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1 Leau ocBOeHMS TUCHUNIIMHBI (MOIYJIA)

[ensiMu OCBOCHMSI TUCIUIUIMHBI «AHAJIN3 U UHTEPIIPETALHS TEKCTa» SBISIOTCS:
(dbopMUpOBaHNE YMEHUI aHATM3UPOBATH MHOA3BIYHBIN XY10KECTBEHHBIN TEKCT,
MIPEICTaBIISIONINI HAIMOHAIBHO-KYJIBTYPHOE CBOCOOpa3ue S3bIKOBOM KapTHHBI MUDA;
YMEHHUSI UHTEPIPETUPOBATH TEKCT; HAXOAUTh B3aMMOCBSI3H BCEX BBIPA3UTEIbHBIX CPEACTB U
CTHJINCTUYECKUX IPUEMOB B TEKCTE.

2 MecTo JTUCUMILIMHBI (MOXYJIs]) B CTPYKTYpe 00pa3oBaTe/ibHOI MPOrpaMMbl

JucuuminHa AHanu3 1 MHTEpIIpeTalys TeKCTa (aHIIMHCKUM S3bIK) BXOJIUT B
00513aTeNbHYI0 YacTh y4eOHOT0 M1aHa 00pa3oBaTEIbHON MPOTPAMMBI.

Jis n3ydeHust JUCUUIUTMHBI HEOOXO0AUMBI 3HAaHUS (YMEHUS, BIIQJCHNU),
c(OpMHUPOBAHHBIE B pPE3yJIbTAaTe N3YUEHHs TUCLMILUIMH/ IPAKTUK:

[TpakTuyeckuii Kypc nepBOro HHOCTPAHHOI'O S3bIKa (AaHITMUCKUI SI3BIK)

Jlexcukonorus (aHIJIMHCKUN S3bIK)

OyHKIMOHAIbHAS CEMAaHTHKA (QHTJIMMCKUN A3bIK)

CoBpeMeHHbIN UHOCTPAHHBIH SI3bIK (AHTTMUCKUM A3BIK)

3HaHus (yMEHUSs, BIIAJICHUS ), TOTYYCHHBIC TP U3yYSCHUH JAHHOW JUCIUTUIAHBI
OyayT HeOOXOAUMBI [T U3YUSHHSI JUCIUTUTHH/TIPAKTHK:

Crunuctuka (aHIVIMHCKUN SA3bIK)

SI3bIK mpecchl (AaHTTTUHCKHIMA SI3BIK)

3 Komnerenuuun ody4aromerocsi, popmupyemsblie B pe3yJjbTaTe 0CBOCHUS

AUCHUILUIMHBI (MOYJIS1) M IJIAHMPYeMble pe3yJIbTaThbl 00yueHus

B pe3ynbrare ocBO€HUS TUCUUIUIMHBI (MOAYIS) «AHAJINW3 U UHTEPIIpETAIMs TEKCTa
(aHrIMICKUI SI3BIK)» 00yUaIOLIUIICS T0JKEH 001a1aTh CIEAYIOIUMU KOMIIETEHIIUAMU:

KO)I HHAUKaTopa I/IHI[I/IKaTop JOCTHXKCHUS KOMIICTCHIINN

OIIK-5 Cnoco0OeH ocymiecTBIATh KOHTPOJIb U OLIEHKY (POPMHUPOBAHUS pe3yIbTaTOB
00pa3oBaHMs 00YJAIOUIMXCS, BBISIBIATH U KOPPEKTUPOBATh TPYAHOCTU B O0YUEHUHU

OIIK-5.1 Hcnonp3yeT 1MarHocTU4eCcKre cpeicTBa, GOpMbI KOHTPOJIS U OLIEHKU
c(hOopMUPOBAHHOCTH PE3YIHTATOB OOpa30BaHUs O0yUYAIOIINXCS, B
COOTBETCTBUU C TpeOOBaHUAMU (eZepaibHbIX FOCY1apCTBEHHBIX
00pa3oBaTeNIbHbIX CTAaHAAPTOB

OIIK-5.2 AHanmM3upyeT NpUYHUHBI TPYAHOCTEN U KOPPEKTUPYET ITYTH JOCTUKEHUS
KayeCTBEHHBIX PE3yJIbTaTOB 00pa30BaHMs 00YJarOMIUXCS




