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JIner akTyanusanuu padoyeil nporpaMmsl

PaGouas mporpamma nepecMoTpeHa, oocyxieHa u ogoopena s peanusanuu B 2026 - 2027
yueOHOM ToJTy Ha 3aceannu Kagenpsl JIMHTBHCTUKH U TIEpEeBOAA

[Iporokom ot 20 . Ne
3aB. kadenpoii T.B. AxamieBa

Pabouas mporpamma nepecMoTpeHa, oocyxieHa u ogoopena s peanusanuu B 2027 - 2028
yueOHOM rojly Ha 3acefanuu Kadeapsl JIMHIBHCTUKHU M ITEPEBO/IA

IIporokom ot 20 . Ne

3aB. kadeapoii T.B. AkamieBa

PaGouas mporpamma nepecmMoTpeHa, oocyxieHa u ogoopena s peanusanuu B 2028 - 2029
y4eOHOM rojly Ha 3acefqanuu Kadeapsl JIMHIBUCTUKYU M ITEPEBO/IA

[Iporokonm ot 20 . Ne

3aB. kadeapoii T.B. AxamieBa

Pabouas mporpamma nepecMoTpeHa, oocyxieHa u ogoopena s peanusanuu B 2029 - 2030
y4eOHOM rojty Ha 3aceqaHnu Kadeapsl JIMHTBUCTHUKH U TIepeBOa

[Iporokonm ot 20 . Ne

3aB. kadeapoii T.B. AkameBa

PaGouas mporpamma nepecmMoTpeHa, odcyxieHa u ogoopena s peanusanuu B 2030 - 2031
y4eOHOM oy Ha 3acefanuu kaenpsl JIMHTBUCTUKU U TIEpeBOAA

[Iporokom ot 20 1. Ne

3aB. xadenpoit T.B. Akawesa




1 Leau ocBOeHMS TUCHUNIIMHBI (MOIYJIA)

[ensimu ocBoeHUS JUCHUILTUHBI «[IpakTHKYM 1O KyJIbType peueBOro OOIIEeHUs IEPBOTo
MHOCTPAHHOTO f3bIKa (AQHTJIMHCKUNA SA3BIK)» SIBISIIOTCS: (OpMUpOBAHHME 3HAHUN, YMEHUH,
BJIQJICHUN KYJIBTYpOU peueBOro OOIIEeHUs Ha aHTIIMIICKOM SI3bIKE — MPAKTUYECKUM PUMEHEHHEM
(YHKIIMOHATBHBIX CTUJICH U )KaHPOB YCTHOM M MUChMEHHOW peur B OOLIIEHUH Ha
AHTJIUICKOM SI3bIKE B PA3IMYHBIX chepax KOMMYHHKAIIMH Y€I0BEKa B COOTBETCTBUU C
COLIMOKYJIbTYPHBIMH HOPMAaMHU aHTJIOSI3bIYHOTO COOOIIECTBA, a TAKKE B MIEPEBOAUECKOMN
JeSITeNIbHOCTH.

2 MecTo JTUCUMILIMHBI (MOXYJIs]) B CTPYKTYpe 00pa3oBaTe/ibHOI MPOrpaMMbl

Jucuumnnmna [IpakTHKyM 1O KyJIbType peueBoro oOIIeHUs IEPBOTO HHOCTPAHHOTO
sI3bIKA (QHTJIMHACKUMN SI3BIK) BXOJUT B 0053aTEIbHYIO YacTh Y4€OHOTO IIaHa 00pa3oBaTeIbHON
MPOTPaMMBI.

Jist u3ydeHus TUCIUIUIMHBI HEOOXOAUMBI 3HAHUS (YMEHHUS, BIAICHHUS),
chOpMUPOBAHHBIE B pE3yJIbTAaTe U3YUEHUS AUCIUILTHH/ MPAKTUK:

IIpakTHueckas rpaMMaTHKa

[TpakTnueckas poneTnka

BBenenue B MEXKYIbTYPHYIO KOMMYHHUKAITUIO

HNHocTpaHHBIN A3BIK

[TpakTHyeckuii Kypc nepBoro MHOCTPAHHOTO SI3bIKA (aHTJIMACKHMA A3BIK)

HcTopust mepBOro HHOCTPAHHOTO SI3bIKA M BBEJICHHUE B CIIEL(DMUITOIOTHIO

3uanus (yMEHUs, BIaJICHUs ), TOTYYCHHbIE IPU U3yYEHUU JaHHOM ITUCIUTUINHBI
OyayT HEOOXOIUMBI AJI U3YYCHUS TUCIUILINH/TIPAKTHK:

[ToaroroBka K cjaue u caya rocyJapCTBEHHOTO 9K3aMeHa

[Ipon3BOACTBEHHAA — IPEUIITIOMHAs IPAKTUKA

TexHuuecKkuii nepeBo

OKOHOMHUYECKH NTEPEBOT

HOpuanueckuii nepeBos

Cruiictuka

[ToaroroBka K mpoieaype 3alUThl U 3aIIKUTa BBITYCKHON KBaTU(pUKAIMOHHON
paboThI

[Ipoun3BOACTBEHHAS-IEPEBOUECKAS TPAKTUKA

3 Komnerenuuu odyyaromerocsi, popmupyemsbie B pe3y/ibTaTe 0CBOCHHUS

AUCHUILUIMHBI (MOYJIS1) M IJIAHMPYeMble pe3yJIbTaThbl 00yUeHus

B pesynbraTe ocBoeHUs TUCHUIUIMHBI (MOayst) «lIpakTHKyM Mo KyJIbType peuyeBOro
OOIIeHHSI IEPBOTO MHOCTPAHHOTO SI3bIKa (aHIVIMHCKUM A3BIK)» 00yJaromuiics JoJKeH
o0JaiaTh CleayIOMUMUA KOMIETEHIUSIMHU:

KO,Z[ HHAUKATOpa I/IHIII/IKaTOp JOCTHIKCHUA KOMIICTCHIINNU

YK-4 CnocobeH npuMeHsITh COBPEMEHHbIE KOMMYHUKATUBHbBIE TEXHOJIOTUH, B TOM YHCJIE HA
WHOCTPaHHOM(BIX ) s3bIKe(ax), A1 aKaJeMHUYECKOTO U TPO(EeCCHOHATEHOTO B3aUMOICHCTBUS

YK-4.1 VYcraHaBnuBaeT KOHTAKThl U OPraHU3yeT OOIIEHHE B COOTBETCTBUU C
MOTPEOHOCTSIMU COBMECTHOM JIeATEIBHOCTH, UCIIOJIb3YSl COBPEMEHHBIE
KOMMYHHKAI[MOHHbIE TEXHOJIOTUU

YK-4.2 CocrasisieT Je/I0BYIO TOKYMEHTALNIO, CO3JacT pa3INyuHbIe
aKaJeMUYecKre WK NpodecCHOHANbHbBIE TEKCTHl HA PYCCKOM U
MHOCTPAHHOM SI3bIKax

YK-4.3 IIpencrasseT pe3yabTaThl UCCIEI0BATEIBCKON U IPOCKTHOU
NEeSITeIbHOCTH Ha Pa3IMYHBIX MTyOIUYHBIX MEPOTPUSATHIX, YIaCTBYET B
aKaJeMUYECKHUX U MPO(ECCHOHATBHBIX TUCKYCCHSIX HA PYCCKOM U
MHOCTPAHHOM SI3bIKax




OIIK-1 Cnoco0OeH NpUMEHATh 3HaHUS MHOCTPAHHBIX SA3BIKOB M 3HAHUS O 3aKOHOMEPHOCTSIX
(YHKIIMOHMPOBAHUS SI3BIKOB IIEPEBO/IA, & TAKIKE HCIIOJIBb30BaTh CUCTEMY JIMHTBUCTHYECKUX
3HAHU MPH OCYIIECTBICHUH MPO(HECCHOHATILHON IEATEIbHOCTH;

OIIK-1.1 Ucnonp3yeT TeopeTudeckre 3HaHUSI 3aKOHOMEPHOCTEM
(GYHKIIMOHUPOBAHMUSI SI3BIKOB MEPEBOJIA
OIIK-1.2 AHaJIU3upyeT TUIIOJIOTMYECKUE OCOOEHHOCTH SI3bIKOB I1EPEBO/IA




4. CTpykTypa, 00b€M U copepkaHue TUCUUIIMHBI (MOXYJIs1)

OO6mias TpyA0€MKOCTh AUCIHUIUIMHBI COCTABISIET 25 3aueTHbIX eauuul 900 akaj. 4acos, B TOM

qucIe:

— KoHTakTHast padora — 501,8 akas. yacos:

— ayauTopHas — 488 aka. 4acos;

— BHeayauTopHas — 13,8 akaj. 4acos;

— camocTosTenpHas pabora — 184 akaj. yacos;

— B (popme npakTudeckoil moaroroBku — 0 akai. yac;

— MO/ITOTOBKA K 3k3aMeny — 214,2 akaj. yac

<DopMa aTTeCTaluu - 3K3aMEH

AynutopHast 3w
KOHTakTHas paboTa = % dopma TeKyIero
Pasen/ Tema § (B akaj. yacax) aE E‘ Bun 5 KOHTPOJISI Ko
g & © | camocrosTenpHOM |  ycreBaeMOCTH U
JTACIUTUTAHBI ] e = . | xommerenun
3 . g g paboThI MIPOMEKYTOYHOM
Jex. | 70 | UPAKT. | =@ aTTeCTaluu
3aH. 3aH. | O &
1. Work and Jobs
AynupoBannue.
TpeHupoBka
YTCHUS U ITUCbMa.
Huanoru «Work
and Jobsy.
«Greeting
people» Urenue
TEKCTOB TI0
1.1 Activities. Vocabulary: TPEAVIOACHHBIM
Greeting people. Roles and HTeMaM'
activities, work situations, PaKTHKa VK-4.1, VK-
work conditions, changing 40 29 B ?;itﬁ’::igﬁﬂ’ YcrHbIit ompoc 4.2, VK-4.3,
jobs, work preferences.. JIEKCHUKH. OIIK-1.1,
Grammar: Present Simple HOCTZZHHH OIlK-1.2
and Present Continuous, MOHOHO‘;H%CKHX
Word bU||d|ng " AUAJIOTHYCCKUX
5 BBICKa3bIBAaHUH B
KOHKPETHOM
TEeMaTHYECKOU
CHUTYaIHH.
IlepeBon Tekcra.
CocraBnenue
summary,
AHHOTALUA
Brimonnenue YcTHBIH onpoc
1'2. Data' Vocabulary: TICEMEHHBIX JISKCI/IKI/IP
Usining the Internet. C .
Leaving and receiving YCTHBIX JIOBAPHBIN YK-4.1, VK-
messages, e-mails. Ckecking 30 10 Hpig;‘;;;fzmx KOI:ITKT:;:}'IM 4.2, VK-4.3,
information. Grammar: ’ g OIIK-1.1,
Count-able and uncountable «ilgzgﬁgfle ycmﬁ)jﬁ (())T;er a OIIK-1.2
Eﬁumnbsér?u::t‘gtsyazr(ljdtime. messages». IIPAaKTHYECKOM
' UreHne TEKCTOB 3aHATHN




