ha CD- ROM.

r) [Iporpammuoe obecneuenue u UHTepHer-pecypceni:

IIporpammHoe o0ecnieuenune

Haumenosanue I10 Ne norosopa Cpok neicTBUS JTULIEH3UH

MS Office 2007
Professional
7Zip c¢B000IHO pacapocTpauseMoe I1O 0eccpovHO

Ne 135 o1 17.09.2007 0eccpouHo



https://magtu.informsystema.ru/uploader/fileUpload?name=3816.pdf&show=dcatalogues/1/1530261/3816.pdf&view=true
https://magtu.informsystema.ru/uploader/fileUpload?name=3816.pdf&show=dcatalogues/1/1530261/3816.pdf&view=true

IIpodeccnonanbHbie 0a3bl JaAHHBIX U HHGPOPMALMOHHbIE CIIPABOYHbIE CUCTEMbI
HazBanue kypca Cchplika
Nudopmannonnas cucrema - EnquHoe okHO gocTyna K .
(bopman A Aocty URL: http://window.edu.ru/
HH(OPMAIIMOHHEBIM PECYPCAM

ITouckosas cucrema Akanemust Google (Google Scholar) JURL: https://scholar.google.ru/

Hamumonansnas HH(pOpPMaAITMOHHO-aHATUTHYECKAS URL:

cucrema — Poccuilckuil MHIEKC HAy4YHOTO UTUPOBAHUS h TR . .
ttps://elibrary.ru/project risc.as

(PHUHII) P y-TU/project_ P

DnexkTpoHHas 0a3za nmepuoauveckux u3ganuii East View
Information Services, OO0 «MBUC»
9 MarTepuajJLHO-TEXHHYECKOE o0ecneueHne TUCIHIINHBI (MOLYJIf)

https://dlib.eastview.com/

MarepuanbHO-TEXHUYECKOE 00ecTIiedeHUe TUCIIMIUINHBI BKITIOYACT:

1. VYuebHble ayauTOpuM IS TIPOBEACHHS MPAKTUUECKUX 3aHATHH, TPYNIOBBIX U
WH/IMBUYAIbHBIX KOHCYJBTAllMH, TEKYIIETO KOHTPOJS H MPOMEKYTOYHOM aTTECTAIUH.
Ocnamenue: MyabTUMEIUIHBIE CPEICTBA XPAHEHUS, Iepelaul U MpeJICTaBIeHHs] HH(POpMaIUH.
Komrmiekc TeCTOBBIX 3aJaHui UTSE TIPOBEICHHSI IPOMEXYTOUHBIX M PYOEKHBIX KOHTPOJICH.

2. llomemenuss [isg caMOCTOSTENbHOW paboThl  oOywaromuxcsa. OcHalieHue:
[Tepconanbubie KommbloTepsl ¢ maketom MS Office, Beixomom B MHTEpHET U ¢ IOCTYIOM B
AJIEKTPOHHYIO HH(OPMALMOHHO-00pa30BaTeIbHYIO Cpely YHUBEPCUTETA.

3. Tlomemenue st XpaHeHHs M TPOPWIAKTUIECKOTO OOCITYKUBAaHHS Y4eOHOTO
obopynoBanusi. OcHamenue: Illkadpr mis xpaneHus ydeOHO-METOJMUYECKOH JTOKYMEHTAIWH,
y4eOHOT0 000pYI0BaHNUS U YI€OHO-HATIISATHBIX TIOCOOHIA.



Ipuioxkenne 1

Y4eOHO-MeTOANYeCKOE 00ecTieYeHrne CAMOCTOSITEeIbHON PadoThl 00y4aromuXxcst

[To mucnumnnube «lIpakTukyMm Mo KyJbType pedeBOro oOmieHus (HmepBbIii MHOCTPAHHBIH
SI3BIK)» MIPEIYCMOTPEHA ayAUTOPHAs M BHEAYJUTOPHAS CAMOCTOsITeNIbHAs paboTa 00y4yaromuxcs.

AyautopHas  caMocCTOsATelIbHass padoTa CTYACHTOB  IMPEAINOJIaraeT  BBINOJIHEHUE
IPAKTUYECKUX 3aJJaHUI Ha 3aHATUSIX.

6 YueOHO-MeTOoAuYeCKOe o0ecneyeHne caMoCTOATEIbHOI PadoThl 00y4aloIMXCs

IIpumepHbIe ayIMTOPHBIE KOHTPOJIbHBbIE padoThl (AKP):
AKP Nel «Correct the mistakes»

1. Sugar provides man with quick energy, but it has neither vitamins, minerals, and other
body-building material.

2. International, political, and cultural forums are holding throughout the year at the new
convention centre.

3. She told him that she didn’t want to marry him, what in my opinion was very silly of her.

4. Let’s have dinner together sometimes next week.

5. Nothing what we do is completely useless.

6. Even although he couldn’t swim, he jumped straight into the water.

7. Caviar is delicious served spread on toast, flavoured with a few drops of lemon juice, and
eating as an appetizer.

8. He left the house at five in the morning, when the family was yet asleep.

9. Looking out of the window of the hotel room, there were lots of mountains.

10. Having lived there for long period, the French writer Stendhal knew Italy well.

AKP No2 «Choose the right word

Circle the correct word.
1. I don’t know why you’re putting / taking the blame on me.

2 Shelly has no intention / purpose of admitting she lied.

3 It doesn’t / isn’t necessary to set the burglar alarm.

4. The judge made / gave us permission to call a surprise witness.

5 We don’t know who was at fault / damage yet, but we’ll find out.

6 Sorry, | mistook you for / with someone else.

7 Should judges take children into reason / account when sentencing their
parents?

8. The plan went / had wrong, didn’t it?

9. We need prisons in solution / order to keep society safe from dangerous
criminals.

10. Many people are making / taking advantage of the change in the tax law.

AKP Ne3 «Answer the questions to the text»



Answer the questions and do the given assignments:
1. Where is the scene set? 2. What was Tom Robinson charged with? 3. Why did Judge

Taylor appoint Atticus Finch to defend him? 4. In what way did Atticus Finch speak to the jury and
why? 5. What did Atticus Finch say about the case? 6. What did Atticus Finch say about Mayella
Ewell? 7. What did the girl do to get rid of her own guilt? 8. What were the witnesses for the state
sure of when giving their testimony? 9. What was the evil assumption of the witnesses for the
state? 10. What did Atticus Finch say about people not being created equal? 11. Why didn't Atticus

Finch believe firmly in the integrity of their courts and in the jury system?

