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JIner akTyanusanuu padoyeil nporpaMmsl

PaGouas mporpamma nepecMoTpeHa, oocyxieHa u ogoopena s peanusanuu B 2026 - 2027
y4eOHOM ToJTy Ha 3acefannu Kageapsl JIMHTBUCTHUKH U TIEpeBOjIa

[Iporokom ot 20 . Ne
3aB. kadenpoii T.B. AxamieBa

Pabouas mporpamma nepecMoTpeHa, oocyxieHa u ogoopena s peanusanuu B 2027 - 2028
yueOHOM rojiy Ha 3aceqanuu Kadeapsl JIMHIBUCTUKH U TEPEBOIA

IIporokom ot 20 . Ne

3aB. kadeapoii T.B. AkamieBa

PaGouas mporpamma nepecmMoTpeHa, oocyxieHa u ogoopena s peanusanuu B 2028 - 2029
y4eOHOM rojly Ha 3acefqanuu Kadeapsl JIMHIBUCTUKU U ITEPEBOA

IIporokom or 20 . Ne
3aB. kadeapoii T.B. AxamieBa

Pabouas mporpamma nepecMoTpeHa, oocyxieHa u ogoopena s peanusanuu B 2029 - 2030
y4eOHOM roy Ha 3aceqaHuu Kadeapsl JIMHTBUCTHUKH U TIepeBOa

IIporokom or 20 . Ne
3aB. kadeapoii T.B. AkameBa

PaGouas mporpamma nepecmMoTpeHa, odcyxieHa u ogoopena s peanusanuu B 2030 - 2031
y4eOHOM oy Ha 3acefanuu kagenpsl JIMHTBUCTUKH U TIEPEBOA

[Iporokom ot 20 . Ne

3aB. xadenpoit T.B. Akawesa




1 Leau ocBOeHMS TUCHUNIIMHBI (MOIYJIA)

[ensimu OCBOGHMSI TUCHUIUIMHBL  «DYHKIIMOHATbHASI CEMAaHTUKA» SIBISIOTCS:
03HAaKOMJICHHE CTYJCHTOB C OCHOBHBIMH MOHATUAMH (YHKIIMOHAIBHON CEMAaHTUKH,
BBEJICHUE COBPEMEHHBIX MPUEMOB M METO/IOB CEMAaHTHUYECKOTO aHalIn3a Ha OCHOBE
MIPUBJICYCHUS HOBEUIINX JAHHBIX O SI3bIKE, a TAK)KE Ha 0a3e TECHOM CBS3M TEOPETHUYECKHUX
M3BICKaHUH C HY)KJIaMU IIPAKTHYECKOT0 UCIOIb30BaHUS aHTIIUICKOTO SI3bIKa B MPUKIIATHOM
acreKTe.

2 MecTo qucHuIIMHBI (MOYJIsI) B CTPYKTYype 00pa3oBaTeIbHOM NPOrpaMMbl

Jucnunimna OyHKIMOHAIbHAS CEMAHTHKA (aHTJIMMCKUM A3BIK) BXOJIUT B 4aCTh
y4eOHoro miaHa popMupyeMyIo yuacTHUKaMu 00pa30BaTebHBIX OTHOIICHUN
00pa30BaTeNbHOM MPOrpaMMBI.

JIist u3y4deHwus! TUCIUTUTMHBI HEOOXOTMMBI 3HAHUS (YMEHUS, BIAJCHHS),
c(OpMHPOBAHHBIC B PE3yJIbTATEe U3YUCHHS TUCIUILTHH/ TPAKTUK:

[TpakTrueckas poHeTHKA (AHTTIUHCKUHN S3BIK)

WMHOCTpaHHBIN A3BIK

MeTo10710THSI HAYYHOTO UCCIIEIOBAHUS

WMHdpopMannoHHbIE TEXHOJIOTHH B 00pa30BaHUU

BBenenue B I36IK03HaHNE

CoBpeMeHHbI HTHOCTPAHHBIHN S3bIK (AHTTTMICKHH A3BIK)

[IpakTuueckas rpaMMaTrKa (AaHTJTUHACKHM SI3BIK)

3uanus (yMEHUs, BJIaJICHNUs ), TOTYYCHHbIE IPU U3yYEHUU JaHHOM ITUCIUTLINHBI
OyayT HEOOXOIUMBI JJI U3YYCHUS TUCIUILINH/TIPAKTHK:

OO11ee S3bIKO3HAHNE

AHanu3 U MHTEepIpeTanus TeKCTa (AaHTTTUHCKUN S3bIK)

[TpakTHueckuii Kypc nepeBojia (aHMITMUCKUI SI3BIK)

[TpakTUKyM YCTHOTO ¥ TUCHMEHHOTO MepeBo/ia (aHMTUUCKHH S3BIK)

Jlexcukonorus (aHTTMACKUN S3BIK)

JlenoBas nepenucka (aHIIIUICKUH S3bIK)

3 Komnerenuuu odyyaromuierocsi, popmupyemsbie B pe3y/jibTaTe 0CBOCHHS

AUCUMIUTUHBI (MOIYJIs1) M IIAHUPYeMbIe Pe3yJIbTaThl 00y4YeHus

B pe3ynbrate ocBOeHUs TUCHMITIMHBI (MOayis) «DyHKIMOHAIbHAs CEMaHTHKA
(aHrNIMACKUI A3BIK)» 00yUarOIIUNCS T0JKEeH 001aaTh CIEIYIOUMMHA KOMIETEHIUSAMMU:

KO,Z[ HHAUKATOpa I/IHIII/IKaTOp JOCTHIKCHUA KOMIICTCHIINNU

[1IK-3 Biageer ocHOBaMM JIMHTBUCTHYECKOW TEOPUH U MEPCIIEKTUBHBIX HAIIPABICHUMN
pa3BUTHS COBPEMEHHO JIMHIBUCTUKHI

I1K-3.1 JleMOHCTpHpYyeT crienuanbHble Hay4HbIC 3HAHUS B TMHIBUCTUYECKUX
JTUCIUIUIMHAX U CIOCOOHOCTh OPraHU30BBIBAThH UCCIIE0OBATEIBCKYIO
JESITEIbHOCTh 00YYAIOIINXCSI.

I1K-3.2 [Tonryuaet TpebyeMytro HHGOPMAIUIO U3 Pa3IMYHBIX TUIIOB HCTOYHUKOB,
BKIItouasi IHTepHeT 1 3apyOeKHYI0 JINTEPATYPY, OCYLIECTBIISIET TOUCK
nH(pOpMalU JJis pelIeHus] NOCTaBJICHHOMN 3ajaun

I1K-3.3 OpranuzyeT NpoeKTHYIO IEATENBHOCTD, a TAKKE MPEAMETHbBIE
OJIUMITHA]IbI, KOH()EPEHIINH, BUKTOPUHBI JJIs1 00YJaIOITHXCSl.




4. CTpykTypa, 00b€M U copepkaHue JUCUUIIIMHBI (MOTYJISA)
OO6mias TpyA0€MKOCTh JUCIUIUIMHBI COCTABIISIET 5 3aueTHbIX eaunul] 180 akaa. yacos, B TOM

HHUCJIIC:

— KOHTaKTHas pabora — 81,7 akaz. 4acos:

— ayUTOpHas — 78 aKkajl. 4acos;

— BHeayauTopHas — 3,7 akKaJl. 4acoB;

— camocTosTenbHas pabota — 62,6 akaj. 4acos;
— B (popme npakTudeckoil moaroroBku — 0 akai. yac;
— MOATOTOBKA K 3K3aMeHy — 35,7 akaj. yac

CDopMa arTecTaguu - 3a4€T, 3K3aMCH

AynutopHast X =
KOHTakTHas paboTa % % dopma TeKyIero
Pasien/ Tema g (B akaj. yacax) é E‘ Bun 5 KOHTPOJIS Ko
T — : g O | caMOCTOATENLHOM |  yCIIeBAEMOCTH | R—
O g g paboThI TIPOMEKYTOYHOM
Tex. mal. [ mpax. 'S aTTeCTaluu
3aH. 3aH. | U &
1. Beenienue B pyHKIMOHAIBHYIO
CEMaHTHKY
IToaroroBka k
CEMHMHApCKOMY,
NPaKTUYECKOMY
3aHATHIO.
IToaroroBka
1.1 Beeerue 5 JIOKIIAN0B- VYeTHbIl onpoc
Mpe3eHTanH. (cobecemomanue). | IIK-3.1, TTK-
(hyHKLIMOHAIBHYIO 4 8 6 32
coManTHKy CamocrosTenpHOe CemuHapckue .
U3y4eHHe 3aHATHS.
y4eOHOi u
HaY4YHOU
JUTEPATYPBHI.
JlokazaTenbcTBO
YTBEPKACHUI.
7
IToaroroBka k
CEMHHApPCKOMY,
MPaKTUYECKOMY
3aHATHIO.
ITonroroska
1.2 OyHKIIMOHATHHBIN OKJIaJI0OB- YcrHbll onpoc
MIPUHIIATT HOMUHAIUHY 1 4 8 6 Mpe3eHTaNnH. (cobecemoBanme). | ITIK-3.1, ITK-
(YHKIMOHAIBHBIA TPHHIHI CamocrosTensHOe CemuHapckue 3.2
TaKCOHOMMH MPEIMETOB U3yuCHHE 3aHATHS.
yueOHOI U
Hay4YHOU
JIUTEPATYPBHI.
JlokazaTenbcTBO
YTBEPKICHUI.
HWroro no pazaeny 8 16 12
2. [loneBbIit MOAXO K H3y4EHHUIO
(YHKIIMOHAIEHO-CEMAHTHIECKIX
CBOMWCTB fA3bIKa IPUMEHHUTEIBHO K
pa3HbIM aCHEeKTaM S3bIKa
2.1 TToneBblit MOIXOM K 7 4 | | 8 | 6 | IMoxroroBka YcTHBIi orpoc IK-3.1, TIK-