o

MIPEUI0KEHHBIM (nmanoruueckoe,
TEeMaM. MOHOJIOTHYECKOE
IIpaxTuka BBICKa3bIBaHHE IO
B ay/JIM-pPOBaHUH, Teme).
MTUCbMEHHOM [Tucemennoe
peuu. 3aJlaHue Ha
[Moctpoenun MIPaKTUIECKOM
MOHOJIOTHYECKHX 3aHATHH
U TMAJIOTUYECKUX (xoppexiust
BBICKA3bIBaHUI B | OHIMOOK, JTEKCHKO-
KOHKpPETHOH rpamMMaTuyecKas
TEMaTUYECKOM pabota, summary,
CUTY-aIiH. TepPeBo/I, ICCe)
IIepeBon Tekcra. Tect Ha ycTHOE
CocrapneHue BOCIIpUSITHE
summary, MHOSI3bIYHON peyn.
aHHOTALUU
Brimonnenue
MTUCHMEHHBIX U YcTHBIE ONPOCHI.
YCTHBIX Konrtponb-nHas
MIPAKTHYECKUX paboTa. YCTHBINI
3a1aHuil OTBET Ha
UreHne TEKCTOB MIPAKTUIECKOM
o 3aHATUH (IUa-
MIPEUI0KCHHBIM JIOTHYECKoe,
TeMaM. MOHOJIOTHYECKOE
1.3 Image. Vocabulary: The ITpakTuka BBICKa3bIBAHUE TI0
fashion industry. Word B aylU-POBAHUH, TeMe). YK-4.1, VK-
building. Culture at work. MHUChMEHHOI ITuceMeHHOE 4.2, YK-4.3,
. . 10 10
Honest or diplomatic. peun. 3ajaHue Ha OIIK-1.1,
Memos. Grammar: Com- IMocTpoenuun MPAaKTHICCKOM OIlK-1.2
paratives and superlatives MOHOJIOTHYECKUX 3aHATHH (KOp-
U TUAJIOTHYECKUX | PeKIHs OUIMOOK,
BBbICKa3bIBaHUH B JIEKCUKO-
KOHKPETHOM rpamMMaTuyecKas
TEeMaTHYECKOH pabota, summary,
CUTY-alluH. MepeBo/1, 3cce)
IlepeBon Tekcra. Tect Ha ycTHOE
CocraBienue BOCTIpHSITHE
summary, WMHOSA3BIYHOHN peyn.
aHHOTALUU
Brimonnenue VYcTHBIE ONIPOCHI.
MUCbMEHHBIX U CrnoBapHbIit
YCTHBIX JAUKTAHT.
MPaKTUICCKUX KOHTpOJ'[bHaH
3alaHuH. paborta.
UreHne TEKCTOB YcTHBIN OTBET Ha
1.4 Etiquette. Vocabulary: 1o MPAKTIHECKOM
Offers and re-quests. Culture TpCATIOKCHHRIM SaATHI
at work. Being polite, be-ing TeMam. (nnanoruyeckoe, YK-4.1, VK-
direct. Socializing. Small 10 10 IIpakTuka MOHOJIOTHYECKOE 4.2, VK-4.3,
. - B ayJU-POBaHUHU, | BBICKA3bIBAHUE IO OIIK-1.1,
talk. Grammar: The Simple .
. MMMCEMEHHON Teme). OIIK-1.2
Tenses. Preffixes.
Synonyms. peuu. [Mucemennoe
[Mocrpoenun 3aJlaHue Ha
MOHOJIOTHYECKUX MIPaKTUIECKOM
U INAJIOTUYECKUX 3aHATHU
BBICKA3bIBAaHUH B (Koppexrst
KOHKPETHOH OIIUOOK, JICKCHKO-
TEMaTU4eCKOH rpamMMaTuyecKas

CUTY-alluH.

pabota, summary,




IlepeBon Tekcra.

IepeBo/1, 3cce)

CocraBienue Tecr Ha ycTHOE
summary, BOCHPHSTHE
AQHHOTAlUH MHOSI3BIYHON peUH.
Htoro mo pasneny 90 52
HWroro 3a cemectp 90 52 9K3aMeH
2. Soft skills. Work Life Balance.
YcTHBIE ONIPOCHL.
JIUKTaHT.
KonTponpuas
pabota. YcTHbII
OTBET Ha
MIPaKTHIECKOM
3aHATUI
(auanoruyeckoe,
Brimonnenne
2.1 Success. MOHOJIOTHYECKOE
. MHCEMEHHBIX H
Vocabulary: Money BBICKa3bIBAHHE 110

- YCTHBIX YK-4.1, VK-
collocations. Phrasal verbs. TeMe).

. . MPAKTHYECKUX 4.2, YK-4.3,
Opposites. Telling a story. 30 6 — ITucemeHHOE OIK-1.1
Roommates. Living with a : 3ajaHue Ha )

. IIpoekTHas OIIK-1.2
roommate. Grammar: The HPaKTUYECKOM
. pabora «Money
past simple, Past perfect, . 3aHATHH
literacy».
(xoppeKius
OIIHOOK, JICKCHKO-
rpaMMaTHIecKast
pabota, summary,
TIEPEBO/I, ICCE)
Tect Ha ycTHOE
BOCIIpUATHE
WHOSI3BIYHOMN peuH.
Brinonnenne
IUCBbMCHHBIX U
CTHBIX
Y YcTHBIE ONPOCHL.
MIPAaKTHIECKUX
o Kontponbnas
3a1aHuH. .
pabora. YCTHBI
IIpoektHas
. OTBET Ha
pabota «The risky
MPaKTHYECKOM
venturesy.
3aHATHH
UreHne TEKCTOB
o (mmanoruueckoe,
MOHOJIOTHYECKOE
2.2 Future. Vocabulary: HPE/I0KCHHBIM
. . . BBICKA3bIBAHMUE 110
Finantial ventures. Making TeMaM.
L - TeMme). YK-4.1, VK-
predictions. Countries. [Ipakruka
. .- ITucemenHOE 4.2, YK-4.3,
Travel collocations. Brittish 30 10 B ayIUPOBaHHNH,

- . N 3aJjaHHUE Ha OIIK-1.1,
or American English. MIHCbMEHHOM DAKTHIECKOM OIK-1.2
Grammar: The modals of peun. Io- p '

i 3aHATUH
possibility CTPOCHUH
(Koppextst
MOHOJIOTHUECKUX
OIIUOOK, JICKCHUKO-
Y THATOTHYECKUX
. rpaMMaTu4ecKas
BBICKa3bIBaHUI! B
o paboTta, summary,
KOHKPETHO#
N nepeBo/I, Icce)
TEeMaTHYECKON
Tect Ha ycTHOE
CUTY-aluH.
BOCIIPHUSTHE
IlepeBon Tekcra. o
WHOSI3BIYHON peUH.
CocraBienue
summary,
AHHOTAIIUH
HWroro no pazaeny 60 16
3. Leadership and Strategy
3.1 Job-seeking 20 10 BeinonHeHne YcTHBIE OMPOCHI. VYK-4.1, YK-




HNHUCbMCHHBIX

KonTtponb-Has

CTHBIX N
Y paboTa. YCTHBII
MPAKTHIECKUX
o OTBET Ha
3aaHuH.
MPAKTHISCKOM
YTeHne TEKCTOB
3aHATHH (TUa-
0 TIPEUIOKEH-
JIOTHUYECKOE,
HBIM TEMaM.
Mpaxrika s MOHOJIOTHYECKOE
Vocabulary: The online job a i o-BaAHIH BBICKa3bIBAHUE IO
market. Activities. The ﬁiczme}moﬁ ’ TeMe).
application process. Find a cunt. To- ITuceMeHHOe 4.2, VK-4.3,
job. Explaining what to do. IC)T OéHHH 3aJ[aHue Ha OIIK-1.1,
Fixed procedures or flexible. p MPAKTHIECKOM OIIK-1.2
- - MOHOJIOTHYECKUX
Grammar: The imperative. 3aHATHH (KOp-
L U TUATOTHYSCKUX
Adjectives and adverbs. o PEKIHS OMIMOOK,
BBICKA3bIBAHUI B
N JIEKCHKO-
KOHKPETHOH
. rpamMMaTu4ecKas
TeMaTHYEeCKON
pabota, summary,
CHTY-aIliH.
nepeBo/1, 3cce)
IIepeBon Texcra.
Tect Ha ycTHOE
Cocrag-sieHue
BOCIIPHUSTHE
summary, .
MHOSI3BIYHOM PEUH.
AQHHOTAIIUH
Brinonnenue
MTICEMEHHBIX U
YCTHBIX Y CTHBIE OMPOCEL.
MPAKTHIECKUX KonTponbHas
3a7aHuH. pabora. YcTHbIH
IIpoexTHas OTBET Ha
pabora «People MPAKTHICCKOM
brandsy. Urernne 3aHITHH
TEKCTOB TI0 (mmanoruueckoe,
3.2 Marketing to students. TPETOKEHHBIM MOHOJIOTHYECKOE
Vocabulary: Word building TEeMaM. BBICKa3BIBAHHUE 110
Abbreviations.Brands IpakTrka TeMe). VK-4.1, VK-
Making B ayIUPOBaHUH, IMucemenHoOE 4.2, VK-4.3,
. . 28 8 .
suggestions.Grammar: MUCHbMEHHON 3a/laHue Ha OIlK-1.1,
Modals of obligation. peun. HPaKTHYECKOM OIIK-1.2
Comaratives and IocTpoennn 3aHATHH
Superlatives MOHOJIOTHYECKHX (KoppeKIust
1 TUAJOTUYECKHUX | OIIMOOK, IEKCHKO-
BBICKA3bIBAaHHH B rpamMMaTHIecKast
KOHKPETHOM pabota, summary,
TEMaTHYECKO MepeBo/I, Icce)
CUTYallHH. Tect Ha ycTHOE
IepeBon TekcTa. BOCIIPUSITHE
Cocrapinenue WHOSI3BIYHON pPEeYH.
summary,
AQHHOTALIUH
HWroro no pazaeny 48 18
Hroro 3a cemectp 108 34 JK3aMEH
4., Corporate Social Responsibilty
and Team Building
4.1 Pay, Outsoursing and VYcrHEII OTBET Ha
.7 . YreHue TEKCTOB
Logistics Vo-cabulary: o MPAKTHIECKOM
ecaluating performance. Off- N — 3aHITUH
shoring. per (muanoruueckoe, VYK-4.1, YK-
. . . temam. [IpakTrka
Collocations.Dealing with 50 2 —— MOHOJIOTHYECKOE 4.2, YK-4.3,
ques-tions. Attitude with nﬁibﬁeﬂﬁoﬁ > BBICKA3bIBAHUE T10 OIIK-1.1,
difficult questions. Traffic. TeMe). OIlK-1.2
. - peyn.
City transportation. HocrpocHu IMucemenHOE
Grammar: Present and Past p 3a/laHUe Ha
MOHOJIOTHYECKHX

