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7




JIner akTyanusanuu padoyeil nporpaMmsl

PaGouas mporpamma nepecMoTpeHa, oocyxieHa u ogoopena s peanusanuu B 2026 - 2027
y4eOHOM ToJTy Ha 3acefannu Kageapsl JIMHTBUCTHUKH U TIEpeBOjIa

[Iporokom ot 20 . Ne
3aB. kadenpoii T.B. AxamieBa

Pabouas mporpamma nepecMoTpeHa, oocyxieHa u ogoopena s peanusanuu B 2027 - 2028
yueOHOM rojiy Ha 3aceqanuu Kadeapsl JIMHIBUCTUKH U TEPEBOIA

IIporokom ot 20 . Ne

3aB. kadeapoii T.B. AkamieBa

PaGouas mporpamma nepecmMoTpeHa, oocyxieHa u ogoopena s peanusanuu B 2028 - 2029
y4eOHOM rojly Ha 3acefqanuu Kadeapsl JIMHIBUCTUKU U ITEPEBOA

IIporokom or 20 . Ne
3aB. kadeapoii T.B. AxamieBa

Pabouas mporpamma nepecMoTpeHa, oocyxieHa u ogoopena s peanusanuu B 2029 - 2030
y4eOHOM roy Ha 3aceqaHuu Kadeapsl JIMHTBUCTHUKH U TIepeBOa

IIporokom or 20 . Ne
3aB. kadeapoii T.B. AkameBa

PaGouas mporpamma nepecmMoTpeHa, odcyxieHa u ogoopena s peanusanuu B 2030 - 2031
y4eOHOM oy Ha 3acefanuu kagenpsl JIMHTBUCTUKH U TIEPEBOA

[Iporokom ot 20 . Ne

3aB. xadenpoit T.B. Akawesa




1 Leau ocBOeHMS TUCHUNIIMHBI (MOIYJIA)

[enssMu ocBOCHUST AUCITUTIIMHBI (MOAYJIs1) «COBPEMEHHBIM MHOCTPAHHBIN SI3BIK)
SBIIAIOT-CSA: (POPMHUPOBaAHHE YMEHHS CBOOOIHO BBIPa)KaTh CBOM MBICIIH, a/IEKBATHO
UCIIOJIBb3YS pa3HOOOpa3HbIE SI3BIKOBBIE CPEICTBA, POPMUPOBAHUE CIIOCOOHOCTH K
KOMMYHHKAIIUU B YCTHOW U MUCHbMEHHOM (hopMax JiIsl perieHus 3a/1a4 MEKJIMYHOCTHOTO U
MEXKYJIbTYPHOTO B3aUMOICHCTBHUS.

2 MecTo JUCUMILIMHBI (MOIYJIsl) B CTPYKTYpe 00pa3oBaTeibHOI MPOrpaMMbl

Juctumimaa CoBpeMEHHbIN MHOCTPAaHHBIN A3bIK (AHTJIMICKUHN S3bIK) BXOAUT B 4acTb
y4eOHOro mana GopMHUPYyEMYI0 YIaCTHUKaMH 00pa30BaTEbHBIX OTHOIICHUH
00pa3zoBaTeNbHON MPOTPAMMBI.

JUi n3yyeHust JUCUUIUIMHBL HE0OXO0ANMBI 3HaHUS (YMEHUs, BIIAICHNU),
c(OpMHUPOBAHHBIE B PE3yJIbTAaTe N3YUEHHS TUCLMILUIMH/ IPAKTUK:

HcTopus nureparypbl CTpaHbl H3y4aeMOTr0 S3bIKa (AaHMIIMHCKU SI3bIK)

[Tpon3BoICTBEHHAs - BOCIIMTATENIbHAS MIPAKTHKA (B KAYECTBE KJIACCHOTO
PYKOBOIHTEIS)

3HaHus (yMEHUs, BIIAICHUS ), TOJyYSHHbIE IPU N3YYEHUH JaHHOM TUCIUIUIUHEI
OyayT HeOOXOAUMBI JUI U3YUEHHSI JUCLUIUIMH/IPAKTUK:

[TpakTHyeckuii Kypc nepeBojia (aHMITHICKHUH SI3BIK)

[Tpon3BoCTBEHHAs - HAYYHO- HCCIIEI0BaTENbCKas paboTa

3 Komnerennun odyuaronierocsi, opmupyemMbie B pe3yJbTaTe 0CBOEHMSI

AUCHHUILIMHBI (MOAYJIs1) M IUIAHUPYeMble Pe3yJIbTAThI 00y4eHHUs

B pe3ynbrate ocBoeHUs TUCHMITIMHBI (MOayssl) «COBpEMEHHBIM HHOCTPAHHBIN S3bIK
(aHrNIMACKU A3BIK)» 00yUarOMIUNCS T0JKEeH 001aaTh CIEYIOUMMHA KOMIIETEHIUSAMMU:

KO)I HHAUKaTopa I/IHI[I/IKaTop JOCTHXKECHUS KOMIICTCHIIN

I1K-2 CriocobeH npuMeHsTh B IPAaKTUKE YCTHOM M MUCbMEHHOW peur HOPMbI COBPEMEHHOTO
WHOCTPAHHOTO SI3bIKa

IK-2.1 Perraet muHrBHCTHYECKHIE 3a1a9l, BKIIOYAOIIHE IIOHUMAaHUE
(hOHETHYECKHUX, JIEKCUIECKUX, TPAMMATHYECKHUX,
CJI0BOOOpA30BaTENbHBIX SIBJICHUHN U 3aKOHOMEPHOCTEN

(G YHKIIMOHUPOBAHHUS U3yYaE€MbIX HHOCTPAHHBIX SI3BIKOB.

[1K-2.2 Ocy1ecTBIsIET MEXKYJIBTYPHYI0 KOMMYHUKAIIUIO B COOTBETCTBHUH C
MIPUHATBIMU HOPMaMH U MIPAaBUJIAMU B PA3JINYHBIX CUTYaLHSIX
MEXKYJIbTYPHOI'O B3aUMOJCICTBUS C OIIOPOM Ha
JIMHIBOCTPAHOBETYECKHE 3HAHUS.




4. CTpykTypa, 00bEM U coiepsKaHue TUCHUIITHHBI (MOYJIs1)
OO6mias TpyA0€MKOCTh AUCIUIUIMHBI COCTABIISIET 4 3a4eTHBIX eauHuI] 144 akaja. yacoB, B TOM

HHUCJIIC:

— KOHTaKTHas pabota — 72,2 akaj. 4acoB:
— ayuTopHas — 72 axkaj. 4acos;
— BHeayauTopHas — 0,2  akaj. 4acos;
— camocTosTenpHas pabora — 71,8 akaj. 4acos;
— B (popme npakTudeckoil moaroroBku — 0 akai. yac;

®dopma arrecTaluy - 3a4eT

AynutopHas CFZ E dopma
e KOHT261KTH8,$[ 5 g Bux TeKyIIero
Pazjien/ rema 3 ( pavord \ % = : CaMOCTOSITEIbHOUN KOHTPOJIA Kon
JIACIATUTHHBI =1 T E S YCIIEBAEMOCTH H | KOMIIETCHIIUM
1 ek 0. | IpaKT. [ K p IIPOMEKYTOUHOM
3aH. | 3aH. [§ R aTTecTaluu
1. Reading and
discussing the
1.1 The themes of|
the novel [MoxroroBka k K2 1. [IK-
"The Taxi 4 2 | npaktuueckomy | YcCTHBIH ompoc 2 2’
Driver's 3aHSATHUIO '
Daughter" by
1.2 The style of
the novel [MoxroroBka K K-2.1. TIK-
"Taxi Driver's 4 2 | TmpaKTHYeCKOMY | YCTHBIH OIPOC 2 2’
Daughter™ by 3aHATHIO '
Julia Darling.
1.3 The structure
of the
" . Iloxroroska K i i

nO\_/eI ' The Taxi 4 2 | mpakTHuecKoMy | YCTHBIH ompoc MK 22' 12’ MK
Driver's 5 3AHSTHIO .
Daughter” by
lulia Darlina
1.4 IloaroroBka k
ASSIGNMENT 4 2 2 | mpakTHuecKoMy | YCTHBIH ompoc HK_22' 12’ TIK-
Chapters  Friday 3aHATHIO '
15 IToaroroBka k
ASSIGNMENT 5 4 2 | mpakTHUecKoMy | YCTHBIH ompoc HK_22' 12’ TIK-
Chapters  Love 3aHATHIO '
1.6 IToaroroBka k
ASSIGNMENT 6 4 2 | npaktmueckoMmy | YcTHBIA ompoc HK_22' 12’ TIK-
Chapters The 3aHATHIO '
1.7 4 2 IToaroroBka k V CTHBIH OMDOC TIK-2.1, TIK-
ASSIGNMENT 7 MPaKTUIECKOMY P 2.2




Shopping — Falling (pp.

. 3aHSATHUIO
1.8 ASSIGNMENT 8 IToaroroBka x [1IK-2.1,
Chapters  Waiting for 4 1 |mpaktuueckomy | YCTHBIH ommpoc K-
Car!S - 5 3aHSTHIO 2.2
1.9 ASSIGNMENT 9 [ToaroroBka k [1K-2.1,
Chapters 6 | 29 |npakTuueckomy| YCTHBIH ompoc [IK-
Daonlanichmaont DoYyamyiin 29
Hroro no pazaeny 36 17,9