CEeMHHAPCKOMY,

NIPAKTHYECKOMY
3aHATHIO.
Brinmonnenue
U3y4YCHHIO ()YHKIIMOHAIBEHO MPAKTHHCCKIX
i yH . pabor. (cobecenoBanue).
CEMaHTHYECKUX CBOHCTB
IToaroroBka CemuHapckue
SI3bIKa IPUMEHUTEIIHHO K OKITATOB SAHSITIS:
JIEKCUYECKOMY, . i 3.2, TIK-3.3
Mpe3eHTalnH. IIposepka
rpaMMaTH4eCcKOMY,
CamocrosTeNbHOe | HWHAWBUAYAIBHBIX
(oHoIOTHYECKOMY .
U3y4YeHHe 3aJaHui.
YPOBHSM. N
yueOHOH U
Hay4YHOU
JIUTEPATYPBHI.
JloxazaTenbpCcTBO
YTBEPKICHHM.
ITogroroska k
CEMHHApPCKOMY,
NPaKTUYECKOMY
3aHATHIO.
o IToaroroBka
2.2 TloneBsIii MOAXOM K A N
H3YHCHHIO (yHKIHOHATBHO- JIOKJIaJ10B- YcrHBI onpoc
i Y . Mpe3eHTanH. (cobecenoBanue). [IK-3.1, TIK-
CEMaHTHYECKUX CBOMCTB 4 8 51
N CamocrosTenpHOe CeMuHapcKHe 3.2
sI3bIKa (AaKCHOJIOTUYECKUN
U3y4yeHHe 3aHATHSL.
acCIIeKT). N
yueOHOil u
HaY4YHOU
JUTEPATYPBHI.
JlokazaTenscTBO
YTBEPKACHUI.
HWroro no pazaeny 8 16 11,1
HWroro 3a cemectp 16 32 23,1 3a4éT
3. ITonsaTHe GyHKINOHATBHO-
CEMaHTHYECKOT0 110JIs KaK
OTpa’keHHE B3aUMOAEHCTBHSA
3JIEMEHTOB Pa3HbBIX A3BIKOBBIX
YpOBHEM
IToaroroBka k
CEMHMHApCKOMY,
NPaKTUYECKOMY
3aHATHIO.
IToaroroBka
JIOKJIaJIOB- YerHslii onpoc
3.1 ®yHKIMOHATbHAS 2 5 10 MpEe3CHTANNN. (cobecenoBanue). MK-3.1, TIK-
CEMaHTHKa OLICHKU. CaMoCTOSTENbHOE CemuHapckue 3.2, TIK-3.3
H3y4yeHHe 3aHATHSL.
yueOHOI U
Hay4YHOU
JUTEPATYPBHI.
JlokazaTenbcTBO
YTBEPKACHUI.
IToaroroBka k
CEMHHApPCKOMY,
IIPaKTUYECKOMY YcTHbIl onpoc
3QHSTHIO. (cobecenoBanue).
3.2 CemanTuka Brimonnenue CemuHapckue K-3.1. [IK
MPOTHBUTEIBLHOCTH, 2 5 10 MPAaKTUYECKUX 3aHATHSL. 3 2’
CEeMaHTHKa YMOJIYaHUSI. pabor. IIposepka '
ITonroroBka WH/IMBUYaJIbHBIX
JIOKJIaJ10B- 3aJlaHui.
Mpe3eHTalu.

CaMOCTOSITENLHO




€ U3y4eHue

yueOHO U
Hay4YHOU
JIUTEPATYPBI.
JlokazaTenscTBo
YTBEPKICHHM.
HWroro no pazaeny 4 10 20
4. OyHKIIOHANTBHAS CEMAaHTHKA B
TIPUKJIaTHOM acIeKTe
IloaroroBka k
CEeMUHaPCKOMY,
IIPaKTHYECKOMY
3aHATHIO.
ITogroroska
4.1 KommbroTepHOe JOKJIaJ10B- YcTHBIH onpoc
MO/JICITUPOBAHUE 3 5 10 Mpe3eHTalun . (cobecenoBanue). MK-3.1, TIK-
(hyHKIMOHAIBHBIX 3HAYCHUH CaMoCTOSTENBHOE CemuHapckue 3.2, I1K-3.3
(CUMYJISITIHSL, OMYJTISIITHS ). H3y4eHne 3aHATHSA.
yueOHOM U
HayqIHOU
JUTEPATYPEI.
Jloka3arenbCcTBO
YTBEP)KICHUI.
IloaroroBka k
CEMHHApPCKOMY,
NPaKTUYECKOMY
3aHATHIO.
Brinmonsenue
4.2 ConocTaBIeHIe MPAKTUYECKHUX VYcrHbli onpoc
OKBHBANCHTHELX pabor. (cobecemoBanue).
Ioxaroroska CemuHapckue
(hyHKIHOHAIBHO- ) IK-3.1, TIK-
CEMaHTHUYECKHX (parMeHTOB 3 5 95 JIOKIa 108" SAHATHL 3.2, IK-3.3
B KOHTPACTHBHOM aHaJIH3e TPE3CHTAILITH. Iposepxa
J3BIKOB. CamocrosTensHoe HHHBHAYAbHBIX
n3ydeHue 3agaHui.
yueOHOM U
HAay4YHOU
JUTEPATYPBI.
JlokazaTenbcTBO
YTBEP>KICHUI.
HWroro no pazaeny 6 10 19,5
Hroro 3a cemectp 10 20 39,5 9K3aMeH
Uroro no aucuuruinee 26 52 62,6 3a4eT, IK3aMEH




5 O0pa3oBaTesibHbIE TEXHOJIOTHH

1. TpaguumonHsie 00pa3oBaTeNbHbIC TEXHOIOTUN

@®opMbl yUeOHBIX 3aHATHI C NCIOJIB30BAaHUEM TPAJULIMOHHBIX TEXHOJIOTUM:

WNudopmanronHas JIeKIus — MocaeI0BaTeIbHOE U3JI0KEHHE MaTepHraa B
JTUCUUTUIMHAPHOM JIOTHKE, OCYIIECTBIIIEMOE PEUMYIIECTBEHHO BEpOATbHBIMU CPEACTBAMU
(MOHOJIOT TIpeno1aBaTelis).

Cemunap — 6ecea mpernoaBaTens 1 CTyJCHTOB, 00CYKICHHE 3apaHee
MOJITOTOBJICHHBIX COOOIIEHUH 10 Ka)KJIOMY BOTIPOCY IIJIaHa 3aHATHS C €IUHBIM JIJISl BCEX
MepeyHeM peKOMEHIYyeMOM 0053aTebHON U TOTIOTHUTEILHOW TUTEPATYPHI.

[TpakTHueckoe 3aHsATHE, IOCBALLIEHHOE OCBOEHUIO KOHKPETHBIX YMEHUHN 1 HaBBIKOB
110 NPEAJIOKEHHOMY aJIFOPUTMY.

2. TexHonoruu npoOIEeMHOT0 0OyUEHHS.

@opMbl yueOHBIX 3aHATHUI C UCIIOJIB30BAHUEM TEXHOJIOTMI MTPOOIEMHOI0 O0yUYeHUS:

[TpoGieMHas ek — U3JI0’KEHNE MaTepuaa, Ipeoaratoiiee NoCTaHOBKY
MPOOJIEM-HBIX U IUCKYCCHOHHBIX BOIIPOCOB, OCBEIICHNE PA3IUYHBIX HAYYHBIX [TOJX0/I0B,
aBTOPCKME KOMMEHTAPUH, CBA3aHHBIE C PA3JIMYHBIMU MOJIETISIMUA UHTEPIIPETALIUN
M3y4yaeMoro MaTepHana.

[TpakTrueckoe 3ansATHE B GopMe MPAKTUKyMa — OpraHu3anus yueOHon padoThl,
HampaB-JICHHAs Ha pellleHne KOMIUIEKCHON y4eOHO-TI03HaBaTeNbHOM 3a1a4uk, TpeOyromiei oT
CTYyJIEHTa IPUMEHEHHUS KaK Hay4HO-TEOPETUUECKUX 3HAHUM, TAK U IPAKTUYECKUX HABBIKOB.

3. UHTepakTUBHBIE TEXHOJIOTHHU

@opMbl yUeOHBIX 3aHATHI C UCMOJB30BAHUEM CIECIIHATU3UPOBAHHBIX HHTEPAKTHUBHBIX
TEXHOJIOTUH:

Jlekuus «oOpaTHOM CBA3M» — NEKIUSI—TIPOBOKALIMS (M3I0KEHIE MaTepHala ¢ 3apaHee
3aIlJIaHMPOBAHHBIMU OIIMOKaMHM), IeKIUsA-0ece1a, TeKIUA-TUCKYCCHs, JeKIHs-
peccKOH(epeHI .

CeMmuHap-1ucKkyccusi — KOJJIEKTUBHOE 00CYKJIEHHE KaKOTr0-IM00 CIIOPHOTo BOMpOCa,
poOJIeMBbl, BHISIBIIEHHE MHEHUH B IpyIine (MeXTpyHIoBOi 1uaior, TMCKyccus Kak Crop-
JTAaJsIor).

4. udopManiioHHO-KOMMYHHUKAIMOHHBIE 00pa30BaTeNbHbIE TEXHOJIOIUU —
opraHu3zanys 06pa3zoBaTeIbHOTO MPOLEcca, OCHOBAHHAS Ha TPUMEHEHUN
CMELUAITU3UPOBAHHBIX MPOIPAMMHBIX CPEJ] U TEXHUYECKUX CPEJICTB pabOTHI C
uHpopManuen.

@DopMbl YUeOHBIX 3aHATHH € UCIIOJIb30BaHHMEM HH(POPMALIMOHHO-KOMMYHHUKALMOHHBIX
TEXHOJIOTUM:

[TpakTuyeckoe 3aHsTHE B POpPME MPE3CHTALIMH — MIPEJICTaBICHHE PE3yIbTaTOB
IIPOEKTHOMN WJIM UCCIIEA0BATENBCKOM IEATENBHOCTH C UCIIOJIb30BAHNEM
CHELMATIM3UPOBAHHBIX IPOTPAMMHBIX CPEN.