perfect. Relatives pro-nouns

MPakTU4CCKOM




1 TUAJIOTUYCCKUX
BBICKa3bIBAHHUH B

N 3aHATHH
KOHKPETHO#
. (xoppexiust
TEeMaTHYESCKOU
OIIMOOK, TEKCHKO-
CHUTYaIHH.
rpaMMaTuyecKas
[TepeBon Tekcra.
pabota, summary,
CocraBienue HepeBosL, acce)
summary, P >
TecT Ha ycTHOE
AHHOTAIIWU.
BOCHPHSTHE
YcTHBIE ONIPOCHL. N
MHOSI3BIYHON peUH.
KontponbHas
pabora.
IIpoexrHas YcTHBIE OTIPOCEHL.
pabota Kontponb-Has
«Brainstorm-ing pabota. YCTHBINI
techniquesy. OTBET Ha
YTeHHe TEKCTOB PaKTUIECKOM
TI0 TIPEIOKEH- 3aHATUH (IHa-
HBIM TeMaM. JIOTHYECKOE,
4.2 Team Building IIpakTrKa B ayau- [ MOHOJIIOTHYIECKOE
Vocabulary: Froms of poBaHHH, BBICKA3BIBAHHE 10
teamwork, team building MHUChMEHHO Teme). YK-4.1, VK-
principles, de-veloping 20 2 peun. [o- [MucemenHoe 4.2, YK-4.3,
communicative CTPOCHUU 3aJlaHi€e Ha OIIK-1.1,
comptetences Grammar: MOHOJIOTHYECKHX MIPaKTUIECKOM OIlK-1.2
Future plans and intentions. 1 THATIOTHYECKUX 3aHATHH (KOp-
Ar-ticles. BBICKA3bIBAHUH B PEKIIHsT OMTHOOK,
KOHKPETHO JIEKCUKO-
TEeMaTHIECKON rpaMMaTHyecKas
CUTY-alluH. pabota, summary,
IMepeBoa TEKCTA. HepeBos, Jcce)
Cocras-yeHne Tect Ha ycTHOE
summary, BOCIIPHUSTHE
aHHOTAlU MHOSI3BIYHON peUH.
Wroro no pazneny 70 4
5. Service and Pruductivity
YcTHBIE ONPOCEHL.
KonTponpHas
UreHne TEKCTOB N
o pabota. YcTHbII
OTBET Ha
MIPEII0KESHHBIM
PaKTHIECKOM
TOMAM. 3aHATHH
5.1 Service and Pruductivity INpakTnka
. (mmanoruueckoe,
Vo-cabulary: Feedback on B ayIUPOBaHHNH,
; . : . MOHOJIOTHYECKOE
service. Dealing with MTUCbMEHHOM
- . BBICKa3bIBaHUE IO
coplaints. Design to peun. ITo-
. S TEeMme). YK-4.1, YK-
delivery. Jusr-in-time CTPOCHUH
. L ITnceMenHoe 4.2, VK-4.3,
production. Managing time. 10 2 MOHOJIOTHYECKUX
3aJaHue Ha OIIK-1.1,
Reastaurants. Problems. M JUAJOTHYECKUX
. HPaKTUYECKOM OIIK-1.2
Insurance. Hotels. Hotel BBICKa3BIBAHUH B
1 i o 3aHATHH
service Expressing KOHKPETHO#
L . (xoppexiust
arguements. English idioms. TEMaTUYECKOM
. 2 OHINOOK, TEKCHKO-
Grammar: Conditionals 1-3 CHUTYaIHH.
rpaMMaTHYecKast
IlepeBon Tekcra.
pabota, summary,
CocraBienue
MepeBo/I, 3cce)
summary,
Tect Ha ycTHOE
AHHOTALIUH
BOCHPHSTHE
HWHOSI3BIYHON pPeUHn.
5.2 Managing time. YreHne TEKCTOB YCTHBIE OTPOCHI. VK-4.1, VK-
Reastaurants. Problems. 10 10 1o KonrposbHas 4.2, VK-4.3,
Insurance. Hotels. Hotel MIPEII0KEHHBIM paborta. Y CTHBIH OIIK-1.1,




OTBECT Ha

MIPAKTUYECKOM
TeMaM.
3aHATHH
[IpakTuka
(mmanoruueckoe,
B ayJMPOBaHUH,
N MOHOJIOTHYECKOE
MTUCbMEHHOM
BBICKa3bIBaHHE IO
peun. Ilo-
TeMe).
CTPOCHUH
[Iucemennoe
- . MOHOJIOTHYECKHX
service Expressing 3alaHue Ha
A U THAJIOTHYECKUX
arguements. English idioms. N MIPaKTHIECKOM OIIK-1.2
. i BBICKa3bIBaHUH B
Grammar: Conditionals 1-3 . 3aHATHH
KOHKpETHOI
. (xoppexiust
TEMaTU4eCKOH
OIIMOOK, JTEKCHKO-
CUTYyallUH.
rpamMMaTuyecKas
[TepeBon Tekcra.
pabota, summary,
CocraBienue HepeBoL, scce)
summary, PCBOIL,
TecT Ha ycTHOE
aHHOTALUU
BOCTIpHATHE
HMHOSA3BIYHOHN peyn.
HWroro no pazaeny 20 12
Hroro 3a cemectp 90 16 JK3aMeH
6. Motivation and Development.
YcTHBIE OTIPOCEHL.
KonTponpuas
UreHne TEKCTOB N
o pabora. YcTHBI
OTBET Ha
TIPEUIOKECHHBIM
MPaKTHYECKOM
TeMaM.
3aHATHHU
IIpakTuka
(mmanoruueckoe,
B ayAUpOBaHUH,
o e MEHHOI MOHOJIOTHYECKOE
6.1 Motivation. Vocabulary: ewnt. To- BBICKa3BIBAHHUE TTO
Personal qualities. I;T 0;31{1/11/1 Teme). VK-4.1, VK-
Management styles. Multy- p ITuceMeHHOE 4.2, YK-4.3,
o 14 10 | MOHONOTHYECKUX
part verbs. Giving reasons. T AT COKIX 3aJjaHue Ha OIIK-1.1,
Formal and informal A N HPaKTUYECKOM OIIK-1.2
- BBICKa3bIBaHUHN B
presentation. N 3aHATHA (KOp-
KOHKPETHO
. PEKIHs OLIHOOK,
TEMaTU4eCKOM
JIEKCHKO-
CUTYyaluu.
rpamMMaTHyecKas
[TepeBop Tekcra.
pabota, summary,
Cocrasienne
nepeBo/I, Icce)
summary,
TecT Ha ycTHOE
) AQHHOTALIUH.
BOCIIpUATHE
WHOS3BIYHOHN peyn.
UteHne TEKCTOB YcTHBIE ONPOCHL.
o Kontponbhas
NIPEUI0KECHHBIM pabora. YcTHbII
TEMaM. OTBET Ha
[TpakTuka MIPAKTUYECKOM
6.2 Development and the B ayJH-POBAHNH, 3aHATHH
invironnemnt. Showing MTHCHMEHHOM (muanornueckoe, VK-4.1. VK
cause and effect. Dealing peun. ITo- MOHOJIOTHYECKOE 10 VK’ 43
with unclear situations. 10 6,9 CTPOCHUH BBICKa3LIBaHUE TT0 Oi'[K 1 1 K
Gender issues. Grammar: MOHOJIOTHYECKUX Teme). )
OIIK-1.2
Reported speech. Gerund 1 THATIOTHYECKUX IMTucsmenHOE
and infintives BBICKA3bIBAHUI B 3a/laHne Ha
KOHKPETHOH TIPaKTUIECKOM
TEeMaTU4eCKOH 3aHATUH
CUTY-alLluH. (xoppexuus
[lepeBon Tekcra. | OMMOOK, JEKCHUKO-
CocraBienue rpamMMaTuyecKas




pabota, summary,
nepeBo/1, 3cce)

summary,
TecT Ha ycTHOE
AQHHOTALUH.
BOCIIPHUSTHE
WHOSI3BIYHON peYH.
HWroro no pazaeny 24 16,9
Htoro 3a cemectp 24 16,9 9K3aMeH
7. Communication and
Experience
Brimonnenue
YcTHBIE ONIPOCHL.
MTICEMEHHBIX U
KonTponbnas
YCTHBIX .
pabota. YcTHbIi
MPaKTUYECKUX
o OTBET Ha
3aJJaHu.
MPAKTHIECKOM
[IpoektHas ARSI
pab6ora "Short
A (mmanoruueckoe,
. emails".
7.1 Communication. MOHOJIOTHYECKOE
. [IpakTuka B
Vocabulary: Small talk AVIHDOBAHMH BBICKa3bIBAHUE 1O
phrases, Communication glilcheHHOﬁ’ TEME). VK-4.1, VK-
collocations. means of 44 8 ewns. TTo- ITuceMenHoe 4.2, VK-4.3,
communcation };T Oé:HI/II/I 3a/iaHue Ha OIIK-1.1,
Communication skills. p IPaKTUIECKOM OIIK-1.2
. MOHOJIOTHYECKHX
Grammar: Gerund and 3aHATHU
- 1 THATOTHYECKUX
Infintive. N (xoppexuus
BBICKA3bIBAaHHH B
N OIIUOOK, JTIEKCHKO-
KOHKPETHOM
N rpaMMaTHIecKast
TEMaTU4YECKOi
pabota, summary,
CHUTYyaIUH.
TepPeBO/I, ICCe)
IlepeBon Tekcra.
TecT Ha ycTHOE
CocraBnenue BOCIPISTHE
summary, YTl
HWHOA3BIYHOU PCUH.
AQHHOTALIUH
9 Brinmonsenue
MTUCEMEHHBIX U
YCTHBIX YcTHBIE ONIPOCHI.
MIPAKTHYECKUX KonrtponbHas
3a7aHuH. pabora. YcTHbIH
IMpoexrtHas OTBET Ha
pabota «A CV». MPAaKTHICCKOM
YreHne TEKCTOB 3aHITUH
o (nmanoruueckoe,
7.2 Experience. Personal MPEAT0KEHHBIM MOHOJIOTHYECKOE
Qualities, CV laws, Job TeMaM. BBICKA3bIBAHUE T10
Interviews, Modern Office, IpakTuka Teme). YK-4.1, YK-
Diversity at work, B ayJIMPOBaHHH, IIncemennoe 4.2, YK-4.3,
- - 40 14 N
Describing skillis and MMUCBMEHHOM 3a/JlaHie Ha OIIK-1.1,
interests. Grammar: Present peuu. Ilo- MIPaKTUIECKOM OIIK-1.2
perfect and Past Simple, CTPOCHHHU 3aHITUH
Present perfect continuous MOHOJIOTHYECKHX (xoppexuust
U JUAIOTHYECKUX | OMIMOOK, IEKCHKO-
BBICKA3LIBAHUN B TrpaMMaTU4eCKas
KOHKPETHOH pabota, summary,
TEeMaTHYECKON TepeBo/I, Icce)
CHTAIIWH. Tect Ha ycTHOE
IepeBon TekcTa. BOCIIPUSITHE
CocraBnenue MHOS3BIYHOM peuu.
summary,
AQHHOTALUH
Hroro no paszaeny 84 22
Hroro 3a cemectp 84 22 JK3aMeH