Hroro 3a cemecTp 36 17,9 3a4éT

2. Reading and discussion

2.1 The themes and ToaroToBKa K MK-2.1,
contexts 4 7 |mpakTnueckomy| Y i [IK-
of the novel "The Sea p Y| ¥ CTHAI ONPOC

house” 3aHSTHIO 2.2
2.2 Assignment 2 [ToaroToBka K [K-2.1,
(chapters 4 7 | npakruueckomy | Y CTHBIH ompoc K-
E 10\ Dorramyrrn 29
2.3 Tema: Assignment [MoaroroBka k [K-2.1,
3 4 7 | npakTrueckomy | Y CTHBIH ompoc K-
(ohantore 11 120 narramIiia 29
2.4  Assignment 4 IToaroroska x I1K-2.1,
(chapters 4 6 | mpaxtiueckomy| YCTHBI ompoc K-
1417\ narramIzin 29
2.5 Assignment 5 6 IToaroroBka x 5 [1K-2.1,
(chapters 4 6 | npaxriaeckomy | Y CTHBIH onpoc TIK-
19 20\ norramIzin 29
2.6 Tema: Assignment [ToaroroBka k [1K-2.1,
6 6 7 | npaxtrueckomy | Y CTHBIH onpoc IIK-
(ohantare 21 220 norramIrin 29
2.7 Assignment 7 IToxroroBska k I1K-2.1,
(chapters 6 7 | npakruueckomy | Y CTHBIH ompoc K-
24 28\ narramIiia 29
2.8 The Sea House is a [MoaroToBKa K

novel MIPAaKTUYECKOMY I'pynmosas

of place. 3aHSITHIO mcKycens

2.9 The two narratives IMonroroska k I'pynnoBas

in the 4 | 6.9 |upaxriueckomy | mmckycens.

novinl norramiiia Taocrunanariza

Hroro no paszueny 36 53,9

Hroro 3a cemectp 36 [53,9 3auéT

HToro no muciuIuinae 72 71,8 3a4er




5 O0pa3oBaTesibHbIE TEXHOJIOTHH

Tpaauunonnsie 00pa30BaTENbHBIC TEXHOJIOTHH: HHPOPMALIMOHHBIE JEKIHH,
[IPAaKTUYE-CKHUE 3aHATHUS; UTPOBBIC TEXHOJIOTUH; MHTEPAKTUBHBIC TEXHOJIOTUU: CEMUHAPHI-
JTMCKYCCHH; HH(POPMAIIMOHHO-KOMMYHHUKALIMOHHBIE TEXHOJOTHH: JICKIHSI-BU3YyaJIN3aLlus,
MPAKTUYECKHE 3aHATHS B (DOpMe Mpe3eHTalnu.

6 YueOHO-MeTOqUYEeCKOE 0OOecTIeYeHHe CAMOCTOATEIbHOM padoThl 00y4YarommXxcst

[IpencrapieHo B mpuiiokeHuu 1.

7 OueHo4YHbIe CPeCTBA JIJIA IPOBeeHNsI IPOMEKYTOYHOM aTTecTAlNU
[TpencraBieHbl B IPUIIOKEHUU 2.

8 YueOHo-MeTOAMYECKOe U MH(POPMAIIMOHHOE o0ecTieYeHre TUCIUIITTUHBI

a) OcHoBHas JInTeparypa:

1. Apramonosa, M. B. A Guide to Modern British Novels : yaeO6rnoe nocobue [ s
By30B] / M. B. Apramonoga, 0. B. bapeimnukosa, 0. JI. Bropymmaa ; Marauroropckuit
roc. rexuudeckuil yH-T uM. I'. WI. HocoBa. - Marnutoropck : MI'TY um. I'. U. Hocoga, 2020.
-1 CD-ROM. - ISBN 978-5-9967-1851-1. - 3arn. ¢ Tutyn. skpana. - URL:
https://host.megaprolib.net/MP0109/Download/MObject/2706 (nata obpaiieHus:
28.03.2025). - MakpooOBeKT. - TekcT : aneKkTpoHHbId. - CBeeHus A0CTyHbI Takke Ha CD-
ROM.

2. Bropymmuna, O. JI. [Tocobue no o0yueHnto MEXKYJIbTypHOMY uTeHuto. Yacts | :
yaeOHoe mocobue [ist By30oB] / FO. JI. Bropymuna, A. M. Bapeimiankosa, 1O. B.
bapeiankoBa ; MarHUTOropcKuii rocy1apCTBEHHBIM TEXHUYECKUNA yHUBepcuTeT um. 1. M.
Hocoga. - Marautoropck : MI'TY um. I'. W1. Hocosa, 2023. - 1 CD-ROM. - 3armx. ¢ tuTy.
skpana. - URL: https://host.megaprolib.net/MP0109/Download/MObject/21521 (aara
obpamenus: 28.03.2025). - ISBN 978-5-9967-2849-7. - MakpooOnekT. - Teker :
ANIEKTPOHHBIN. - CBeneHus goctymnHbl Takke Ha CD-ROM.