6 YueOHO-MeTOqUYECKOE 00ecTieyeHHe CAMOCTOATEIbHOM PadoThl 00yUaroIIHXCSl

HpCI[CTaBJ'ICHO B IPUJIOKCHHU U 1.

7 OueHO4YHbIE CPeICTBA ISl IPOBECHUS POMEKYTOYHON aTTeCTAllul
[IpencraBieHbl B TPUIIOKEHUU 2.

8 YueOHO-MeTOnMUYECKOEe M HH(POPMALMOHHOE 00ecnieYeHHe U CHUILINHBI

a) OcHoBHas JIMTepaTrypa:

1 TTonsikoBa, JI. C. Teopus s3wika : yueoHOe mocodue / JI. C. [Tomsikosa, E. B.
Cysoposa ; MI'TY. - Maraurtoropck : MI'TVY, 2015. - 54 c. - URL:
https://host.megaprolib.net/MP0109/Download/MObject/20794 (nata obparteHus:



25.03.2025). - MakpooOBeKT. - TeKCT : AIeKTPOHHBIN.

2. CoBpemeHHbIH pycckuit si3pIk. DoneTrka. Jlekcukonorus. @pazeosnorus : yueOHOe
nocobue / E. H. [lepeBckoBa, O. B. 3tonuna, E. I1. Cokonosa, JI. H. Uypununa ; MI'TYV. -
Marunutoropek : MI'TV, 2016. - 1 anektpos. ont. guck (CD-ROM). - 3ari. ¢ Tutyi. sKpaHa.
- URL.: https://host.megaprolib.net/MP0109/Download/MObject/20956 (nara obparieHus:
25.03.2025). - MakpooObeKT. - TekcT : aeKkTpoHHbId. - CBeieHus AoCcTynHbI Takke Ha CD-
ROM.

0) /lomoJiHUTe IbHASA JIUTEpaTypa:

Henamesa, 0. A. Stylistic Guide to "Discworld" : yue6Hoe mocodue [m1st By3oB]. (Part
1)/ ¥O. A. HenameBa, O. M. Cemsipoa, H. C. ConoBeeBa ; MI'TY. - Maraurtoropck : MI'TY,
2019. - 1 snexrpon. onT. auck (CD-ROM). - ISBN 978-5-9967-1454-4. - 3ari1. ¢ TUTYJ1. SKpaHa.
- URL: https://host.megaprolib.net/MP0109/Download/ToView/20731?idb=db0109  (mara
obpamenusi: 20.12.2023). - MakpooObekT. - TekcT : anmekTpoHHbIH. - Pexxum gocrtyma: s
aBTOPU30BaHHBIX MOJb30BaTeNel. - CBeneHus nqoctynusl Takke Ha CD-ROM.

B) MeToanueckue yKa3zaHusi:

CamocrosTenbHas padoTa CTyIEHTOB By3a : IpakTUKyM / coctaButenu: T. I
Hepertuna, H. P. YpasaeBa, E. M. Pazymona, T. ®@. OpexoBa ; Marautoropckuii roc.
texHuueckui yH-T uM. I'. . Hocosa. - Maraurtoropck : MI'TY um. I'. U. Hocosa, 2019. - 1
CD-ROM. - 3arq. ¢ tutyn. skpana. - URL:
https://host.megaprolib.net/MP0109/Download/MObject/2391 (nata oOparueHus:

25.03.2025). - MakpooObeKT. - TekcT : aneKkTpoHHbId. - CBeeHus A0CTynHbI Takke Ha CD-
ROM.

r) [lporpammuoe odecnieuenue u UnTepHeT-pecypcehi:

IIporpammHoe odecnevenue

Haumenosanue .
1o Ne norosopa Cpok neiicTBuUs IMIEH3UH
7Zip cB00OTHO pacnipocTpansemoe [10 0eccpovHO
FAR Manager cB00OOIHO pacnipocTpansemoe [10 0eccpovHO
bpaysep Yandex |cBoGogHO pacnpoctpansemoe I[1O 6eccpodHo

Hpocbeccnonanbm,le 0a3bl JAHHbIX U I/IH(l)OpMaIIHOHHl)Ie CIIPaBOYHLIC CUCTEMbI

HasBanmne kypca Cchlka
DnekTpoHHbIe pecypcbl oubanoreku MI'TY um. I'.1. https://host.megaprolib.net/M
Hocoga P0109/Web
HanmonansHas uHGOpMaImOHHO-aHATUTHYECKAST URL:
cucrtema — Poccuiickuii nuekc HaydHoro nutupoBanust | https://elibrary.ru/project_risc.
(PUHII) asp

DjekTpoHHas 0a3a mepruoIuUecKux u3nanuii East View

Information Services, OOO «MMIBUC» https://dlib.eastview.com/



https://host.megaprolib.net/MP0109/Download/ToView/20731?idb=db0109

9 MaTepuajibHO-TeXHHYeCKOe o0ecneyeHue JUCHUIIMHBI (MOYJIs1)

MarepuanbHO-TEXHUYECKOE 00ecTeueHrne JUCIUTUTUHBI BKITIOYAET:

1. YueOHbIC ayAUTOPUH AJI MPOBEACHUS 3aHATHH JIGKITMOHHOTO THMA: J{ocka,
MYJIbTUMEANIHBIC CPEACTBA XPAHECHHUSI, IEPEavn U MPEACTaBICHUS HH(OPMAITUH

2. YueOHbIe ayAUTOPUH TSI IPOBEJCHUS MPAKTUYECKUX 3aHATHH, TPYIIIOBBIX 1
WHJIMBUIYAIbHBIX KOHCYJIBTAIMK, TEKYIIEro KOHTPOJIS U MMPOMEKYTOYHON aTTECTAIlUHU:
Jlocka, MyJIbTUMEUUHBIA MPOEKTOP, SKPAH.

3. [ToMemeHus 1l CaMOCTOATEILHON PabOThI 00YYAIOIINXCS: TEPCOHAIBHBIC
komibioTepsl ¢ makerom MS Office, BeixogoM B IHTEpHET | ¢ JOCTYIIOM B 3JIEKTPOHHYIO
nH(pOPMaMOHHO-00Pa30BaTEIBHYIO CPEly YHUBEPCHUTETA.

4. ITomemeHue st XpaHEHUS U TPOPUITAKTHYECKOTO 00CITYy)KMBAaHUS YI€OHOTO
000pYyIOBaHUS: CTEIUTKH JIJIsl XpaHeHUs YIeOHO-HATJBSIHBIX TTOCOOUH U yueOHO-
METOJINYECKON JOKYMEHTAIUH.



IIpniaoxenne 1
YueOHO-MeTOANYECKOe 00ecTieYeHre CAMOCTOAITeIbHOI padoThl 00y4yaromuxcs

[To mucumminne «®OyHKIMOHAIbHAS CEMAHTHKA (AHTJIUMUCKHUM S3BIK)» MPELyCMOTpEeHA
ayIUTOpHAs U BHEAYAUTOPHAsl CAMOCTOSATEIbHAsI paboTa 00y4YaroXcs.
AynuTopHas caMOCTOSITEbHAsI pa0doTa CTYJASHTOB IMPEAINOIAaracT BBICTYIUICHHE CTYIACHTOB Ha
CEMHHApCKUX  3aHATUSAX. BHeaynuropHas  camocrosiTenbHas  pabota  00ydaromIUXCs
OCYILECTBIISICTCS B BUJI€ U3YUEHUS JIUTEPATYPHI IO COOTBETCTBYIOIIEMY pa3/ely ¢ MpopadoTKOM
MaTepHuaa, BHITOJIHEHUS JOMAIIHUX 3aJaHUN.

Ilepeyenb TeM ® 3aJaHMid JJs1 CEMHUHAPCKHUX 3aHATHH ¢ MeTOAUYECKHMH

YKa3aHHUSAMH 110 UX BbINOJIHEHHIO
[Tpu moAroTOBKE K CEMUHAPCKOMY 3aHATHUIO 110 TeME HEOOXOUMO:

- 03HAKOMUTBCS C TEMOM U MIEPEYHEM BOIIPOCOB K CEMUHAPCKOMY 3aHATHIO;
- U3Y4YHUTh MaTepHall JIEKIHi, yueOHYI0 U HAyYHYIO JINTEPATypy, IPUBEIACHHYIO B CITUCKE;
- IOJATOTOBUTH JOKJIAA-TIPE3CHTAIINIO IO OJTHOMY U3 BOIIPOCOB;
- TMOATOTOBUTHCSA K JIOKA3aTeNbCTBY YTBEpKIAeHUs: 1) AaTh ompeaelneHue TOro, 4To HaJo
JI0OKa3aTh; 2) BBIABUTh, HCXOJs W3 OINPEICICHHUS, OCHOBHBIC HAIpPaBJICHUS ITOMCKA
JIOKa3aTelbCcTBa; 3) HAWTH COTJIACHO STHUM HANpaBJICHUSM HAyYHO-OOOCHOBAHHBIC W/HIIH
KOHKPETHO-)KM3HECHHBIC (DaKThI JJOKA3aTEIbCTBA.

Tema 1.1 «lIpeomem QynKyuonanbHoli cemanmuku, ee Mmecmo cpeou Opyux
JIUH26UCMUYECKUX OUCUUNTIUH)
- CeMaHTHKa KaK pa3/iell CEMUOTHKU
- [lonaTre PyHKIIMOHAIBHOTO MOX0/Ia B TUHTBUCTUKE
- [TonsiTHEe PYHKIIMOHANIBHOTO TOJIX0/1a B CEMaHTHKE
- 3aBUCUMOCTb CEMAHTHYECKOTO THIIA CJIOBA OT COLIMAILHON MTPAKTUKH
Hji3 1.1
1.M3yunts MaTepuan JeKuui, yueOHYI0 UM HayuyHYIO JIUTEpaTypy, IPUBEIEHHYIO B CIHCKE, IO
JTAHHOU TeMe, OBITh TOTOBBIM K YCTHOMY OIIPOCY (COo0ece10BaHuIO).
2.I1oaroTOBUTH TOKIIAA-TIPE3EHTAIUIO 110 OJTHOMY U3 BOTIPOCOB.
3.Joka3ats crnenyrouiee yrBepxaeHue: Cemanmuueckui mun cl108a 3a6Ucum om COYUaibHOU
NPAKMUKU.