4. CTpyKTYypa, 00bEM U COJEpKAHNE TUCUUIIIMHBI (MOXYJIs)

OO6mias TpyA0€MKOCTh AUCIUIUIMHBI COCTABIISIET 4 3a4eTHBIX eauHuI] 144 akaja. yacoB, B TOM

HHUCJIIC:

— KOHTaKTHas padora — 66,4 akaj. 4acoB:

— aynutopHas — 64 akaj. 4acos;

— BHeayauTopHas — 2,4 aKaJl. 4acoB;

— camocTosTenbHas padora — 41,9 akaj. 4acos;
— B (popme npakTudeckoil moaroroBku — 0 akai. yac;
— MOATOTOBKA K 3K3aMeHy — 35,7 akaj. yac

CDopMa arrecraguu - 3a4€T, 3K3aMCH

AynuropHas % o
o KOHTaKTHas paboTa E z dopma TeKyIero
=
Paszen/ Tema § (B akaj. yacax) E > Bung 3 KOHTPOJIS Kox
g 3 © | caMOCTOSITEIBHOM |  yCIIeBaeMOCTH U
JIACIMTUTAHBI 3 g = . | xommerenun
O g g paboThI MIPOMEKYTOUHOH
Tlek nab. | MpaxT. 'S aTTecTaluu
| zam. 3aH. O &
1. Pa3gen 1. Text elements
IToaroroBka k
PAKTHIECKOMY
1.1 Text Elements/Text 6 6 3aHATHIO VYcTHBIi omnpoc, OIIK-5.1,
Interpretation Worksheet on cxema acce OIIK-5.2
Elements of
Literature
IToaroroBka k
MPAKTUYECKOMY . :
1.2 Writing about Literature 6 6 3aHATHIO i onpoc, OIIK-5.1,
aHalu3 IJ1aHa  dcce OIIK-5.2
IlnanupoBanue
8 acce
IToaroroBka k .
YceTHbIi onpoc
NPaKTHIECKOMY
1.3 Quotations and 3aHITHIO OIIK-5.1,
Documentation 8 6 Obpasue! OIIK-5.2
0 OPMIICHHBIX
Odopmienne
CCBUIOK
CCBUIOK
. Exercise on Theme Analysis OIIK-5.1,
1.4 Theme Analysis 10 6 Theme Essay OIIK-5.2
. Exercise on Character Analysis OIIK-5.1,
1.5 Character Analysis 10 7,9 Character Essay OIK-5.2
HWroro no pazaeny 40 31,9
HWroro 3a cemectp 40 31,9 3a4éT
2. Pazmen2 Types of Analysis
TToaroroska k
MPAKTHIECKOMY VYcrHsli ompoc
. . 3aHATHIO OIIK-5.1,
2.1 Setting Analysis 6 ! Setting Analysis OIIK-5.2
9 Exercise on Essay
Setting
. . . ITogroroBka k N OIIK-5.1,
2.2 Point of View Analysis 6 1 HpaKTHIECKOMY VerHBIi ompoc OIIK-5.2




3aHATHIO

Exercise on Point

Point of View
Analysis Essay

of View
IToaroroBka K
MPAKTHIECKOMY VYcTHbIi ompoc
. 3aHATUIO OIIK-5.1,
2.3 Imagery Analysis 6 2 Imagery Analysis OIIK-5.2
Exercise on Essay
Imagery
IToaroroBka K N
MPAaKTHICCKOM YeTHlii onpoc OIIK-5.1
2.4 Tone Analysis 6 6 p Y Tone Analysis "
3aHSATHIO OIIK-5.2
. Essay
Exercise on Tone
HWroro no pazaeny 24 10
Hrtoro 3a cemecTp 24 10 9K3aMeH
Hroro no aucuuruinae 64 419 3a4€eT, DK3aMeH