AKP Ne4 «Act out a conversationy

Pair work. Make up and act out situations, using the phrases and word combinations:

1. Imagine that you are sharing your experience in the technique of taking examinations
with a freshman. You are not exactly a hardworking student.

2. Imagine you are instructing a young teacher who is to be an invigilator at the written
exam.

AKP No5 «Speak on the article»
Read the article, retell it and speak on the problem raised in the article.

Computer Crime

Criminals in the past used to have guns, masks and escape cars. Now they have a computer,
a telephone and a piece of computer equipment called a ‘modem’. They simply dial a telephone
number to link their own computer with others, and then, using a password (a secret word or
phrase), enter a company’s computer system (in a bank or a government office for example). Many
companies stupidly used to have the word ‘password’ as their password.

In 1990 two American teenagers broke into a computer system and added rude messages to
some information and made other important data disappear. The damage cost over two million
dollars to correct. A 12-year old boy in Detroit used his own computer to enter the computer
system of a large company and caused financial chaos.

In Britain, computer crime costs companies about 400 million pounds a year. Often, the
computer criminals do not to make money; they just want to show the world how clever they are.

They also like to create computer viruses. They program a computer disc with a special fault
in it. When a computer copies the disc, the fault enters the computer’s memory. That means it gets
onto any other disc each time you put a new disc into your computer. Some viruses are just silly
messages. For example, one puts the message ‘peace and love’ on your computer screen while you
are working. Other viruses use all the ‘memory’ on the computer, and the computer is ‘sick’ and
unable to work. One hospital in Britain recently lost all of his records about sick patients because
of a computer virus.

AKP No6 «An outline for giving a talk on the article»

Speak on the article following the outline:
1. The main story today 1S @bOUL ... ..ouuuueeeitt ittt eanan.,
The editorial 1S aDOUL . ..uuue ettt ettt et et

N

The most interesting feature 1S abDOUL ...ttt ettt ettt ettt e et eeteenenaaaeaeeeees
5. There is some scandal on page ............, a crossword on page ........., a cartoon on page

&




............ and some small ads ON PAZE ...ttt ettt ettt et teaaaaaaeeeees
6. The most interesting busingss Story is about . .....ueueeeeeieeieeeeaaannaees and the largest
0 i) (18] (SR I 101010 | AR

7. The most striking photoraph SHOWS ... ......us et e ee e eeaaeaaaaaananns
8. There are advertiSEmMeENTS fOr .. ..iieuuune ettt e e eeetees eeennaeeeeeseennnnaeeeeeeeens and
9. Anarticle abOUL ...ttt ON PALE ..., made me feel

AKP Ne7 «Formal and informal Style»

Read the following excerpts and find examples of each of the features of formal and informal
style listed in the table above.

EXCERPT A

A matter of considerable controversy at present is the issue of whether works of art should
remain in their country of origin, or rather the owners of such works should be allowed to sell them
to collectors abroad, thus depriving the country’s population of a vital part of its cultural heritage.
Strong arguments exist in support of both sides of this debate, which implies that it is worth
examining both points of view before reaching any conclusions.

Should such sales be permitted, it is argued that the country of origin would lose pieces of
art which rightfully belong where they were created. In addition, works of art which were created
to be viewed in a certain setting, or as part of a particular structure, lose a great deal of their artistic
impact when removed from this context. Venus de Milo, an ancient statue of Aphrodite is a clear
case in point: this conspicuous example of the Hellenistic sculptural tradition, carved in 150 BC
and found on the Aegean island of Melos in 1820, is now decorating nothing more inspiring than a
room at the Louvre Museum in Paris ...

EXCERPT B

People argue a lot nowadays about whether or not works of art from one country should be
sold to another. I don’t think they should be. If they are then the people in the country of origin lose
out on the chance to see stuff that really belongs to them. This just isn’t right. It’s a problem, too,
when you see works of art in the wrong place. | mean the Parthenon friezes look boring the way
they show them in the British Museum. That’s just not where they belong. But if you could see
them on the Parthenon, they’d look great ...

AKP Nel0 «Summary»

Summarize in three paragraphs the three important areas in which study skills can be useful.
Your conclusion might be a single sentence restating the thesis.

POWER LEARNING

Jill had not done as well in high school as she had hoped. Since college involved even more
work, it was no surprise that she didn’t do better there.

The reason for her so-so performance was not a lack of effort. She attended most of her
classes and read her textbooks. And she never missed handing in any assignment, even though it
often meant staying up late the night before homework was due. Still, she just got by in her classes.
Before long, she came to the conclusion she simply couldn’t do any better.

Then one day, one of her instructors said something to make her think otherwise. “You can
probably build some sort of house by banging a few boards together,” he said. “But if you want a
sturdy home, you'll have to use the right techniques and tools. Building carefully takes work, but it
gets better results. The same can be said of your education. There are no shortcuts, but there are
some proven study skills that can really help. If you don’t use them, you may end up with a pretty
flimsy education.”

Jill signed up for a study-skills course and found out a crucial fact—that learning how to
learn is the key to success in school. There are certain dependable skills that have made the



difference between disappointment and success for generations of students. These techniques
won’t free you from work, but they will make your work far more productive. They include three
important areas: time control, classroom note-taking, and textbook study.

Success in college depends on time control. Time control means that you deliberately
organize and plan your time, instead of letting it drift by. Planning means that you should never be
faced with a night-before-the-test “cram” session or an overdue term paper.

There are three steps involved in time control. First, you should prepare a large monthly
calendar. Buy a calendar with a large white block around each date, or make one yourself. At the
beginning of the college semester, circle important dates on this calendar. Circle the days on which
tests are scheduled,; circle the days papers are due. This calendar can also be used to schedule study
plans. You can jot down your plans for each day at the beginning of the week. An alternative
method would be to make plans for each day the night before. On Tuesday night, for example, you
might write down “Read Chapter 5 in psychology” in the Wednesday block. Hang this calendar
where you will see it every day—your kitchen, your bedroom, even your bathroom!

The second step in time control is to have a weekly study schedule for the semester—a chart
that covers all the days of the week and all the waking hours in each day.

AKP Noll «Essay»

Write an opinion essay on the following topic:
Students should specialize early so that they can develop in-depth skills and knowledge in
their majors.