Tema 1.2 «DynKyuonanvHvlii RPUHUUR HOMUHAUUU U (DYHKYUOHAILHBII RPUHUUN
MAaKCcoOHOMUU NPEOMEM06)
- OyHKIMOHAIBHBIN TPUHIIMIT HOMUHAIIMHU IPEIMETOB
- OYHKUIMOHAIBHBIN MPUHIUI HOMHHAIIUN €CTECTBEHHBIX 0OBEKTOB
- OyHKIIMOHAJIBHBIA IPUHIIUIT HOMUHALIUU apTe(aKToB
Hjias 1.2
1.U3yunts MaTepuan JeKuui, yueOHYI0 UM HayuyHYIO JIUTEpaTypy, NIPUBEIECHHYIO B CIHCKE, IO
JTAHHOH TeMme, OBITh TOTOBBIM K YCTHOMY OIPOCY (COOECceJOBAHUIO).
2.1ToArOTOBHUTH AOKIAA-TIPE3CHTAIMIO IO OJTHOMY U3 BOIIPOCOB.
3.Jloka3aTh clenyollee YTBEPKIACHUE: DPYHKYUOHANbHBINU NPUHYUN HOMUHAYUU — De3yabmam
KOZHUMUBHBIX YCUULL YeTI06eKA.

Temor 2.1-2.2 «llonegvtii no0X00 K u3y4eHur) @QYHKUUOHATbHO-CEMAHMUYUECKUX
C60IICIME A3bIKA NPUMEHUMENbHO K DA3HbLIM YPOGHAM U ACHEKMAM A3bIKA (NeKCu4uecKuil,
pammamuyecKuil, hononocuuecKkuil ypoeHu, AKCUO102UYeCKUIl ACREKm))

- OcobeHHOCTH (PYHKIIMOHAIBHOTO MOX0/a B CEMaHTUKE Ha JIEKCHYECKOM YPOBHE

- I'pammaTnueckass ~ KaTeropHalbHOCTh ~ Kak  OCHOBaHMe Ui (OpMUPOBAHUS
(GYHKIIMOHATHHO-TPaMMATHYECKHIX TIOJIEH

- [TonsiTHE rTyOMHHBIX U TOBEPXHOCTHBIX CTPYKTYP



- CBs13b MEX 1y (PYHKIIMOHAIBHOM IpaMMaTUKON M MOPOXKAAIOIIEH rpaMMaTUKON

HJj32.1-2.2
1.M3yunth MaTepuan JEKIUH, yUeOHYIO U HAYYHYIO JIUTEPATypy, NIPUBEIACHHYIO B CIHCKE, IO
JIAHHOM TeMe, OBITh TOTOBBIM K YCTHOMY OINPOCY (COOECEeI0BaHMIO).
2.IToAroTOBUTH JOKIIA-PE3CHTAIUIO IO OJHOMY U3 BOIIPOCOB.
3.Jlokazate ciuenyroniue yrBepxkaeHus: [) OOHoll  enyOUHHOU  cmMpyKmype — MOodicem
coomeemcmeosams ~ 0Oolee  00HOU  nogepxHocmuou  cmpykmypel.  2)  Kameeopus
onpedenennocmu | HeonpedeneHnocmu 6 AH2IUICKOM SI3bIKe NPUCYUA He MOTbKO APMUKIIIO.
4.Victionb3ysl CIOBapU CHHOHUMOB, aHTOHHMOB, a TaKXe TE3aypyChl, COCTABbTE CIICAYIOIIUE
dbparMeHTHI U3 60JIee KPYMHBIX JIEKCUKO-CEMaHTHUECKUX TOJICH Ha aHTJIMHCKOM SI3BIKE:
- classroom (u3 nons “schooling»)
- orchard (u3 nons “plants”)
- gardening (uz nons “work”).

5.IIpounTtaiite U HU3y4UTe CIEAYIOIIUNA TEKCT. BpImomHuTe creayroniye 3alaHus: a)
HaWJUTE B TEKCTE MPUMEPBI JIGKCUUECKUX SIMHHUL], OTHOCSIIUXCS K moJisim “books”, “household”,
“emotions”; ©) yKakuTe, KaKUMH TPaMMAaTHYECKUM CPEICTBAMH BBIPAKCHA KaTETOPHSI
OTIPE/ICIICHHOCTH / HEOTPECIICHHOCTH B JAaHHOM TEKCTe; B) HAWIUTE CPEICTBA BBIPAKCHUS
OLICHKH.

Readers of Celeste Ng’s second novel, “Little Fires Everywhere,” will recognize a few elements
from her acclaimed debut, “Everything I Never Told You.” There are the simmering racial
tensions and incendiary family dynamics beneath the surface of a quiet Ohio town. There are the
appeal and impossibility of assimilation, the all-consuming force of motherhood and the secret
lives of teenagers and their parents, each unknowable to the other.

And there’s a familiar frame, too: At each novel’s opening, we know at least part of the tragedy
that will befall the characters — the mystery lies in figuring out how they got there. In “Little Fires
Everywhere,” we begin not with a death but a house fire, and new questions: Who set it, and why?
The house belongs to Elena and Bill Richardson, a wealthy white couple who epitomize success in
picture-perfect, late-’90s Shaker Heights, and their four teenage children, including girl-next-door
Lexie and the troubled prankster I1zzy, who is suspected of arson. “The firemen said there were
little fires everywhere,” Lexie says. “Multiple points of origin. Possible use of accelerant. Not an
accident.” But Izzy isn’t the only one who seems to have fled the scene. Mia Warren and her
15-year-old daughter, Pearl, have also disappeared, vacating the small house they rented from the
Richardsons. And so Ng again returns to the past for answers.

It’s Mia and Pearl’s arrival in town 11 months earlier that ignites the story. Mia is an alluring
Hester Prynne, a misfit nomad whose scarlet A might stand for Artist. She and Pearl have traveled
the country in their VW Rabbit with little more than Mia’s camera, living in dozens of towns
before settling in Shaker Heights, where Mia promises her daughter they will stay. Pearl, longing
to belong, quickly becomes a fixture in the Richardsons’ home, entangling her mother along with
her.

Witnessing these two families as they commingle and clash is an utterly engrossing, often
heartbreaking, deeply empathetic experience, not unlike watching a neighbor’s house burn. And
the spectacle doesn’t stop with the Richardsons and Warrens. Ng also introduces a custody battle
that becomes the center of the town’s attention — a 1-year-old girl who is wanted by both her
Chinese immigrant mother and the white couple who has raised the baby.

It’s this vast and complex network of moral affiliations — and the nuanced omniscient voice that
Ng employs to navigate it — that make this novel even more ambitious and accomplished than her
debut. If occasionally the story strains beneath this undertaking — if we hear the squeaky creak of
a plot twist or if a character is too conveniently introduced — we hardly mind, for our trusty
narrator is as powerful and persuasive and delightfully clever as the narrator in a Victorian novel.
As soon as we meet our matriarch — “Mrs. Richardson stood on the tree lawn, clutching the neck
of her pale blue robe closed” — we have the sneaky sense that our well-mannered narrator is
speaking from both within and above the order-obsessed neighborhood.



But as Mrs. Richardson — rarely “Elena” — struggles to keep her household in order, the narrator
begins to shapeshift, surprising us with the expansion of her powers. Ng doesn’t miss an
opportunity to linger over a minor character, even those we meet for only a moment (the neighbor,
the doorman, the bailiff) whose voices might otherwise be rendered in parentheses. At the same
time, she offers a nuanced and sympathetic portrait of those terrified of losing power. It is a
thrillingly democratic use of omniscience, and, for a novel about class, race, family and the
dangers of the status quo, brilliantly apt.

Mrs. Richardson’s vision of a suburban utopia might strike some as a quaint fantasy, but this is the
’90s, after all. Post-9/11, post-Obama, in the age of Trump and Black Lives Matter, we may know
better, but Ng reminds us that 20 years ago, in the age of AltaVista, pagers and Sir Mix-a-Lot,
some who voted for another Clinton claimed to have within their sight a post-racial America. “I
mean, we’re lucky,” says the blond Lexie, whose boyfriend is black. “No one sees race here.”
The magic of this novel lies in its power to implicate all of its characters — and likely many of its
readers — in that innocent delusion. Who set the little fires everywhere? We keep reading to find
out, even as we suspect that it could be us with ash on our hands.