5 O0pa3oBaTesibHbIE TEXHOJIOTHH

B mporiecce  peanuzanuu  AUCHUILTUHBI HCTIONB3YIOTCS TPAIUIIMOHHBIC TEXHOIOTHU:
nHGOPMAIIMOHHAS JICKLIKS, TPAKTHUYECKOE 3aHSATHE, HApaBJICHHbIE HA OCBOSHHE OCHOBHBIX
pa3aenoB AUCUUIUIMHBL M (OPMUPOBAHUE MTEPBUYHBIX HABBIKOB U YMEHH
npoeCCUOHATTLHOMN IeATENFHOCTH. TaKkKe NCIOIB3YIOTCS  TEXHOJOTHH MPOOIEMHOTO
00y4eHHUs , IPEATOIATAIONINE CO3/IaHUE YUCOHBIX MPOOJIEMHBIX CUTYallui s
CTUMYJIUPOBAHMS aKTUBHOW MTO3HABATEIILHOM JIESITEIBHOCTH CTYACHTOB. J[aHHBIC
TEXHOJIOTHH PEATU3yIOTCS B TAKUX (POpPMaxX YUeOHBIX 3aHATHH Kak MpoOsieMHast JTSKIHs —
U3JI0KEHHE MaTepuaia, Iperoiaraiolee MocTaHOBKY IPOOJIEMHBIX U IUCKYCCHOHHBIX
BOIIPOCOB, aBTOPCKME KOMMEHTAPHH, CBSI3aHHBIC C PA3INYHBIMHU MOJICIISIMUA UHTEPIPETALIUU
n3ydaemMoro marepuaia. [IpakTndeckue 3aHATHS ¢ UCTIOIb30BaHUEM
JMHTBOCTUIMCTUYECKUX, MPOOIEMHO-TIOMCKOBBIX M MIPOOJIEMHO-KYJIbTYPOBEIUECKUX
3a/IaHU ,[IPEACTABISAIOT COOOM TUHTBOYIBTYPOJIOTHYECKOE HcciienoBanne. O0ydarommecs
JOJDKHBI IPOAHATIM3UPOBATD UJIEU TEKCTa, HAUTH S3BIKOBBIEC CPEICTBA BHIPA3UTEIHLHOCTH.
WHuTepakTHBHBIN XapakTep y4eOHOH NeSITeIbHOCTH PEAT3yeTCs MOCPEJACTBOM JTUCKYCCHIA,
MPE/IIOJIAraoIIuX KOJUICKTUBHOE 00CYKICHHE KaKOH-TH00 MPoOIeMbl, 3aTPOHYTOH B
TEKCTE, BBISIBIICHUE MHEHHI B TPyIITe (MEXKIPYIIIOBOM JUAJIOT, TUCKYCCHSI KaK CIIOp-
JTAaJIor).

6 YueOHO-MeTOAMYECKOE 00ecriedeHre CaMOCTOATEIbHOI padoThl 00y4ar0IHXCH

[IpencraBieHo B npuaoxeHuu 1.

7 OneHo4HbIe CpeACcTBA 1JIsl IPOBeAeHHUS IPOMEKYTOYHOM aTTeCTAlluu
[TpencraBieHbl B IPUIOKEHUH 2.

8 YueOHO-MeTOAMUYEeCKOEe M HH(POPMALIMOHHOE 00ecieYeHHue TUCIHUILINHBI

a) OcHoBHas JuTEpaTypa:

1. ApramonoBa, M. B. Let’s Read and Speak about Culture : yue6HOoe mocobue [mas
By30B]. Part 1 / M. B. Apramonoga, JI. B. [1aBnosa, 1. P. Ilynexa ; MI'TV. -

Maruurtoropek : MI'TY, 2019. - 1 snektpon. ont. auck (CD-ROM). - 3ari. ¢ TuTys1. 3KkpaHa.
URL.: https://host.megaprolib.net/MP0109/Download/MObject/2410. - ISBN 978-5-9967-
1460-5. - Tekcr : anekTpoHHBIN. - CBeneHus AocTynHbl Takke Ha CD-ROM. (nata
obpartenus: 04.04.25)

2. 3apyOexHas nuTeparypa: 6apoKKO U KJIACCUIIU3M : Y4eOHO-METOANYECKOE
nocobue [ist By30B] / coctaButenu: O. 0. Konecnukosa, K. H. CasenbeBa, M. JI.
CkBopuoBa ; MarHuToropckuii roc. Texuuaeckuid yu-T um. I'. 1. Hocosa. - Marauroropck :
MI'TY um. I'. UI. Hocoga, 2019. - 1 CD-ROM. - 3aru. ¢ Tutyn. skpana. - URL:
https://host.megaprolib.net/MP0109/Download/MObject/2424. - ISBN 978-5-9967-1480-3. -
(mata oopamerus: 04.04.25). - Makpooobekt. - ISBN 978-5-9967-1479-7. - Tekcr :
AJIEKTPOHHBIN. - CBeneHus gocTymnHbl Takke Ha CD-ROM.