0) /lomoyiHUTEIbHAS JIUTEpaTypa:

1. Bapsimaukosa, FO. B. People. TIpaktudeckuii Kypc aHMIIMHACKOTO s3bIKa : y4eOHOE
nocobue [mis By3oB] / HO. B. bapeimnaukosa, FO. JI. Bropymmna, JI. B. Ilaiosa ;
Marnuroropckuii roc. rexuHnueckuit yu-T um. I'. . HocoBa. - Marauroropek : MI'TY nm. I'. 1.
Hocoga, 2021. - 1 CD-ROM. - ISBN 978-5-9967-2064-4. - 3arn. ¢ tutyn. skpaHa. - URL:
https://host.megaprolib.net/MP0109/Download/MObject/2967 (nata obpainenus: 28.03.2025). -
MaxkpooObeKT. - TeKCT : 351eKTpoHHBIH. - CBeaeHus AocTynHbl Takke Ha CD-ROM.

2. bapeimnukoBa, FO. B. Britain through the Ages : yuebnoe mocobue / 1O. B.
bapeimankoBa ; MI'TY. - Maraurtoropek : MI'TVY, 2018. - 1 anekrpos. onT. auck (CD-ROM). -
3arn. ¢ tutyn. akpana. - URL: https://host.megaprolib.net/MP0109/Download/MObject/2309
(mata obpamenus: 28.03.2025). - MakpooObeKT. - TeKCT : 3MeKTpOHHBIN. - CBeIeHUs JOCTYITHBI
taxke Ha CD-ROM.

B) MeToauyecKkue yKa3aHus:

CamocrosTenbHas paboTa CTyI€HTOB By3a : IpakTukyM / coctaButenu: T. I'. Heperuna,
H. P. Vpazaesa, E. M. PazymoBa, T. ®@. OpexoBa ; MarHUTOropcKuii roc. TEXHUYECKUIN YH-T UM.
I'. 1. HocoBa. - Marautoropck : MI'TY um. I'. M. Hocosa, 2019. - 1 CD-ROM. - 3armn. ¢ tuTyn.
skpaHa. - URL: https://host.megaprolib.net/MP0109/Download/MObject/2391  (mata
obpamienus: 25.03.2025). - MakpooObeKT. - TeKCT : 351eKTpOHHBIH. - CBEACHUS JOCTYITHBI TAKKE
Ha CD-ROM.



vocabulary”, mpoucxoIuT caMoCTOATENFHO TP MOJATOTOBKE K MPAKTUYECKOMY 3aHSITHIO. JTa
MOJIrOTOBKA MPEIoJaraeT 3auch CJI0B U BRIPAKEHUN B yueOHBIE CIIOBapH,
TPaHCKpHOMPOBAaHHE HE3HAKOMBIX CIIOB, Pa0OTY € aHIJIO-PYCCKUM U PyCCKO-aHTIIMHCKUM
CJI0BapsIMH. 3aKpeIIEHUE JIEKCUKU IPOMCXOIUT B TPEHUPOBOYHBIX YIPAXKHEHUSAX HA 3aMEHY
BBIJICJICHHBIX CJIOB CHHOHUMAaMH, BBIOOP HY>KHOT'O CJIOBA JUIS JAHHOTO KOHTEKCTA,
nepudpasupoBaHre. 3HAUUTETLHOE MECTO OTBOJUTCS HAOIIOACHUIO HAJl CEMAaHTHYECKON
CTPYKTYpPOH CJIOB

OcHoBHas 11eJ1b pa3jienia yrpaxHeHuit mo rpammatuke “Developing grammar
awareness” — 3aKperieHue HOBOIo rpaMMaTHYECKOro MaTeprasa, KOTOpbIil u3y4yaercs Ha 3
Kypce. Kpome Toro, 6osbiioe BHUMaHuE yACISIETC HETUYHBIM (hopMaMm riaroia,
a0COIOTHBIM KOHCTPYKIUAM U UHBepcHH. [Ipu uTeHNH peKoOMeHayeTCsl BBIUCHIBATE 3TH
¢dbopmbl 1715 ux OoJiee IETaTbHOTO H3yUCHHUSI.

AKTHBH3a1Us JIEKCUUECKOTO MaTepralla HEpPa3pbIBHO CBsI3aHA C Pa3BUTUEM PEUYEBBIX
HAaBBIKOB. YTIPaKHEHHS JUCKYCCHOHHOTO XapaKkTepa BKIIOYAIOT MPOOIEMHBIE BOIIPOCHI IO
COZIEPKAHUIO TEKCTa, KOMMEHTHPOBAHUE TEKCTA BOIIPOCHI JJISl KOJUIEKTUBHOTO 00CYKICHUS,
B KOTOPBIX CTYJEHTHI JOJKHBI UCIIOJIb30BAaTh U3YYEHHYIO JIEKCUKY. OTBeuas Ha BOIIPOCHI,
CTYJICHTY CJIEIYET 1aBaTh CUTYaTHBHBIN, & HE OAHOCIOKHBIN OTBET. Bonpock! s
00CYKJIEHUS — 3TO CaMblii BaKHBIH BUJ pabOTHI, KOTOPOMY PEKOMEHIYETCSl OTBOJIUTH
MaKCHMaJIbHOE BpeMs Ha 3aHATUSX, IIOCKOJIbKY OHU HAIIPaBJIEHBI HA IIPOBEPKY MOJIHOI'O
IIOHMMAaHUS TEKCTA.