Tema 3.1 « DyHKyuoOHANLHAA CEMAHMUKA OUEHKU)
- llerHocTHas KapTHHA MUPa (KOTHUTUBHO-CEMAaHTHYECKUM ITOXO.)
- CDYHKI_II/IOHB.JIBHEIH CCMaHTHKaA OLICHKHU B SI3EIKOBOH KapTUHC MHUpa
- CHOCO6I)I BBIPAXKCHUA OLUCHKH SKBUBAJICHTHBIX SIBJICHUU B PYCCKOM U AHTIIMICKOM S3BIKaxX
M3 3.1
1.U3yuntp MaTepuan JeKuui, yueOHYI0 UM HayuyHYIO JIUTEpaTypy, IPUBEIECHHYIO B CIHCKE, IO
JAaHHOU TeMe, OBITh TOTOBBIM K YCTHOMY OIPOCY (co0ece0BaHuUIO).
2.IloaroToBUTH TOKIAA-TIPE3CHTAIMIO 10 OJTHOMY U3 BOTIPOCOB.
3.JlokazaTh crneayrolue yTBepxaeHus: 1) [Jennocmu, ompadicenHvle 8 HAYUOHATbLHOM A3bIKE,
ABAAIOMCS NPOeKyUuell YeHHOCMHOU KapmuHbl Mupa Hocumenet 3mozo sa3vika. 2) Cnocodwl
BbIPAJNCEHUA OYCHKU 6 CDABHUBAEMDBIX A3bIKAX MO2YM CO8NA0AMb /He coenadame.
4 ITpounTaiiTe U U3y4IUTE CIAEAYIOMIMMN TeKCT. HaiiguTe B HEM Bce Cpe/icTBa BBIPAXKEHUS OI[CHKH.
Readers of Celeste Ng’s second novel, “Little Fires Everywhere,” will recognize a few elements
from her acclaimed debut, “Everything I Never Told You.” There are the simmering racial
tensions and incendiary family dynamics beneath the surface of a quiet Ohio town. There are the
appeal and impossibility of assimilation, the all-consuming force of motherhood and the secret
lives of teenagers and their parents, each unknowable to the other.
And there’s a familiar frame, too: At each novel’s opening, we know at least part of the tragedy
that will befall the characters — the mystery lies in figuring out how they got there. In “Little Fires
Everywhere,” we begin not with a death but a house fire, and new questions: Who set it, and why?
The house belongs to Elena and Bill Richardson, a wealthy white couple who epitomize success in
picture-perfect, late-’90s Shaker Heights, and their four teenage children, including girl-next-door
Lexie and the troubled prankster Izzy, who is suspected of arson. “The firemen said there were
little fires everywhere,” Lexie says. “Multiple points of origin. Possible use of accelerant. Not an
accident.” But Izzy isn’t the only one who seems to have fled the scene. Mia Warren and her
15-year-old daughter, Pearl, have also disappeared, vacating the small house they rented from the
Richardsons. And so Ng again returns to the past for answers.
It’s Mia and Pearl’s arrival in town 11 months earlier that ignites the story. Mia is an alluring
Hester Prynne, a misfit nomad whose scarlet A might stand for Artist. She and Pearl have traveled
the country in their VW Rabbit with little more than Mia’s camera, living in dozens of towns
before settling in Shaker Heights, where Mia promises her daughter they will stay. Pearl, longing
to belong, quickly becomes a fixture in the Richardsons’ home, entangling her mother along with
her.
Witnessing these two families as they commingle and clash is an utterly engrossing, often
heartbreaking, deeply empathetic experience, not unlike watching a neighbor’s house burn. And
the spectacle doesn’t stop with the Richardsons and Warrens. Ng also introduces a custody battle
that becomes the center of the town’s attention — a 1-year-old girl who is wanted by both her
Chinese immigrant mother and the white couple who has raised the baby.



It’s this vast and complex network of moral affiliations — and the nuanced omniscient voice that
Ng employs to navigate it — that make this novel even more ambitious and accomplished than her
debut. If occasionally the story strains beneath this undertaking — if we hear the squeaky creak of
a plot twist or if a character is too conveniently introduced — we hardly mind, for our trusty
narrator is as powerful and persuasive and delightfully clever as the narrator in a Victorian novel.
As soon as we meet our matriarch — “Mrs. Richardson stood on the tree lawn, clutching the neck
of her pale blue robe closed” — we have the sneaky sense that our well-mannered narrator is
speaking from both within and above the order-obsessed neighborhood.

But as Mrs. Richardson — rarely “Elena” — struggles to keep her household in order, the narrator
begins to shapeshift, surprising us with the expansion of her powers. Ng doesn’t miss an
opportunity to linger over a minor character, even those we meet for only a moment (the neighbor,
the doorman, the bailiff) whose voices might otherwise be rendered in parentheses. At the same
time, she offers a nuanced and sympathetic portrait of those terrified of losing power. It is a
thrillingly democratic use of omniscience, and, for a novel about class, race, family and the
dangers of the status quo, brilliantly apt.

Mrs. Richardson’s vision of a suburban utopia might strike some as a quaint fantasy, but this is the
’90s, after all. Post-9/11, post-Obama, in the age of Trump and Black Lives Matter, we may know
better, but Ng reminds us that 20 years ago, in the age of AltaVista, pagers and Sir Mix-a-Lot,
some who voted for another Clinton claimed to have within their sight a post-racial America. “I
mean, we’re lucky,” says the blond Lexie, whose boyftriend is black. “No one sees race here.”
The magic of this novel lies in its power to implicate all of its characters — and likely many of its
readers — in that innocent delusion. Who set the little fires everywhere? We keep reading to find
out, even as we suspect that it could be us with ash on our hands.

Tema 3.2 «Cemanmuka npomueumeabHOCMu, CEMAHMUKA YMOTIUAHUA)
- SI3pIKOBOE BOIUIOIIEHUE CEMAaHTUKHU MPOTUBUTEILHOCTH B PYCCKOM M aHTJIMMCKOM SI3bIKAaX
- SI3pIKOBOE BOIUIOIIEHUE CEMAHTUKN YMOJIYaHHS B PyCCKOM U QHTJIMHCKOM SI3bIKaX

HJ/as3 3.2
1.M3yunTh MaTepuan JeKIUi, yIeOHYI0 U HAyuHYIO JIUTEpaTypy, MPUBEICHHYIO B CIIUCKE, IO
JIAHHOM TeMe, OBITh TOTOBBIM K YCTHOMY ONPOCY (COOECEeI0BaHUIO).
2.11oAroTOBHUTH NOKJIAA-NPE3EHTALMIO IO OHOMY U3 BOIIPOCOB.
3.JlokazaTh cienyolee yTBepKIACHUE: SHaueHUs nPOMUSUMenbHOCMU U YMOIYAHUS 8 PYCCKOM U
AHTUTICKOM AZBIKAX XAPAKMEPUIYIOMCA KYIbIMYPHbIM C80€00pa3UeM.
4.IlpounTaiiTe 1 BHUMATEIbHO U3YyUUTE caeaAyouuil TekcT. Haliiute B HEM cpecTBa BbIPAKEHUS
OLICHKH U BBIIIOJIHUTE K HUM CBOM KOMMEHTApHUI.

POWER LEARNING

Jill had not done as well in high school as she had hoped. Since college involved even more work,
it was no surprise that she didn’t do better there.

The reason for her so-so performance was not a lack of effort. She attended most of her classes and
read her textbooks. And she never missed handing in any assignment, even though it often meant
staying up late the night before homework was due. Still, she just got by in her classes. Before
long, she came to the conclusion she simply couldn’t do any better.

Then one day, one of her instructors said something to make her think otherwise. “You can
probably build some sort of house by banging a few boards together,” he said. “But if you want a
sturdy home, you'll have to use the right techniques and tools. Building carefully takes work, but it
gets better results. The same can be said of your education. There are no shortcuts, but there are
some proven study skills that can really help. If you don’t use them, you may end up with a pretty
flimsy education.”

Jill signed up for a study-skills course and found out a crucial fact—that learning how to learn is
the key to success in school. There are certain dependable skills that have made the difference
between disappointment and success for generations of students. These techniques won’t free you
from work, but they will make your work far more productive. They include three important areas:
time control, classroom note-taking, and textbook study.



Success in college depends on time control. Time control means that you deliberately organize and
plan your time, instead of letting it drift by. Planning means that you should never be faced with a
night-before-the-test “cram” session or an overdue term paper.

There are three steps involved in time control. First, you should prepare a large monthly calendar.
Buy a calendar with a large white block around each date, or make one yourself. At the beginning
of the college semester, circle important dates on this calendar. Circle the days on which tests are
scheduled; circle the days papers are due. This calendar can also be used to schedule study plans.
You can jot down your plans for each day at the beginning of the week. An alternative method
would be to make plans for each day the night before. On Tuesday night, for example, you might
write down “Read Chapter 5 in psychology” in the Wednesday block. Hang this calendar where
you will see it every day—your kitchen, your bedroom, even your bathroom!

The second step in time control is to have a weekly study schedule for the semester—a chart that
covers all the days of the week and all the waking hours in each day.

Tema 4.1 «Komnsvromepnoe mooenuposanue yHKyUOHANbHBIX 3HAYEHUN (CUMYAYUA,
IMYAUUA) )
- OyHKIHMOHAJIbHAS CEMAHTUKA B MIPUKIIAJTHOM ACTIEKTE
- MogenupoBanue (QYHKIIMOHATBHBIX 3HAYEHUNH €CTECTBEHHOTO S3bIKa C MPUMEHEHHEM
(GbyHKIIMOHATBHOU CEMaHTHKHU
- MouenupoBaHue pe3yJIbTaTOB SI3LIKOBOW JACSITEILHOCTH C NMPUMEHEHHEM ()YHKIIMOHAIBLHOM
CEMaHTUKH
- CUMYJISIHS ¥ SMYJISIUS B KOMITBIOTEPHOM MOJICITHPOBAHUY (PYHKIIMOHAIBHBIX 3HAYCHUN

Hias 4.1
1.M3yunths Matepuan JeKUUi, y4eOHYI0 U HAYyYHYIO JIMTEPATypy, MPUBEACHHYIO B CIUCKE, IO
JAHHOU TeMe, OBITh TOTOBBIM K YCTHOMY OIIPOCY (COOECe10BaHuIO).
2.I1oaroToBUTH TOKIAA-TIPE3EHTAIUIO 110 OJTHOMY U3 BOTIPOCOB.
3. JlokazaTh chedyrolee yTBepkIeHUe: Teopusi QYHKYUOHANLHOU CeMAHMUKU — uUMeem
npakmuieckoe npumeHeHue.

Tema 4.2 «Conocmaenenue 3IKGUBANEHMHBLIX (HYHKUUOHATLHO-CEMAHMUYECKUX
¢pazmenmos 6 KOHmpacmueHoM ananu3e A3bIKOG»
- OyHKIMOHANIbHAS CEMAHTHKA KaK SI3bIKOBAsi YHUBEPCATHS
- Beinenenne ¢pyHKIIMOHATHHO-CEMAaHTHUECKUX (DparMEHTOB B KOHTPACTUBHOM aHAIIM3€ PYCCKOTO
Y aHTJIMHACKOTO A3bIKOB
- OnbIT conocTaBneHus GyHKIIMOHATHHO-CEMAaHTHUECKUX ()PArMEHTOB B PyCCKOM U aHTIIMHCKOM
SI3BIKAX
HJ/3 4.2
1.U3yunts MaTepuan JeKuui, yueOHYI0 U HaydHYIO JIUTEpaTypy, NPUBEACHHYIO B CIHUCKE, 110
JTAHHOU TeMe, OBITh TOTOBBIM K YCTHOMY OIIPOCY (COOeCe10BaHuIO).
2.1ToArOoTOBHUTH AOKIAA-TIPE3CHTALMIO IO OJTHOMY U3 BOIIPOCOB.
3.Jlokazats cienyroliee yrBepxaeHue: [lonoxcumenvras / ompuyamenvras OYyeHKa, Kamezopus
onpedenennocmu | Heonpedenennocmu — s13bIK0Gble YHUBEPCANUL.