0) JonosHuTeabHas1 JUTEpaTYypa:
1. Henamena, IO. A. Stylistic Guide to "Discworld" : yuebHoe mocobue [ans By30B].
(Part 1) / FO. A. Henamena, O. M. CemmsipoBa, H. C. ConoBseBa ; MI'TV. -
Marnurtoropck : MI'TY, 2019. - 1 snekrpon. ont. muck (CD-ROM). - ISBN
978-5-9967-1454-4. - 3ar. c TUTYJL. JKpaHa. - URL:

https://host.megaprolib.net/MP0109/Download/ToView/20731?idb=db0109  (mara

obpamienus: 20.03.2025). - MakpooObekT. - TEeKCT : 3JIeKTpOHHBIH. - Pexum

A0CTyma: OJjid aBTOPHU30BAHHBIX MOJIb30BaTeNICH. - CBGI{CHI/IH AOCTYIIHBI TAKXKC Ha

CD-ROM.



2. Henamesa, FO. A. Stylistic Guide to "Discworld" : yue6HOoe mocobue [nmst By30B].
(Part IT) / }O. A. Henamesa, H. C. ConoBbeBa, O. M. CemnsipoBa ; MarHuTOropckuii
roc. texunueckuii yH-T uM. I'. M. HocoBa. - Maruuroropck : MI'TY nm. I'. H.
Hocoga, 2019. - 1 CD-ROM. - ISBN 978-5-9967-1616-6. - 3ariu. ¢ TUTYIL. SKpaHa. -
URL: https://host.megaprolib.net/MP0109/Download/ToView/20732?idb=db0109
(mata obpamienus: 20.03.2025). - MakpooObekT. - TeKCT : 3JeKTPOHHBIH. - Pexxum
JIOCTyTA: JUIsi aBTOPU30BAHHBIX IOJIb30BaTeneil. - CBeeHusl JOCTYIHBI TaKXkKe Ha
CD-ROM.

B) MeToauyecKue yKa3aHus:

CamocTosTenpHas paboTa CTYACHTOB By3a : mpakTukyM / cocraBurenu: T. I'. Heperuna,
H. P. Ypazaega, E. M. Pazymoga, T. ®. OpexoBa ; MarHuToropckuii roc. TEXHU4€CKUH yH-T UM.
I'. 1. Hocoga. - Marautoropck : MI'TY um. I'. M. Hocosa, 2019. - 1 CD-ROM. - 3armn. ¢ tuTyn.
skpana. - URL: https://host.megaprolib.net/MP0109/Download/MObject/2391  (mata
obpanienus: 28.03.2025). - MakpooObeKT. - TEKCT : 31eKTpOHHBIN. - CBEACHUS TOCTYITHBI TAKIKE
na CD-ROM.

r) [Iporpammuoe odecneuenue u UnTepHer-pecypcebi:

IIporpamMHoe obecneyenue

Haumenosanue .
o Ne norosopa Cpoxk nelicTBUS TULIEH3UH
7Zip cB00OOIHO pacnipocTpansemoe [10 0eccpovHO
FAR Manager cB00OIHO pacnpocTpansemoe [10 6eccpodHo

Hpocbeccnonanbm,le 0a3bl JAHHbIX U I/IH(l)OpMaIIHOHH])Ie CIIPaBOYHLIC CUCTEMbI

Hassanue kypca Cchuika
OnekTpoHHas 6a3a nepuoarUYecKux u3nanuii East View
Information Services, OO0 «MBHUC»

9 MaTtepuajbHO-TEXHHUYECKOE o0ecreyeHne TUCHUIINHBI (MOIYJIs1)

https://dlib.eastview.com/

MarepuanbHO-TEXHHUECKOE 00eCTIeYeHNE AUCIUIINHBI BKIIOYALT:

1. Vuebnble aynuTopuu A5 NPOBEACHUS IPAKTUUECKUX 3aHITUN, TPYIIIOBBIX U
WHIUBUAYAIBHBIX KOHCYJbTAIUH, TEKYIIET0 KOHTPOJIS U MPOMEKYTOYHOM aTTeCTalliu.
OcHamenue: MynbTUMeIUIHBIE CPEICTBA XPAHEHNUS, ITIEPEAAYN U IIPEICTABICHUS
nHpopmanuu. Kommieke TeCTOBBIX 3alaHUi AJIsl IPOBEAEHUS IPOMEXKYTOUHBIX U PyOEKHBIX
KOHTPOJIEH.

2. ITomMeteHus Jy1si CaMOCTOATENLHON paboThl oO0yuaromuxcs. OcHareHue:
[Mepconanbhbie KoMIbIOTEpHI ¢ makeTrom MS Office, Bbixo0M B IHTEpHET U ¢ OCTYIIOM B
ANEKTPOHHYIO HH()OPMALIMOHHO-00pa30BaTENIbHYIO CPEy YHUBEPCUTETA.

3. [Tomernenue At xpaHeHUsT ¥ MPOOUIAKTHIECKOTO OOCTYKUBAHHS Yy4eOHOTO
obopynoBanus. OcHamenue: lIkadsr a4y xpaneHus: yueOHO-METOINYECKON JOKYMEHTAIIHH,
y4eOHOro 000pYyI0BaHMS U yUeOHO-HATJISTHBIX TOCOOUH.



Hpuioxenne 1

YueOHO-MeTOANYECKOE 00ecTIeYeHre CAMOCTOSITeILHOI padoThl 00y4yaromuxcs

[To nucuuminHe ««AHalIW3 U MHTEpPIpPETALUs TEKCTa» IMPEAYyCMOTpEHa ayJUTOpHas U
BHEAYAUTOPHAS CAaMOCTOSITeNIbHAst paboTa 00yJaroImuXxcs.

AynuropHas caMoCTOsTENIbHAsI padoTa CTYI€HTOB MPEAINOIaracT BhIIIOJHEHUE YIPAXKHEHUH 110
pa3IMYHBIM THUIIAM aHAJIM3a Ha IPAKTUYECKUX 3aHATHUAX.

Ilepedyenp ynpa)kHEHUH 10 Pa3JIMYHBIM TUIIAM aHAJIM3a:
Pasznen 1.

Nel Complete the following worksheet by recording the definitions given in the preceding pages
and class discussions.

Ne2  Complete the following plot analysis outline

Ne 3 In groups of 4 generate a brainstorming list to formulate a thesis of a story
Ne 4 Tllustrate a five-point pattern of writing an introduction.

Ne5.Analyze the basic pattern of writing a body paragraph.

Ne6. Analyze the basic pattern of a conclusion.

Ne7  Analyse the following works cited entries for nonelectronic sources

Ne 8..Analyse the following works cited entries for electronic sources

9. Analyse the following works cited entries for a CD-ROM database.

Paznen 2

Nel. Make up a theme analysis essay plan sheet.

No2 Make specific suggestions about each part of the essay.

Ne3. Write a brief summary of a plot that would illustrate these themes.

Ned. Make up a character analysis essay plan sheet.

Ne 5. Make specific suggestions about each part of the character analysis essay.

No6. Do the following exercise on character.

No7. Make up a setting analysis essay plan sheet.

Ne 8. Make specific suggestions about each part of the character analysis essay.

Ne 9. Do the following exercise on setting

Ne 10. Make up a point of view analysis essay plan sheet.

Neo 11. Make specific suggestions about each part of the point of view analysis essay.



Ne 12. Do the following exercise on point of view .

Paznen 3.

Nel. Make up an imagery analysis essay plan sheet.

No2. Make specific suggestions about each part of the imagery analysis essay.
Ne 3. Do the following exercise on imagery

No 4, Make up a tone analysis essay plan sheet.

Ne5. Make specific suggestions about each part of the tone analysis essay.
Ne6. Do the following exercise on tone.

Ne7. Make up a symbolism analysis essay plan sheet

Ne 8. Make specific suggestions about each part of the symbolism analysis essay.
Ne 9 Do the following exercise on symbolism.