Kpome Toro, cryzaenTam npeanararoTcsi CHTyaTUBHBIE YIIPAXKHEHHUsI, CBSI3aHHBIE C
Apamaru3anueit u quanorusanueii Tekcra. CTyeHTaM MpeiaraeTcesl IpoBecTy Oeceny Ha
0a3e MPOYUTAHHOTO TEKCTa, OT JIMIIA TJIABHBIX TEPOEB POMaHa, OT TPETHETO JIUIA U T.1.
OO0yueHue MOAroTOBIECHHON PeYr CTAaHOBUTCS O0Yy4EHHEM HENOATOTOBIEHHOMN peyH,
YACIBbHBIA BEC KOTOPOU JTOJKEH BO3PACTATh.

r) IIporpammuoe obecieuenue u MHTEpHET-pecypchI:

IIporpammHoe obecnevenue

HanmenoBanue .

10 Ne norosopa Cpok neiicTBus JIMIEH3UH
7Zip cB00O0HO pactpocTtpansemoe [10 6eccpouHO
bpaysep Yandex |cBoGogHO pacnpoctpansemoe I[1O 6eccpodHo
FAR Manager cB00OIHO pacnpocTpansemoe [10 6eccpodHo

IIpodeccnonanbHbie 02361 JAHHBIX U MHGPOPMAIMOHHbIE CIIPABOYHbIE CHCTEMBI

HasBanwme kypca CchlIKa

DjekTpoHHas 0a3a mepruoIuUecKuX u3manuii East View

Information Services, OOO «MMIBUC» https://dlib.eastview.com/

HanmonansHas uHGOpMaImOHHO-aHATUTHYECKAST URL:

cucrema — Poccuiickuii nuiekc HaydHoro nutupoBanust | https://elibrary.ru/project_risc.
(PUHIT) asp

OnekrpoHHblie pecypcebl oubmuorekun MI'TY um. .. https://host.megaprolib.net/M
Hocosa P0109/Web

9 MaTtepuajibHO-TEXHHYECKOe o0ecreyeHne TUCUUIINHbI (MOLYJIs1)

MaTepI/IaJ'II)HO-TCXHI/I‘IeCKOC obecneyeHne JUCHHUIIIIMHBI BKIIIOYACT:



Tun n Ha3Banue ayauropun OcHalleHUE ayIuTOPHH

VY4eOHbIe ayAUTOPUH IS IPOBEACHUS MPAKTHUECKUX 3aHATHHA, TPYIIIOBBIX U
WH/IMBUYAIbHBIX KOHCYJIbTAIUN, TEKYILIEI0 KOHTPOJIS U IPOMEXYTOYHON
arTecTauuu MylbTUMEIMIHHBIC CPEICTBA XPAHEHUS, IEpeadd U MPEICTaBICHHS
uHpOpMaIuu.

Komrmiekc TecTOBBIX 3aaHuil 17151 TPOBEACHUS IPOMEXKYTOUHBIX U PYOEHKHBIX
KOHTPOJIEH.

[Tomerienust 17151 caMOCTOSITENbHOM paboThl oO0ydaromuxcs Ilepconanbubie
komrbloTepsl ¢ makerom MS Office, Bbixoom B IHTEpHET U € IOCTYIIOM B 3JIEKTPOHHYIO
nH(OPMAIIMOHHO-00pa30BaTENLHYIO Cpely YHHBEPCUTETA

[Tomemienue Ut XpaHEeHU U TPOPUIAKTHUECKOTO OOCITYKUBAaHUS Y4€OHOTO
obopynoBanus Llkads! 1 XxpaHeHUs] y4eOHO-METOANYECKON TOKyMEHTALlUU, YIeOHOTO
o0opynoBaHus M Y4eOHO-HATISITHBIX TTOCOOMIA.



IMPUJIOKEHUE 1

YueOHO-MeTOAUYECKOE O0ecTIeYeHre CAMOCTOSTEIbHOM PadoThl 00y4ar0UXCs
IIpumepHbIe ayIuTOPHBIE KOHTPOJIbLHBbIE padoThl (AKP):

5 cemecTp
AKP Nel

Ne 1. Speak about the main characters of the novel “The Taxi Driver’s Daughter” and the way they
are introduced to the reader (Mac, Caris, Stella, Louise).
Ne 2. How can you account for the use of Present tense throughout the narration?

Ne3. When does the action of the novel “The Taxi Driver’s take place?