IIpumepHble nHAMBHAYATbHBIE JoMaliHue 3aqanus (U13):

HJ[3 Nel «Correct the mistakes»

Correct the mistakes in the following sentences
1.1 hate when foreign films are dubbed; I like to listen to them in their original language.
2.The police are very unwilling to interfere with family problems.
3.1t’s no use to tell me now. I needed to know a week ago.
4.The producer organizes the budget and decides how much is worth to spend on the film.
5.We eventually winded up staying in a little hotel a few miles from town.
6.He became acutely conscious to have failed his parents.
7.Y ou may not like him, but you’ve got to admire of his persistence.
8.Tell me all the latest gossips.
9.’'m looking forward to go to your party.
10.She refused having anything to do with the plan.
11.The police observed him to enter the bank with a gun.
12.Seeing his confusion, | offered helping him.
13.We took the line of the least resistance and paid the money instead of arguing.
14.There is not much point to try to persuade him — he’ll never change his mind.
15.The package in the corridor looks a bit suspiciously.
16.At supper, everyone was in high spirit.
17.1 used to a good swimmer, but now I’m out of the practice.
18.Many newspapers have a gossip row, where private lives of famous people are reported.
19.She just scraped at the examination.
20.Have you ever considered to work as a teacher?

H/[3 Ne2 «Translate into English»

Translate into English using active vocabulary
1.4 nuiry craThy B 3Ty ra3ery y’Ke MHOTHE T'OJbl.
2.06pa3 xxu3nu béprona u3 pacckaza Mosma crmocoOCTBOBAJ €ro MajieHUI0 (Pa30PEHHIO).
3.XoTuTe BHECTH MOKEPTBOBaHME (BKJIA[) HA 0JIaroTBOPUTEIBHOCTh?



4.BBeneHre CaHKIMI MaJlo CIIOCOOCTBYET HaJa)KUBAHUIO JIPY>KECTBEHHBIX OTHOIICHUN MEXKITY
JBYMSI CTPAaHAMH.

5.0TH HOBOCTH MOKET OBbITh MOAHUMYT Ballle HACTPOCHHE.

6.°35ble TyXH BCENWJINCh B HEro”’ MoAyMala Jju3a, KOTJa OH Hayajl H3JaBaTh CTPaHHbIC
HeueIoBeUeCcKre 3ByKH 1o HouaM. (take possession)

7.Y Upen Ob11 XOpOLINA BKYC B OJICHKC.

8. M0JI0KO KHCJI0€ Ha BKYC.

9.®pyKT ropbKuii Ha BKYC.

HJI3 Ne3 «Rendering»

Render the text into English:

Hecsats et Hazan Ann Bonsall cipasisiiack ¢ pabotoit moctatouno xoporino. OHa Morja
yCTaHABJIMBATh COOTBETCTBYIOIINE B3aMMOOTHOIICHUS ¢ ieThbMu. OHA crmapanacy niaHuposams
YPOKH TaK, YTOOBI BBI3BaTh HHTEPEC JIETEH, MOOIIPITh UX TBOPUECTBO, @ HE TOJIBKO MepeaBaTh
UM 3HaHUs, HO U pa3BUBaTh UX YMEHUS (HEOOXOJMMBIC JIJIS )KU3HH ) 00IIAThCs IPYT ¢ ApyroM. Beé
, UTO TpeOOBAJIOCH OT YYEHUKOB — IPHHUMATh AKTHBHOE Y4acTHE B 00CYX/I€HUE YICOHBIX TEM U
TaKuM 00pazoM (popMUpOBaTH CBOM 3HAHHUS

Ona 5ro0uT fereit, 000kaeT cBOM MPeaIMET U HE BUHUT ceOsl.

Omna cuuTaer, 4To mpodIeMa 3aKIF04aeTCs B TOM, YTO IETH U3MEHHIIUCH B XYY CTOPOHY
3a MoCJIeTHUE HECKOJIBKO JIeT. MIM He TONbKO BCE HACYydMII0, OHM HEMOCTYIIHBIE, TIOXO0 BEAYIIHE
ce0s1, rpyObie. Beé 3TO BBI3BIBACT y HEe OTBpAIICHHUE.

OnHa OOBSICHAET, YTO AETH HAXOMATCS IOJ JIABJICHHEM CO CTOPOHBI CPEJICTB MAacCOBOIA
UHPOPMAIIMU U IPYT ApyTra.

Hapymarorue nopsimoxk  yuenuku (disruptive) masneror (dominate) wam ycepaHbIME
YUECHHKAMH, 4YTO Memaer cBeMy kiaccy. EE momeiTkM mnpusBaTh UMX K COBECTH TaKXKe
OKaHUYHMBAIOTCS HeyAaudei. XOTs UX POIUTENH CaMHM HE B COCTOSIHUU CIIPABUTHCS CO CBOMMH
netbMu. OHM JIOJKHBI IPUHATH YacTh BUHBI 32 TO, YTO MO3BOJIAIOT AETSAM JIOIr0 HE ClaTh IO
BEYepam, 3a TO , YTO OHU HE KOPMSAT UX TaK Kak IMosioskeHo. Korja getu npuxosT B mKory 0e3
3aBTpaKa , OHU HE B COCTOSIHUM COCPEAOTOUYUTHCS Ha padorTe.

HJ[3 Ned «Translationy
Translate into English (make use of the active vocabulary)

1. OH HukorIa HU B MaJeilell CTEIIeHU He 8MeuuUsaics 6 0ena NPyTux.

2. D710 He OyeT CTOUTH JOPOTO, HO He 8 IMOM CYMb.

3. S cuumaro sasxcHvim (0053amenvHbiM) 3aKPHIBATH OKHA MIEPEl YXOJI0M U3 A0Ma.

4. S mymaro, 9TO s ynycmuil 6cé camoe eiagHoe.

5. BBbI 10KHO 6b1mb nymaeme MeHsi C KEM-TO IPYTUM.

6. Pas3Be BbI He 3aMeTHII HHYETO 10003pUMENbHO20 B €T0 TTIOBSICHUN?

7. S cMyTHO 0co3Hasan, 4TO 32 MHOM CIIETIST.

8. OHa He npUIIUIa B CO3HAHUe N YMEpJIa Ha CICTYIONUH JICHb.

9. TlocrosiHHast OONTOBHS IeTel Mewana eMmy paboTarh.

10. Eciu Ob1 mbt nopaszmulcaun HaJl CBOUMH TIOCTYIIKAMH, TO ThI OBI OCO3HAJI, YTO CaM 3a HUX

OTBEYaeIllb.

11. TBou OprOKM U MUIKAK — OYEHb CTPAHHOE CMeuleHue Cmuell.

12. O ykazan na MecTo, TJie paHbIle CTOSIT JI0OM.

13. On Bcerma o0emnaer MoMo4b, HO KOTJ1a 00X00um 00 0ejid, €Ero HUKOT1a HET.

14. 'Y meHs ecTb nodospenue, 9T0 OHA TOBOPUT HEMPABIY.