Ne 10 Make up a poetry explication plan sheet.

Nell Do the following exercise on explicating a poem.

Ne 12 Make up an extended literary analysis essay.

[Tepeuenb MHAMBUAYATBHBIX ToMalIHUX 3aaanuil (MJ13):

Pazgen 1.
N3 Nel

Identify the concepts in the works you read.

UJ3 Ne 2

Make a clustering scheme on the main subject of a story

U3 Ne 3

Make up an essay plan sheet.

W13 Ned

Analyze the following works cited entries for nonelectronic sources

UJI3 No5
Analyze works cited entries for online/Internet sources.

Pasznen 2
UJI3 Ne |
Write a theme analysis essay.

W13 Ne2



Write a character analysis essay.
U3 Ne 3

Write a setting analysis essay.
U3 Ne 4

Write a point of view analysis essay.

Paznen 3
N3 Ne 1

Write an imagery analysis essay.

UJ3 Ne 2

Write a tone analysis essay.

W13 Ne 3

Write a symbolism analysis essay.

UJ13 Ne 4

Write a poetry explication essay.

U3 Ne 5

Write an extended literary analysis essay.



puiio:xxkenne 2

OIIeHO‘lHBIe cpeacrea AJisi MIPOBECACHUSA HpOMe)KyTO‘{HOﬁ aTrTreCTalumn

a) [lnanupyemble pe3yJibTaThbl 00y4YeHHs] U OLIEHOYHBbIE CPeACTBA /sl NMPOBeAeHUS
NMPOMEKYTOYHOH aTTeCTALMU:

Kon Nunukatop AoCTHXEHUs
OrneHOYHBIC CpPEICTBA
WHJUKaTOpa KOMIIETEHIINHT
OIIK-5

Crnioco0eH ocyIecTBIATh KOHTPOIb U OLEHKY (OpMUPOBaHUS PE3yIbTaTOB 00pa30BaHUs
00y4aromuXxcsi, BEISBISTh U KOPPEKTHPOBATH TPYIHOCTH B 00YUCHUH

OIIK-5.1

Hcnonb3yer
JMarHOCTHYECKUE
cpencra, Gopmbl
KOHTPOJISI ¥ OTICHKU
c(OpMHPOBAHHOCTH
pe3yIbTaToB
oOpa3oBaHHs
oOyJaromuxcsi, B
COOTBETCTBUH C
TpeOOBaHUSAMU
(henepabHBIX
rOCyJapCTBEHHBIX
00pa3oBaTeNbHBIX
CTaHJapTOB

IIepeyensb TeopeTHYECKUX BOIPOCOB K 3a4eTy:
Give the definition of the following concepts:

1.Plot

2.Plot pattern
3.Exposition:
4.Complication
5.Climax:
6.Resolution
7.Conflict

8.Sources of conflict
9.Foreshadowing
10.Body Paragraphs

3az[amm Ha pa3jJuvHbI€¢ TUIIBI aHA/IN3A TCKCTA

1.Make a plan of literary analysis
2.Define the elements of the introduction
3.Formulate a thesis
4.Make suggestions about body paragraphs
5.Define the difference between summarizing and
analyzing.

6. Consider the setting and atmosphere in the story under
analysis

7.Speak on the setting and probability in the story under
analysis
8. Consider types of third person point of view in the
story under analysis
9. How does the writer create a positive/negative image
of the protagonist in the story under analysis?
10. How does imagery help to convey emotion in the
story under analysis?

IIepeyeHb TEKCTOB /ISl BHINIOJIHEHUS 3a1aHUI

1.E. Waller Go, LovelyRose
2. T.C.Bambara The Lesson
3. S. Barstow Freestone at the Fair