IlepeyeHb BONPOCOB )il YCTHOT'O ONpoca (cobece10BaAHUA)

. CeMaHTHKa KaK pa3/iei CeMUOTHKH

. [lonsiTre pyHKIIMOHAILHOTO MOIX0/1a B TMHTBUCTUKE

. [TorsATHE PYHKIIMOHAIBEHOTO MOIX0/1a B CEMaHTHKE

. 3aBUCUMOCTh CEMAHTHUYECKOr0 TUIIA CJIOBA OT COLIH@.JII:HOFI MMPaKTUKH

. OYHKIIMOHATBHBIN TPUHITUTT HOMHHAITH TTPEIMETOB

. q)YHKHHOHaHLHLIﬁ MNPUHIUIT HOMUHAIIUHA CCTCCTBCHHBIX OGBGKTOB

. OYHKIIMOHATBHBIN TPUHITUT HOMHHAINH apTe(haKkToB

. OcobenHocTH (PYHKIIMOHAIBLHOTO MOX0/1a B CEMAaHTHKE Ha JIEKCUYECKOM YPOBHE

01NN WN—



9. TI'pammarmueckas  KaTerOPUAIBHOCTh  KaK  OCHOBaHWE i1 (OPMUPOBAHHUS
(GyHKIIMOHAIBHO-TPaMMaTHYECKHX MOJIeH

10. TToHsiTHE TTYyOMHHBIX ¥ MIOBEPXHOCTHBIX CTPYKTYP

11. CBs13p MeXy GYHKIIMOHATBHOW rpaMMaTHKON 1 TTOPOXKAAIOIIEH TpaMMaTHKOM

12. ®yHk1MoHaNbHAS CEMAHTHKA OLIEHKH B SI3IKOBOM KapTUHE MHUpPA

13. SI3p1KOBOE BOILIOLICHHE CEMAaHTUKU MPOTUBUTEIBHOCTH

14. S13p1KOBOE BOILIOLIEHHE CEMAaHTUKN YMOIUAHUS

15. ®@yHKkMOHANBHAS CEMAHTUKA B IPUKIIAJTHOM acCIEKTe

16. MopaenupoBanue (yHKIMOHATBHBIX 3HAYCHUH ECTECTBEHHOTO $3bIKA C HPUMEHEHHEM
GbyHKIIMOHATIBLHOW CEMaHTHKU

17. MopenupoBaHue pe3ylbTaTOB SI3BIKOBOM JEATEILHOCTH C NPUMEHEHHEM (YyHKIIMOHAIBHON
CEMaHTHUKHU

18. Cumynsius ¥ SMYJISIIHS B KOMITBEOTEPHOM MOJICTUPOBAHUY ()YHKIIMOHATHHBIX 3HAYCHUIN
OyHKIMOHATbHAS] CEMAaHTUKA KaK SI3IKOBAsi YHUBEPCAIHS

19. Briaenenne (yHKIMOHATBHO-CEMAHTHYECKUX (PparMEHTOB B KOHTPACTUBHOM aHAIIM3E
PYCCKOT'O U aHTJIUICKOTO SI3BIKOB

20. OmbIT comnocTaBieHUs (PYHKIMOHAIBHO-CEMAaHTUYECKUX (PAarMEHTOB B PYCCKOM U
AHTTIUHACKOM SI3bIKaX.



Ipuio:xxkenne 2

OueHoYHbIE CpPeICTBA /1JIsl IPOBeeHUS] MPOMEKYTOYHOM aTTecTalluu

a) [lmanupyembie pe3y/jbTAThl 00yUYEeHHS U OLlEHOYHbIE CPeACTBA ISl IPOBEACHUS MPOMEKYTOUHON aTTeCTAlUM:

Kon unaukaropa

WNHaukaTop AOCTHIKEHUS KOMITCTCHITHI

O1eHOYHBIE cpeacrBa

ITK-3 Bnageer ocHOBaMU JTMHTBUCTHYECKOM TEOPHH U TMIEPCIIEKTUBHBIX HANIPABICHUN Pa3BUTHSI COBPEMEHHOW JIMHTBHCTUKU

MK-3.1

JleMOHCTpUpYET ClielalbHbIE HAYYHbIE

3HAHUSA B JIMHTBUCTAYECKUX
JTACIIUILINHAX u CIIOCOOHOCTD
OpPraHU30BBIBaTH  HUCCIIECIOBATEIBCKYIO

JACATCIBHOCTD 06yqa101111/1xcs1.

1) Teopemuueckue eonpocuwl
1.CemaHTHKa KaK pa3aes CEMHUOTHKU
2. IlonsATHe PYHKIMOHAIBHOTO MOIX0/1a B JIMHTBHCTUKE
3. IlonsTHE (PYHKIMOHAIBLHOIO IIOJX0/1a B CEMAHTHKE
4. 3aBUCUMOCTb CEMAaHTHUECKOI'O THUIIA CJI0OBA OT COLMAIIBHOMN MPAKTUKU
5. OyHKUMOHAIBHBIN IPUHLUAI HOMUHALUY [IPEIMETOB
6. @YHKIMOHAIbHBIN MPUHIMI HOMUHAIIUN €CTECTBEHHBIX O0BEKTOB
7. OYHKIIMOHAIBHBIA TPUHIMIT HOMUHAIUK apTe(aKToB
8. OcobeHHocTH (QYHKIIMOHATIBHOTO M0/IX0/1a B CEMaHTHUKE HA JIEKCUYECKOM YPOBHE
9. T'pammarnyeckass KaTeropHaJlbHOCTh Kak OCHOBaHHME s (HOPMHUPOBAHMS
(GyHKIIMOHAJIbHO-TPaMMaTHYECKUX TTOJIEH
10. [ToHsiTHE TTYOMHHBIX M TOBEPXHOCTHBIX CTPYKTYP
11. CBa3p Mex1y QYHKIMOHATBHOM rpaMMAaTUKON M MOPOXKAAIOIIENH TpaMMaTHKOM
12. ®yHKunMOHAIBbHAS CEMAaHTHKA OLIEHKH B A3BIKOBOM KapTHHE MUPA
13. SI3p1KOBOE BOILIOIIEHUE CEMAHTUKH TPOTUBUTEIBHOCTH
14. 513p1K0OBOE BOILIOLIEHNE CEMAaHTUKN YMOITYAHUS
15. @yHKIIMOHANBHAS CEMAHTUKA B IIPUKJIAJHOM aCIEKTe
16. MogenupoBanue (QyHKIIMOHAIBHBIX 3HAYEHUH
pUMEeHEeHHEM (YHKIIMOHAJIbHOW CEMaHTHKHU
17. MoaenupoBaHue pe3ylbTaTOB S3BIKOBOM JAESITEIBHOCTH C IPUMEHEHHEM
(GyHKIIMOHAIBHOW CEMaHTHKHU
18. Cumynsauust U SMYJSAIUS B KOMIIBIOTEPHOM MOJIETUPOBAHUM (YHKIMOHAIBHBIX
3HAYEHUN

CCTCCTBCHHOI'O  sA3bIKA C
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QOyHKIIMOHAIbHAA CEMAHTHUKA KaK SA3bIKOBasi YHUBEPCAIIUS

19. Beimenenue QyHKIIMOHAIBHO-CEMAHTHUECKUX (PArMEHTOB B KOHTPACTHBHOM
AHAJIN3€ PYCCKOI0 U AHTJIMMCKOTO SI3bIKOB

20. OnbIT conocTaBieHUs (PYyHKIIMOHAITBHO-CEMAHTHYECKUX (PparMEeHTOB B PYCCKOM
AHTIINHACKOM SI3BIKaX

2) Tloocomosums Ooknad-npezenmayuro no meme 8 mManou epynne (2-3 cmyoenma,).
bvimby  2comosbim  omeeuamv  Ha  6OMpOCHI,  NOOOEPIHCUBAML  OUCKYCCUIO,
ap2ymMeHmupo8anHo 060CHOBbIBAMb NOIONHCEHUS NPEOMEMHOU 00NACMU SHAHUA.

Temsl 1J1 Ipe3eHTauui U AUCKYCCUN

1. ITonsTHe QYHKIIMOHAIEHOTO MOIX0/1a B CEMaHTHKE

2. 3aBUCUMOCTb CEMaHTHUYECKOTO THUIIA CJI0BA OT COLUAIBHON MPAKTUKH

3. ®yHKUIMOHAIbHBIN NPUHIUIT HOMUHALIUU TIPEIMETOB

4. OYHKIMOHAIBHBIN MPUHIUI HOMUHAIIUHN €CTECTBEHHBIX 0OBEKTOB

5. ®yHKIMOHAIbHBIN NPUHIUI HOMUHAIUN apTe(daKkToOB

6. OcobeHHOCTH (PYHKIIMOHAIBHOTO M10/IX0/]a B CEMAHTUKE Ha JIEKCUUECKOM YPOBHE

7. T'pammaruueckas KaTeropHajJbHOCTb KaK OCHOBaHHME JJs (POPMHUPOBAHUS
(GYHKINOHATBHO-TPAMMATHYECKUX MOJIEH

8. [ToHsiTHE TTTyOMHHBIX M MOBEPXHOCTHBIX CTPYKTYP

9. CBs13b MeXly PYHKIIMOHAIBHON TPaMMaTHKOM 1 MOPOKIAIOLIEH rpaMMaTHKON

10. ®yHKuMOHAIBHAS CEMAHTHKA OLIEHKH B A3BIKOBOM KapTHHE MUPA

11. SI3p1KOBOE BOILIOIIEHNE CEMAHTUKH IPOTUBUTEIBHOCTH

12. 5I3p1KOBOE BOILIOLIEHNE CEMAaHTUKN YMOIYAHUS

13. @yHKIIMOHANBHAS CEMAHTUKA B IIPUKJIAJHOM aCIEKTe

14. MogenupoBanue (PYHKIIMOHAIBHBIX 3HAYEHWH €CTECTBEHHOIO f3BbIKa C
pUMEHEeHHEM (YHKIIMOHAJIbHOW CEMaHTHKHU

15. MopaenupoBaHue pe3ylbTaTOB S3BIKOBOM JAEATEIBHOCTH C INPUMEHEHHEM
(GyHKIIMOHATIBHOW CEMaHTHKHU

16. Cumynsauust ¥ SMYJISIUS B KOMIIBIOTEPHOM MOJIETUPOBAHUM (YHKIMOHAIBHBIX
3HAYECHUN
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17. ®yHKIIMOHATBHAS CEMAHTUKA KAK SI3bIKOBAsi YHUBEPCAIIHS
18. OmnbIT conocraBieHus QyHKIIMOHATbHO-CEMAHTUYECKUX (DPAarMEHTOB B PYCCKOM U
AHTJIMKACKOM SI3bIKax