15. OH roBopwII ¥ TOBOPHJI, HO TaK U He NOOOWEN K Cymu Oena.

16. 51 — noknonnux MouapTa.

17. Hem cmuicna xnathb.

18. Ecniu Ob1 oHa He ObLIa Tak 3acmeHyusa, OHa OBl HE YYBCTBOBaja ce0si HEIOBKO CpEAH
HE3HAKOMBIX JIIOJIEH.

19. ApMmus okasana CUIbHOE conpomueieHue Bpary.



20. Mama roBOpHT, UTO sl MOTY TIOWTH paboTaTh, €CIIU 3TO HE OYyIeT Mewams yueoe.

HJ[3 Ne5 «Translationy
Translate the text into English:

Kak-to Beuepom Omm3kuii npyr J)Ko, MpaKTUKYIOIMI Bpay, 3arjisHyJ K HEMy Ha 4ail.
Bcekope k HuM mpucoenuHmics Xbpioro. [loHasamy oHM 00CyXIaiy MOCIETHHE HOBOCTH O
JIEp3KOM Mobere IBYX 3aKIIOYEHHBIX, M XBIOTO paccKazal O Pa3JIMYHBIX MPHUCIOCOOICHUSIX,
UCTIONIE3YEMBIX Tpu Toberax. [IpoBoiioka, KycOK MeTailia, JaXke IMOJIoCKa Oymaru — BCE, 4TO
OKa)keTcs MOoJI pyKoil. XbIoro JeiCTBUTENBHO MOJIb30BAJICS BCEM 3TUM, U 3TU MAJICHbKHUE IITYYKU
HUKOIZla He noaBofwin ero. OH B3APOrHYJ IPU 3TUX CIIOBAX, MOHSB, YTO 3aIU€N CIMILKOM
naneko. OH Opocun Oernbiif B3risag Ha JIko, HO TOT M OpoBbIO HE MOBeNl. OCTOPOKHOCTH
OuUeBUIHO yaepkana ero. OH oboapstoie YabIOHYICS XBIOTO.

HJ13 Ne6 «An outline for giving a talk on the article»

Choose any newspaper (it could be in your own language if you can’t find an English one)
and complete the following sentences.
10. The main story today 1S @bOUL ......oueeiueineeitit ittt
11. The editorial iS @DOUL .....ouiueueit ittt ittt ettt
12. There are readers’ letters on page ............ and they deal with the following topics:

13. The most interesting feature 1S ADOUL . . ... utuunn ettt e et ettt eaeeeeeeeeeennaseeeeeees

14. There is some scandal on page ............ , a crossword on page ......... , a cartoon on page
............ and some SMall ads ON PAZE ...ttt ettt e eeeeeteeennaaeeeeeens
15. The most interesting busingss Story i about ........eieeeiiiitiiiiaeieeannnsas and the largest

SPOTLS ATtICLE 1S ADOUL ..ttt ettt ettt et ettt et e e e e et eeeaaeeeeeeennnnnseeeeenns
16. The most striking photograph SHOWS ...ttt ittt ittt ettt eeeeeeeeeeeeeeeeeeeees
17. There are advertisements fOr .............oeeeeeeeeennaen... g et eetecenaeecenntecenanes and

H/[3 Ne6  «Summary»
Summarise the text in about 6 paragraphs and give a title to it:

Readers of Celeste Ng’s second novel, “Little Fires Everywhere,” will recognize a few
elements from her acclaimed debut, “Everything I Never Told You.” There are the simmering
racial tensions and incendiary family dynamics beneath the surface of a quiet Ohio town. There are
the appeal and impossibility of assimilation, the all-consuming force of motherhood and the secret
lives of teenagers and their parents, each unknowable to the other.

And there’s a familiar frame, too: At each novel’s opening, we know at least part of the
tragedy that will befall the characters — the mystery lies in figuring out how they got there. In
“Little Fires Everywhere,” we begin not with a death but a house fire, and new questions: Who set
it, and why?

The house belongs to Elena and Bill Richardson, a wealthy white couple who epitomize
success in picture-perfect, late-’90s Shaker Heights, and their four teenage children, including
girl-next-door Lexie and the troubled prankster Izzy, who is suspected of arson. “The firemen said
there were little fires everywhere,” Lexie says. “Multiple points of origin. Possible use of
accelerant. Not an accident.” But Izzy isn’t the only one who seems to have fled the scene. Mia
Warren and her 15-year-old daughter, Pearl, have also disappeared, vacating the small house they
rented from the Richardsons. And so Ng again returns to the past for answers.



It’s Mia and Pearl’s arrival in town 11 months earlier that ignites the story. Mia is an alluring
Hester Prynne, a misfit nomad whose scarlet A might stand for Artist. She and Pearl have traveled
the country in their VW Rabbit with little more than Mia’s camera, living in dozens of towns
before settling in Shaker Heights, where Mia promises her daughter they will stay. Pearl, longing
to belong, quickly becomes a fixture in the Richardsons’ home, entangling her mother along with
her.

Witnessing these two families as they commingle and clash is an utterly engrossing, often
heartbreaking, deeply empathetic experience, not unlike watching a neighbor’s house burn. And
the spectacle doesn’t stop with the Richardsons and Warrens. Ng also introduces a custody battle
that becomes the center of the town’s attention — a 1-year-old girl who is wanted by both her
Chinese immigrant mother and the white couple who has raised the baby.

It’s this vast and complex network of moral affiliations — and the nuanced omniscient voice
that Ng employs to navigate it — that make this novel even more ambitious and accomplished than
her debut. If occasionally the story strains beneath this undertaking — if we hear the squeaky creak
of a plot twist or if a character is too conveniently introduced — we hardly mind, for our trusty
narrator is as powerful and persuasive and delightfully clever as the narrator in a Victorian novel.
As soon as we meet our matriarch — “Mrs. Richardson stood on the tree lawn, clutching the neck
of her pale blue robe closed” — we have the sneaky sense that our well-mannered narrator is
speaking from both within and above the order-obsessed neighborhood.

But as Mrs. Richardson — rarely “Elena” — struggles to keep her household in order, the
narrator begins to shapeshift, surprising us with the expansion of her powers. Ng doesn’t miss an
opportunity to linger over a minor character, even those we meet for only a moment (the neighbor,
the doorman, the bailiff) whose voices might otherwise be rendered in parentheses. At the same
time, she offers a nuanced and sympathetic portrait of those terrified of losing power. It is a
thrillingly democratic use of omniscience, and, for a novel about class, race, family and the
dangers of the status quo, brilliantly apt.