AKP Ne2 «Structure and themes»

Ne 1. What are the themes of the novel “The Taxi Driver’s Daughter”?
Ne2.  What is Julia Darling’s style of writing like?

Ne3. Where does the action take place?

AKP Ne3

Ne 1. Speak on the problem of school bullying.
Ne 2. What does Caris think about the antibullying policy in her school?

AKP Ned

Ne 1. What does Stella think about Caris’ behavior?
Ne 2. Why 1s Mac frightened of school?
Ne 3. Why did Caris decide to stay off school?

6 cemecTp

AKP Nel «The contexts of the novel «The Sea House» by Esther Freud»

Nel. Why is it important for local people to know about the movement of the tides?

No2. Explain the phrases “high tide” and “low tide”.

Ne3. What do the following phrases mean: “The tide is coming in” and “The tide is going out”?

AKP Ne2 «Structure and themes of the novel «The Sea House» by Esther Freud»
Nel. What two stories does the novel tell?

Ne2. What is the connection between the two stories?

Ne3. What are the reasons for this double narrative?

AKP Ne3 «Chapters 1 - 4»

Nel. Why did Max Meyer come to Steerborough?

No2. Why did Lily rent a cottage in the seaside village of Steerborough?

Ne3. Why did Lily choose to explore Lehmann’s architecture?

AKP Ne4 «Chapters «S - 10»

Nel. How did Max feel about meeting the Lehmanns?

Ne2. Why did Max try to hold Elsa in his view while they were having dinner?
Ne3. What did Elsa remember about Max from their past life?

AKP NeS «Chapters 11 - 13»

Nel. What did Gertrude think of Max’s progress in painting?

No2. Why was Kaethe worried about Max?

Ne3. What did you learn about Lehmann as an architect from chapter 13?



AKP Ne6 «Chapters 14 - 17»

Nel. How do the two narratives intersect in this part of the novel?

No2. Why was Elsa sad?

Ne3. Why did Lily begin to doubt that she was cut out to be an architect?

AKP Ne7 «Chapters 18 - 20»

Nel. What prompted Lily to go for a drive with Grae and the girls?
No2. How would you describe the tone of Lehmann’s letters?

Ne3. How did Lehmann’s letters influence Lily’s attitude to nick?

AKP Ne8 «Chapters 21- 23»

Ne 1. What were the reasons why Max’s father was unwilling to emigratefrom Germany when
Hitler came to power?.

Ne 2. Why did the government provide a new pair of shoes foe Joseph Meyer?

AKP Ne9 «Chapters 24 - 26»
Ne 1. Why did Lily decide to keep the cottage on until the end of the summer?
Ne 2. What was the reason why Lily was looking forward to going back to Steerborough?

IIpumepHble HHANBHAYAIBHBIE JoMamHue 3aganus (U13):

5 cemectp

N3 Nel «The themes of the novel The Taxi Driver’s Daughter»

No 1. Would you say that the family portrayed is a typical family? Give your reasons.

Ne 2. Speak about the problem of truancy.

N3 Ne 2.

Ne 1. Speak about the problem of crime and punishment in the novel “The Taxi Driver’s
Daughter”.

Ne 2. Speak about the problem of school bullying.

N3 Ne 3.

No 1. Speak about the symbolic significance of the tree of shoes.

Ne 2. Speak about the problem of the generation gap in the novel “The Taxi Driver’s Daughter”.

6 cemecTp

M3 Nel «The contexts of the novel «The Sea House» by Esther Freud
Ne 1. Speak on the following topic: “Steerborough — a Suffolk village”.

Ne 2. What is the difference between a house and a cottage?

Ne3. Why is the image of a cottage so attractive to the holidaymakers?

Ne 4. Speak on the following topic: “The Sea house as a novel of place”.

N3 Ne2 «Structure and themes»
Ne 1. Speak on the following topic: “Art and architecture in the novel”.
Ne2. Speak on the following topic: “Houses and cottages in the novel”.
Ne 3. Speak on the following topic: “The two story lines in the novel”.
N3 Ne3 «Chapters 1 - 4»
Ne 1. What kind of people would enjoy their holiday in Steerborough? Is Nick one of them?
Ne 2. What is Gertrude’s attitude to Max?



Ne 3. What kind of teacher was Henry Cuthbert?

N3 Ne4 «Chapters 5 - 10»

Ne 1. Speak on the following topic
Ne 2. Speak on the following topic
Ne 3. Speak on the following topic
N3 NeS «Chapters 11 -13»

Ne 1. Speak on the following topic
Ne 2. Speak on the following topic
Ne 3. Speak on the following topic
failed to come”.