8. Being effective and Well-being




Brimonnenue
NMUCbMEHHBIX U

YCTHBIX
DAKTHYCCKIX VYcTHBIE OMPOCHI.
psanaﬂnﬁ KonTponbnas
HpOCKTHZ;}I pabota. YcTHbIi
. OTBET Ha
pabota «An email
to a visitor». TpaKTHHICCKOM
3aHATHU
YreHue TEKCTOB
1o (amasormdgeckoe,
S — MOHOJIOTHYECKOE
8.1 Being effective. pel BBICKa3bIBaHHE I10
TeMaM
Vocabulary: Practical n aKmka TEMe). VK-4.1, VK-
Solutions, Offering good 27 7 52 ﬂpﬂ OBAMII ITuceMenHOE 42, VK-4.3,
service, Giving instructions. nﬁcmﬁ CHHO ’ 3a/laHKAe Ha OIIK-1.1,
Grammar: Imperatives in cant. Tlo- MPaKTUIECKOM OIIK-1.2
Conditionals, Conditionls. PeHE. 3aHATHH
CTPOCHUU (KoppeKIs
MOHOJIOTHYECKUX PP
OIIMOOK, JTIEKCHKO-
4 AHATTOTHFCCRIX rpaMMaTudeckas
BBICKa3bIBaHUI B P
KOHKpETHO pabota, summary,
TEMATUYECKOMN mepesojl, 3ce)
CHTY-aImH TecT Ha ycTHOE
’ BOCIIPUSTHE
IlepeBon Tekcra. YTl
CocTapeHIe WHOSI3BIYHON PEUH.
summary,
aHHOTAI[UH
10
Bremonaenne
MMUCHMEHHBIX 1
CTHBIX
. a}llcmqecmx VYcTHBIE OTIPOCHI.
p3a AHmi KonTpons-nas
Hp()?eKTHE;ﬂ pabota. YCcTHBIH
OTBET Ha
pabota «A reply
{0 an enquiry». MPaKTUIECKOM
3aHATUU nua-
UreHne TEKCTOB (a
o OTHYECKOE,
S — MOHOJIOTHYECKOE
8.2 Well-being. Well-bein peit BLICKa3bIBAHKE T10
TeMaM
and productivity, Time n aKTm’(a TeMe). VK-4.1, VK-
management. Time wasting, 29 7 52 pM OBAMIIL IMuceMenHoe 4.2, YK-4.3,
Health and well being news. Hiﬁbﬁemoﬁ i 3a/JlaHie Ha OIIK-1.1,
Features of online posts. cunt. To- MPAKTHIECKOM OIlK-1.2
Grammar: Conditionals. et 3aHATHH
CTpPOEHUN (Koppexis
MOHOJIOTHYECKHUX PP
OIIKOOK, JTICKCUKO-
W JHATOTHHCCKHX rpaMMaTuyeckas
BBICKa3bIBAHUM B P
KOHKpeTHOH pabota, summary,
TeMaTH4eCKON nepesof, scce)
- Tect Ha ycTHOE
) BOCIIPUSATHE
IlepeBon Tekcra. P o
COCTaBHCHI/IC HUHOA3BIYHOU petm.
summary,
AHHOTAILUU
Wroro no paszneny 56 14
Hroro 3a cemectp 56 14 9K3aMeH
Hroro o aucumruinHe 452 |154,9 9K3aMeH




5 O0pa3oBaTesibHbIE TEXHOJIOTHH

[Tpu peanu3anuu pa3IUYHBIX BUIOB yUeOHOI pabOThI HCIIONB3YIOTCS CIEAYIOLIHE
oOpa3oBaTenbHbIe 1 HH(POPMALIMOHHBIE TEXHOJIOTHH: 00BSICHUTEIbHO-HIUTIOCTPATUBHBIC
METOABI 00Y4YeHUs (MIPAKTHUECKUE 3aHATHUS, IOCBSIIEHHBIE OCBOCHUIO KOHKPETHBIX YMEHUH
Y HaBBIKOB I10 TPEUI0KEHHOMY aITOPUTMY ), IPOOJIEeMHOE 00ydYeHHE (TPAKTUICCKHUE 3aHITHS
B (hopMe NMPAKTHUKYMOB U KEHC-METOJI0B), MPOEKTHOE 00yUueHHE (TBOPUECKUE MIPOEKTHI),
WHTEPAKTUBHBIC TEXHO-JIOTUH (IUCKYCCUU), UTPOBBIC TEXHOJIOTUH (pOJIeBasi UTpa),
MH(POPMAIIMOHHO-KOMMYHUKALIMOHHBIE 00pa30BaTeIbHbIE TEXHOJIOTHHU (TIPAKTHYECKUE
3aHATHUS B POpME Ipe3eHTAINN ).

6 YueOHO-MeTOqMYEeCKOE 0O0ecTIeYeHHe CAMOCTOATEbHOM padoThl 00y4YarommXxcst

[IpencraBieHo B mpuaoKeHuu 1.

7 OueHO4YHbIE CPEICTBA ISl IPOBECHUS POMEKYTOYHON aTTeCTAlul
[IpencraBieHsbl B MPUIOKEHUH 2.

8 YueOHo-MeTOAMYECKOe U MH(POPMAIIMOHHOE o0ecTieYeHre TUCIUIITTUHBI

a) OcHoBHas JInTeparypa:

1. Bapsinukosa, 0. B. People. [pakTiueckuii Kypc aHMIIMHCKOTO sI3bIKa : ydeOHOe
nocobwue [t By30B] / FO. B. Bapeimaukosa, FO. JI. Bropymmna, JI. B. [1aBiosa ;
Marnuroropckuii roc. rexuudeckuid yH-T uM. I'. M. HocoBa. - Maraurtoropck : MI'TY um. T
. Hocoga, 2021. - 1 CD-ROM. - ISBN 978-5-9967-2064-4. - 3arx. ¢ Tuty. skpana. - URL:
https://host.megaprolib.net/MP0109/Download/MObject/2967 (nata oopamenus: 03.04.2025).
- MakpooOBbeKT. - TeKcT : anekTpoHHBIN. - CBeneHus ocTynHbl Takke Ha CD-ROM.,

0) lonojiHUTe/ILHAS JIUTEPATypa:

1Connatuenko, A. JI. English in Sports Officiating and Management : yueOHoe
nocob6ue [is By30B] / A. JI. Connaryenko, A. A. Llapan ; Marautoropckuii roc.
texHuueckuil yH-T uM. I'. M. Hocosa. - Marauroropck : MI'TY um. I'. 1. Hocoga, 2020. - 1
CD-ROM. - ISBN 978-5-9967-1980-8. - 3arx. ¢ Tuty. skpana. - URL:
https://host.megaprolib.net/MP0109/Download/MObject/2892 (nata oOparieHwus:
03.04.2025). - MakpooOBeKT. - TekcT : aneKkTpoHHbIN. - CBeleHHs 0CTYMHBI Takke Ha CD-
ROM.

2. Menexoga, FO. b. Grammar: Practice and Testing : mpaktukym / FO. b. Menexoga,
E. U. Pabuna ; MI'TVY. - Marauroropck : MI'TY, 2018. - 1 anektpon. ont. nuck (CD-ROM).
- 3ars. ¢ TuTya. akpana. - URL:
https://host.megaprolib.net/MP0109/Download/MObject/2258 (nata oOparieHwus:
03.04.2025). - MakpooOBeKT. - TekcT : aeKTpoHHbIN. - CBeleHHs 0CTYMHBI Takke Ha CD-
ROM.

B) MeToanueckue yKazaHusi:

CamocTosTenbHas paboTa CTYASHTOB By3a : MpakTukyM / coctaBurenu: T. I
Heperuna, H. P. Ypa3aesa, E. M. PazymoBa, T. ®@. OpexoBa ; MarHUTOropckii roc.
texHuueckuil yH-T uM. I'. . HocoBa. - Marautoropck : MI'TY um. I'. U. Hocosa, 2019. - 1
CD-ROM. - 3armn. ¢ tutyn. skpana. - URL:
https://host.megaprolib.net/MP0109/Download/MObject/2391 (marta obpareHus:
03.04.2025). - MakpooOBeKT. - TeKcT : 37eKTpoHHBIH. - CBeIcH s JOCTYIHBI Takxke Ha CD-
ROM.

r) [IporpammHuoe obecneuenue u UHTepHeT-pecypceb:


https://host.megaprolib.net/MP0109/Download/MObject/2967
https://host.megaprolib.net/MP0109/Download/MObject/2892
https://host.megaprolib.net/MP0109/Download/MObject/2258
https://host.megaprolib.net/MP0109/Download/MObject/2391

IIporpamMmmHoe o0ecnieueHune

Haumenosanue N
10 Ne noroBopa CpoKk neiicTBuUS JIMIICH3UH
MS Office 2007 |\ |35 o1 17.09.2007 Gecepouro
Professional
7Zip cB00OOIHO pacnpocTpansemoe [10 0eccpovHO
Bpaysep Yandex |[cBoOGomno pactpoctpansemoe [10 0eccpouHo
Eﬁ'g;ip Mozilla cB0OOHO pacnpoctpansemoe [10 OeccpodHo

Hpmbeccnona.nbnble 0a3bl JaAaHHbIX U I/IH(l)OpMaIIHOHHI)Ie CIIPaAaBOYHBLIC CUCTEMbI

HazBanme kypca CchlIKa
HannonansHas nHGOpMamoHHO-aHATUTHYECKAS URL:
cuctema — Poccuiickuii nHaeke HayuHoro nutupoBanus | https://elibrary.ru/project_risc.
(PUHII) asp

DjekTpoHHas 0a3a nepruoauuecKux u3nanuii East View

Information Services, OOO «MIBUC» https:/fdlib.eastview.com/

https://www.rsl.ru/ru/4readers
/catalogues/
DekTpoHHbIe pecypchl oubimorekn MI'TY um. I'.1. https://host.megaprolib.net/M
Hocoga P0109/Web

9 MaTepuajibHO-TeXHHYeCKOe o0ecneyeHue JUCHUIIMHBI (MOyJIs1)

Poccuiickas ['ocynapcTBennas 6ubnnoreka. Karanoru

MarepuanbHO-TEXHHUECKOE 00eCTIeYeHHEe JUCIUTUINHBI BKIIOYALT:

1. YueOHble ayTUTOPUHN AJIS TPOBECHHSI TPAKTUYECKUX 3aHATUH, TPYIIIOBBIX U
WH/IMBUYAIbHBIX KOHCYJIbTAllUN, TEKYILEr0 KOHTPOJIS U IPOMEXYTOYHOMN aTTeCTaluy.
OcHamienue: MynbTuMeInitHbIE CPEeICTBA XPAHEHUS, ITepeJau U MPEICTaBICHHS
uHpopmanuu. KoMiuieke TeCTOBBIX 3alaHUM JUI IPOBEIEHUS TPOMEXKYTOUHBIX U PyOEKHBIX
KOHTPOJIEH.