Mrs. Richardson’s vision of a suburban utopia might strike some as a quaint fantasy, but this
is the "90s, after all. Post-9/11, post-Obama, in the age of Trump and Black Lives Matter, we may
know better, but Ng reminds us that 20 years ago, in the age of AltaVista, pagers and Sir
Mix-a-Lot, some who voted for another Clinton claimed to have within their sight a post-racial
America. “I mean, we’re lucky,” says the blond Lexie, whose boyfriend is black. “No one sees
race here.”

The magic of this novel lies in its power to implicate all of its characters — and likely many
of its readers — in that innocent delusion. Who set the little fires everywhere? We keep reading to
find out, even as we suspect that it could be us with ash on our hands.

H/[3 Ne7  «Reproduction»
Write a reproduction of the story “The Man with the Scar” by S. Maugham (280-300 words).
H/[3 Ne8  «Essay»

Write an essay about an ideal companion for you (about 300 words).



IIpunoxeune 2

OuneHoYHBIE CpeCcTBa AJS NPOBEIeHUs] POMEKYTOYHOM aTTecTANMU

a) [lnanupyemble pe3yJibTaThbl 00y4eHHs] U OLIEHOYHBbIE CPeACTBA /sl NMPOBeAEeHUS
MPOMEKYTOYHOM aTTEeCTAIMU:

Kon
WHIUKAaTOpa

Nunuxarop
ITOCTHKEHUS
KOMIIETEHI[NHA

OneHouHble CpeaCcTBa

YK-4 CniocobeH npuMeHsITh COBpPEMEHHBIE KOMMYHHUKAaTHBHBIE TEXHOJIOTHH, B TOM YHCIIE Ha

WHOCTPaHHOM(BIX) sI3bIKe(ax), I aKaIeMIIECKOT0 U MPoheCCHOHAIBHOTO B3aNMOICHCTBHS

YK-4.1 VYcranaBnuBaer 1)HazoBute Bce BUabI (HOPMYIT IPUBETCTBHS, MPOIIAHHS,

KOHTAaKThI Y [ SMOLIMOHATIEHOTO BOCKJIUIIAHUS,
OpraHu3yeT HazoBute MapKephbl pacno3HaBaHUs pedeBoit
oOuieHue B | XapaKTEPUCTUKH YEJIOBEKA HA PA3JINYHBIX YPOBHSIX.
COOTBETCTBUU c | HazoBuTe wu3BecTHbIE BaM CTUJIMCTUYECKHE PErUCTPbI
MOTPEOHOCTSIMU AQHTJIMMCKOTO fA3BIKA, a TaK)XE MPHUMEPHI, OTPAKAIOIIHE
COBMECTHOMH xapakTepusbie uepthl Standard u Non-standardEnglish.
JesATeTbHOCTH,
UCIIONb3YS 2)PackpoiiTe CyIIHOCTh CIEAYIOIIUX TOHATHH W HUX
COBpPEMEHHBIE 3HaUEHWE [JIsi AHMIOSN3BIYHOTO OOIIECTBA, CPABHHUTE C
KOMMYHHKAIIMOHHBIE | eBponeiickum  oOmectBoM. (I'epmanus), mnpuBeauTe
TEXHOJIOTHH SKBUBAJICHTHI HA HEMEIIKOM SI3BIKE!

- privacy

- challenge

- ambition

- democracy

- political correctness

- eccentricity

- small talk, etc.

YK-4.2 CocraBrnser Haitgure B TekcTe JIEKCUYECKUE €IMHUIIBI, OTPAXKAIOIINE

JIETIOBYIO COLIMOKYJBTYPHBIE peallid aHMIOSN3bIYHOTO OOIIECTBa,
JIOKYMEHTAITHIO, CpPaBHUTE C TEKCTOM Ha HEMEIIKOM SI3bIKE.

CO3/IaeT Pa3JINYHbIC
AKaACMHUYCCKUEC WJIN
npodeccuoHaNbHbIE
TEKCTHI Ha PyCCKOM U
UHOCTPaHHOM
SA3BIKAX

Readers of Celeste Ng’s second novel, “Little Fires
Everywhere,” will recognize a few elements from her
acclaimed debut, “Everything I Never Told You.” There
are the simmering racial tensions and incendiary family
dynamics beneath the surface of a quiet Ohio town. There
are the appeal and impossibility of assimilation, the
all-consuming force of motherhood and the secret lives of
teenagers and their parents, each unknowable to the other.

And there’s a familiar frame, too: At each novel’s
opening, we know at least part of the tragedy that will
befall the characters — the mystery lies in figuring out
how they got there. In “Little Fires Everywhere,” we begin
not with a death but a house fire, and new questions: Who
set it, and why?

The house belongs to Elena and Bill Richardson, a
wealthy white couple who epitomize success in
picture-perfect, late-’90s Shaker Heights, and their four
teenage children, including girl-next-door Lexie and the
troubled prankster Izzy, who is suspected of arson. “The




Kon
WHNKATOpa

Nunuxarop
JTOCTHIKEHHUS
KOMIIETCHIINU

OueHoYHbIE CpEeACTBA

firemen said there were little fires everywhere,” Lexie
says. “Multiple points of origin. Possible use of accelerant.
Not an accident.” But Izzy isn’t the only one who seems to
have fled the scene. Mia Warren and her 15-year-old
daughter, Pearl, have also disappeared, vacating the small
house they rented from the Richardsons. And so Ng again
returns to the past for answers.

It’s Mia and Pearl’s arrival in town 11 months earlier
that ignites the story. Mia is an alluring Hester Prynne, a
misfit nomad whose scarlet A might stand for Artist. She
and Pearl have traveled the country in their VW Rabbit
with little more than Mia’s camera, living in dozens of
towns before settling in Shaker Heights, where Mia
promises her daughter they will stay. Pearl, longing to
belong, quickly becomes a fixture in the Richardsons’
home, entangling her mother along with her.