N3 Ne6 «Chapters 14 - 17»

Ne 1. Speak on the following topic:
Ne 2. Speak on the following topic:
Ne 3. Speak on the following topic:

N3 Ne7 «Chapters 18 - 20»

Ne 1. Speak on the following topic:
Ne 2. Speak on the following topic:
Ne 3. Speak on the following topic:

N3 Ne8 «Chapters 21 - 23»

Ne 1. Speak on the following topic:
Ne 2. Speak on the following topic:
Ne 3. Speak on the following topic:

N3 Ne9 «Chapters 24 - 26»

Ne 1. Speak on the following topic:
Ne 2. Speak on the following topic:
Ne 3. Speak on the following topic:

: “The role of children in the novel”.
: “The Sea in the novel”.
: “The relationship between Lily and Nick”.

: “The relationship between Gertrude and Alf”.
“the garden party at the Lehmanns’”.

: “Lily’s preparations for Nick’s visit and the reasons why he

“London in the novel”.
“Max’ reminiscences of his childhood”.
“Footpaths”.

“The role of children in the novel”.
“Max and Elsa”.
“Historical background”.

“How Max’s father was arrested”.
“The local history exhibition”.
“Max’s leaving Germany”.

“The reasons why Elsa rented the Sea House”.
“The reasons why Lily wanted to look for the Sea House”.
“The changes in Gertrude’s attitude to Max™.



IMPUJIOKEHUE 2

OHEHO‘IHLIG cpeacrea AJisi MIPpOBECACHUSA l'lpOMe)RyTO‘lHOi/i arTreCcralumn

a) HnannpyeMble pe3yJdbTaThbl 06y‘leHHﬂ H OLICHOYHBIC CpeaACTBA AJIA IIPOBCACHUA HpOMe)l(yTO‘lHOﬁ aTTeCralum:

Kon
HWHIUKaTOpa

I/IHI[I/IKaTOp JOCTHIXKCHUSA KOMIICTCHIIHN

OneHouyHbIE CPEICTBA

IK-2

Crnioco0eH NpUMEHSTh B IPAKTUKE YCTHOW U NUCHbMEHHON peun

HOPMBI COBPECMCHHOI'O MHOCTPAHHOT'O A3bIKa

[1K-2.1

PenraeT TMHrBUCTHYECKUE 3a/1a4H,
BKJIFOYAIOIIINEC ITIOHNMMAaHHUC (bOHeTI/ILICCKI/IX,
JICKCHUYECKUX, TPAMMATHYECKUX,
CJI0BOOOPA30BaATENbHBIX SIBICHUN U
3aKOHOMEPHOCTEH PYHKIIMOHUPOBAHUS
SI3BIKOB.

1 YcTHBIH onpoc HA MPOBEPKY 3HAHUS A3BIKOBBIX CPEJACTB H COCO00B
KOMMYHHKAIMH:

- pang, elusive, kindling, elusive, stern, dilapidated, chime, hedgerow, beneficial,
mantelpiece, vision;

- to exaggerate, to obscure the view, to get one’s bearings, to set off on some errand,
to spring to mind, to catch sight of, to live to be a hundred, to take a detour, to feel left out, to
outline, to squeeze one’s hand, to ease one’s grief, to use up something.

- Precarious, queue up, spire, advert, relics, skid, reproach, unruly, wither,
wince, swear, undisturbed, refugee;
- to be worthy of, to date from, at low tide, to let go of, to be absorbed in, to lose the

faith, to decipher, to loot, to be decorated for, to come to a halt, to lose sight of , to hold
somebody hostage, to apply for a job, to be in good spirits, to look gorgeous, to take a deep
breath, to make progress.

- abandoned, beacon, eventually, tentatively, dangle, luxurious, exhilaration,
peculiar, genuine, gems, shift work;

- to turn one’s mind away from, to take out a loan, to smell unpleasant, to distract
oneself, to share a flat, to be in one’s way, to trespass, to be adamant, to dissolve, to
worship, to pay one’s call, to squander, to go missing, in advance, to bear the suspense of
waiting.




Kon
WHJMKaTOpa

I/IH,I[I/IKaTop JOCTHIXCHHA KOMIICTCHIIMH

O1eHOYHEIE cpeacTBa

2. Point out the complexes with the verbals. State their syntactical function

1. He could feel his feet pounding, batting away the questions they might ask (p.29).

2. He could feel the others watching him, see Elsa’s lips parting as she smiled, and
then a distant cog shifted in his brain (p.30).

3. Lily could still hear the man sawing (p.36).

4. Just then Lily saw the postman walk past her window and, her heart leaping, she

jumped up and ran round to the side door (p.37).

5. She could hear his assistant, Tim, filling up the kettle, hear the water pounding into
the metal drum (p.47).

3. Point out the absolute construction. Comment on its function.

1. Grae appeared, swinging through the gate, the key cars spinning from one finger
(p. 109).

2. ‘Anyone want to go inside?’ Grae offered, but the girls, lying across the back seat,
the sun playing over the sand stripes of their skin, said ‘nah’ (p.109).

3. ‘If you ‘re sure,’ she said, her blood stilling, and at the same moment they both saw
that the girl at the till was watching them, without impatience, a little swell of laughter at the
corners of her mouth (p.111).