Kon

NHpukatop AoCTHXKEHUS

OneHouHble CpeacTBa

HHAWKaTOopa KOMIICTCHIINH
4.E. Hemingway. Cat in the Rain
5.G. Greene. The Invisible Japanese Gentlemen
6. J. Galsworthy The Man of Property
7. D. Parker. New York to Detroit
OIIK-5.2 Anamusupyer 1npuuuHbl | IlepeyeHb TeopeTHYeCKHX BONMPOCOB K IK3aMeHY
TPYIHOCTEH u | 1,StructureofCharacterAnalysis
KOPPCKTHPYET IyTH 2 Structure of Theme Analysis
AOCTIIKCHUA 3.Structure of Setting Analysis
Ka9CCTBCHHBIX 4.Structure of Imagery Analysis
PE3YIILTATOB 5.Structure of Point of View Analysis
o0Opa3oBaHUs
6.The Importance of Tone,
oOyuaromuxcs

7.Analyzing Tone
8.Recognizing Irony,
9.Structure of Tone Analysis
10..ExtendedL.iteraryAnalysis
11. Setting and Theme

12. Setting and character

13. Diagram of Setting Analysis essay
14. Analysis of Point of View

15. Imagery and Theme

16.Quoting and Documenting Sources
17. An Organizational Approach: Comparison/Contrast
18. Types of characters, Fictional Characters and Their

Traits
19. Diagram of Theme Analysis essay
20. Setting and its importance

3aIlaHl/lﬂ Ha pa3JIH‘lele THIIBI aHAJIHU3Aa TEKCTa
1.Consider how the word choice influences the tone of

the writing in the story under analysis
2. Consider the functions of tone in the story under
analysis
3. What effect does focusing on setting have in the story
under analysis
4. How does imagery help to convey the theme in the
story under analysis
5. How do we recognize the first person participant
point of view
IlepeyeHb TEKCTOB /151 BHINIOJHEHUS 3aaHUH

1.E. Hemingway. Cat in the Rain

2. D.H.Lawrence Sons and Lovers

3. W.S. Maugham. The Four Dutchmen

4. K.Mansfield The Lady’s Maid




Kon WNHaukaTop AOCTUKEHUS

OneHouHble CpeacTBa
UHIIKATOpa KOMITETCHIIUH

5. R. Aldington Death of a Hero
JIMHTrBOCTHIINCTHYECKAS HHTEPIpETAlNA TEKCTAa

1.Speak about a literary analysis and its structure.

2.Define the theme in Story 4 and the way the author conveys
it.

3.Analyze the language means used in a story .

0) [HopsinoK NpoBeeHUsI MPOMEKYTOYHOM ATTECTAIlUM, TOKA3aTeJIH U KPUTEePUH
OlleHUBAHMS:

HpOMe)KYTOIIHaSI arrecranus 1o JUCHUITIJIINHE «AHanmu3 u HHTEpIIPpETAlA TCKCTA » BKIKOYACT
TCOPCTUUCCKHUEC BOIIPOCHI, ITO3BOJIAOIMINC OLICHUTL YPOBCHL YCBOCHU O6y‘laIOH_[I/IMI/IC$I 3H8.HI/II‘/‘I, u
MMPAKTUYCCKUC 3aJaHus, BbIABJIAIONINC CTCIICHD C(bOpMI/IpOBaHHOCTI/I YMCHI/Iﬁ u BJ'IaI[eHPIﬁ,
IMPOBOAUTCA B (bopMe 3a4€Ta M 3K3aMCHaA.

3auer mno ,HaHHOﬁ AUCHUIINIMHE IPOBOAUTCA B BUAC YCTHOT'O OTBETA HA TeOpeTI/I‘leCKI/Iﬁ BOIIpOC U
BBITIOJTHCHUA MIPAKTHYCCKOI'O 3aIaHUA HAa PA3JIMYHBIC THUIILI aHAJIN3a U CTUINCTUYECKON
HHTCPpHPETALNN XYTOKCCTBCHHOI'O dyTCHTUYHOT'O TCKCTA.

IToxa3zarenu u KPHUHTECPHUHA OLICHKHU 3a4€Ta:

/na nonyuenus 3auema no Ooucyuniaune OOYYAIOIIMICS JOHKEH B OTPaHUYEHHOM,
JIOCTaTOYHOM WJIM TIOJIHOU Mepe:

MOKa3aTh YPOBEHb Pa3BUTUS KOMIIETEHIIN, 3HAHUS HE TOJIBKO HAa YPOBHE BOCITPOU3BEACHUS U
0o0BsicHEeHUST MH(OpPMAIMKM, HO U HUHTEIUIEKTyaJbHble HABBIKM peIIeHHs MpodiieM U 3ajad,
HAXOXKJICHUS YHUKAJIBHBIX OTBETOB K MpodyieMam;

«He 3aureHo» mMonydaeT CTYAEHT, €CIM OH HE MOXET II0Ka3aTb 3HAHUS Ha YPOBHE
BOCITPOM3BEICHUS M 00BsICHEHUsI MH(GOPMAITIH, HE MOXKET MOKa3aTh HHTEIJIEKTYaIbHbIC HABBIKU
pEeLIeHUs TPOCTHIX 3a/1a4.