Die Leser von Celeste Ngs zweitem Roman "Little
Fires Everywhere" werden einige Elemente aus ihrem
gefeierten Debiit "Everything I Never Told You"
erkennen. Unter der Oberfliche einer ruhigen Stadt in
Ohio gibt es schwelende Rassenspannungen und
Brandfamiliendynamiken. Es gibt den Reiz und die
Unmoglichkeit der Assimilation, die alles verzehrende
Kraft der Mutterschaft und das geheime Leben von
Teenagern und ihren Eltern, die einander nicht bekannt
sind.
Und es gibt auch einen vertrauten Rahmen: Bei der
Er6ffnung jedes Romans kennen wir zumindest einen Teil
der Tragodie, die die Charaktere treffen wird - das
Geheimnis liegt darin, herauszufinden, wie sie dorthin
gekommen sind. In ,Little Fires Everywhere* beginnen
wir nicht mit einem Tod, sondern mit einem Hausbrand
und neuen Fragen: Wer hat es eingestellt und warum?
Das Haus gehort Elena und Bill Richardson, einem
wohlhabenden weillen Paar, das den Erfolg in Shaker
Heights aus den spéten 90ern verkorpert, und ihren vier
Kindern im Teenageralter, darunter Lexie, ein Méadchen
von nebenan, und der verddchtige Scherzartikel 1zzy, der
verdichtigt wird von Brandstiftung. "Die Feuerwehrleute
sagten, es gab iiberall kleine Feuer", sagt Lexie. ,,Mehrere
Ursprungspunkte. Mogliche Verwendung von
Beschleuniger. Kein Unfall. " Aber lzzy ist nicht der
einzige, der aus der Szene geflohen zu sein scheint. Mia
Warren und ihre 15-jédhrige Tochter Pearl sind ebenfalls
verschwunden und haben das kleine Haus gerdumt, das sie
bei den Richardsons gemietet haben. Und so kehrt Ng
wieder in die Vergangenheit zuriick, um Antworten zu
erhalten.
Es ist die Ankunft von Mia und Pearl in der Stadt 11
Monate zuvor, die die Geschichte entziindet. Mia ist eine
verfithrerische Hester Prynne, eine Nomade, deren
scharlachrotes A fiir Kiinstler stehen konnte. Sie und Pearl




Nunuxarop

Kon
JTOCTHXKEHU S OueHoYHbIE CpEeACTBA
AHIUKATOpPa
KOMIICTCHIIU
sind mit ihrem VW-Kaninchen mit wenig mehr als Mias
Kamera durch das Land gereist und haben in Dutzenden
von Stidten gelebt, bevor sie sich in Shaker Heights
niedergelassen haben, wo Mia ihrer Tochter verspricht,
dass sie bleiben werden. Pearl, die sich nach Zugehorigkeit
sehnt, wird schnell zu einem festen Bestandteil im Haus
der Richardsons und verwickelt ihre Mutter mit ihr.
YK-4.3 [Ipencrapmnser [Ipoananu3upyiiTe TEKCT B Mape ¢ APYTrUM CTYJIECHTOM C

pE3yJIbTaThI TOYKM 3pEHUS COLUMOKYJIBTYPHBIX pEalud U HauguTe

HCCHGHOB&TGHBCKOﬁ aZICKBATHLIC (bOpMBI COOTBETCTBHIA JJIsA 0ojee TOYHOTrO

u IIPOEKTHOM | IEpEBO/Ia TEKCTA HA PYCCKUN U HEMELKUM SI3bIK:

ACATCIIBHOCTHU Ha

Pa3ITUYHBIX Readers of Celeste Ng’s second novel, “Little Fires

My OJTMYHBIX Everywhere,” will recognize a few elements from her

MEpOTPUATHSIX, acclaimed debut, “Everything I Never Told You.” There

y4acTBYeT B | are the simmering racial tensions and incendiary family

akamemuuyeckux  u | dynamics beneath the surface of a quiet Ohio town. There

npodeccuonanpHeix |are the appeal and impossibility of assimilation, the

JICKYCCHUSX Ha | all-consuming force of motherhood and the secret lives of

pyccKoM u | teenagers and their parents, each unknowable to the other.

UHOCTPaHHOM And there’s a familiar frame, too: At each novel’s

S3BIKAX opening, we know at least part of the tragedy that will

befall the characters — the mystery lies in figuring out
how they got there. In “Little Fires Everywhere,” we begin
not with a death but a house fire, and new questions: Who
set it, and why?

The house belongs to Elena and Bill Richardson, a
wealthy white couple who epitomize success in
picture-perfect, late-’90s Shaker Heights, and their four
teenage children, including girl-next-door Lexie and the
troubled prankster 1zzy, who is suspected of arson. “The
firemen said there were little fires everywhere,” Lexie
says. “Multiple points of origin. Possible use of accelerant.
Not an accident.” But Izzy isn’t the only one who seems to
have fled the scene. Mia Warren and her 15-year-old
daughter, Pearl, have also disappeared, vacating the small
house they rented from the Richardsons. And so Ng again
returns to the past for answers.

It’s Mia and Pearl’s arrival in town 11 months earlier
that ignites the story. Mia is an alluring Hester Prynne, a
misfit nomad whose scarlet A might stand for Artist. She
and Pearl have traveled the country in their VW Rabbit
with little more than Mia’s camera, living in dozens of
towns before settling in Shaker Heights, where Mia
promises her daughter they will stay. Pearl, longing to
belong, quickly becomes a fixture in the Richardsons’
home, entangling her mother along with her.

OIIK-1 CrocobeH TpHUMEHATh 3HAHUS WHOCTPAHHBIX S3BIKOB M 3HAHHA O 3aKOHOMEPHOCTSIX
(YHKIIMOHUPOBAHUS S3BIKOB TIEPEBOA, a TAKIKE WCIIOIh30BATh CHCTEMY JIMHTBUCTHYICCKUX 3HAHUH MpH
OCYIIECTBICHHH MTPOGECCHOHAITLHON I TEILHOCTH;

OIlIK-1.1

Hcnonb3yer
TEOPETUYECKUE 3HAHUS
3aKOHOMEPHOCTEN

Ha3zoBute JMHrBHCTHYECKHME CPEACTBA, CO3JAIOLIUE
L[EJIOCTHOCTD TEKCTa (ceMaHTHUECKYy1O,
KOMMYHHMKAaTUBHYIO U CTPYKTYPHYIO IIPEEMCTBEHHOCTb




Nunuxarop

Kon
JOCTHKEHUS O1eHOYHBIE CpECTBA
UHIMKAaTOpa
KOMIICTCHITHH
(QyHKIMOHMpPOBAHUS | MEXTy YACTSIMHU TEKCTA).
A3BIKOB MEPEBO/IA HazoButre wu3BeCTHbIE BaM JTUCKYPCHBHBIC CIIOCOOBI
peann3aii KOMMYHUKATHBHBIX TEJICH.
OIIK-1.2 Ananusupyer
O3HaKOMBTECh C TEKCTOM M BMECTE C JIPYTMM CTYJACHTOM
THIIOJIOTHYECKHE

OCOOEHHOCTHA  SI3BIKOB
neperojia

BBIIIOJTHUTE €0 JIUHTBUCTUYESCKUN aHAJIN3.

In a Quiet Ohio Town, Who Started the Fire, and
Why?