IK-3.2

[Tonydaer TpeOyemyro mHbOPMAIUIO U3
Pa3IUYHBIX THUIIOB HCTOYHHUKOB,
BKIIOUass MHTepHeT u 3apyOexHYIO
JUTEPaTypy,  OCYIIECTBIISIET  IOHMCK
uHpOpMaIuu TUIst peneHus
IIOCTABJICHHOM 3a1a4u

3adanus Ha pewerue 3a0ay U3 npodecCcuoHaIbHOU 00aACmU, KOMNIEKCHbLE 3a0aHUsl

Ilpogheccuonanvhvim s36IKOM  NpeOMemHOU 0bracmu  3HaAHUs  (QYHKYUOHAIbHOU
ceManmuKku — 0OKA3ame — Ccleoyioujue YmeepiHcOeHus, UCHONb3YS — 8O3MONCHOCIU
UHDOPMAYUOHHOU CPeObl.

1. CemaHTHMYECKUI THUII CIOBA 3aBUCHUT OT COLIMAJIbHOW MTPAKTUKH.

2. DOyHKIMOHAIBHBIA TPUHIUI HOMUHALUA — PE3YJIbTaT KOTHUTHUBHBIX YCUIHH
YeJI0BeKa.

3. OaHol TITyOUHHON CTPYKTYPE MOKET COOTBETCTBOBATH 00JIee OTHON MOBEPXHOCTHOM
CTPYKTYPBHI.

4. Kareropus ornpe/eieHHOCTH / HEONPEIEIEHHOCTH B aHTJIHHCKOM SI3bIKE TIPUCYINA HE
TOJIBKO apTUKIIIO.

5. LleHHOCTH, OTPAKEHHBIE B HALIMOHAJILHOM SI3bIKE, SBJISIIOTCS TPOCKIIUEN [IEHHOCTHON
KapTHUHBI MUpa HOCUTEJIEH 3TOTO SI3bIKA.

6. CrocoObl BbIpaKEHMsI OLIEHKM B CPaBHMBAE€MbIX S3bIKaX MOTYT COBIAJAaTh / He
COBIIAJATh.

7. 3HaueHUs MPOTUBUTEIHLHOCTH W YMOJYAHUS B PYCCKOM W AHTJIMMCKOM SI3BIKAX
XapaKkTepU3yITCs KyIbTypHBIM CBOEOOpa3ueM

8. Teopus QpyHKIIMOHAIIBHONW CEMAaHTUKH UMEET MPAKTUIECKOE MPUMEHEHHE.

9. TlonmoxutenbHasi / OTpUIIATETbHAS  OICHKA, KAaTErOpHs  ONpPEACICHHOCTH /
HEONPEIeTIEHHOCTH — S3bIKOBBIC YHUBEPCATIUH.

[1K-3.3

OpPaHHSyCT NPOCKTHYIO ACATCIILHOCTD,
a4 TaxKKC TMNPCAMCTHBIC OJIMMIIMAJIbI,

Ilpaxmuueckue u KOMNIEKCHblE 3a0anus
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KOH(epeHIIHH, BUKTOPHUHBI JUTS
o0yJaronmxcs.

1. Ucnonvzya croeapu CUHOHUMOS, AHMOHUMOS, A MAKMCE Me3aypycbl, COCMAbMe
credyrowue Gpa emenmsl u3 0Oolee KPYNHLIX JeKCUKO-CEMAHMUYECKUX nofell Ha
AHTUTICKOM A3bIKE'

- classroom (u3 moss “schoolingy)

- orchard (u3 mons “plants”™)

- gardening (u3 mmoss “work™)

CpaBHUTE pe3yJIbTAThl CBOCH PabOTHI C IPYTrUMU CTyeHTaMu (3-4 yesnoBeka), 00cyauTe
UX, COCTaBbTE CIUHBIN TJOccapuil. BrICTynuTe ¢ mpe3eHTaluei nepej CTyaeHTaMu
JPYTHX MaJIBIX TPYIIIL.

2. Ilpouumaiime u uzyuume ciredyrowuii mexcm. Boinoanume ciedyrowue 3a0anus: a)
Hatioume 6 mexkcme NPuUMepwbl JIeKCUYeCKUx eOuHuy, omuocauuxcs K noaiam “books”,
“household”, “emotions”; 6) ykaoicume, Kkaxumu epamMmamuyecKkum Ccpeocmeamu
8bIPAdICEHA Kame2opus onpeodeleHHOCmu / HeonpeodeleHHOCMUY 8 OAHHOM meKcme, 8)
Hatoume cpeocmaa 8blPaHCeHUs OYEHKU.

Readers of Celeste Ng’s second novel, “Little Fires Everywhere,” will recognize a few
elements from her acclaimed debut, “Everything I Never Told You.” There are the
simmering racial tensions and incendiary family dynamics beneath the surface of a quiet
Ohio town. There are the appeal and impossibility of assimilation, the all-consuming
force of motherhood and the secret lives of teenagers and their parents, each unknowable
to the other.

And there’s a familiar frame, too: At each novel’s opening, we know at least part of the
tragedy that will befall the characters — the mystery lies in figuring out how they got
there. In “Little Fires Everywhere,” we begin not with a death but a house fire, and new
questions: Who set it, and why?

The house belongs to Elena and Bill Richardson, a wealthy white couple who epitomize
success in picture-perfect, late-’90s Shaker Heights, and their four teenage children,
including girl-next-door Lexie and the troubled prankster lzzy, who is suspected of
arson. “The firemen said there were little fires everywhere,” Lexie says. “Multiple points




Kon nnaukaropa

WNHnukaTop AOCTHIKEHUS KOMITETCHITHI

O11eHOYHBIE cpe€acTBa

of origin. Possible use of accelerant. Not an accident.” But Izzy isn’t the only one who
seems to have fled the scene. Mia Warren and her 15-year-old daughter, Pearl, have also
disappeared, vacating the small house they rented from the Richardsons. And so Ng
again returns to the past for answers.

It’s Mia and Pearl’s arrival in town 11 months earlier that ignites the story. Mia is an
alluring Hester Prynne, a misfit nomad whose scarlet A might stand for Artist. She and
Pearl have traveled the country in their VW Rabbit with little more than Mia’s camera,
living in dozens of towns before settling in Shaker Heights, where Mia promises her
daughter they will stay. Pearl, longing to belong, quickly becomes a fixture in the
Richardsons’ home, entangling her mother along with her.

Witnessing these two families as they commingle and clash is an utterly engrossing,
often heartbreaking, deeply empathetic experience, not unlike watching a neighbor’s
house burn. And the spectacle doesn’t stop with the Richardsons and Warrens. Ng also
introduces a custody battle that becomes the center of the town’s attention — a
1-year-old girl who is wanted by both her Chinese immigrant mother and the white
couple who has raised the baby.

It’s this vast and complex network of moral affiliations — and the nuanced omniscient
voice that Ng employs to navigate it — that make this novel even more ambitious and
accomplished than her debut. If occasionally the story strains beneath this undertaking
— if we hear the squeaky creak of a plot twist or if a character is too conveniently
introduced — we hardly mind, for our trusty narrator is as powerful and persuasive and
delightfully clever as the narrator in a Victorian novel. As soon as we meet our matriarch
— “Mrs. Richardson stood on the tree lawn, clutching the neck of her pale blue robe
closed” — we have the sneaky sense that our well-mannered narrator is speaking from
both within and above the order-obsessed neighborhood.

But as Mrs. Richardson — rarely “Elena” — struggles to keep her household in order,
the narrator begins to shapeshift, surprising us with the expansion of her powers. Ng
doesn’t miss an opportunity to linger over a minor character, even those we meet for
only a moment (the neighbor, the doorman, the bailiff) whose voices might otherwise be
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rendered in parentheses. At the same time, she offers a nuanced and sympathetic portrait
of those terrified of losing power. It is a thrillingly democratic use of omniscience, and,
for a novel about class, race, family and the dangers of the status quo, brilliantly apt.
Mrs. Richardson’s vision of a suburban utopia might strike some as a quaint fantasy, but
this is the "90s, after all. Post-9/11, post-Obama, in the age of Trump and Black Lives
Matter, we may know better, but Ng reminds us that 20 years ago, in the age of
AltaVista, pagers and Sir Mix-a-Lot, some who voted for another Clinton claimed to
have within their sight a post-racial America. “I mean, we’re lucky,” says the blond
Lexie, whose boyfriend is black. “No one sees race here.”

The magic of this novel lies in its power to implicate all of its characters — and likely
many of its readers — in that innocent delusion. Who set the little fires everywhere? We
keep reading to find out, even as we suspect that it could be us with ash on our hands.

Bvinonanume koMniekcHwlil aHAIU3 MEKCMA ¢ NO3UYUU PYHKYUOHATIbHO-CEMAHMUYECKUX
CBOUICMB A3bIKA (HA JIEKCUYECKOM, SPAMMAMUYECKOM YPOBHAX U 6 AKCUOLOSUHEeCKOM
acnexkme).