2. IlomMetenus st CaMOCTOATENBbHON paboThl 00yuaromuxcs. OcHaleHue:
[Mepconanbhbie KoMIbIOTEpHI ¢ TakeToM MS Office, Beixoz0M B IHTEpHET U ¢ OCTYIIOM B
ANEKTPOHHYIO HH(OPMALIMOHHO-00pa30BaTENIbHYIO CPEy YHUBEPCUTETA.

3. [Tomernenue g xpaHeHUs: ¥ TPOPHIAKTHIECKOTO OOCTY>KUBAHUS y4eOHOTO
obopynoBanus. OcHamenue: lkador a4y xpaneHus: yueOHO-METOINYECKON JOKYMEHTAIINH,
y4eOHOro 000pyJ0BaHMS U yUeOHO-HATJISTHBIX TOCOOUH.

IIpnioxenne 1

Y4eOHo-MeTOAMYECKOE 00ecIeYeHHe CAMOCTOATEIbHOM padoThl 00yYAKOIIUXCS

[To mucuumuue «lIpakTHKyM MO KyJbType pedeBOro oOIieHus (IepBbIii MHOCTpPaHHBIN
A3BIK)» IPEAYCMOTPEHA ayAUTOPHAsI U BHEAYAUTOPHAS CaMOCTOSITEIbHAsA paboTa 00yJaromuxcs.

AynuTopHas ~ caMOCTOATEeNbHas paboTa CTYJIEHTOB  MpEINOJiaraeT  BbIMOJHEHUE
NPaKTUYECKUX 3a/laHUi Ha 3aHATHSIX.

IIpumepHbIe ayIuTOPHBIE KOHTPOJIbLHBIE padoThl (AKP):
AKP Nel «Correct the mistakes»
1. Sugar provides man with quick energy, but it has neither vitamins, minerals, and other

body-building material.



2. International, political, and cultural forums are holding throughout the year at the new
convention centre.

3. She told him that she didn’t want to marry him, what in my opinion was very silly of her.

4. Let’s have dinner together sometimes next week.

5. Nothing what we do is completely useless.

6. Even although he couldn’t swim, he jumped straight into the water.

7. Caviar is delicious served spread on toast, flavoured with a few drops of lemon juice, and
eating as an appetizer.

8. He left the house at five in the morning, when the family was yet asleep.

9. Looking out of the window of the hotel room, there were lots of mountains.

10. Having lived there for long period, the French writer Stendhal knew Italy well.

AKP No2 «Choose the right word

Circle the correct word.
1. I don’t know why you’re putting / taking the blame on me.

2 Shelly has no intention / purpose of admitting she lied.

3 It doesn’t / isn’t necessary to set the burglar alarm.

4. The judge made / gave us permission to call a surprise witness.

5 We don’t know who was at fault / damage yet, but we’ll find out.

6 Sorry, | mistook you for / with someone else.

7 Should judges take children into reason / account when sentencing their
parents?

8. The plan went / had wrong, didn’t it?

9. We need prisons in solution / order to keep society safe from dangerous
criminals.

10. Many people are making / taking advantage of the change in the tax law.

AKP No3 «Answer the questions to the text»

Answer the questions and do the given assignments:
1. Where is the scene set? 2. What was Tom Robinson charged with? 3. Why did Judge

Taylor appoint Atticus Finch to defend him? 4. In what way did Atticus Finch speak to the jury and
why? 5. What did Atticus Finch say about the case? 6. What did Atticus Finch say about Mayella
Ewell? 7. What did the girl do to get rid of her own guilt? 8. What were the witnesses for the state
sure of when giving their testimony? 9. What was the evil assumption of the witnesses for the
state? 10. What did Atticus Finch say about people not being created equal? 11. Why didn't Atticus

Finch believe firmly in the integrity of their courts and in the jury system?

AKP Ned «Act out a conversationy

Pair work. Make up and act out situations, using the phrases and word combinations:



1. Imagine that you are sharing your experience in the technique of taking examinations
with a freshman. You are not exactly a hardworking student.

2. Imagine you are instructing a young teacher who is to be an invigilator at the written
exam.

AKP Ne5 «Speak on the article»
Read the article, retell it and speak on the problem raised in the article.

Computer Crime

Criminals in the past used to have guns, masks and escape cars. Now they have a computer,
a telephone and a piece of computer equipment called a ‘modem’. They simply dial a telephone
number to link their own computer with others, and then, using a password (a secret word or
phrase), enter a company’s computer system (in a bank or a government office for example). Many
companies stupidly used to have the word ‘password’ as their password.

In 1990 two American teenagers broke into a computer system and added rude messages to
some information and made other important data disappear. The damage cost over two million
dollars to correct. A 12-year old boy in Detroit used his own computer to enter the computer
system of a large company and caused financial chaos.

In Britain, computer crime costs companies about 400 million pounds a year. Often, the
computer criminals do not to make money; they just want to show the world how clever they are.

They also like to create computer viruses. They program a computer disc with a special fault
in it. When a computer copies the disc, the fault enters the computer’s memory. That means it gets
onto any other disc each time you put a new disc into your computer. Some viruses are just silly
messages. For example, one puts the message ‘peace and love’ on your computer screen while you
are working. Other viruses use all the ‘memory’ on the computer, and the computer is ‘sick’ and
unable to work. One hospital in Britain recently lost all of his records about sick patients because
of a computer virus.

AKP No6 «An outline for giving a talk on the article»

Speak on the article following the outline:
1. The main story today iS @DOUL ......o.ueue ittt eieeeeeeaannns

2. The editorial 1S @DOUL ...ttt ittt et ettt e et ettt ettt et essaanneeeeeessssnnneens

3. There are readers’ letters on page ............ and they deal with the following topics:

4. The most interesting feature 1S abOUL ... . oottt ettt iiii ettt iiiiiteeeianinnenesas

5. There is some scandal on page ............ . a crossword on page ......... . a cartoon on page
............ and some small adS ON PAZE ..ottt

6. The most interesting business story is about .........ouiiiiiiiiiiiiiiiiinnniie.s and the largest
IO 1 g 18] (S oIz 01010 | T

7. The most striking photograph SNOWS .......oouueeiiiit ittt iiie e iiieeaieeeenns,

8. There are advertisements for ...............occoeeuvennn... ettt teeeeeeeeeeeieeeeeee.s and

9. Anarticle about ...ttt ON PAgEe ....oevunnnnn... made me feel

AKP Ne7 «Formal and informal Style»

Read the following excerpts and find examples of each of the features of formal and informal
style listed in the table above.



EXCERPT A

A matter of considerable controversy at present is the issue of whether works of art should
remain in their country of origin, or rather the owners of such works should be allowed to sell them
to collectors abroad, thus depriving the country’s population of a vital part of its cultural heritage.
Strong arguments exist in support of both sides of this debate, which implies that it is worth
examining both points of view before reaching any conclusions.

Should such sales be permitted, it is argued that the country of origin would lose pieces of
art which rightfully belong where they were created. In addition, works of art which were created
to be viewed in a certain setting, or as part of a particular structure, lose a great deal of their artistic
impact when removed from this context. Venus de Milo, an ancient statue of Aphrodite is a clear
case in point: this conspicuous example of the Hellenistic sculptural tradition, carved in 150 BC
and found on the Aegean island of Melos in 1820, is now decorating nothing more inspiring than a
room at the Louvre Museum in Paris ...

EXCERPT B

People argue a lot nowadays about whether or not works of art from one country should be
sold to another. I don’t think they should be. If they are then the people in the country of origin lose
out on the chance to see stuff that really belongs to them. This just isn’t right. It’s a problem, too,
when you see works of art in the wrong place. | mean the Parthenon friezes look boring the way
they show them in the British Museum. That’s just not where they belong. But if you could see
them on the Parthenon, they’d look great ...

AKP NelO «Summaryy

Summarize in three paragraphs the three important areas in which study skills can be useful.
Your conclusion might be a single sentence restating the thesis.

POWER LEARNING

Jill had not done as well in high school as she had hoped. Since college involved even more
work, it was no surprise that she didn’t do better there.

The reason for her so-so performance was not a lack of effort. She attended most of her
classes and read her textbooks. And she never missed handing in any assignment, even though it
often meant staying up late the night before homework was due. Still, she just got by in her classes.
Before long, she came to the conclusion she simply couldn’t do any better.

Then one day, one of her instructors said something to make her think otherwise. “You can
probably build some sort of house by banging a few boards together,” he said. “But if you want a
sturdy home, you'll have to use the right techniques and tools. Building carefully takes work, but it
gets better results. The same can be said of your education. There are no shortcuts, but there are
some proven study skills that can really help. If you don’t use them, you may end up with a pretty
flimsy education.”

Jill signed up for a study-skills course and found out a crucial fact—that learning how to
learn is the key to success in school. There are certain dependable skills that have made the
difference between disappointment and success for generations of students. These techniques
won’t free you from work, but they will make your work far more productive. They include three
important areas: time control, classroom note-taking, and textbook study.

Success in college depends on time control. Time control means that you deliberately
organize and plan your time, instead of letting it drift by. Planning means that you should never be
faced with a night-before-the-test “cram” session or an overdue term paper.

There are three steps involved in time control. First, you should prepare a large monthly
calendar. Buy a calendar with a large white block around each date, or make one yourself. At the
beginning of the college semester, circle important dates on this calendar. Circle the days on which
tests are scheduled; circle the days papers are due. This calendar can also be used to schedule study
plans. You can jot down your plans for each day at the beginning of the week. An alternative
method would be to make plans for each day the night before. On Tuesday night, for example, you
might write down “Read Chapter 5 in psychology” in the Wednesday block. Hang this calendar
where you will see it every day—your kitchen, your bedroom, even your bathroom!

The second step in time control is to have a weekly study schedule for the semester—a chart



that covers all the days of the week and all the waking hours in each day.

AKP Nell «Essay»

Write an opinion essay on the following topic:
Students should specialize early so that they can develop in-depth skills and knowledge in
their majors.

IIpuMepHble HHANBUAYAJIbHBIE JoMalHue 3aganus (M3):

HJ[3 Nel «Correct the mistakes»

Correct the mistakes in the following sentences
1.1 hate when foreign films are dubbed; I like to listen to them in their original language.
2.The police are very unwilling to interfere with family problems.
3.It’s no use to tell me now. I needed to know a week ago.
4.The producer organizes the budget and decides how much is worth to spend on the film.
5.We eventually winded up staying in a little hotel a few miles from town.
6.He became acutely conscious to have failed his parents.
7.You may not like him, but you’ve got to admire of his persistence.
8.Tell me all the latest gossips.
9.I’'m looking forward to go to your party.
10.She refused having anything to do with the plan.
11.The police observed him to enter the bank with a gun.
12.Seeing his confusion, | offered helping him.
13.We took the line of the least resistance and paid the money instead of arguing.
14.There is not much point to try to persuade him — he’ll never change his mind.
15.The package in the corridor looks a bit suspiciously.
16.At supper, everyone was in high spirit.
17.1 used to a good swimmer, but now I’m out of the practice.
18.Many newspapers have a gossip row, where private lives of famous people are reported.
19.She just scraped at the examination.
20.Have you ever considered to work as a teacher?