4. They stood there looking over at each other, the gulls between them shrieking and
skittering, and then, as if with one thought, they both turned towards the river mouth and
began to walk (p. 117).

5. Once white, and almost square, its stilts were higher than the others, its front door
looking out to sea (p. 118).

[1K-2.2

OcymiecTBisieT
KOMMYHHKAITHIO
INPpUHATBIMU HOPMaMH W IIpaBUJIaMUu B
CUTyallUdX MCKKYJIBTYPHOI'O

MEXKYJIbTYPHYIO
COOTBETCTBUU

Pa3InYHbIX

1 TlogrotoBeTe ycTHBIN goknan o Teme: “The English idea of a cottage and house™.
2 Hammwmte dcce mo teme: “Art and architecture in the novel”.




Kon

WNuaukaTop AOCTHKEHUS KOMIIETEHIIH OneHoyHbIe CpeCTBA
WHJMKaTOpa a pA H H e
B3aUMOICHCTBUSA c OTIOpOi Ha 3 INoaroroBrTe yCTHBIN qoKIaa mo Teme: “The two narratives in the novel”.
JIMHTBOCTPAHOBCAYCCKUC 3HAHMSL. 4 [IpoaHanu3upynTe UICTOPUUYECKUN KOHTEKCT pOMaHa U MOATOTOBbTE YCTHBIMN

nokian mo teme: “Jews from Germany”.

0) [lopsinoK nNpoBeeHUsI MPOMEKYTOYHOM ATTECTAIMM, TOKA3aTeJ I U KPUTEPHH OLCHUBAHMS:

[IpomexxyTouHast arrectauuss no AUCHUIUIMHE «COBPEMEHHBIM MHOCTPAHHBIA $I3bIK» BKIIKOYAET MPAKTUYECKUE 3aJaHUs, BBISBISIOIINE CTEIEHb
c(hOPMUPOBAHHOCTH YMEHUH W BIIAJCHHIA, TPOBOAUTCS B (hOpME 3aueTa.

3aueT Mo NaHHOW MUCIUIUIMHE BBICTABISETCS Ha YCMOTPEHHE MpEnojaBareis Mo TeKYyIIMM pe3yibTaraM paboThl B TE€UEHHE CeMecTpa M / WM 0
pe3yabpTaTaM MTOTOBOM KOHTPOJILHOM pabOTHI, KOTOpasi MPOBOAMUTCS KaK B MUCHbMEHHOM Tak M B YCTHOW (OpMax M BKJIIOYACT MPAKTUUECKUE 3aaHUS
YCTHBIN ONpPOC Ha MPOBEPKY 3HAHUS S3BIKOBBIX CPEJICTB U CIIOCOOOB KOMMYHHUKAIIMU M YCTHBIN JOKIAJ MO MPEIIOKEHHBIM TeMaM. TakKe MOXKET ObITh
YCTaHOBJIEHO YCTHOE HCIIBITAHUE TTO TEOPETUUECKOMY MAaTEpHUAITY.

TPEBOBAHUA K 3AUETY:

1.ITocemenue cryaentam He MmeHee 90-95% 3aHsaTHIA.

2. BeimonHeHUe BceX BUIOB pabOT MPHU MOJTOTOBKE K 3aHATHSM U BO BPEMS 3aHATHI: OTBETHI HA BOIIPOCHI U PEIICHUE MPAKTUICCKUX 3a]1ad.
3. CamocTosiTenbHOE N3ydeHHe 0053aTeIbHON TUTEepPaTyphl, YKa3aHHOW B CITUCKE.

4. YcBOGHHE MPOMIEHHOTO TEOPETHISCKOT0 MaTepralia U YMEHUE MPUMEHATh TCOPETHUSCKUE 3HAHUS TIPH PEIICHUHN TIPAKTHYSCKUX 3a/1a4.
5. BeimonHeHue 3a4eTHOM paboTHlI.

IMoxa3aTe/iu U KPpUTEPUHU OLIECHNBAHUS 3a4eTa:

- «324TeHO0»: 00YJAIOIIUICS TEMOHCTPUPYET BEICOKUI MITH JOCTATOUYHBIH ypOBeHb C(HOPMUPOBAHHOCTH KOMIIETCHIIMMN, 3HaHHE y4eOHOTo MaTepuaila,
CBOOO/THO BBITIOJIHSET MPAKTHUYECKHUE 3aJaHHS;




- «He 324TeHO0»: 00y4JaIOIIUICs IeMOHCTpUPYET 3HaHuUs He Ooiee 20% TeopeTUdecKoro MaTepHaa, JOMyCKaeT CyIeCTBEHHbIE OIINOKH, HE MOKET II0Ka3aTh
MHTEJIJIEKTYaJIbHbIE HABBIKU PELIEHUS MPOCTHIX 3aJaHUM.