POWER LEARNING

Jill had not done as well in high school as she had hoped. Since college involved even
more work, it was no surprise that she didn’t do better there.

The reason for her so-so performance was not a lack of effort. She attended most of her
classes and read her textbooks. And she never missed handing in any assignment, even
though it often meant staying up late the night before homework was due. Still, she just
got by in her classes. Before long, she came to the conclusion she simply couldn’t do any
better.

Then one day, one of her instructors said something to make her think otherwise. “You
can probably build some sort of house by banging a few boards together,” he said. “But
if you want a sturdy home, you'll have to use the right techniques and tools. Building
carefully takes work, but it gets better results. The same can be said of your education.
There are no shortcuts, but there are some proven study skills that can really help. If you
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don’t use them, you may end up with a pretty flimsy education.”

Jill signed up for a study-skills course and found out a crucial fact—that learning how to
learn is the key to success in school. There are certain dependable skills that have made
the difference between disappointment and success for generations of students. These
techniques won’t free you from work, but they will make your work far more productive.
They include three important areas: time control, classroom note-taking, and textbook
study.

Success in college depends on time control. Time control means that you deliberately
organize and plan your time, instead of letting it drift by. Planning means that you should
never be faced with a night-before-the-test “cram” session or an overdue term paper.
There are three steps involved in time control. First, you should prepare a large monthly
calendar. Buy a calendar with a large white block around each date, or make one
yourself. At the beginning of the college semester, circle important dates on this
calendar. Circle the days on which tests are scheduled; circle the days papers are due.
This calendar can also be used to schedule study plans. You can jot down your plans for
each day at the beginning of the week. An alternative method would be to make plans for
each day the night before. On Tuesday night, for example, you might write down “Read
Chapter 5 in psychology” in the Wednesday block. Hang this calendar where you will
see it every day—your kitchen, your bedroom, even your bathroom!

The second step in time control is to have a weekly study schedule for the semester—a
chart that covers all the days of the week and all the waking hours in each day.

3. B manou epynne (2-3 cmydenma) cocmagums 15 60npocos 0Jis1 GUKMOPUHbL O meme
«Kamezopus «onpeoeneHHocmu U HeONPeOeleHHOCMUY» 6 AH2IUUCKOM U PYCCKOM
azvikaxy. Ilpudymaiime Hazéanue GUKMOPUHBI, OQOpMuUme CHUCOK B0NPOCO8,
cocmagbme UHPOPMAYUOHHOE NUCLMO-NPUSTIAUEHUE YYACMHUKAM BUKMOPUHbL C
VKazamuem oamoi, Mecma u popmvl npo8edeHUsl.




0) Ilopsiok mpoBeaeHUsI MPOMEKYTOUHON ATTECTAIUM, OKA3ATEe] I U KPUTEPUHU OLleHNBAHUSA:

[Ipomexyrounas arrecrauus 1o gucuuiuinHe «®yHKIMOHANbHAsS CEMAaHTUKA (AHIVIMHCKUN SI3bIK)» BKJIIOYAET TEOPETUYECKHE BOIPOCHI,
MO3BOJIAIOIINE OLIEHUTHh YPOBEHb YCBOCHHUS 00YUYaIOIMMICS 3HaHUM, U IPAKTUYECKUE 3a/ITaHUS, BBISBIISIIOIINE CTETIEHb CPOPMUPOBAHHOCTH 3HAHUHM, YMEHUI
U BJIaJIeHUH, mpoBoauTcs B popme 3adera (7 cemecTp) u dk3ameHa (8 cemectp).
3aueT mo AAHHOW TUCIUIUIMHE MPOBOJUTCS B YCTHOU (popMe U BKIIOYAET 2 TEOPETUUECKHUX BOIpoca (M3 MPOHACHHOTO MaTepHala) U OJHO MPaKTHUECKOe
3a/laHue.
DK3aMeH M0 JaHHOM TUCIUIUIMHE IPOBOAUTCS B YCTHOM popMe 110 SK3aMEHAIIMOHHBIM OMiIeTaM, KX bl U3 KOTOPBIX BKIIOYAET 2 TEOPETUUECKUX BOMpOca
Y OJTHO IIPaKTUYECKOE 3aJJaHHeE.

Ioka3zaTesu u KpUTEPUM OLleHUBaHMsI 3a4eTa (cemecTp 7):
— Ha OLIEHKY «324TEHO0» — 00YUaIONIHNIACs JEMOHCTPUPYET BHICOKHIA, CPETHUHN HITH TIOPOTOBBIN YPOBEHb CPOPMHUPOBAHHOCTH KOMITETCHIINH.
Bricokuil ypoBeHb: BCECTOPOHHEE, CUCTEMaTHYeCKOe U TIIyOOKOe 3HaHHE Y4eOHOro mMarepualia, CBOOOTHO BHITIOMHSET MPAKTHUYECKHE 3aaHusi, CBOOOIHO
ONepUpyeT 3HAHUSMHU, YMEHUSAMH, IPUMEHSET UX B CUTyalUsIX TOBBILIEHHON CII0KHOCTH.
Cpennuii ypoBeHb c(HOPMHUPOBAHHOCTH KOMIIETEHLIUNA: OCHOBHBIE 3HAHUS, YMEHHUS OCBOCHBI, HO JIOMYCKAIOTCS HE3HAYUTENbHbIE OIMMUOKHU, HETOUHOCTH,
3aTpyJHEHUS NPU AHAIUTUYECKUX ONepalusixX, IEPEeHOCe 3HAaHUI U YMEHUI Ha HOBbIE, HECTAHJApTHBIE CUTYaLIUH.
[ToporoBslii ypoBeHb CHOPMUPOBAHHOCTH KOMITETEHIUI: B X0/1€ KOHTPOJIbHBIX MEPOIIPUSATHI TOMYCKAIOTCS OMUOKU, IPOSBISETCS OTCYTCTBUE OTJCIBbHBIX
3HaHWW, YMEHHH, HaBBIKOB, 00YyYarOIIMICSI UCTIBITHIBAET 3HAUMTEIbHBIC 3aTPYIHEHUS NPU ONEPUPOBAHUM 3HAHUSIMU U YMEHHUSIMHU IPU UX MEpEeHOCE Ha
HOBBIE CUTYalUU.
— Ha OIEHKY «He 3a4TeH0» — O0yUaroIIHiics TeMOHCTPUpYET 3HaHUs He Oosiee 20% TeopeTUueckoro Marepuaia, JOMyCKaeT CyIeCTBEHHbIE OMMUOKH, HE
MOJKET TOKa3aTh MHTEJUICKTYalIbHbIE HABBIKM PEIICHUS MPOCTHIX 3a7ad WM HE MOKET MOKa3aTh 3HAHUS HAa YPOBHE BOCIPOM3BEICHHS U OOBSICHEHUS
uH(pOpMali, HE MOXKET TOKa3aTh UHTEJUIEKTya IbHble HABBIKU PELIEHMSI IPOCTHIX 3a]1a4.

IToka3aTenn U KpUTEpUH OLIEHUBAHUA JK3aMeHa (cemectp 8):
— Ha OLEHKY «OTJIH4YHO» (5 OamioB) — oOydarouuiics AEMOHCTPUPYET BBICOKHH YpOBEHb C(HOPMHPOBAHHOCTH KOMIIETEHIMH, BCECTOPOHHEE,
CHCTEMaTHUYeCKOe M TIIyOOKOE 3HaHHE y4eOHOTro MaTepualia, CBOOOIHO BBITIOIHSIET MPAKTUYECKUE 3a/laHusl, CBOOOIHO ONEpPHPYET 3HAHUSAMH, YMEHUSIMH,
NPUMEHSET UX B CUTYallUsAX MOBBIIIEHHON CI0KHOCTH.
— Ha OIIEHKY «Xopomoy» (4 6amra) — oOydJaromHiics TeMOHCTPUPYET CPEIHUN YPOBEHb CPOPMUPOBAHHOCTH KOMIIETCHIIMI: OCHOBHBIC 3HAHHS, YMEHUS
OCBOCHBI, HO JJONYCKAIOTCSl HE3HAUNTEIIbHBIC OMTUOKH, HETOYHOCTH, 3aTPYAHECHUS TPH aHATUTHYECKUX OTIEPaInsX, IEPEHOCE 3HAHUN U YMEHHI Ha HOBEIE,
HECTaHJAAPTHHIE CUTYAIUH.
— Ha OIEHKY «YIOBJETBOPUTEJbHO» (3 Oamna) — oOydaromuiicss JEMOHCTPUPYET TOPOTOBBI ypOBEeHb C(HOPMHUPOBAHHOCTH KOMIETEHIUI: B XOje
KOHTPOJIbHBIX MEPONPHUSATHI JOMYCKAIOTCsl OMIMOKM, MPOSBISETCS OTCYTCTBHE OTAEIbHBIX 3HAHWUM, YMEHHH, HABBIKOB, OOYYarOIIMHCS HUCIHBITHIBACT
3HAYUTEIbHBIC 3aTPYAHCHUS TIPU ONIEPUPOBAHIH 3HAHUSIMH U YMEHHSIMH TIPY UX TIEPEHOCE HAa HOBBIE CUTYAIIHH.
— Ha OLEHKY «HeyIOBJIETBOPHTEeIbHO» (2 Oayna) — oOydvaromuiicss AeMOHCTpUpyeT 3HaHus He Oojee 20% TEOpeTHUecKOro marepuana, JOIyCcKaeT
CYIIIECTBEHHBIE OMIMOKH, HE MOXET MOKa3aTh WHTEIUIEKTYaIbHbIC HABBIKM PEIICHHUS TPOCTHIX 3a/1a4.



— Ha OLICHKY «HeY/10BJIeTBOPUTEIbHO» (1 6ain) — o0yuaroluiicss He MOXKET MTOKa3aTh 3HAHUS Ha YPOBHE BOCIIPOU3BEIACHHUS U O0bSICHEHNU MHPOpMAIUH, HE
MO>KET MOKa3aTh MHTEJUICKTYalbHbIE HABBIKMA PEIICHUS IPOCTHIX 3a/1a4.