H/[3 Ne2 «Translate into English»

Translate into English using active vocabulary
1.4 nmumny cTaThu B 3Ty ra3eTy y>K€ MHOTHE TOJIbI.
2.06pas3 xu3nu béprona n3 pacckaza Mosma crmocoOCTBOBAII €ro MajeHUI0 (Pa30PEHUIO).
3.XoTuTe BHECTH MOKEPTBOBaHME (BKJIAJ]) HA 0J1aroTBOPUTENLHOCTH?
4.BBefieHre CaHKUUN Majio CIOCOOCTBYET HATAKMBAHUIO JPYKECTBEHHBIX OTHOIIEHUN MEXIY
JBYMsI CTpaHaMH.
5.0TH HOBOCTH MOKET OBbITh MOJHUMYT Ballle HACTPOEHUE.
6.‘351ple yXM BCETWIMCh B HEro”’ moAyMana OiH3a, KOrja OH Haudajdl H37aBaTh CTpPaHHbIE
HeueToBeUeCcKre 3ByKH 1Mo HouaM. (takepossession)
7.V UpeH ObUT XOpOLINK BKYC B OJEXKIE.
8. M0JI0KO KHCJI0€ Ha BKYC.
9.®pyKT ropbKuii Ha BKYC.

HJ13 Ne3 «Rendering»

Render the text into English:

Hecsatp ner Hazang AnnBonsall cnipasnsinack ¢ padotoit mocratrouno xopomo. OHa Moria
yCTaHaBJIMBaTh COOTBETCTBYIOIME B3aUMOOTHOLIEHUs ¢ IeTbMU. OHA cmapanacy nianupoeams
YPOKH TaK, YTOOBI BBI3BaTh HHTEPEC JIETEH, MOOIIPSTh UX TBOPUYECTBO, @ HE TOJIBKO NEPEaaBaTh



UM 3HaHHUsI, HO M Pa3BUBATh UX YMEHHUsI (HEOOXOAMMBIE JJIs )KU3HU ) O0IIAThCS APYT ¢ Ipyrom. Beé
, UTO TpeOOBaJIOCh OT YUEHUKOB — MPUHUMATh aKTUBHOE Y4acTHe B 00CYXJAeHHUE YUeOHBIX TEM U
TakuM 00pa3zoM (popMHpoBaTH CBOM 3HAHUS

OHa 1100uT AeTei, 000kaeT CBOM IPEeIMET U HE BUHHUT CeOs.

Omna cunTaer, yTo MpodIeMa 3aKIIFOYASTCS B TOM, YTO JAETH H3MEHIINUCH B XYAIIYIO CTOPOHY
3a MOCJIeAHNE HECKOIBbKO JieT. VIM He TONbKO BCE HACYUMII0, OHU HEMOCYIIHBIE, IUI0X0 BeAyIlne
cebs1, rpyoOble. Be€ 310 BBI3BIBAaET y HEE OTBpalllEHHUE.

Ona 00BsACHSAET, YTO JETU HAXONATCSA TMOJ JaBJICHHEM CO CTOPOHBI CPEJICTB MacCOBOM
uH(pOpMAIIUU U IPYT JIpyTa.

Hapymaromue mopsmok — yuenmku (disruptive) masaeror (dominate) wam ycepaHBIMH
YUEHHKAMH, YTO MemaeT cBemy kiaccy. EE mombITkM mpu3BaTh WX K COBECTH TaKke
OKaHYMBAIOTCS Heynadyeil. XoTd UX pOAUTENH CAMHM HE B COCTOSHUU CIPABUTHCS CO CBOMMH
netbMu. OHU JOJKHBI IPUHSATH YacTh BHHBI 332 TO, YTO MO3BOJISIOT JETSM JIOJITO HE CHATh 1O
BedyepaM, 3a TO , YTO OHU He KOPMSAT UX TaK Kak mojioxeHo. Koraa netu npuxoast B mikoiy 6e3
3aBTpaKa , OHM HE B COCTOSIHUM COCPEAOTOUYHTHCS Ha padore.

HJ[3 No4 «Translation»
Translate into English (make use of the active vocabulary)

OH HUKOTJIa HU B MaJICHIIIEH CTETICHN He 6Meuusancs 6 0end NPyrux.
D710 HEe OyJeT CTOUTH I0POTO, HO He 8 IMOM CYMb.
S cuumaro sasicnvim (0653amenvHbiM) 3aKPHIBATH OKHA TEPE]] YXOA0M H3 JI0OMA.
Sl nymaro, 4To 1 ynycmun 6cé camoe 2iasHoe.
Bb1 10mKHO 6b1mb nymaeme meHs ¢ KEM-TO JPYTUM.
Pa3Be Bbl HE 3aMeTHIIN HUYETO 10003pUmenIbHO20 B €ro TOBEICHUU?
S1 cMyTHO oco3nasan, 9TO 32 MHOM CIEIAT.
OHna He NpUIILIa B CO3HAHUe U yMepIia Ha CIEeIYIOIINA TeHb.
[TocTostHHast GONTOBHS AETeH Mewianra emy paboTaTh.
0. Ecnu Ob1 mst nopazmulciun HaJ CBOMMH TOCTYIIKAMU, TO ThI OBl OCO3HAJI, YTO CaM 3a HUX
OTBEYaCIb.
11. TBou OprOKHM M MUKAK — OUEHb CTPAHHOE CMeuleHue cmuiel.
12. OH ykaszan na MeCTO, TJIe PaHbIIE CTOSIT IOM.
13. On Bcerga o0eIaeT NoMo4b, HO KOIAa 00xX00um 00 0ejid, Ero HUKOrIa HeT.
14. V MeHs ecTb n00o3peHue, 9TO OHAa TOBOPUT HEMPaB/y.
15. OH roBopuiI ¥ TOBOPUIL, HO TaK U He HOOOWLEN K Cymu 0ena.
16. S — noknonnuxkMomapra.
17. HemcmuicnaxnaTh.
18. Eciiu Obl OHa He ObLIa Tak 3acmeHyusa, OHa OBl HE YYBCTBOBaJa ce0s HEIIOBKO CpEIH
HE3HAKOMBIX JIFOJIEH.
19. Apmus oka3zaia CHIIBHOE conpomueieHie Bpary.
20. Mama roBOpHT, 4TO sl MOTY ITOMTH paboTaTh, €CIIU 3TO HE OyaeT mewams yuEoe.

BOoo~NoOR~WNE

/I3 Ne5 «Translationy»
Translate the text into English:

Kak-To Beuepom Onuskuii apyr o, MpakTHKYIOUIMA Bpady, 3arjsHy/l K HEMY Ha yail.
Bckope x HuM mnpucoenuHmics Xbpioro. IloHadanmy oHu oOcykanu TOCI€IHHE HOBOCTH O
JIep3KOM To0ere JABYX 3aKIIOUEHHBIX, U XbIOTO PaccKazal O Pa3IMYHBIX MPUCIOCOOICHHUSX,
ucnonb3yemslx npu nobderax. IIpoBosnoka, Kycok meramia, Aaxke Mojiocka Oymaru — BCE, UTO
OKKETCS MO/ PYKOM. XBIOr0 IEUCTBUTEIBHO MOJIb30BAJICS BCEM 3TUM, U 3TU MAJICHbKHE IITYUYKH
HUKOIZa He noasogwin ero. OH B3APOTHYN NPU OTUX CJIOBaxX, MOHAB, YTO 3aIE] CIMIIKOM
nanexo. OH Opocun Oermblii B3rysag Ha /o, HO TOT M OpoBbI0 He TNoBed. OCTOPOXKHOCTH
O4YeBHIHO yaepxana ero. OH o0oapsroIie yiaplOHyICS XbIOTO.



HJ13 Ne6 «Anoutlineforgivingatalkonthearticlex

Choose any newspaper (it could be in your own language if you can’t find an English one)
and complete the following sentences.
10. The main Story today 18 @DOUL ... .uuuu ittt ittt et ittt ettt iititeeeeiiinnneeeeasss
11. The editorial 1S aDOUL ... .ttt ittt ittt ettt ettt e ettt e ee et eieeeeaneeeeannens
12. There are readers’ letters on page ............ and they deal with the following topics:

13. The most interesting feature 1S aDOUL .. ... utuuun ettt et ettt e aeeeeeeeeeennaseeeceees

14. There is some scandal on page ............ , a crossword on page ......... , a cartoon on page
............ and some SMall ads ON PAZE ...ttt et ettt e e e et teennaaeeeeeees
15. The most interesting business story is about .......eeeeeiiiiiiiieiiiannnnee.s and the largest

SPOTLS ArtICLE 18 ADOUL ..ttt ettt ittt e ettt e e et e et e aaeeeeeeennnnnseeeeenns
16. The most striking photograph SHOWS ...ttt ittt ettt et eeeeeeeeeeeeeeeeeeeeees
17. There are advertisements fOr .............oeeeeeeeernnann... g e et eneeeteeeenneeeteceeens and

18. An article about ...ttt ettt eeeeeeeeeeeannns ON PALE ..oevvnnn... made me feel

H[3 Ne6  «Summary»
Summarise the text in about 6 paragraphs and give a title to it:

Readers of Celeste Ng’s second novel, “Little Fires Everywhere,” will recognize a few
elements from her acclaimed debut, “Everything I Never Told You.” There are the simmering
racial tensions and incendiary family dynamics beneath the surface of a quiet Ohio town. There are
the appeal and impossibility of assimilation, the all-consuming force of motherhood and the secret
lives of teenagers and their parents, each unknowable to the other.

And there’s a familiar frame, too: At each novel’s opening, we know at least part of the
tragedy that will befall the characters — the mystery lies in figuring out how they got there. In
“Little Fires Everywhere,” we begin not with a death but a house fire, and new questions: Who set
it, and why?

The house belongs to Elena and Bill Richardson, a wealthy white couple who epitomize
success in picture-perfect, late-’90s Shaker Heights, and their four teenage children, including
girl-next-door Lexie and the troubled prankster Izzy, who is suspected of arson. “The firemen said
there were little fires everywhere,” Lexie says. “Multiple points of origin. Possible use of
accelerant. Not an accident.” But Izzy isn’t the only one who seems to have fled the scene. Mia
Warren and her 15-year-old daughter, Pearl, have also disappeared, vacating the small house they
rented from the Richardsons. And so Ng again returns to the past for answers.

It’s Mia and Pearl’s arrival in town 11 months earlier that ignites the story. Mia is an alluring
Hester Prynne, a misfit nomad whose scarlet A might stand for Artist. She and Pearl have traveled
the country in their VW Rabbit with little more than Mia’s camera, living in dozens of towns
before settling in Shaker Heights, where Mia promises her daughter they will stay. Pearl, longing
to belong, quickly becomes a fixture in the Richardsons’ home, entangling her mother along with
her.

Witnessing these two families as they commingle and clash is an utterly engrossing, often
heartbreaking, deeply empathetic experience, not unlike watching a neighbor’s house burn. And
the spectacle doesn’t stop with the Richardsons and Warrens. Ng also introduces a custody battle
that becomes the center of the town’s attention — a 1-year-old girl who is wanted by both her
Chinese immigrant mother and the white couple who has raised the baby.