Readers of Celeste Ng’s second novel, “Little Fires
Everywhere,” will recognize a few elements from her
acclaimed debut, “Everything I Never Told You.” There
are the simmering racial tensions and incendiary family
dynamics beneath the surface of a quiet Ohio town. There
are the appeal and impossibility of assimilation, the
all-consuming force of motherhood and the secret lives of
teenagers and their parents, each unknowable to the other.

And there’s a familiar frame, too: At each novel’s
opening, we know at least part of the tragedy that will
befall the characters — the mystery lies in figuring out
how they got there. In “Little Fires Everywhere,” we begin
not with a death but a house fire, and new questions: Who
set it, and why?

The house belongs to Elena and Bill Richardson, a
wealthy white couple who epitomize success in
picture-perfect, late-’90s Shaker Heights, and their four
teenage children, including girl-next-door Lexie and the
troubled prankster Izzy, who is suspected of arson. “The
firemen said there were little fires everywhere,” Lexie
says. “Multiple points of origin. Possible use of accelerant.
Not an accident.” But Izzy isn’t the only one who seems to
have fled the scene. Mia Warren and her 15-year-old
daughter, Pearl, have also disappeared, vacating the small
house they rented from the Richardsons. And so Ng again
returns to the past for answers.

Haitgure cTaThi0  Ha PyCCKOM SI3BIKE M MPOAHAIU3UPYUTE
€€ Ha aHIJIMHCKOM SI3BIKE COIJIAaCHO IJIaHy:

0) Ilopsinok mpoBeneHUs] MPOMEKYTOYHOH aTTECTANMH, NOKa3aTeJd M KPUTEPHH

OICHUBAHUA:

[TpoMexxyTouHass artecTarsl Mo aucIUIUIMHE «IIpakTHKyM 1O KyJIbType pPEdYeBOrO
oOmieHus: (aHTIIMHACKUN $3BIK)» BKJIIOYAET NPAKTHUUECKHUE 3aJaHMs, BBISBISIONINE CTENEHb
c(OpMUPOBAHHOCTH 3HAHUM, YMEHUN U BIIAJICHUH, MPOBOIUTCS B (hopMe 3adera ¢ OIeHKOU (8
ceMecTp) u 3k3ameHa (5, 6, 7, 9, 10 cemectpsr).

3adeT ¢ OLEHKOW IO JaHHOW AWCIMIUIMHE MTPOBOJUTCS B YCTHOW M MMUCBMEHHOU (hopme H
BKIIIOUYAET: |. MUCHhMEHHYIO JICKCHKO-TPAMMATUYECKYIO0 PabOTy (KOPPEKIUIO OIMIMOOK, MepeBOI
OTJICTIbHBIX MPEJIOKEHUHN / TEKCTa C PYCCKOTO Ha aHTJIMMCKUN B paMKax U3y4YE€HHOT'O MaTepHaia)
2. MMUCbMEHHOE M3JNIoKeHue (adyTpbHOr0 TEKCTa Ha aHTJIMHCKOM SI3BIKE
3. yCTHOE U3JI0’)KEHHE OTPhIBKA (3 CTP.) XyJI0)KECTBEHHOTO TEKCTa




4. KOMMEHTapUi CTaThbU HA AHTJIUHCKOM SI3BIKE.
5. Tect Ha ayiupoBaHue.
DK3aMeH 10 JaHHOW ITUCIHUIIMHE TPOBOJUTCS B YCTHOW M MHCHBMEHHOW ¢opme u
BKJIFOYACT:
1. Koppekuuro ommnooxk.
2. IIucbMeHHYI0 JEKCUKO-TPaMMaTHYECKYI0 paboTy (IIEPEBOJI TEKCTA C PYCCKOTO HA aHTJIMMUCKUN
B paMKaxX M3Y4YEHHOI'0 MaTepuaa)
3. Dcce
4. YcTHOE H3NI0KeHre OTpbIBKA (3 CcTp.) XyJ05KECTBEHHOTO TEKCTa
5. YCTHOE M3JI0KCHHE HA aHTIIMICKOM SI3BIKE MyOIUIIMCTHYECKOTO TEKCTa, MPEIbSIBICHHOTO Ha
PYCCKOM $I3bIKE, C MOCIEIYIOIIMM KOMMEHTAPUEM 3aTPOHYTHIX MPOOJIEM B HCXOIHOM TEKCTE.
6. TecT Ha ayIupOBaHUE.

Iloka3aTesin U KpUTEPUH OLlEHMBAHUSA IK3aMeHa (cemecTpsl 5, 6, 7, 9, 10):

— Ha OLIEHKY «OTJIMYHO» (5 0amioB) — 0OyyarolMics 1EMOHCTPUPYET BBICOKUN YPOBEHb
c(OPMHPOBAHHOCTH KOMIIETEHIMI, BCECTOPOHHEE, CHCTEMAaTHYECKOe U TIIyOOKOE 3HaHHE
y4eOHOro MaTepuasia, CBOOOJHO BBINOJHAET IMPAKTHYECKHE 3aJjaHHs, CBOOOJHO OIEpUpYyeT
3HAHUSIMH, YMEHUSMH, IPUMEHSET UX B CUTYAIHSIX TOBBIIICHHON CIIOKHOCTH.

— Ha OLIEHKY «Xxopomo» (4 Gaina) — oOyuaromuiics AEMOHCTPUPYET CPeAHUN YPOBEHb
c(OPMHPOBAHHOCTH KOMIIETCHIIMI: OCHOBHBIC 3HAHWS, YMEHHS OCBOCHBI, HO JOIYCKaIOTCS
HE3HAYUTENIbHbIE OIIMOKH, HETOYHOCTH, 3aTPyIHEHUS IPU aHATUTUYECKUX ONepalusX, IepeHoce
3HaHUH U yMEHUH Ha HOBbIC, HECTAH/IAPTHBIC CUTYAIHH.

— Ha OIEHKY <«YAOBJIETBOpHUTEJBbHO» (3 Oamia) — oOydaroumuiics JIEeMOHCTPHUPYET
MIOPOTOBBIA YPOBEHb C(HOPMUPOBAHHOCTH KOMIIETCHIUI: B XOZA€ KOHTPOJIbHBIX MEPOIPHITUI
JIOITyCKAlOTCA OLIMOKM, MPOSIBJIAETCS OTCYTCTBHE OTAEIbHBIX 3HAHWUM, YMEHUH, HABBIKOB,
00yJaromuiCsl UCTBITHIBACT 3HAYUTEIbHBIC 3aTPyIHEHHs TPH OINEPUPOBAHUM 3HAHUAMH U
YMEHUSIMU [IPH UX NIEPEHOCE Ha HOBBIE CUTYALIUH.