DK3aMeH MO JaHHOUW JUCIHUIUIMHE MPOBOJIUTCS B YCTHOHM (hOpMe 1O IK3aMEHAITMOHHBIM
Owmeram, KaXIbIi U3 KOTOPBIX BKIIFOYAET 2 TEOPETUUECKUX BOMPOCA U OJTHO TPAKTUUECKOE
3ajlaHue.

IToxa3zarenu u KPUHTEPHUHA OLICHUBAHUSA IK3aMeEHaA:

— Ha OIEHKY «OTJHYHO» (5 0aIoB) — 00yUYaIOUIHIiCs IEMOHCTPUPYET BHICOKUN YPOBEHD
c(hOpMHUPOBAHHOCTH KOMITETEHIMH, BCECTOPOHHEE, CUCTEMATHUECKOE U TTyOOKOe 3HaHUE
y4eOHOro MaTepuaia, CBOOOAHO BBITTOHIET MPAKTHIECKUE 3a/IaHUsI, CBOOOIHO OTepUPYyET
3HAaHUSMH, YMEHUSIMH, IPUMEHSIET UX B CUTYaIUSX MOBBIIICHHON CI0KHOCTH.

— Ha OIICHKY «X0po1o» (4 6amna) — o0yJaronuiicss JEMOHCTPUPYET CPEIHUN YPOBEHD
c(OPMHPOBAHHOCTH KOMITETCHIIMI: OCHOBHBIC 3HAHUS, YMEHHUSI OCBOCHBI, HO JIOITYCKAIOTCS
HE3HAYNTENbHBIC ONIMOKU, HETOYHOCTH, 3aTPYJHCHHUS TIPU aHATUTHYECKUX OTIePAIUsX, IepeHoce
3HAaHWI U YMEHHI HA HOBBIC, HECTAHIAPTHBIC CHUTYAIIHH.




— Ha OILIEHKY «Y/JI0BJIETBOPUTEJILHO» (3 Oaia) — 00yJaronuiicss JEMOHCTPUPYET TOPOTOBBIM
YPOBEHBb C(HOPMHUPOBAHHOCTH KOMITETEHIIUI: B X0J1€ KOHTPOJIBHBIX MEPOIIPHUSITUHN JTOTYCKAIOTCSI
OIIMOKH, TIPOSIBIISIETCS] OTCYTCTBUE OT/ACIBHBIX 3HAHUH, YMEHUH, HABBIKOB, 00YJarOIIUICS
UCTIBITHIBACT 3HAYMTEIIbHBIC 3aTPYAHCHUS TIPU ONIEPUPOBAHNH 3HAHUSMHU U YMEHUSIMH [TPH UX
MEPCHOCEC HAa HOBBIC CUTYAllNH.

— Ha OLICHKY «HeY/I0BJIETBOPUTEJIbHO» (2 6ata) — 00ydaromuics AeMOHCTPUPYET 3HaHUS HE
6onee 20% TeopeTUUeCcKOro MaTepuasa, JOMyCKaeT CyIlleCTBEHHbIE OINOKH, HE MOXKET ITOKa3aTh
MHTEJUICKTYaJIbHbIE HABBIKU PEIICHUS TPOCTHIX 3a/1au.

— Ha OLICHKY «Hey10BJIeTBOPUTeIbHO» (1 6ain) — oOydaromuiics He MOKET MOKa3aTh 3HAHUS Ha
YpOBHE BOCTIPOU3BEACHUS U 00BACHEHUSI HHPOPMAIUH, HE MOKET MOKa3aTh MHTEJUIEKTYaIbHbIE
HAaBBIKH PEIICHUS MTPOCTHIX 3a7ad.