It’s this vast and complex network of moral affiliations — and the nuanced omniscient voice
that Ng employs to navigate it — that make this novel even more ambitious and accomplished than
her debut. If occasionally the story strains beneath this undertaking — if we hear the squeaky creak
of a plot twist or if a character is too conveniently introduced — we hardly mind, for our trusty



narrator is as powerful and persuasive and delightfully clever as the narrator in a Victorian novel.
As soon as we meet our matriarch — “Mrs. Richardson stood on the tree lawn, clutching the neck
of her pale blue robe closed” — we have the sneaky sense that our well-mannered narrator is
speaking from both within and above the order-obsessed neighborhood.

But as Mrs. Richardson — rarely “Elena” — struggles to keep her household in order, the
narrator begins to shapeshift, surprising us with the expansion of her powers. Ng doesn’t miss an
opportunity to linger over a minor character, even those we meet for only a moment (the neighbor,
the doorman, the bailiff) whose voices might otherwise be rendered in parentheses. At the same
time, she offers a nuanced and sympathetic portrait of those terrified of losing power. It is a
thrillingly democratic use of omniscience, and, for a novel about class, race, family and the
dangers of the status quo, brilliantly apt.

Mrs. Richardson’s vision of a suburban utopia might strike some as a quaint fantasy, but this
is the *90s, after all. Post-9/11, post-Obama, in the age of Trump and Black Lives Matter, we may
know better, but Ng reminds us that 20 years ago, in the age of AltaVista, pagers and Sir
Mix-a-Lot, some who voted for another Clinton claimed to have within their sight a post-racial
America. “I mean, we’re lucky,” says the blond Lexie, whose boyfriend is black. “No one sees
race here.”

The magic of this novel lies in its power to implicate all of its characters — and likely many
of its readers — in that innocent delusion. Who set the little fires everywhere? We keep reading to
find out, even as we suspect that it could be us with ash on our hands.

HJ[3 Ne7  «Reproductiony
Write a reproduction of the story “The Man with the Scar” by S. Maugham (280-300 words).
H/[3 Ne8  «Essay»

Write an essay about an ideal companion for you (about 300 words).



Hpuioxkenne 2

OueHoYHBIE cpeICTBA AJ5 NPOBeIeHUs] MPOMEKYTOYHOM aTTecTaluu

a) [lnanupyemblie pe3yjbTaTbl 00yYeHHs] U OLEHOYHbIE CPeACTBA JJs NPOBeIeHUs!
NMPOMEKYTOYHOM aTTeCTAlluM:

Kon
KOMIIETEHIINHU

Nunuxarop
TOCTHIKEHUSI
KOMIIETEHINHA

OneHouHble cpesicTBa

YK-4: CniocoGeH npuMeHsiTh COBpeMeHHbIe KOMMYHMKATHBHbIE TEXHOJIOTHH, B TOM YHCJIe
HA MHOCTPAHHOM(BbIX) fA3bIKe(aX), AJIf AKAJAEeMUYECKOro U NPo(ecCHOHATIBLHOI0

B3aHNMOAEHCTBUS
YK-4.1 YcranaBiauBaer PackpoiiTe CyImIHOCTH CIEOYIOIIMX TOHATHH © WX
KOHTAKTBI U | 3gayeHUe UIS aHIOSI3BIYHOIO 00IIeCTBa:

opraHusyer oOuIeHUe
B COOTBETCTBHH €
NOTPeOHOCTAMU
COBMECTHOM
AesITeJIbHOCTH,
HCIIO0JIb3YS
COBpeMeHHbIe
KOMMYHHKAIMOHHbIE
TeXHOJIOTHH

- privacy

- challenge

- ambition

- democracy

- political correctness
- eccentricity

- small talk, etc.

Haiigute B TekcTe JeKCMUECKUE €AMHULIBI, OTPAKAIOIIUE
COIIMOKYJIBTYPHBIE PEIUH aHTIIOSA3BIYHOTO OOIIECTRA!

Readers of Celeste Ng’s second novel, “Little Fires
Everywhere,” will recognize a few elements from her
acclaimed debut, “Everything [ Never Told You.” There
are the simmering racial tensions and incendiary family
dynamics beneath the surface of a quiet Ohio town. There
are the appeal and impossibility of assimilation, the
all-consuming force of motherhood and the secret lives of
teenagers and their parents, each unknowable to the other.

And there’s a familiar frame, too: At each novel’s
opening, we know at least part of the tragedy that will
befall the characters — the mystery lies in figuring out
how they got there. In “Little Fires Everywhere,” we
begin not with a death but a house fire, and new questions:
Who set it, and why?

The house belongs to Elena and Bill Richardson, a
wealthy white couple who epitomize success in
picture-perfect, late-’90s Shaker Heights, and their four
teenage children, including girl-next-door Lexie and the
troubled prankster Izzy, who is suspected of arson. “The
firemen said there were little fires everywhere,” Lexie
says. “Multiple points of origin. Possible use of
accelerant. Not an accident.” But Izzy isn’t the only one
who seems to have fled the scene. Mia Warren and her
15-year-old daughter, Pearl, have also disappeared,
vacating the small house they rented from the
Richardsons. And so Ng again returns to the past for
answers.

It’s Mia and Pearl’s arrival in town 11 months
earlier that ignites the story. Mia is an alluring Hester
Prynne, a misfit nomad whose scarlet A might stand for
Artist. She and Pearl have traveled the country in their




Kon
KOMIIETEHITUH

Nunukarop
TOCTHIKEHUSI
KOMIIETEHI[NHA

OneHouHble cpencTBa

VW Rabbit with little more than Mia’s camera, living in
dozens of towns before settling in Shaker Heights, where
Mia promises her daughter they will stay. Pearl, longing
to belong, quickly becomes a fixture in the Richardsons’
home, entangling her mother along with her.

YK-4.2

CocraBasier
AeJI0BYIO
AOKYMEHTAIUIO,
co3/1aeT pa3InyHbIe
aKkajeMuyecKue HiIu
npogdeccuoHaJIbHbIE
TEKCThl HA PYCCKOM
U HHOCTPAHHOM
SI3BIKAX

[Ipoananu3upyiTe TEKCT B Mape C APYTUM CTYIEHTOM C
TOYKH 3PEHUSA COLMOKYIBTYPHBIX DPEAJMd M HaWIuTe
ajziekBaTHbIE ()OPMBI COOTBETCTBUU Ui Oo0Jiee TOYHOTO
IIEPEBO/IA TEKCTA HA PYCCKUM A3BIK:

Readers of Celeste Ng’s second novel, “Little Fires
Everywhere,” will recognize a few elements from her
acclaimed debut, “Everything I Never Told You.” There
are the simmering racial tensions and incendiary family
dynamics beneath the surface of a quiet Ohio town. There
are the appeal and impossibility of assimilation, the
all-consuming force of motherhood and the secret lives of
teenagers and their parents, each unknowable to the other.

And there’s a familiar frame, too: At each novel’s
opening, we know at least part of the tragedy that will
befall the characters — the mystery lies in figuring out
how they got there. In “Little Fires Everywhere,” we
begin not with a death but a house fire, and new questions:
Who set it, and why?

The house belongs to Elena and Bill Richardson, a
wealthy white couple who epitomize success in
picture-perfect, late-’90s Shaker Heights, and their four
teenage children, including girl-next-door Lexie and the
troubled prankster Izzy, who is suspected of arson. “The
firemen said there were little fires everywhere,” Lexie
says. “Multiple points of origin. Possible use of
accelerant. Not an accident.” But Izzy isn’t the only one
who seems to have fled the scene. Mia Warren and her
15-year-old daughter, Pearl, have also disappeared,
vacating the small house they rented from the
Richardsons. And so Ng again returns to the past for
answers.

It’s Mia and Pearl’s arrival in town 11 months
earlier that ignites the story. Mia is an alluring Hester
Prynne, a misfit nomad whose scarlet A might stand for
Artist. She and Pearl have traveled the country in their
VW Rabbit with little more than Mia’s camera, living in
dozens of towns before settling in Shaker Heights, where
Mia promises her daughter they will stay. Pearl, longing
to belong, quickly becomes a fixture in the Richardsons’
home, entangling her mother along with her.

YK-4.3

Ipencrasasier
pe3yabTaThl
HCCJIe10BATE/IbCKOM
]| MPOEKTHOM
AesITeIbHOCTH Ha
Pa3IHYHBIX
NnyOJINYHBIX

PaccraBbTe wacTu TekcTa TakK, YTOOBI MPOCIECKUBATIACH
CEeMaHTHYeCKas, KOMMYHUKATUBHAasT W CTPYKTypHas
MPEEMCTBEHHOCTh MEXK/y YaCTSMU BbICKa3bIBAHUS:

In a Quiet Ohio Town, Who Started the Fire, and
Why?




Nunukarop

Kon
JOCTUKCHUSA OI_IGHO‘-IHI:IC cpcacTBa
KOMITETCHITHH

KOMIICTCHIIH
MepOonpHSATHAX, The house belongs to Elena and Bill Richardson, a
y4acTByeT B | wealthy white couple who epitomize success in
akagemuueckux  u | picture-perfect, late-’90s Shaker Heights, and their four
npodeccuonaiabubix |teenage children, including girl-next-door Lexie and the
AUCKYCCHSIX Ha | troubled prankster 1zzy, who is suspected of arson. “The
pycckoM u | firemen said there were little fires everywhere,” Lexie
HHOCTPAHHOM says. ‘“Multiple points of origin. Possible use of
sI3bIKAX accelerant. Not an accident.” But Izzy isn’t the only one

who seems to have fled the scene. Mia Warren and her
15-year-old daughter, Pearl, have also disappeared,
vacating the small house they rented from the
Richardsons. And so Ng again returns to the past for
answers.

And there’s a familiar frame, too: At each novel’s
opening, we know at least part of the tragedy that will
befall the characters — the mystery lies in figuring out
how they got there. In “Little Fires Everywhere,” we
begin not with a death but a house fire, and new questions:
Who set it, and why?

Readers of Celeste Ng’s second novel, “Little Fires
Everywhere,” will recognize a few elements from her
acclaimed debut, “Everything I Never Told You.” There
are the simmering racial tensions and incendiary family
dynamics beneath the surface of a quiet Ohio town. There
are the appeal and impossibility of assimilation, the
all-consuming force of motherhood and the secret lives of
teenagers and their parents, each unknowable to the other.

It’s Mia and Pearl’s arrival in town 11 months
earlier that ignites the story. Mia is an alluring Hester
Prynne, a misfit nomad whose scarlet A might stand for
Artist. She and Pearl have traveled the country in their
VW Rabbit with little more than Mia’s camera, living in
dozens of towns before settling in Shaker Heights, where
Mia promises her daughter they will stay. Pearl, longing
to belong, quickly becomes a fixture in the Richardsons’
home, entangling her mother along with her.