— Ha OLIEHKY «HeY/10BJIeTBOPUTEJIbHO» (2 Oaia) — 00ydaroluiicss 1eMOHCTPUPYET 3HAHUS
He Oonee 20% TeopeTHUYECKOro MaTepuala, JIOMYyCKaeT CYIIECTBEHHBbIE OIIMOKH, HE MOXKET
M0Ka3aTh MHTEJUIEKTYaJIbHbIE HABBIKU PEIICHUS MPOCTHIX 3a]1a4.

— Ha OILICHKY «HeyIO0BJIeTBOPUTEJbHO» (1 Oayn) — oOydaromuiics HE MOKET MOKa3aTh
3HaHUSI HAa YpPOBHE BOCIPOM3BEICHHS W OOBSCHEHHWS HWH(POPMALMU, HE MOXKET II0Ka3aTh
UHTEJUIEKTyaJIbHbIE HABBIKU PEIIEHUS MPOCTHIX 3a1au.

IToka3aTesn U KpUTEpPUH OLIECHUBAHUA 324€Ta ¢ OLEHKOM (cemecTp 8):

Ha oneHKy «OTJHMYHO» — CTY/EHT B MOJHON Mepe BiajieeT HaBbIKaMM NEpeBOJia TeKCTa
opurrHaia Ha 0a3e 3HAHHS CHCTEMBI IPUEMOB U CIIOCOOOB TMEPeBO/ia Kak TAKOBOTO; B IOJHOM
o0beMe 3HAeT CUCTEMY HOPM JIEKCUYECKOM SKBHUBAJIEHTHOCTH; CHCTEMY TI'pPaMMaTHUYECKHUX,
CHHTAKCUYECKHX M CTHJIMCTUYECKHX HOPM NEPEBOJIA; BJIAJCET CHCTEMOMN IOCIIEI0BATENILHOTO U
YCTHOTO TMEpeBO/ia; B TIIOJIHOM Mepe yMeeT Olo3HaBaTb W MPUMEHATh Ha MPaKTUKE
MIOCJIEIOBATEIFHOTO W YCTHOTO TEPeBOJIa CHCTEMY HOPM JIEKCHYECKOW HSKBHBAJICHTHOCTH; B
IOJTHOM Mepe BIIQJCeT CUCTEMOHl HOpPM JIEKCHMYECKOW OSKBHMBAJEHTHOCTH B Ipoliecce
MOCJIEIOBATEIBHOTO W YCTHOTO TIEPeBOJa, a TaKkKe CHUCTEMOM rpaMMaTHYECKHX,
CHUHTAaKCUYECKHMX M CTHIIMCTUYECKUX HOPM IIE€PEBO/IA.

Ha omeHKy «Xopomio» - CTyJEHT IMOKa3bIBaeT CPEIHHIA YPOBEHb CHOPMHPOBAHHOCTH
KOMIIETEHIIHH, T.€. B IOCTATOYHOM 00bEeMe Mepe Bila/leeT HaBbIKAMHU IepeBO/ia TEKCTa OpUTHHANA
Ha 0a3e 3HaHHS CHUCTEMBI IPUEMOB U CIIOCOOOB MEPEBO/Ia KaKk TAKOBOTO; B IOCTATOYHOM 00beMe
3Ha€T CHUCTEMY HOpPM JIEKCHUYECKOW SKBUBAJIECHTHOCTH; cUCTEMY rpaMMaTHYeCcKHX,
CHHTAaKCHYECKHUX W CTHIIMCTHYECKUX HOPM IIEPEBOA; B JOCTATOYHON Mepe yMeeT OIMO03HaBaTh U
OPUMEHSATH Ha MPAKTHUKE TOCIEA0BAaTEILHOIO M YCTHOTO MEPEBOAA CUCTEMY HOPM JIEKCUUECKOH
HKBUBAJICHTHOCTH; B IOCTATOYHON MEpE BIAZCET CUCTEMON HOPM JICKCHUECKOW SKBUBAJICHTHOCTH
B IIPOLIECCE TOCIEA0BATEILHOIO U YCTHOTO MEPEBO/A, a TAKXKE CUCTEMOH TIpaMMaTHYECKUX,
CHUHTAaKCUYECKHMX U CTHJIMCTUYECKMX HOPM IEPEBOJA.

Ha oreHKy «ya0BJIeTBOPUTEIBHO» - 00yYaIOMIUNCS MOKa3bIBACT MMOPOTOBHII YPOBEHb
c(OPMHUPOBAHHOCTU KOMIIETEHIIUH, T.€. B OTPaHUYEHHOM 00beMeE BIIaJIeeT HaBbIKAMHU IIEpeBOJIa
TEKCTa OpUTMHAJIa Ha 0a3e 3HAHUS CHUCTEMBbI IPUEMOB M CIIOCOOOB MEpeBoja Kak TaKOBOTO; B
OrPaHUYEHHOM OOBEME 3HAeT CHUCTEMY HOPM JIEKCHYECKOH SKBHBAJICHTHOCTH;  CHCTEMY



rpaMMaTHYEeCKUX, CHHTAKCUYECKUX M CTUJIMCTHUECKUX HOPM IEpPeBOJa; B OTpPaHMYEHHOI Mepe
YMCCT OITO3HABATH U IPUMCHSATH HAa IPAKTUKE TIOCICIOBATCIILHOTO U YCTHOT'O IIEPCBOJId CUCTCMY
HOPM JIEKCHYECKOM SKBUBAJICHTHOCTH;, B OrPAaHUYEHHOW MeEpe BIANEET CHUCTEMOM HOPM
JIEKCUYECKON 3KBUBAJIEHTHOCTH B IIPOLIECCE IOCJIEI0BATEILHOTO U YCTHOI'O NEPEBOJIA, & TAKKE
CUCTEMON TIpaMMaTHYECKHX, CAHTAKCHYECKHUX M CTUIMCTHYECKHUX HOPM MEepeBO/Ia.

Ha orieHky «Hey10BJIeTBOPUTEIBHO» - PE3YJIbTAT OOYUYCHHS HE JOCTUTHYT, CTYJICHT HE
MOJKET IOKa3aTh 3HAHMSI Ha YPOBHE BOCIIPOM3BENEHUS U 00bACHEHUS MHPOpMAUU, HE MOXKET
IMMOKa3aTb MHTCJUICKTYAJIbHBIC HABBIKU ITPU MIECPEBOAC IMTPOCTHIX TCKCTOB.