Hammmmre »3cce Ha gaHHYyIO TeMy, HMCHOJIB3Ys
JUHIBUCTUYECKHE  CPEICTBA  CBA3H,  BbIpaXkarolue
CEMaHTUYECKYI0, KOMMYHHKAaTUBHYIO H CTPYKTYPHYIO

NPECMCTBCHHOCTD MCKY YaCTAMHN BbICKA3bIBAHU A

Write an essay about an ideal companion for you
(about 300 words). Make use of transitions to help
you support your ideas.

OIIK-1: Cnioco0eH NpuMeHSATh 3HAHMSI HHOCTPAHHBIX SI3bIKOB ¥ 3HAHUSA O
3aKOHOMEPHOCTAX (PYHKIIMOHMPOBAHMS SI3bIKOB MEPEB0/a, a TAKKe UHCIM0JIb30BATH CHCTEMY
JIMHTBUCTHYECKHUX 3HAHMI NMPH 0CYLIeCTBIEHUH NPOodecCHOHAILHOI 1esITeIbHOCTH;

OIIK-1.1

Hcnoan3yer
TeopeTHYeCKHe
3HAHUS

HazoBuTe nUHIBUCTHYECKHE CPEACTBA, CO3JAIOIIUE
LIETIOCTHOCTh TEeKCTa (ceMaHTHYECKYIO,
KOMMYHHMKATHUBHYIO M CTPYKTYPHYIO MPEEMCTBEHHOCTh




Kon
KOMIIETEHITUH

Nunukarop
TOCTHIKEHUSI
KOMIIETEHI[NHA

OneHouHble cpencTBa

3aKOHOMepHOcTel
GyHKUMOHUPOBAHUS
SI3BIKOB IlepeBojia

MEXK/y YaCTIMHUTEKCTA).

O3HakOoMbTECH C TEKCTOM M BMECTE€ C JIpyIrUM
CTYACHTOMBBIIIOJIHHUTE €T0 npez[nepeBonquKHﬁ aHaJIn3.

In a Quiet Ohio Town, Who Started the Fire,
and Why?

Readers of Celeste Ng’s second novel, “Little Fires
Everywhere,” will recognize a few elements from her
acclaimed debut, “Everything I Never Told You.” There
are the simmering racial tensions and incendiary family
dynamics beneath the surface of a quiet Ohio town. There
are the appeal and impossibility of assimilation, the
all-consuming force of motherhood and the secret lives of
teenagers and their parents, each unknowable to the other.

And there’s a familiar frame, too: At each novel’s
opening, we know at least part of the tragedy that will
befall the characters — the mystery lies in figuring out
how they got there. In “Little Fires Everywhere,” we
begin not with a death but a house fire, and new questions:
Who set it, and why?

The house belongs to Elena and Bill Richardson, a
wealthy white couple who epitomize success in
picture-perfect, late-’90s Shaker Heights, and their four
teenage children, including girl-next-door Lexie and the
troubled prankster Izzy, who is suspected of arson. “The
firemen said there were little fires everywhere,” Lexie
says. “Multiple points of origin. Possible use of
accelerant. Not an accident.” But Izzy isn’t the only one
who seems to have fled the scene. Mia Warren and her
15-year-old daughter, Pearl, have also disappeared,
vacating the small house they rented from the
Richardsons. And so Ng again returns to the past for
answers.
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AHaymm3upyer
THIIOJIOT'NYECKUeE
0COOCHHOCTH
SI3bIKOB NepeBoia

Beimosiaute MEPEBOL. [Tocrapaiitech IOCTUYb
HanOOJIbIIEH SKBUBAJICHTHOCTH. [Tonw3yiiTech
CIIPAaBOYHOM JIMTEPATYPOH.

Hecsats ner Hazax AnnBonsall copaensutace ¢
pabortoit JIOCTATOYHO XOPOILIIO. Ona Moria
yCTaHABIMBATh COOTBETCTBYIOIINE B3aMMOOTHOIICHHS C
netbMu. OHa cmapanace niaHupo8ams YPOKH TaK, YTOOBI
BBI3BATh UHTEPEC JIETEH, MOOMIPSTH UX TBOPUECTBO, & HE
TOJILKO TIepe/laBaTh WM 3HAHWSA, HO W pa3BHBATh WX
yMeHHs (HEOOXOIMMBbIE IS JKU3HU) OOMIAThCS JIPYT C
npyrom. Bc€ , uro TpebGoBasioch OT YYEHUKOB —
MPUHUMATh aKTHBHOE y4acTHE B OOCYXJEHHE yueOHBIX
TEeM U TaKuM 00pa3oM (OpMHPOBATH CBOU 3HAHUS

Ona mo0ut nerei, 000kaeT CBOM HpeaMeT U He
BHUHHUT CeOs.

Ona cuuTaer, 4To MpodiieMa 3aKII0YaeTCs B TOM,
YTO JETH U3MEHWINCH B XY/IIYIO0 CTOPOHY 32 MOCJICTHUE
HECKOJIbKO JieT. MiIM He TOJhKO BCE HACYYMIIO, OHH
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HEMOCIYIIHBIC, TIOX0 Beaymue ceds, rpyosie. Beé ato
BBI3BIBACT Y HEE OTBPAIICHHE.

OHa O0OBICHAET, YTO MOETH HAXOOATCSI ION
JIaBJICHHUEM CO CTOPOHBI CPEJICTB MAaCCOBOM MH(OpMAIHH
U Ipyr Apyra.

Hapymaromme mopsgok — yuenuku (disruptive)
napneror (dominate) Hanm ycepIHBIMH YYCHUKAMH, YTO
Memaer cBemy kiaccy. EE mombiTku mpusBath MX K
COBECTH TAaK)K€ OKAHUYMBAIOTCA Heynaden. XOTsd uX
POIUTEN CaMUM HE B COCTOSIHUM CITPABHTHCS CO CBOUMHU
netbMu. OHH JOJDKHBI IPUHSATH YacTh BHHBI 33 TO, YTO
MO3BOJISIOT JICTSIM JIOJITO HE CIATh 110 BeYepam, 3a TO , 4TO
OHM HE KOpPMAT MX TaK Kak mojoxeno. Korma meru
MPUXOJAT B IIKOJy O€3 3aBTpaka , OHU HE B COCTOSTHHU
COCPEOTOYUTHCS Ha padoTe.




0) Ilopsinok mnpoBeneHUs] MPOMEKYTOYHON aTTeCTALMH, NMOKa3aTeJd M KPUTEPHH
OLICHUBAHUS:

[TpomexxyrouHass arrectauus Mo JucuMIUIMHE «[IpakTMKyM 1O KylbType pedyeBOro
oOuieHus: (aHIVIMHCKUKA S3bIK)» BKJIIOYAET NPAKTUYECKUE 3aJaHMsl, BBIABISIIONIME CTEIEHb
c(OpPMHPOBAHHOCTHU 3HAHUM, YMEHUI U BJIaJieHUH, TPOBOAUTCS B (hopMe 3K3aMeHa.

DK3aMeH MO JaHHOM IUCLUUIUIMHE IMPOBOAUTCS B YCTHOM M MHCbMEHHOH (opme u
BKJIIOYAET:
1. Koppekuuto omuooK.
2. [TucbMeHHYI0 JEKCUKO-TpaMMaTHYECKYI0 paboTy (IIepeBOJl TEKCTA C PyCCKOT0 HAa aHTJIMMCKUM
B paMKax M3y4eHHOI'0 MaTepuaa)
3. Dcce
4. YcTHOE n310)KeHNE OTpBIBKA (3 CTP.) XyJ0KECTBEHHOT'O TEKCTA
5. YcTHOE M3/10)KEHUE Ha aHTIIUMICKOM SI3bIKe MyOIMIMCTHYECKOTO TEKCTa, NMPEeIbsIBICHHOIO Ha
PYCCKOM $I3bIKE, C MOCIEAYIOIIMM KOMMEHTAPUEM 3aTPOHYTHIX IPOOJIEM B UCXOAHOM TEKCTE.
6. TecT Ha ayaupoBaHue.

IToka3aTeu U KPUTEPUU OLIEHUBAHUS IK3aMeHa:

— Ha OLEHKY «OTJHYHO» (5 6aioB) — 00yYaromMiicss TEMOHCTPUPYET BBHICOKHI YpOBEHb
c(OPMHPOBAHHOCTH KOMIIETEHIMI, BCECTOPOHHEE, CHCTEMAaTH4YEeCKOe W TIIyOOKOe 3HaHue
yueOHOro Marepuasga, CBOOOJHO BBIMONHSET MPAKTUYECKUE 3aJaHUs, CBOOOJHO OMEpPHUpPYET
3HAHUSIMH, YMEHUSIMH, IPUMEHSET UX B CUTYAIUIX MOBBIIICHHOHN CI0KHOCTH.

— Ha OLEHKY «Xxopomo» (4 6amra) — o0yJaromuiicss 1eMOHCTPUPYET CPEAHHI YpOBEHb
c(OPMHPOBAHHOCTH KOMITETCHLIMH: OCHOBHBIC 3HAHMSA, YMEHHS OCBOEHBI, HO JOITyCKAIOTCS
HE3HAYUTENIbHbIE OIIMOKU, HETOYHOCTH, 3aTPYJHEHUS IIPU AaHATUTHYECKUX OIlepalusix, HepeHoce
3HAHUH U yMEHUI Ha HOBBIE, HECTAH/IaPTHBIC CUTYAI[HH.

— Ha OLEHKY «YyAOBJIETBOPUTENbHO» (3 Oamia) — oOyyaromuiics IEeMOHCTPHPYET
MIOPOTOBBI YPOBEHb C(HOPMUPOBAHHOCTH KOMIIETEHIIMN: B XOJI¢ KOHTPOJIBHBIX MEpONPHUSITHN
JIOMYCKAIOTCS OLIMOKM, MPOSIBISETCSI OTCYTCTBHE OTAEIbHBIX 3HAHUM, yMEHUI, HaBBIKOB,
00y4aromuicsl UCTIBITHIBACT 3HAYUTEIbHBIC 3aTPyIHEHHS TNPH ONEPUPOBAHUH 3HAHUAMHU U
YMEHUSIMH NP UX TIEPEHOCE Ha HOBBIE CUTYALIUH.

— Ha OLIEHKY «Hey/10BJIETBOPUTEJIbHO» (2 Oaa) — o0yJarouuiicss IeMOHCTPUPYET 3HAHUS
He Oonee 20% TeopeTHYECKOro MarepHaja, JOMYyCKaeT CYLIECTBEHHbIE OLIMOKH, HE MOXKET
M0Ka3aTh MHTEJUIEKTYaJIbHbIC HABBIKU PEIICHUS MPOCTHIX 3a/1a4.

— Ha OILICHKY «HeyIOBJIeTBOPHTeabHO» (1 Oamn) — oOydaromuiics HE MOXKET MOKa3aTh
3HaHUSI HAa YPOBHE BOCIIPOM3BEICHHS W OOBSCHEHHS WHQPOpPMAIUU, HE MOXKET I0Ka3aTh
MHTEJUIEKTYaJIbHbIC HaBBIKU PEIIEHUs MPOCTHIX 3aj1au.



